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FILMS & TV GET KICKS IN LEGIT 





Tape Peps Background Music; It's 
Show Biz With Biff-Bang Left Out 


By ROBERT J, LANDRY 


Thanks to the recent switch 
from disk to tape recording and, 
to a lesser extent, the use of fre- 
quency modulation aircasting to 
spots where phone lines would be 
too costly, the market expansion 
potential for background music 
has been greatly expanded. The 
oldest and pioneering’ service, 
Muzak, has already doubléd its 
franchise owners to a _ current 
total of 120, has some 20,000 out- 
lets in the U. S., is heard in four 
foreign cities, Manila, Honolulu, 
Lima and Mexico City, and on the 
oceanic flights of Pan American, 
United and Japan Air Lines. In 
the latter instance it. shares 50-50 
on playing time with a_ back- 
ground musi¢e service which tapes 
native stuff in Japan. 


Tapes make possible 24 hours of 
music every day on three spools 
and the resultant shipping and 
servicing economies in the past 
year have made it possible to mer- 
chandise background music in 
communities of 50,000, whereas 
previously only areas of 100,000 
population and up were deemed 
worth enfranchising. Muzak rigor- 
ously keeps free of advertising 
tie-ups but the background music 
“industry” often includes suppliers 
who combine with point-of-sale 
prugs, as in grocery stores, or with 

rand advertising, as in buses. 

Something else Muzak studious- 
ly avoids is competition with dance 
orchestras. Although often used as 
filler between dance sets in hotels 
and cafes, “we can practically defy 
anyone to dance to our arrange- 
ments,” according to Muzak’s 


(Continued on page 64) 


K&E Ad Agency Into 
GI Camp Shows Biz On 
Behalf of Mennen Client 


A major advertising agency has 
become the first among commission 
souses to latch on to the Defense 
ept.’s new program for easing the 
Way for entertainment packages to 
- Sliven at GI installations. Pre- 
viously, Sponsors of such treks were 
required to sked shows with each 
,'8€ Individually and to provide 
‘ransportation, food and lodging. 
eae current system, there's 
fansportation and per diem allow- 
real tee troupers provided by De- 
se from a i 

Pee central agency in the 

As result, the agency, Kenyon 
= Eckhardt, under promotion exec 
at Steen, has launched domestic 
Camp* tours, with offshore visits 
scheduled later. Agency is charged 
With working out the details 





through local Special Services offi- 
ra, Biving introductory hooplas at 

mess halls, afternoon shows in base 

Spitals and the major presenta- 

On in the evenings. 

K & E safaris are in behalf of a 


(Continued on page 18) 
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DROP IN FARM INCOME 
PINCHES BAND BUSINESS 


Chicago, March 13. 

Orchestras, Inc., local booking 
agency dealing in bands exclusive- 
ly, reports cautious buying by cus- 
tomers in rural areas. American 
Legion clubs, etc., situated in 
small towns with a large surround- 
ing farm community, who usually 
buy bands for dances with a pre- 
ponderant farmer patronage, are 
not sponsoring as many dances this 
year as last. 

Reason given for the bearish 
outlook is drop in farmers’ income 
resulting in less money for dances 
as well as dissatisfaction with the 
administration farm policies. 


Protestants Shun 


Censorship Role 
In Film Industry 


Organized Protestant pressure in 
Hollywood will continue along pos- 
itive rather than negative lines, 
the accent being on encouraging 
the production of “good” films. 

That’s the credo of George A. 
Heimrich, west coast director of 
the Broadcasting & Film Commis- 
sion of the National Council of 
the Churches of Christ in the U. S., 
expressed while attending a two- 
day meet last week in Manhattan. 

Discussing his functions on the 
Coast, Heimrich opined that Prot- 
estants could be far more effective 
by stressing the positive than by 
threats of bannings. “Our aim is to 
work with the producers and to 
encourage them to come to us for 
consultation. We have no big stick 
to hold over them because we don't 
have that kind of organization. But 
even if we had, we wouldn't use 
our power that way,” he com- 
mented. 

Rev. Alexander B. Ferguson is 
the Commission’s director of film 
with headquarters in New York. 


FLOOR OF LUCITE FOR 
UNDERLIT ‘SHANGRI-LA’ 


A lucite stage floor may be usea 
for the first time in the forthcom- 
ing Broadway musical, “Shangri- 
La.” The idea is to have lights 
under the translucent floor, to get 
a luminous effect in keeping with 
the fanciful quality of the story. 

Designer Peter Larkin, who's 
been working with the lucite idea, 
is ready to go ahead if engineers’ 
tests indicate the synthetic mate- 

(Continued on page 15) 











THe UP MATERIAL, 
DEVELOP TALENT 


By HOBE MORRISON 


Everybody’s trying to get into 
the legit producing act. Not only 
to tie up material, but to develop 
talent and as a plain money- 
making project, the major film 
studios, television-recording com- 
panies and various individual pic- 
ture and tv executives are busily 
playing footsie with the erstwhile 
Fabulous Invalid. 

For the Hollywood studios, it’s a 
revival of a trend of 20 years ago, 
when most of the majors were in 
legit producing on the side. But 
for the video networks it’s an in- 
viting new adventure by a baby in- 
dustry. For assorted producers in 
films and tv it’s another and logi- 
cal facet of the increasingly Iinter- 
related show business realm. 

Sorties in the multiple invasion 
of legit are being made from. all 
directions. For instance, Para- 
mount’s co-producer venture with 
the musical version of “L'il Abner,” 
first for Broadway and later as a 
picture, and CBS backing the new 
musical “My Fair Lady,” origi- 
nally with the idea of tying up a 
vehicle for tv and record album 
and later with the realization that 
it’s a potential goldmine per se. 

Also, NBC backing of ‘Great Se- 
bastians” as a tv potential, with Co- 
lumbia Pictures following along to 


buy the screen rights, and the net- | > 
‘or 66% above its present $11,000,- 


work dittoing with the proposed 


musical, “Casey Jones,” and pro- | 
ducer David Susskind’s scheduled | 








Theatre Shortage Now a 52-Week 








Problem for B’'way 
SATCHMO TO REPRISE. | 


PART OF WORLD TOUR: 


Louis Armstrong is set to re- 
prise part of his round-the-world | 
tour. Flanked by his All-Stars and 
singer Velma Middleton, Arm- 
strong will start his tour in Aus- 
tralia, April 5, and thence work 
concerts in Hongkong, Singapore, 
and other Far East stops while en- 
route to England, where he'll be- 
gin a concert series May 5 for 
three weeks. 

Armstrong will return to the| 
U.S. to do a show for ‘Producers 
Showcase” on NBC-TV in May or 
June, a postponement of an orig- 
inal date set for April 30. 


667, Rise in U.S. 
Electronics By 


1964, Sez Folsom 





Boston, March 13. 
Nation’s electronics industry will 
reach a volume of $18,000,000,000, | 


000,000 annually, by 1964, it was 
predicted yesterday (Mon.) by 


production of the legit comedy, | RCA president Frank M. Folsom. 
“Very Special Baby,” which also | This 66% gain, which will be dou- 


(Continued on page 75) 





His Kingdom for a Horse? 


‘Richard’ TV Tint as Hoss | 


Of Another Color: Olivier 


Laurence Olivier was personally 
not overenthused about the color 
values on the tv version of his 
“Richard III.” It was “not quite” 
the tint “we had tried to achieve 
on the screen; naturally, when I 
made the picture I made it for a 
very large screen.” 

These and _ other 


Radio. 


The British actor-producer had | 


seen the film many times, he said, so 
(Continued on page 18) 














‘Does Ford Know This? 


Columbia looks to have a 
likely followup to “Solid Gold 
Cadillac,” its adaptation of the 
legit play which is going into 
release shortly. 

Via Warwick Productions, 
which releases through Col, 
company will handle ‘Rolls 
Royce Story” set for future 
lensing in England. 


| lished. 





statements | ! ‘ nk cit 
were delivered by Olivier on Mon-| Metro is dating “The Swan,” in| 
day night’s (12) “Tex & Jinx” show | which Miss Kelly costars with Alec 
over WRCA, N. Y., flagship of NBC | 





ble the anticipated percentage gain 
of the economy as a whole, will be 
sparked by the emergence of color 
television, Folsom told the Boston 
Security Analysts Society. 

“The past year saw color ‘get 
off the ground’ as a new service 
and become commercially estab- | 
The initial steps are be-| 
hind us. With more and more 
(Continued on page 64) | 


METRO RUSHING ‘SWAN’ | 


TO CASH IN ON MONACO 


Aiming to cash in on the Grace | 
Kelly-Prince Rainier publicity, 





Guiness, on or as near the April 


19 wedding date in Monaco as | 


possible. 

Pic will play Radio City Music 
Hall, N. Y., in late April or early 
May. In London, according to 
M-G’s managing director in Brit- 
ain, Charles Goldsmith, there’s a 
chance the film will have a West 
End date on the exact nuptials day. 

N. Y. opening depends on the 
run of “Serenade,” which follows 
the current “Picnic.” Originally, 
Columbia's “Eddy Duchin Story” 
was set to follow “Serenade,” but 
M-G was able to arrange a shift 
in light of the immediacy of ‘‘The 
Swan.” Molnar story 
princess who marries a prince. 


| to 


concerns a, 


Musical Shows 


By JESSE GROSS 


The theatre shortage for Broad- 
way musicals is becoming a year- 
around problem. Instead of being 
acute for brief periods during the 
season and merely a conversation- 
al possibility at other times it now 
tends to be constant. 

From indications, there won’t be 
any vacant musical houses on 
Broadway even this mid-summer, 
during the traditional boxoffice 
slump, when all but the desirable 
spots for song-and-dance shows 
formerly stood idle. In fact, signs 
are that the house shortage may 
force musical production to a vir- 
tual standstill. 

At the moment, all the key 
Broadway musical houses’ are 
either set with established hits or 
already booked for incoming shows. 
A few with longrun tenants are. 
being avidly eyed for a _ possible 
boxoffice decline that would war- 
rant eviction notice and availabil- 
ity for a replacement entry. There’s 
the inevitable chance, too, that an 
already-booked incomey will prove 
to be a flop and thereby ease the 
situation for the lineup of shows 
without theatres. 

There are five new musicals due 
for the balance of this season, end- 
ing May 31, and another two set 
preem in June, early in the 
1956-57 semester. Even if some 
were to be fast folds, the situation 
for next season would still be cri- 
tical. That’s reflected in the 
hefty lineup of tuners announced 
for 1956-57 production. There are 
around 22 such items now listed. 

Of New York’s eight musical 
houses, one (the Broadway) is 

(Continued on page 65) 





Iron Curtain ‘Agents’ 
$1,000,000 Pic Deal 


On Gershwin’s ‘Porgy’ 


In 1935, when the Theatre 
Guild first presented ‘Porgy & 
Bess,” George Gershwin’s ‘‘Ameri- 
can folk opera,” to then indifferent 
critical and boxoffice returns, there 
was talk of a $10,000 bid for the 
film rights (Ira Gershwin, lyricist- 
collaborator with his composer- 
brother, is said to have held out 
for $25,000). Now, some 20 years 
later, there are three groups bid- 
ding $1,000,000 each for the sale 
rights. In a large measure the 
democratic world’s arch-enemy, 
the Iron Curtain countries, might 
be eredited as the vicarious 
“agent” in this kind of acute eco- 
nomic interest. Bids also call for 
a percentage. 

In between, especially on top of 
the “Porgy” cast’s click in the 
near-Iron Curtain countries and 
latterly within Russia itself, 
“Porgy” has achieved world re- 
nown as a cultural and show biz 
entity. 

Only some legal details stand 

(Continued on page 65) 
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Screen, Legit Coin 


Opens ‘Escape 


From Writers’ Video Grinding 


The writers who came to some 
fame and fortune via television | 
have priced themselves out of the 


video market and are now concen- | 
trating on the move lucrative fields | 


of legit and motion pictures. That’s 
the opinion of David Susskind, the 
Talent Associates topper whose 
firm, started 


has also branched out into the 
legit and film sphere. 
Such tv writers, according to 


Susskind, no longer are under the 
necessity to keep up television out- 
put. 
film sales, screenplay assignments, | 
and legit royalties, the video- | 
spawned scribes, Susskind feeis, 
can now afford to sit back and 
work on plays, motion pictures or 
other longtime projects. These 
writers, Susskind thinks, will not 


disappear completely from televi- | 


sion but their works will be seen 
only on rare occasions—on spec- | 
taculars or “when they have <¢ 
particularly challenging idea suit-"; 
able for television.” Robert Allan | 
Aurthur, Paddy Chayefsky, Rod 
Serling, and several others are no 
longer regularly seen on video. 


Susskind’s JTaient Associates 


important difference, 
It is maintaining its hold 


with one 
however. 
in television but, 
branching out strongly in legit and 
tv. 

In addition to 
“Armstrong Circle Theatre, 
tice,” “Appointment With Danger. 
“Joe and Mabel,” and an occasional 
spectacular—Talent Associates, via 


9? 66 


” 


motion picture offshoot, Jonathon | 


Productions—has concluded three 
motion picture deals. Two of its | 
tv-originated properties—‘A Very | 
Special Baby” and “Man On A. 
Tiger’—will be converted to the | 
stage. Susskind will produce | 
“Baby,” expanded by Aurthur from | 
his teleplay, and will be associated | 
with George Abbott, Robert Grif- 
fith and Hal Prince in the pro- 
duction of “ Tiger,” based on 
Roger Hirson’s tv drama. : 

Jonathon’s first picture, “A Man 


(Continued on page 65) 


AT LAST CASABLANCA 
HAS A ‘RICK’S’ NITERY 


Casablancha, March 6. 

Jimmy Smith, an alert jazzhound 
from New Orleans, who landed in 
Morocco some five years ago when 
Uncie Sam decided to build air 
strips here, was highly disappoint- 
ed when he couldn't find ‘‘Rick’s,” 
the legendary nitery which was the 
backdrop of Warner Bros.’ “Casa- 
blanca” ‘Humphrey Bogart starrer). 

It took Smith a few years to get 
around to it but he’s just opened 
a Rick’s here—WB and director | 
Michael Curtiz made it up for the | 
picture apparently — and it’s not | 





only a top tourist attraction but a | 


local socialite fave. 

Smith, naturally, has borrowed 
freely from WB with stills of the 
Bogart starrer. Oh yes, he’s also | 
added a Negro pianist. His name 
wasn’t Sam but it is now. “Play it, 
Sam!” 


as a tv enterprise, | 


With a backlog of coin from | 


is | 
following the path of the writers | 


at the same time, | 


its tv shows—| 
Jus- | 





4 


Amory’s ‘Resorts’ Set 
For Legit, Also Pix 


“The Last Resoris,’ Cleveland 
Amory’s factual account of upper- 
crust playgrounds (Newport, et ai) 
at the turn of the century, is al- 


| pride, 


reacy set for legit adaptation and | 


is a!so headed for the. screen. 
Stage version is to be a musical | 
produced by Frederick Brisson, 
fobert E. Griffith and Harold | 
| Prince with book by Jean (Mrs. 
Walter) Kerr. 


| Brisson’s 


Independent 


/Odlum, head of Atlas Corp., has 
the pic version on its schedule, ap- 
| parently via a pre-legit production 
deal. 


Giesler Seeks Trial Of 





Los Angeles, March 13. ~ 

Jerry Giesler, attorney for ac- 
| tress Lizabeth Scott, who seeks 
| $2,500.000 from Confidential mag 
for alleged defamation, will file 
action in N. Y. Federal Court. 

Move follows Superior Judge 
Leon T. David granting a motion 
to quash service of a summons on 
| mag publisher Robert Harrison, on 
| grounds Confidential has no reps 
or agencies in California. 
| Attorney also will transfer Rob- 
ert Mitchum’s $2,000,000 _ suit 
against same publication, if a simi- 
|lar motion to quash it is granted 
| here. Both thesps claimed in their 
compiaints that they were de- 
' famed by untrue articles in mag. 





Lendon Critic Burns 
At Distorted Quotes 


London, March 13. 


London is having a flurry of a 
perennial complaint. It’s a recur- 
rence of the old managerial device 
of using critical quotes out of con- 
text to give a favorable impression 
of a show. The latest incident in- 
‘volves Milton Shulman, critic of 
ithe Evening Standard, who has at- 
|'tacked the management of “Ring 
| for Catty” at the Lyric Theatre for 
|“‘tearing phrases” out of context 
|of his review, and displaying them 
/on the front-of-house. 
In a letter to the editor of his 
‘own sheet, Shulman refers to the 
| two quotes displayed, “It could go 
on forever” and “Here’s a _ play 
'that need never end.” In their full 
context, he says, these statements 
|referred quite unmistakeably to 
‘the rambling, diffused, padded and 
interminable character of a par- 
ticularly dull and unimaginative 
drama. He doubted if this kind of 
| distortion could save so dreary a 
| play. It had managed, however, to 
'get “Ring for Catty” two unfavor- 
|able notices in the Evening Stand- 
Po instead of one. 





Scett, Mitchum Libel Cases * 
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Artists, | 


film company bankrolled by Floyd | couple of pictures of the happy 


| day” 


| 
| 


| 


Show Biz-Literati Bloom 


To Miss Truman Romance 

Announcement of Margaret Tru- 
man’s engagement to N. Y. Times 
staffer Clifton Daniel (ne E., 
, Daniel Jr.) occasioned Page 1 cov- 
‘erage throughout the nation, and 
even the staid Times, beaming with 


first page. Event has a show biz- 
literati bloom, what with Miss Tru- 
man’s concert background and her 
radio-tv exposure via an NBC con- 
tract, and Daniel’s w.k. work as 
the Times Moscow correspondent 
his current assistant-to-the- 
| foreign editor post. 

Times played the engagement up 
big on the inside, too, with no less 
than two stories (one on each of 
the principals) accompanying the 
“jump” from P. 1, along with a 


parents. Asked by newsmen wheth- 
er she is going to quit radio-tv (she 
just ankled the NBC Radio ‘‘Week- 
show, where she was femcee, 
in favor of television appearances), 
Miss Truman mentioned her NBC 
| pact, and beyond that said, “Mr. 
Daniel hasn’t put his foot down on 
to which he amended, “Mr. 

Da niel hasn’t put his foot down 


Vs. Confidential in N. Y. 224 is't going to.” 


Dominican Expo, 
Hotels a Mecca 
For the Tourist 


By PAUL PIMSLEUR 


Ciudad Trujillo, March 138. 
The Dominican Republic has put 
together a project reported to have 
cost several million dollars, called 


| the Peace and Free World Brother- 


hood Fair. That’s a lot of money 
for a little country, and with it 
they’ve erected an International 
Fair whose proportions are sur- 
prisingly extensive, especially 
when they suddenly appear out the 
plane window in the middle of the 
Caribbean Sea. 

Most successful aspect of the 
Fair is the architecture and plan- 
ning. On an area about the size of 
10 square city blocks, some half 
dozen impressive white buildings 
have been built as permanent 
structures. Other temporary build- 
ings house the exhibitors who have 
found no space in the permanent 
structures. The entire area, in- 
cluding the white buildings, foun- 
tains and landscaping, is well lit 
at night, making it a fine sight 
either from the air or on the 
ground. The symbol of the Fair is 
a globe surmounted by a tapering 
column, reminiscent of the New 
York Worlds Fair’s trylon and 
perisphere. 

Tourist accommodations here 
proved surprisingly good. Three 
luxury hotels (Ambassador, Paz, 
Jaragua) provide every kind of 
comfort at rates from $12 to $20 

(Continued on page 64) 


Lolly's Dream Cast 
At AFTRA Scale 


That was a Lollypaloosa of a 
billing lineup 30 Hollywood 
names-on-films plus live-and-cellu- 
loid Teresa Wright in title role of 
“The Louella Parsons Story” on 
the CBS-TV “Climax” last week 
(8). Even so, the 24.3 Trendex 
racked by NBC’s “Dragnet” was 
less than three pegs behind the 
27.2 pull of “Parsons.” In the 
next 30 minutes, the columnist’s 
“biopic” dropped a bit to 26.8, but 
opposition ‘People’s Croice” on 
NBC didn’t prove out on its title, 
with a 17.1 rating. 

Aside from the joust for audi- 





ence, trade interest centered on 
the fact that the tribute to 
Hearst’s “Gay Illiterate’ was in 


the nature of a “command perform- 
ance” at AFTRA scale involving 
perhaps a million smackers worth 
of talent making little more than 
a telephonic bow. It was also a 
banner day for the public relations 
factory of Maggie Ettinger, Miss 
Parsons’ (and so announced), a 








New York 36, N. Ye 














key factor in the guestar and other 
arrangements who received a great 
| big plug in return. 


C. | 


double-columned it on the | 
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He Sure Could Have Used ASCAP 





Mozart Made Less on All He Composed Than An 
Artist Gets Playing One of His Works 


}) 
if 





Cantor (Comic) Now An | 


Impresario of a Cantor 


Eddie Cantor is becoming an 
impresario. Comedian is now spon- 
soring the appearances of cantor | 
Bela Hershowitz, who will make his 
Carnegie Hall, N. Y., bow May 6. 
The cantor recently was “This Is, 
Your Lifed.” 

Comedian became interested in 
the cantor since he arrived in the 
U. S. He was formerly chief can- 
tor of Budapest, and was near death | 
on two occasions, first by the Nazis | 
and then by the Communists, be- 
fore he managed to escape. 





As Partnerships Spread, 
Indie Preducers Seldom 
Visit Banks Directly 


Financing of independent film 
production has taken on a new 
look with the industry’s swing to- 
ward partnership deals between 
the film-makers and the large 
companies. Situation has reached 
the point where it’s now a rarity 
(and it used to be commonplace) 
for the indie producer to visit his 
bank for production money. 

With the distributors, notably 
United Artists, taking a participa- 
tion in ownership of pictures from 
“outsiders” on their’ releasing 
schedules, they’re also called upon 
to assume more responsibility for 
bank borrowings. 

Specifically, the distribs are ar- 
ranging for the fiscal backing of 
indie producers, thus removing for 
the latter a burden of major pro- 
portions. 

The indies in time gone by were 
forced to perform near miracles 
when it came time to raise coin for 
their product. They could come 
upon a story property in many 
cases only if the author approved 
cast, etc. Then, too, the players 
insisted on approving the author’s 
work. All talent had to be nailed 
down before a distributor would 
enter a releasing deal. But, also, 
the distrib wanted assurances 
about the necessary revenue for 
the production. The banks, on the 
other hand, wanted assurances 
about all these factors. 

As stated by Stanley Kramer, “it 
was like sending up balloons in 
all directions and trying to bring 
them all down at the same time.” 

UA, particularly, is responsible 
for the change. This distributor is 
now financing nearly all indie pro- 
ducers on its roster completely. 
All the producers are called upon 
to do is make pictures. 


RKO’s Ist Ad Agency 
Shift Since Co.’s Birth 


Hollywood, March 13. 

J. Walter Thompson Co. succeeds 
Foote, Cone & Belding as RKO’s 
new advertising agency. JWT’s 
N. Y., and L. A. offices will work 
on account. RKO, reactivated, is 
slating $45,000,000 in production 
this year. 

Foote, Cone & Belding (previ- 
ously Lord & Thomas) has handled 
RKO ads since the film company 
was organized about 28 years ago. 
Prior to bowing out, FCB will com- 
plete campaigns on trio of pix— 
“Great Day in the Morning,” 
“While the City Sleeps” and “The 
Brave One’—with possibility of 
also handling “Jet Pilot.” 

_Thompson’ s first pic will be “The 
First Traveling Saleslady.” 








‘City Sleeps’ First B’way 
Gala for RKO in 2 Years 
RKO is set to have its first for- 

mal film premiere in New York in 

over two years. Company is now 
scouting a first-run Gotham house 
for the bow of “While the City 

Sleeps,” which has Ida Lupino, 

Dana Andrews and George Sanders 

in the leads. 


Execs say they’re not. anti- 
Broadway. It’s just that in past 
the company hadn't had a picture 
that “lent itself’ to an elaborate 
opening in N. Y. 





By TED HUDES 


The world is now celebrating the 
| birth- -year of Wolfgang Amadeus 
| Mozart, born 200 years ago 
|27, 1756) in Salzburg, Austria. 


| Salzburg and Austria are suffering 
| financially from the departure last 
‘year of the American Armed 
| Forces and thousands of U. S. Gov. 
ernment employees, and have been 
| looking forward to 1956 (especially 
the summer) when they expect to 
| receive up to 100,000 tourists, 
'mostly American music lovers and 
Mozart admirers, during the year, 


| From the Mozart Festspiele in 
| Salzburg alone, the Austrian Min- 
| istry of Economy expects the tour- 
|ist trade to bring in $100,000.000, 
| counting on 100,000 tourists to 
;spend $1,000 each on their trip. 
Compare that with Mozart’s total 
income during his 24 years’ stay 
in Salzburg, which was below 

9,000 fiorins (approx. $6.000). 

It’s further estimated that some 
of the violin virtuosi, like Joachim, 
Kubelik, Veczey, Huberman, Kreis- 
ler and Busch, made more money 
individually on a single Mozart vi- 
olin concerto than the ccmposer 
did for everything he wrote from 
No. 1 to No. 626 of the Koechel 
catalog. Walter Gieseking derived 
great wealth from playing Mozart's 
Klavierstuecke. Elisabeth Schwarz. 
kopf. in singing Mozart's arias, 
gained not only fame as a fine so- 
prano but a sizable fortune. 


Too bad that ASCAP (or an Aus- 
rian equivalent) did not exist two 
centuries ago in order to protect 
Mozart’s estate. Maurice Ravel, 
who died in 1937, did far better. 
Ravel’s family collects about $4.000 
yearly in royalties for the posthu- 
mous rights. 

It’s impossible to estimate the 
huge incomes made by publishers, 
opera houses, concert halls and re- 
cording companies from Mozart's 
music. Mozart records have been 
produced constantly for the past 
53 years. The first platter was 
waxed in 1903 by Antonio Scotti, 
Serenata from “Don Giovanni” 
(Columbia). The International Mo- 
zart Institute estimates that in the 
past 50 years, recording companies 
sold a minimum of 60,000,000 rec- 
ords of Mozart’s music throughout 
the world. In Australia, Japan, 
New Zealand and South Africa, 
where Mozart is relatively a new- 
comer, there is a boom in his 
records. 


The three opera houses in Berlin 
have presented, in ‘the past 100 


(Jan, 


years, “Don Giovanni” 2,681 times, 
“Marriage of Figaro” 2,897 times, 
“Magic Flute” 1,934 times, “Ab- 
duction from the Serail” 2,077 
times, ‘“Idomeneo” 973 times, “Cle- 
'menza di Tito” 408 times, “Cosi 
fan Tutte” 1,588 times, “La Finta 


Simplice” 209 times, and “Bastien 
at Bastienne” 96 times. Mozarts 


churches of the Old and New 
world, as well as in concert halls. 


A Pauper’s Grave 


Vienna, as we know, could offer 
Mozart only a pauper’s grave. In 
Salzburg, Archbishop Hieronymus 
assigned Mozart a place in his kit- 
chen next to the cook, chamber- 
maid and valet. 


Empress Maria Theresa warned 
her son, Archduke’ Ferdinand, 
against paying Mozart 10 ducats 
for an oratorio: “Please do not 
burden yourself with useless peo- 
ple!” The publisher Franz Anton 
Hoffmeister, whose_ successors 
made a fortune 50 years after Mo- 
zart’s death with his music, said to 
the composer in 1782: “Write more 
popularly, or else I can neither 
print nor pay for-any more of 
yours,” 

It took half a century for Vien- 
na, and much, much later Salz- 
burg, to reluctantly recognize Mo- 
zart for what he was. 


Polish Porgy’ Disks 


Disks of George Gershwin tunes 
will be widely distributed in 
Poland next month in wake of the 
recent performance of the “Porey 
and Bess” opera behind the Iron 
Curtain. 








American members of the ¢co!- 
pany cut the tunes for the Polish 
diskers, 
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TV-TWILIGHT OF THE REISSUE 





Bells’ (45) and ‘Sam’ (48) Par-Combo, 
TV Plus Reissue Rights for 5006's 


Paramount ‘appears readying to+ 


participate in the films-to-televi- 
sion sweepstakes. Company has 
two pictures on the block and oth- 
ers doubtless will foliow. 

Initial two are “Bells of St. 
Mary’s,” 1945 entry with Bing 
Crosby and Ingrid Bergman, and 
“Good Sam,” made in 1948 with 
Gary Cooper and Ann Sheridan in 
the leads. On the basis of talks so 
far, Par is asking $500,000 for the 
package. 

“Bells’ and “Sam” were pro- 
duced by Leo McCarey when he 
was functioning as an independent 
under the Rainbow Productions 
banner. Par some time ago bought 
out all Rainbow assets. 

Deal being offered would giv 
the buyer theatrical reissue rights 
as well as the license for tv, thus 
accounting for the 500G asking 
price. This kind of coin would be 
unusually high if only tv were in- 
volved and the product didn’t fig- 
ure to have value in the re-run 
market. 

As for overall tv policy, it has 
been indicated that Par would un- 
load its entire library on a limited- 
term leasing basis if a buyer can 
come up with the amount of cash 
which the company feels is “right.” 


Seeking Pattern 
For Sale of Pix 
Of ‘Patterns’ Ilk 


Film industry is seeking the an- 
swers to a brand new problem: 
how to market unelaborate screen 
translations of television programs. 
Case in point is “Patterns,” Michael 
Myerberg’s feature production 
based on the Rod Serling teleplay 
aired on “Kraft Theatre.” 

In an unique approach, United 
Artists, as the distributor, plans 
to open the film, which stars Van 
Heflin, at both New York’s May- 
fair Theatre and the Fine Arts in 
Los Angeles. Mayfair is strictly a 
conventional first-run operation. 
The Coast house has an “arty” film 
policy. 

Which is the more suitable show- 
case should be determined quickly 
and subsequent selling will be 
mapped accordingly. But further 
problems are not unanticipated. 

UA opened “Marty” in off-Main 
Stem situations and shortly after 
switched to houses which normally 
play top “A” product. “Marty” 
turned out fine, with United States 
and Canadian distribution revenue 
figured at $2,000,000. But, still, this 
Academy Award contender was 
somewhat erratic in the larger the- 
atres, taking good money in some 
Spots and faltering in others. The 
Same campaign was used and con- 
sequently there was no explanation 
for the boxoffice ups and downs. 

Allied Artists execs are faced 
with the same how-to question- 
mark with “Crime in the Streets,” 
from the Reginald Rose play on 
TV's “Elgin Hour.” Vincent Fen- 
nelly, producer of the feature, 
Stated in New York last week that 
the problem is dual-pronged. First, 
he said, exhibitors must be con- 
vinced that the film is salable de- 
Spite the lack of star names, Then, 
Special lures to draw the public 
are required. 


ATLANTA BACKS DOWN, 
LICENSES ‘GOLDEN ARM’ 


Atlanta's censor board has with- 
drawn its ban on Otto Preminger’s 
Man With the Golden Arm.” Re- 
versal of its original decision to 
deny a license for the picture came 
following a threatened court action 
by the producer, 

Switch was made on the advice 
of attorneys who said that recent 
Federal Court rulings rendered the 
ban legally unsound, according to 


Mrs, Catherine S. Gilliam, the city 
censor, 











Schnoz Sinatra 
Hollywood, March 13. 

Frank Sinatra and Jimmy 
Durante are gabbing anent 
singer undertaking title role in 
“The Jimmy Durante Story” 
filmization. 

Sinatra meanwhile will make 
guest appearance on Durante’s 
“Texaco Star Theatre” show, 
which will be telecast in color 
for first time March 24 over 
NBC. Pair last teamed on 
web’s “Colgate Comedy Hour” 
two years ago. 


‘Salesmen, Stay With It! 
Metro Warns Em Not To 











Film companies are urging their 
salesmen and bookers to partici- 
pate more fully in merchandising 
activities involved with each pic- 
ture. It is being stressed in force- 
ful language that the salesman’s 
and booker’s job is not completed 
with the signing of a contract or 
with the setting of a playdate. 
These staffers, it’s emphasized, 
must indulge in hard-hitting ticket- 
selling pitches and must convince 
exhibitors to spend time and 
money in promotional efforts. 

To accomplish this aim, the film 
peddler is told “to generate so 


.|much enthusiasm that exhibitors 


will do the extra promotion you 
want them to do, for the simple 
reason that you can prove—and 
have done so many times before— 
that the promotion ideas you offer 
will make money for them.” 

This is the gist of the “go-out- 
and-get-’em” pitch currently being 
made by Metro to its sales person- 
nel. Metro’s advice to its salesmen 
warns that -“it’s all very well to 
rationalize that your customers are 
lazy and don’t want to do any extra 
work; if that’s the case, you just 
haven’t been a good enough sales- 
man to overcome their inertia on 
your picture.” 





DON HARTMAN’S PLANS 





Seeks Bergman For ‘Chalk Garden’ 
—Other Star Deals Pend 





Hollywood, March 13. 

Don Hartman, former Paramount 
production chief who now will pro- 
duce his own films through Par, 
is negotiating with Ingrid Bergman 
to star in “The Chalk Garden.” If 
actress, who will appear in 20th- 
Fox’ “Anastasia,” okays deal, pic 
will be filmed abroad. 

Producer also is talking to Spen- 
cer Tracy and Katharine Hepburn 
for top roles in “Matchmaker,” and 
already has Italian actress Sophia 
Loren set to topbill “Desire Under 
the Elms,” starting in Spring, 1957. 
Initialer will be either ““Match- 
maker” or “Garden,” skedded to 
roll in Fall. 


Kaye As ‘Red Nichols’ 


Hollywood, March 13. 

“Red Nichols Story” revived as 
Danny Kaye starrer at Paramount, 
will roll with Mel Shavelson, Jack 
Rose producing, writing, and 
Shavelson directing. Picture will 
be shot by Kaye’s Dena Produc- 
tions in late spring or early sum- 
mer. 

Kaye is also signed to star in 
original for Metro producer Sol 
Siegel. Will be indie venture, 
jointly between Siegel and Dena 
Production for Metro release. This 
one has a circus clown back- 
ground. 


O’Shea-O’Neil Meet 


Daniel T. O'Shea, president of 
RKO, arrived in New York from 
the Coast over the past weekend 
and heads for Florida at the end 
of this week for Florida confer- 
ences with chairman Thomas F. 
O'Neil, 

O'Shea goes back to the Coast 
the first week of April. 











Blame Exhibs’ ‘Laziness’ 


FEW FILMS FIT 
PRESENT NEEDS 


By GENE ARNEEL 


The principal film companies are 
putting an end to their re-sale of 
back product to the theatrical mar- 
ket because of the fiscal overhaul 


trade over the past few years. The 
change accounts largely for the 
willingness to peddle vintage prod- 
uct to television. 

The distributors have come face 
to face with the fact that a reissue, 
except in rare instances, simply 
doesn’t fit in with the new struc- 


that has taken place within the'| 





Belatedly 





Sized Down Antitruster 


Antitrust suit brought by 
Hobart Theatre Corp., oper- 
ators of the Hokart Theatre . 
in Queens, N.Y., is said to 
have been settled for about 
$12,000 not $702,000. Original 
suit, brought in N.Y. Federal 
Court against Loew’s, Colum- 
bia, Paramount, Universal and 
United Artists, asked for dam- 
ages totalling $702,000. 

The settlement resulted in 
the dismissal of the case “with 





tures of their economy. They’re 
geared to deal only in top-revenue 
product. While an ancient pic 
from the vaults might bring in, | 
say $300,000, this is not sufficient | 
to sustain the selling organization | 
over the period the film is worked | 
on. Also, it means that much less | 


time that could be devoted to new | 





productions coming in from the | 
| Studios. 
|. Paramount, for example, re-_ 
| leases about 20 films a year. In 


the United States and Canadian | 
market, the company grosses in| 
the area of $1,000,000 a week. The | 
outfit is financially attuned to this | 
kind of business; indeed, it's al-. 
(Continued on page 75) 


Indie Producer 





prejudice.” 








Gecoutlleees ‘Richard IIT 
For Impact on Home-Toll, 


Boost to Sponsorship 


Premiere showing of ‘Richard 
III’ on NBC. Sunday (11) is con- 
sidered by many in the trade as 
the sharpest single blow yet 
struck against the clamoring pro- 
ponents of subscription-television. 


Argument is that presentation 
of the Shakespeare classic, taken 
with some of the other big shows 
offered by video this season, nails 
down the charge that the broad- 
casters (and sponsors) aren’t will- 
ing or able to afford outstanding 
and expensive entertainment. Toll- 
tvers have long held that com- 





Warns H'wood On 


Don’t just buy those television 
| scripts for films, fellows, because 
they might be just tv matter un- 
| suitable for exposure in any other 
/medium. So says Vincent Fennel- 
ly, who produced the theatrical 
version of “Crime in the Streets,” 





TV Script Buys 


|mercial tv isn’t capable of pre- 
|senting precisely shows such as 
| “Richard.” 

Meanwhile, b.o. advance sale for 
|“Richard” at the Bijou Theatre, 
|N. Y., where it also opened Sun- 


day, is reported as_ excellent. 
Olivier tinter shows at the Bijou 
on a_two-a-day basis, but is 


skedded for continuous perform- 
ance policy at such out-of-town 
spots as Washington, Philadelphia, 
San Francisco, Los Angeles and 
Boston, where it’s already booked. 





video original authored by Regi- | 
nald Rose, who also scripted the | 
Hollywood production. 

Fennelly makes the point that 
the half-hour or hour-long program | 
must lend itself to expansion. It | 
won't do if the prototype story is | 
a well integrated one and its char- | 
acters fully developed because in| 

(Continued on page 15) 


Based on the ratings of the Sun- 
day tv show, which ran _ three 
hours, NBC estimates that some 
45,000,000 people saw the program, 
which was broadcast in color. Still 
to be resolved is the question of 
how exposure to such a large audi- 
ence will affect the theatrical b.o., 


or more specifically whether many 


(Continued on page 20) 








There is the usual seasonal taper- | 
‘ing off in biz currently, just as | 
|occurs every year about this time. | 
| Lent, income tax blues and some 
| more severe cold weather in sev- | 
eral sections cut into the b.o. Many | 
|}exhibs are just marking time un-| 
til arrival of Easter before bring- | 
ing in big, new fare. Meanwhile, 
they are coasting with current fare | 


or fill-in product. 

For the fourth week in a row, | 
“Picnic” (Col) is leading the box- | 
office procession, and again by a | 
|healthy margin. ‘Rose Tattoo” | 
(Par), with a batch of fresh book- | 
ings, is soaring to second position | 


‘as against fifth place last stanza. | 





| “Cinerama Holiday” (Indie) is| oke in Louisville and drab in St. | | 
“Prisoner” (Col) shapes nice | | 


|again winding up in third. “Car- | 
|ousel” (20th) is holding in fourth | 
| place, but by a narrow margin. It | 
'is being closely pressed by “I'll | 
Cry Tomorrow” (M-G), which fin- | 
‘ished a big fifth. “Cry” was sixth | 
‘last round. 

| “Oklahoma” (Magna), now play- 
ing in six key cities, is pushing up 
to sixth position, this being the 
first time the pic has been carried 
in listings. “Conqueror” (RKO) is 


j 
| 


| dipping to seventh spot, as against | 


| second last session. “Golden Arm” 
| (UA) and “Guys and Dolls” (M-G) 
| round out the Big Nine in that 
| order. 

| “Never Say Goodbye” (U), “Dia- 
| bolique” (UMPO) and “Man Who 
| Never Was” (20th) are the runner- 
up films, 


National Boxoffice Survey 


Trade Turns Spotty; ‘Picnic? Champ 4th Week In 
Row, ‘Tattoo’ 2d, ‘Holiday’ 3d, ‘Carousel’ 4th 


New product shapes’ uneven. 
“‘Cockleshell Heroes” (Col) is rated 
big in Toronto. “Doctor at Sea” 
(Rep) is smash on opening week in 
Boston. It continues socko in Chi 
and N. Y. “World in My Corner” 
(U), on the other hand, is not far- 
ing so well. It is good in Washing- 
ton, okay in Balto but modest in 
Pitt. “Killer Is Loose” (UA) 
looms slow in St. Loo, good in Den- 
ver and dull in L. A. “Hot Blood” 
(Col) is tepid in L. A. and Philly. 


| “Invasion of Body Snatchers” (AA) 


looks lofty in Chi and good in Seat- 
tle. 

“Our Miss Brooks” (WB), fair 
in Cleveland and Washington, is 


Loo. 
in Balto and okay in Frisco, N. Y. 
and Philly. 

“Court Jester’ (Par) looks good 
in Boston and okay in*¥risco. “Last 


Hunt” (M-G) looms mild in Louis- | 


ville and just okay in N. Y. 


“Goodman Story” (U) is rated 


| wham in Toronto and moderate in | | 


IN. Y. “Helen of Troy” (WB) 
| shapes lusty in St. Loo but mild in 
DA: 

“Trouble With Harry” (Par), 
{sharp in Omaha, is okay in L. A., 
'fine in St. Loo and good in Pitt. 
| “Littlest Outlaw” (BV) looks hefty 
{in Louisville, okay in Toronto and 
good in Washington and Portland. 


(Complete Boxoffice Reports on 
| Pages 10-11.) 


Metro, Biggest 16m Distrib Overseas, 


Enters Field in U.S. 


* Metro, already the largest dis- 
tributor of 16m films abroad, is 
entering the narrow-guage non- 
theatrical market in the States. 

Company has been active in that 
ficld in Canada for years, but never 
got into it at home. Nontheatrical 
outlets for the most part consist 
of schools and colleges, but also 
take in hospitals, shutins, ete. 
About 60° of the business is be- 
ing done in educational institu- 
tions. 

Several of the other majors, in- 
cluding RKO, Warner Bros. and 
20th-Fox, already cover the non- 
theatrical market where outlets 
are estimated to run to about 22.000 
| Situations. (U owns Castle Films, a 
| different-type operation.) 

Indications are that Metro will 
handle distribution of the narrow- 
gaugers itself. Others, such as WB 
and 20th, assign their 16m_ prod- 
uct to Films Inc. 

Metro entry into the field is ex- 
pected to be felt by the others in 
| that limited market, particularly 
| since they've all been in it for some 
time while MGM will come along 
| with pix never before fed into that 
| release channel. 


Columbia Quick 
Release Pace To 


Firm Up B.O. 


Every available top production 
,on the Columbia lineup will be re- 
leased within the next six months, 
| according to Abe Montague, gen- 
eral sales manager. He said 153 
specific pictures are definitely set 
for this period and others will be 
added. 

Prior t6é leaving New York for 
the company’s sales convention in 
Chicago this week, Montague said 
the policy of distributing only one 
top-bracket film a month is now 
being changed; it’s to be two a 

(Continued on page 64) 
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ae PICTURES VARIETY Wednesday, March 14, 1956 — 
Only trained sideline observers like Variety staff- vintage. Snowballing of the moment came with RKO’s nomic simplicity for the telecasters. Sarnoff concedes consti 
ers, for example, with an objective viewpoint on such Matty Fox deal tailed by Warner Bros. $21,000,000 the dollars-and-cents law of least exertion but hits 
matters, would note how, over the years, show busi- package of 750 features, plus shorts, cartoons andeven the wisdom. 
ness, whose basic business is ballyhoo, is the first to  silents, lock, stock and copyrights and then, Colum- 
become the victim of its own script. The same fever  bia’s leasing’s of 104 features. Counting Allied, Repub- In turn, is this wave of Hollywood product released 
which whoops up an audience cycle, whether its west- lic, Selznick, besides WB and RKO, some 3,000 Holly- for television a confession of film industry weakness? ' 
erns or filmusicals or foreign-locales or what, quickly wood features are now to become available on tv. Three years ago (ancient history) Samuel Goldwyn ma 
envelops the industry itself. kidded-on-the-square, “If you want to see a bad pic- len 
Hark back to Cecil B. DeMille’s observation last ture stay home.” But if quality product gets tv ex- bar 
Hollywood is now on a television kick. First it January when the Screen Producers Guild handed posure his wisecrack may become grim humor. E 
fought tv. Then it decided that if you can’t lick ‘em him the “milestone.” Said the 73-year-old picture sid 
“jine ’em.” And so tv trailers of upcoming film prod- Pioneer, “This industry will not come of age until it The new Loew’s Inc. prexy Arthur M. Loew—in this ; 
uct became the vogue. Then came “Marty,” and in makes a determined effort to keep its own great clas- issue—sees films in the afternoon as the “ideal” solu- off 
its wake video scripts by the peck. Television authors Si¢s alive—and to present them regularly to the public ~— tion, meaning that the family would want to go out | & 
who were accustomed to get $1,000 to $3,000 for an in a manner worthy of their merit and worthy of the at night and see the latest pictures. . er 
hour's tv script found added gravy 10 to 20 times that reat names of those who made them. afte 
in Hollywood. While all this was happening a cycle of Plenty is happening in and to the picture business. was 
Hollywood-produced packages developed, paced by Is this duty to be left to television? Confusion is considerable. Prophets do not agree. But 
Walt Disney’s ABC series. Metro, 20th and Warners one thing always, but always, mechanics alone never gees 
jumped in with their own packages. Put another way, is RCA board chairman David make the difference in ultimate value. Even great 
Sarnoff’s surmise that “television may become just “novelties” like Cinerama, CinemaScope and color 
And now comes the whirl of selling residuals to another distribution arm for the picture business” television ultimately demand showmanship for the ° 
television. The British, whose complaints against coming true, ahead of schedule? General Sarnoff de- payoff. The showmanship of the engineer is a some- o++4 
American theatres are well known, started the selling plores tendencies to accept films on tv as the “true time thing and never more than that. Talent always : 
of product to tv along with the Hollywood B’s mostly function of the television medium,” despite its eco- tells the final result. Abel. Pe 
Een 5 SO a oe ances cine aneindeis or 
yarn 
. e +++ ‘ e as co 
Petrillo Warning: th *~ Wide-Raneine View Say Soviet Law x 
‘ A TtnUur Loew S ide- anging LEWS man’ 
at Pa 
skec 
| TV Trailers Gotta [ON TV — PENSIONS — LOEW STOCK — TEMPUS FUGIT] Bars Dates For mal 
; UJ AFM By ABEL GREEN W . be 
se Men Arthur M. Loew, new president of Loew’s Inc., “Of course, to this day, I can’t understand why ar-Booty Films the 
who at 58 observes he is “now one-year older than’ they just accept the domestic gross. Overseas rev- A 
Musicians’ boss James C. Pe-| when my father died,” has some firm ideas on a enue has always been important. Not because I've| Russia has passed a law ending Mank 
trillo, who recently okayed the use | number of things pertaining to the welfare of the been so long president of Loew's International but ition 4h tip inbélinh “op Amel 
of soundtrack music for film clips | picture company founded by Marcus Loew and the for many, many years we all know tlrat certain pic- rahe ; . aad unfa 
shown on television for non-com- | destinies of the picture business. tures were almost specifically made to get back booty pictures in the Soviet Un- eh 
mercial purposes, has warned the 1. As regards television and Hollywood (a) “we their real gravy in the foreign markets. The so-;ion. Prints will be returned to there 
film companies that they’re violat-| are doing plenty of listening”; (b), “we have made Called ‘iron pants’ pictures like ‘Knights of the | the original owners. sterd 
ing the spirit if not the letter of | no deals”: (c), “Why shouldn’t we protect the ex- Round Table’ and spectacles like ‘Scaramouche’. are Disclosure of the law was made Indoc 
the agreement. hibitor, as for instance in the case of ‘Annie Get dominantly keyed to the overseas boxoffice. I sup- |in New York last week by Russian whet 
Implication was that, unless the | Your Gun’. In the first place it’s only a 1950 pro- Pose it comforting to figure that the U. S. and Cana- | §im exee Gregory Alexandrov. In- ~— 
film outfits change their ways, | duction and we're certainly going to reissue it soon, ian grosses (domestic, so-called) must take a Pro- | volved are about a dozen American Bete 
AFM sanction will be rescinded. | It means more to us than giving the OK to Mary duction into the black, and the foreign is that much |features, such as “Mr. Smith Goes ~ 
What Petrillo is beefing about | Martin for a tv spectacuiar. Besides, our lease on €XtYa gravy. are ; |to Washington,” “Mr. Deeds Goes Be 
is that some companies—he sin- the rights expire in a year anyway, and they can ; “But that’s wishful thinking. Not when in some to Town,” ete. Prints of these ree 
gled out Metro and Paramount— do it on television without our permission. But it instances the foreign accounts for more than 50°. | films were captured by the Red WB’s 
have already made, or are planning also doesn’t mean we may not some day also release Sure, it used to be 30, then 35° was foreign. But | Army in Berlin and were subse- on tl 
to make, tv trailers using the | the entire Betty Hutton film version on tv, as well. the pendulum has swung the other way. quently shown in Soviet theatres. Tre 
original soundtrack whereas, in the | You mention a reported dicker for 15 top Metro “No getting away from the technological progress| On one or two occasions, the told 
past, they had used “live” musi- | Pictures for $20,000,000. That's pretty fancy money, you mention. That takes us into the tv trailers. El- | American owners of the pictures Hem 
cians to score the clips. This, |@0d we might be tempted with such big coin, but mer Rhoden doesn’t like ’em; Harry Brand thinks | lodged protests with the U.S. State foun 
according to Local 802, isn’t what | 45 I said we're listening; there’s no secret about they’re great. Rhoden thinks that if Godfrey talks | Dept. However, the official Amer- forni 
Petrillo had in mind when he au- | that. about a picture—swell, but he urges ‘don’t show ican protests went unanswered. lined 
ges Liery: al gd of sound- ie en Pee eames exhibitor, whether any film clips.’ Z Alexandrov said the law was actol 
é : sl ) project, “Sure, that’s Dietz Ponders Video passed six months ago. Deas 
The Petrillo nod went to such | bound-to hurt theatregoing—Mary Martin in a Ber- a ‘ : Me 
shows as the Ed Sullivan “Toast | lin musical as fresh as ‘Annie Get Your Gun’ would PI My Boos nt Ponty ph anc A eae th 
of the Town” program which has | keep plenty of people at home.” pew dent : : ‘rai 
iA cr film clips ni — — Harks Back te 1925 right mew of the entire tv yiclawe as regards Metro 30 Frames Per Second Wi 
entertainment section of the pro- 3. As regards the general streamlining and econ- -— vee r — oS iy ° , | 70 C li petit 
gram. Specifically, the film com- | omy, “Yes. I resigned as a director-of Loew’s Inc. This brings me back to the “Marty’ cycle. I'd say i mM omp icating oe 
panies are not authorized to use | hack in 19235 because I wasn’t in favor of those if, as and when aA muy 8 television play we should ‘ ? rena 
excerpts from their features, with ||ongterm star deals; those fancy salaries up and change the title. Yes, I know—'Marty again’ Too, Oklahoma Release anil 
original soundtrack music, on their |@own the line: the nereentages i - innitntiny “hentai, Se of these tv plays are too thin for a full film 33 Zs one- 
own tv shows since that’s consid- | group’, and ha ti agers tiga ; feature.” Oklahoma,” once it has com- 22. 
se ae p’, and the like. We still have a pretty fancy Bae ; : x duct 
ered a commercial and revenue- | stable of stars, but we want to be more flexible In answer to other specific questions: If, and | Pleted its 70m roadshow engage- - 
producing proposition. land call on new personalities, as well as the estab- when Loew sells to television is would be on .a | ments, will have to play off its “en be 
The musicians union now says | lished Metro stars, as occasion warrants.” licensing basis, never an outright sale. |normal domestic and foreign run rj A 
Metro and Paramount have ex- 4. On Hollywood—‘“Dore Schary has done a good “The ideal, of course,” says Loew, “is to sell | in the CinemaScope “cover” ver- M 
tended that agreement beyond its |; was BAe go hility ” mata a vour oid preduct to television for afternoon use. | .. ‘ s 
<a : job. It’s a great responsibility.” In answer to the +! Mh, : ‘| sion that was made simultaneous! top | 
original scope and into an area] query on Scharv going the way of 20th’s Darryl Then utilize the afternoons as a builderupper for |". * uta usly I 
where it would throw musicians | Zanuck and, prospectively Columbia’s Jerry Wald the night trade, to encourage the wife and kids to | with the Todd-AO one. Contrary to ici 
out of work. Petrillo has told the | Hollywood attorney David Tannenbaum represents 2&&t out of the house and see a good new picture | original expectations, it’s been rye 
companies that he won't stand still | a}] three—Loew doesn’t know. ‘“Schary aon two in a theatre, sans commercials. This is something | found that “Oklahoma” can’t be Seas 
for it. more years as top studio production head. He has  !™ personally strong for, and if feasable that would | “printed down” to normal 35m by } 
'a longterm consultation contract thereafter. He’s be the arrangement under which I'd be inclined to parceereree: to tl 
|done a good job and my guess would be he'd like lease certain Metro product to television.” (There | Reason is that the Rodgers & who 
Numb-Cold Europe Hurt 'to continue as is.” have been reports about the “Andy Hardy,” “Maisie” | Hammerstein musical was lensed Ilva 
aie Mag Wace Eeesds | Now Owns 36.400 Shares epg eg arp pg eS ee Cob 
| 5 Loew is now — ; ' ' ‘ t fo , | Says there j no | second. Norma eatre exhibition Sat: 
inéma, NOw Naps Back: te wane ae his “pls Mornay Ae ne br deals finalized but “naturally we're listening.” ) uses 24 frames, and the reduction pee 
Daff As to British TY | “some more which I bought on the open market.” . On the subject of the overseas revenue outweigh- | }S impossible. in B 
: , Loew recalls that he’s still the reluctant prexy of ing domestic, Loew isn’t particularly concerned that It’s learned that when Mike Todd has 
The European film boxoffice |the compary bearing his father’s name; that the this is “unhealthy” or otherwise, so long as there | made his second Todd-AO film, of I 
took a nosedive during the winter | president of Loew's should be “perhaps a younger, 8 @ profit. “Around the World in 80 Days,” he Rex 
eens. Sea a the severe cold /more vigorous man,” ete. But he is positive on Loew figures that the tempus fugit department— | Shot two versions of the same sys- and 
ee op the Continent. Aime | the horizons of the picture business. These range the pension plan, etc.—will resolve the top-heavy pre one 30 frames -” od other proc 
cel is oe cutive v.p. |from the current wave of buying video properties economy situation. The tempus fugit department h pest th nd “ie “t wg ete Si 
from a trip abroad ec egcl return | for filmization to the imbalance of foreign revenue is answer also to whether Loew vets like J. Robert © TORSSHOWINE, VURNCE ATSs witt 
m a trip abroad. of milder | as against domestic grosses. Rubin will ease themselves off the board. thus will be able to distribute a pict 
— -e renens weoks A OR PN Setien sry ander version from the 24 whi 
less bounce back. The boxoffice in | ; rame print size. While Todd had to : 
England alone was down 15%, | L. A. to N. Y. Debbie Reynolds N. Y. to LL A shoot ahi scene twice, he was ped 
Daff stated, = Maxwell Shane ~ Te . nevertheless able to use the same site 
Television is beginning to make | Pier Aneel! 4 Hal Spector Ernie Anderson camera, simply changing the motor of 
a boxoffice dent in Britain but Daff Maya Angelou Milton Sperling Montgomery Clift speed and making other necessary out 
doubted that the same saturation| Barney Balaban Gordon White Joan Crawford adjustments. and 
wonid be Peached as in the United| Teresa Celli Fred Zinnemana Arlene Dahl Meanwhile, Magna Theatre Corp. shal 
States. ideo programming was| Claudette Colber J plans to open “Oklahoma” in Lon- gav: 
cpited and set ownership would Wendell Corey t N. Y. to Europe ts oma den next month. European road- mrt 
_ ach the same ratio as in the Vic Damone Claudio Arrau exsthepemenaged shows will be handled by Magna ture 
ae Eddie Fisher Claire Bloom Bernard F. Kranze itself. nar 
ee Se eae oe Mark Goodson igh Ak Fernando Lamas Hit 
es ~ Paddy Crookshank , - 
. , : Lester Gottlieb Irving H. Ludwi . 
Fabian Signs With IATSE| Leland Hayward Allan Davis Barney Macollum Promote Stern, Magin ns 
Albany, March 13. Celeste Holm Florence Desmond Martin Manulis Nat Stern has been appointed of 5 
Theatrical Employees Local 12. 7 Leeds Ernest Dichter Robert Mochrie sales manager at Paramount’s New sely 
IATSE, and Fabian signed a new Ver — Wolf Dow Leo F. Samuels York exchange, replacing Jack Per- Met 
contract covering Albany. It pro- aoe rile Valerie French ed ol ley, who is now at the homeoffice alin 
vides for a retroactive pay increase ed ge ge Sain we Tony Travis as assistant to Sidney Deneau, wel 
and for a maintenance clause. mace * aga re “ E N ee ee the 
Stanley Warner is expected to Daniel 7, O'Shea i seen ove urope to N. fF Stern, who joined the branch in the 
ink a contract soon with the stage| Stuart Phelps Do oth —— Edward ‘Anhalt 1935, is moving up from head book- Ros 
hands. Otte Preminger a y Squires Wil! Collins : er. Latter post goes to Richard 
Alfred N. Steele Alfred E. Daff Magin, previously a booker. 
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Brutality’ in British Film 
Arthur T. Watkins, the British film censor, in past months has 
made it clear that he is greatly disturbed about the amount of vio- 
lence and brutality in Hollywood pictures. Several of them were 
banned on account of it. 

But Watkins’s concept of cruelty doesn’t seem to apply to both 
sides of the Atlantic. 

When “Joe Macbeth,” lensed in Britain, arrived at the Code 
office, it had to be trimmed considerable since the Shurlock office 
objected to the scenes involving the handling of machineguns by 
criminals who use them freely. 

Scene in “Richard III,” showing the blood dripping from the axe 


after the beheading, also has raised some eyebrows (and promptly 
was clipped from the tv version Sunday). 





y salad + 
New York Sound Track 
overs ss eaaas 4444. 





Charles Einfeld’s big clothing and men’s wear manufacturers tieup 
for “Man in the Grey Flannel Suit” landed 20th-Fox a rare frontpage 
yarn in the Wall Street Journal. Story detailed the entire campaign 
as coordinated by men’s wear columnist Bert Bacharach. 


“Non-Pro Hooks Pickman.” That’s the head on a four-pager takeoff 
on VaRIeETY with all contents making light and airy about Jerry Pick- 
man’s weekend marriage to Minette Gordon. Ad-pub department heads 
at Paramount got out the spoof job without Pickman’s knowledge. One 
asked for a “review” of JERIETY, as it’s called. Review herewitir. We’re 
frightened. 

Film exec called in a pressagent to plant a story about his cancelling 
a Coast trip because of a sore threat. “But build it up,” instructed 
the exee. “You want I should say you have pneumonia?” asked the p.a. 

A great many changes from the original were made in Joseph L. 
Mankiewicz’s adaptation of the new Grahame Greene novel, “The Quiet 
American,” for the screen. Book paints the American in an extremely 
unfavorable light ... French producer George Loureau in Washington 
... If “Diary of Anne Frank” goes to Brussels in June for the festival 
there, it’s possible that William Wyler will take the cast over to Am- 
sterdam to do outdoor sequences for the screen version of the play. 
Indoor stuff might be shot later in the U. S. It’s still not certain 
whether Wyler will do the pic (he still owes one to Paramount) or 
Garson Kanin. 

Pete Harrison, vet publisher of film newsletter, Harrison’s Reports, 
was struck recently by a car in Southern California where he lives 
but is getting around now on a cane. 

Belgium’s “Weekblad Cinema,” published in Antwerp, Mare Turfk- 
ruyer editor, due to observe its 35th anniversary of publication .. . 
WB’s Continental chief Joseph S. Hummel back with his wife, Lenore, 
on the SS United States. 

Trevor Howard, who stars in the British film, ‘““Cockleshell Heroes,” 
told interviewers in Toronto that he’d bought a second-hand copy of 
Hemingway’s “Death In the Afternoon” in a Hollywood bookshop and 
found it marked inside “James Dean, Warner Brothers, Burbank, Cali- 
fornia.” And in the book itself every reference to death was under- 
lined in red, yellow or blue crayon. He carries it with him, though 
actor said he realized it might not actually have been signed by James 
Dean, the young star who was killed in an auto accident late last year. 

Merrill E. Joels, radio-tv actor, narrated the trailer for Frank Kes- 
sler’s French film, ‘Adorable Creatures,” now at the Baronet, N. Y. 
Trailer, of course, is for the rest of the country. 

William B. Abelson, lawyer and producer of film shorts, was de- 
clared bankrupt last week in N. Y. Federal Court on an involuntary 
petition brought by firm of Kaplan & Glassman for $6,000 in services 
rendered ... Mrs. Ben Frye, wife of the exec v.p. of Studio Films and 
known professionally in the art world as Debra, giving her first N. Y. 
one-woman show at the Copian Gallery for three weeks starting March 
22. .. Don Gillin, sales and distribution chief for Sol Lesser Pro- 
ductions, returned to the Coast last week after confabs with distribs 
on upcoming product . .. Alfred Stieglitz, pioneer photographer, will 
be accoladed tomorrow (Thurs.) via unveiling of a plaque at dedication 
of Alfred Stieglitz Hall at City College ,his alma mater... . 

Mrs. Dwight Eisenhower and British star Sir Lawrence Olivier were 
top celebs at Washington Heart Fund benefit preem of ‘Richard iII” at 
Lopert’s Playhouse Theatre. Mrs. Eisenhower was accompanied by 
Major and Mrs. John Eisenhower, and by her mother, Mrs. John Doud. 
Also in the White House party were Col. and Mrs. George Gordon 
Moore, and Dr. Milton Eisenhower; Olivier, who was accompanied here 
by New York theatre impresario and realtor Robert W. Dowling, came 
to the theatre in the company of British Ambassador and Lady Makins, 
whose embassy guest he was during his stay here. Theatre owner 
Ilya Lopert and Mrs. Lopert were also in the star’s party ... Lee J. 
Cobb will play a detective as costar with Patricia Medina in Sam 
Katzman’s Columbia production, “Shakedown on Biscayne Drive”... . 
Barbara Nichols shifts from stage to screen for second femme lead 
in Bert Friedlob’s “Beyond a Reasonable Doubt” at RKO... Universal 
has bought screen rights to Barney Girard’s tv yarn, ‘The Challenge 
of Hemp Brown,” with Girard directing . . . Silent film western hero 
Rex Lease will be in John Farrow’s “Back from Eternity” at RKO 
and another oldtimer . .. Crane Wilbur is talking a deal as writer- 
producer at Allied Artists .... 

Jacques Yves Cousteau, French diving pioneer and filmmaker, here 
with a print of his “The Silent World,” a true adventure underwater 
picture with English dialog. Several majors are interested in the tinter 
Which is a big hit in France .. . 20th-Fox’s “Hilda Crane” going into 
the Victoria after “The Man Who Never Was,” which follows “Man 
With the Golden Arm” ... Murray Silverstone, 20th Internatinal top- 
Per, postponed a European jaunt pending the return from the Coast 
of Spyros P. Skouras . .. Pathe rep Duncan MacGregor trying to work 


Out a dual firstrun arrangement taking in Pathe’s 5th Ave. Playhouse | 


and the 55th St. Cinema, now under new management. Houses would 
share the cost of launching a film ... Jean Goldwurm of Times Film 
Says he’s holding up release of the French spectacular, “Versailles.” 


Sull hopes for a Radio City Music Hall date. The Hall likes the pic- 


ture but is afraid of a foreign offering (even though it has English 
Narration)... Austrian “The Last Act,” first of the German pix on 
liller to reach here, booked into the World Theatre. 
tributes via its special films division. 


of nee Goldwyn’s “Guys and Dolls” completed a total of 468 weeks | 
eT eaying time as of March 1... Eleven sportswriters will play thme- 
‘elves in a recreation of the Rocky Graziano-Tony Zale fight for 


Metro's “Somebody Up There Like Me.” Writers appearing in N. Y 


Columbia dis- 





FATHER LORD 
BREAKS SILENCE 


By FRED HIFT 


Hollywood’s Production Code? 

“Played by Ear,’ (Loyola Uni- 
versity Press; $4) newly published 
autobiography of Rev. Daniel A. 
Lord, a Jesuit priest who died in 
January, 1955, throws an entirely 
new light on the question and gives 
industry historians much to mull 
over. 


In a chapter devoted entirely to 
his relation to motion pictures, 
Father Lord states unequivocally 
that he, and he alone, actually 
wrote the Code which was then re- 
layed io the producers and Will H. 
| Hays, the head of their association, 
by film trade paper publisher Mar- 
tin Quigley. 

However, he says, the industry 
didn’t wish it to be known that 
the Catholics had such a close con- 
nection with the writing of the 
document. “My connection with 
the Code was very much played 
down. My name did not appear. 
The meetings of the leaders of the 
industry, my long sessions with 
the men in the Hays office, hag 
no publicity whatsoever. I heartily 
agreed that it would be the great- 
est possible mistake to announce 
that the actual authorship of the 
Code ... could be laid at the feet 
| of a Catholic priest, and a Jesuit 
at that.” 

Star or Stooge? 


i Father Lord’s version is some- 
what at variance with other re- 
countings of how the Code docu- 
ment came to be. For instance, in 
his “Memoirs of Will H. Hays,” 
Presbyterian Elder Hays says: “It 
was Martin (Quigley) who had 
committed its (the Code’s) prem- 
ises to paper, and he showed me 
a rough draft. My eyes nearly 
popped out when I read it. This 
was the very thing I had been 
looking for.” 

Hays did go on to say in his book 
that Quigley, feeling he was not 
primarily a moralist, ‘had had 
some preliminary talks with a 
friend whom he respected, the 
Reverend Daniel A. Lord, S. J., of 
vor faculty of St. Louis Univer- 
| si vy? 

Another source, Joseph I. Breen, 
the first Code administrator, when 
he discussed the Code, referred to 
it as “Mr. Quigley’s document” 
,and declared “he has the impres- 
|sion” that Quigley ‘sought the 
| counsel of a trained moralist to 
|} review the work he had done and 
| to collaborate on the writing of the 
| final décument.” Motion Picture 
| Almanac (Quigley Publications) 
| history of the Code merely says 
| Father Lord was invited “into con- 
|ference and active collaboration.” 
| The comments are remarkable, 
| coming from sources so intimately 
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Who is the original author of | 


NE WROTE CODE’ 











|Code News Variety Scoop 


VARIETY was on the _ ball 
when Martin Quigley in 1930 
relayed Father Daniel A. 
Lord’s draft of a Production 
Code to the producers. The 
Brest = autobiographical 
“Played by Ear” recalls how 
the text of the Code first broke 
in VARIETY. 

“Who slipped the Code to 
the editors of VARIETY I never 
learned,” he writes. ‘But the 


gallant presentation planned 
for a release to the whole 
country was spoiled. Martin 


Quigley was in an understand- 
able rage. Somebody had 
blabbed. And Quigley’s own 
Motion Picture Herald had 
been scooped by a rival enter- 
tainment journal.” 


Par’s Flat Rental 
For $100 7% Dates 


Paramount has adopted a new 
policy of selling films on flat rental 
to all theatres which, in past, 
yielded $100 with top product on 
percentage deals. 
houses will be permitted to buy a 
number of films “as far in advance 
as is practicable and possible.” 

Films are to be sold individually 
but the exhib is being invited to 
negotiate for a number of them 
at the same time. 








will have the privilege of cancel- 
ling 20% of product that is bought 
before it is tradeshown. 

Reissues, shorts and newsreels 
also can be licensed on the same 
long-term deal. 

‘According to Par execs, the pro- 
gram is designed to assist small 
theatres by providing them with an 
assured flow of pictures that can 
be acquired in simplified fashion. 


Linpert Buys & Builds: 
West Coast Circuit Adds 





Hollywood, March 13. 
Lippert Theatres has purchased 
the La Habra Theatre in town of 


1,200-seater June 1. Building was 
put up in 1949, but owners de- 
cided not to operate it as a theatre 





| nected with the Code’s beginnings. 
| Father Lord’s just-published ac- 
| count takes issue with the story of 
| the Code’s beginnings. He writes: 
i“ sort of blur began to overcast 
| the authorship. Silence about my 
| authorship of the Code I took for 
| granted. In fact, I agreed to the 
policy. It surprised me, however, 
| when all of a sudden I began to 
/notice that others were credited 
| with the autborship. Some of the 
| claimants should, it seemed to me, 
| know better. I even wrote to one 
claimant and told him that if it 
| gave him any satisfaction to claim 
| to have written the Code, I would 
certainly not contradict him.” 
These remarks notwithstanding, 


| Father Lord throughout the chap- | 


| ter gives full credit to Quigley for 
| having been of invaluable help in 
| selling Hays and the producers on 
| his (Lord’s) Code. He recalls how 
he, Quigley and Father FitzGeorge 


|Dinneen had spent long evenings | 


’ 


| discussing “what had to be done’ 
and how? Quigley had pushed for 


'the idea of a morals Code at a| 


| time when film content was of 


filming thi : phone 3 | | wide concern. Here is how Father 
well nk ils week include Jesse Abramson of the Herald Tribune, Cas- 
C ‘Adams of the Journal-American, Jim Boyack of the Pittsburgh 

ourter, Lester Bromberg of the World Telegram & Sun, Al Buck of 


| Lord tells it: 
| “Father Dinneen then turned to 
me. Would I be willing to write 


— Post, Jim Jennings of the Mirror, Joe Nichols of the Times, Murray | such a Code? It was a challenge.” 
ose of the AP, Sam Taub of Sports Bulletin, Gene Ward of the News, 


(Continued on page 6) 


| Quigley and Dinneen disagreed on 
(Continued on page 20) 


la storage warehouse. Entire pro- 
| ject will cost $350,000. 

Circuit, which already owns 29 
theatres, both conventional and 
drive-in, in California and South- 
ern. Oregon, started construction 


Theatre, in North Hollywood. It’s 
due for completion July 4 at a cost 
of $375,000. 
groundbreaking later in year in 
Southern California area. 


CLAUDE MUNDO TOA 
AIDE TO MYRON BLANK 


| Claude C. Mundo, of Little 
| Rock, Ark., will shortly assume his 
|new duties as administrative as- 
isistant to Theatre Owners of 
America’s prexy Myron Blank 
| He’s a vet exhib leader. Will head- 
York of- 





|quarter at TOA’s New 
fice. 

| Title is new but Mundo’s duties 
will be similar to those of George 
| Gaughan, field representative who 
| resigned to join the Cooper Foun- 
| dation Theatres. 

| Meanwhile, TOA continues the 
lsearch for an “industry coordina- 
tor,” a position that will be the 
|top paid post in the organization. 


Further, these | 


As part of the plan, theatremen | 


To Stake in Exhibition 


same name and will open it as a| 


March 1 of the 1,500-seat Crest | 


Two other houses are slated for 


Repentance of Evil-Deer May Make — 
“More Story-Sense Than Punishment; 
Shurlock’s Angles on Morality 


+ Must every wrongdoer on the 
screen con inue to meet his punish- 
ment in one form or another, as 
| stipulated in the Production Code’s 

| present moral dogma? 

| The answer, according to Code 

| Administrator Geoffrey Shurlock, 

'is définitely yes. Furthermore, he 

| thinks, there’s nothing wrong wi'h 

that policy and its soundness is 

_ borne out by all of the dramatic 

| literature, starting with the old 

| Greek playwrigh’'s. 

| Shurlock said he didn’t see how 

|there could be any Code changes 

| in that area, and he opined that 
| producers—even without prodding 

‘from his office—were inclined to 

‘let justice (moral or otherwise) 

| triumph in their pix. 

| He acknowledged that, after 20 

|vears of the Code, the provisions 

lof the document might have be- 


/come “habit” with the studios, and 


| he wasn’t inclined to argue that, in 
|some instances, the final solution 
of plots might have been dragged 
in solely, and possibly illogically, 
| to satisfy the Code chapter that 
| reads: 
| “The sympa hy of the audi- 
| ence should never be thrown 
to the side of crime, wrong- 
| doing, evil or sin.” 
It goes on to say that “Sympathy 
with a person who sins is not. the 
| same as sympathy with the sin or 
/crime of which he is guil' y.” 
Shurlock stressed that the Code 
| didn’t call for actual’ punishment 
of a wrongdoer; that true repent- 
| ance or expiaticn was sufficient in 
| the area of moral refrac ions. 
| There have been suggestions 
\that the determination on the part 
(Continued on page 20) 





Warn Merchandisers Not 


| To Exaloit Rainier Duo; 


| Kellys Will Prosecute 


Philadelphia, March 13. 

| Fast-buck promoters attempting 
|to use the names of Grace Kelly 
and Prince Rainier of Monaco for 
merchandizing articles will be pros- 
ecuted vigorously by the Kelly 
family. 

John Edward Sheridan, counsel 
for the Kellys, published an advetr- 
tisement in Women’s Wear Daily, 
Stating his warning. “We don’t 
want any commercialism,” Sheri- 
dan said. “If we wanted to we 
could make a lot of money by 
licensing. We mean to avoid all 
that.” 

Ad in Women’s Wear Daily cau- 
| tioned against use of the names 
as well as the seals of Miss Kelly 
and the Prince “in any manner, 
either directly or indirectly, for 
commercial purposes.” Only one 
exception to the ban, according to 
Sheridan. A jewelry firm manu- 
factures seals similar to Prince 
Rainier’s. They will be placed on 
| sale, but the profits will be turned 
over to a local hospital. 

Princess’ Home Town First 
| Philadelphia, March 13. 

With an eye to the boxoffice, 
MGM will capitalize on the home- 
town excitement generated by the 
; Grace Kelly-Prince Rainier nup- 
{ tials, April 18, by using this city 
(and Monaco) for the simultaneous 
world premieres of ‘““‘The Swan.” 
| Local debut is slated for William 
Goldman's Randolph Theatre, Sat- 
urday, April 14. 








Heidenrick Set in Anzac 


Lands as Revublic’s Man 
Rio de Janeiro, March 13. 

William Heidenrick, formerly 
with Metro, has transferred to Re- 
public Pictures International as 
special rep in Australia and New 
Zealand. He renlaces Victor Green, 
who’s been assigned other duties. 

Heidenrick’s appointment was 
disclosed by Reginald Armour, 
exec v.p. of Rep International 
who’s here on the last leg of a 
tour of the global market. 
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Serenade The Searehers =. |is uamistakeable, It penentretnn my 
‘(SONGS—C ’ bail on the characters and establishes 
er oe ee a definite mood, It’s not sufficient, New York Sound Track 


Lanza sings again—to a merry 
b.o. tune. 


Hollywood, March 13. 


Warner Bros. release of Henry Blanke 
production. Stars Mario Lanza, Joan Fon- 
taine, Sarita Montiel, Vincent Price; fea- 


Harry Bellaver. 


tures Joseph Calleia, ‘ } 

Vinee Edwards, Silvio Minciotti, Frank 
Puglia, Edward Platt. Directed by An- 
thony Mann. Screenplay, Ivan Goff, Ben 


Roberts. John Twist; based on the novel 
by James M. Cain; camera «WarnerColor), 


J. Peverell Marley; editor, William Zies- 
ler: original songs, Nicholas Brodszky, 
Sammy Cahn. Previewed Feb. 29, ‘Sa 


Running time. 121 MIWS. 


Damon Vincenti 
Kendall Hale 


vaboera aaa Mario Lanza 
Joan Fontaine 


Juana Montes .....ccccece Carita Montiel 
Charles Winthrop .......-. Vincent Price 
Maestro Marcatello ....... Joseph Cadileia 
DIGHGG. = ae us va Ca Obahes Harry Bellaver 
Marco Roselli .....cccces Vince Edwards 
| | es Ane Silvio Mincictti 
PIAMUGE cxcveoavrteeetenes Frank Puglia 


Edward Platt 
Frank Yaconelti 
Mario Siletti 


Carter 
Giuseppe 
Sanroma 





eS arr ore te ree Maria Serrano 
Felipe a ine Eduardo Noriega 
Licia Albanese and Jean Fenn Specialties 

After some three years away | 
from pictures—but not out of 


print—Mario Lanza returns in bet- 
ter voice than ever. “Serenade” 
looks like boxoffice for 
soaring tenor and his 14 songs, two 


of the pop variety, which occupy ! 


approximately half of the two-hour 
footage. For the dramatic fan, 
there’s a romantic triangle plot 
into which the music is interwoven. 
A satisfying show that should 
please the majority. 

Since with a Lanza starrer, it’s 
the music more than the story that 
generates the most interest, this 
Henry Blanke_ production has 
backed the numbers with splendid 
settings, all varied to fit the song 
and add to the colorful mood. 
Among the classical pieces, many 
will find Schubert’s “Ave Maria” 
a tremendously moving experience 
as Lanza sings it in an old San 


Felipe, Mexico, church to the ac- 
companiment of an organ. For set- 
ting contrast, there’s the remark- 
ably effective lighting and decor 
that backs his later vocalling of 


“Lamenti di Frederico” from 
“L’Arlesiana”’ by Cilea. 
The music is skillfully inter- 


jected to help motivate the plot so 
there is no strain as story points 
are made by such arias as “La 
Danza,” “Torna a Surriento,’ ‘“O 
Soave Fanciulla,’ sung with Jean 
Fenn; the tenor aria from Act 1, 
‘“‘Rosenkavalier,” “Amor Ti Vieta,” 
“Di Quella Pira,” the prayer from 
Act 3, Part 4, “Otello” and the Dio 
Ti Giocondi duet from the same 
opera with Licia Albanese; “I] Mio 
Tesoro,’ “O Paradiso” and ‘Nes- 
sun Dorma.” Nicholas Brodzsky 
and Sammy Cahn contributed the 
title tune, heard twice, and “My 
Destiny.” They, too, are used to 
further the story. 


Ivan Goff, Ben Roberts and John 
Twist, in scripting from the James 
M. Cain novel, effectively elimi- 
nate the unnatural angle to the 
original triangle, and it now comes 
off as a basic love tussle between 
two girls over a man. As it stands, 
it’s the story of a humble youth 
with a golden voice who gets mixed 
up with an amoral society girl, 
fails into disrepute when she finds 
a new romantic toy and then makes 
a comeback with a girl who gives 
him true love. As the footage is 
assembtcd, symbols rather than 
actual physical clinches suggest 
the depth of the first affair so the 
point of his giving up a certain 
career to flee to Mexico is not as 
well made as it could have been. 


Anthony Mann’s_ direction is 
skillful in meeting the problems 
of blending story and musie “and 
in showi.g the players to the best 
advantage. Lanza comes off ade- 
quately in the dramatics. Joan Fon- 
taine, the femme menace, is espe- 
cially good and wears the striking 
Howard Shoup gowns with an out- 
standing clothes flare. Sarita Mon- 
tiel, Mexican actress seen previ- 
ously in “Vera Cruz,” is warm and 
alive as the girl who nurses Lanza 
back to health at her Mexican 
hacienda and gives him the love 
that straightens him out. Vincent 
Price, equipped with some sharp, 


brittle dialog by the scripters, 
stands out as a caustic concert 
booker. 

Fine support is lent the four 


stars by such performers as Joseph 
Calleia, Harry Bellaver, Vince Ed- 
wards, Silvio Minciotti, Frank 
Puglia, Edward Platt, Maria Ser- 
rano and Eduardo Noriega, among 
others. The Mexican location re- 
sulted in scenes of brilliant beauty, 
all well lensed in WarnerColor by 
J. Peverell Marley. The art direc- 
tion by Edward Carrere and the 
set decorations by William Wallace 
are strikingly effective. Editing by 
William Ziegler and the sound by 
Robert B. Lee and Dolph Thomas 
contribute importantly. Brog. 


robust, | 





Western tn grand scale with 
John Wayne starring and John 
Ford directing. Good boxoffice 
potential despite deficiencies 
in story. 





Warner Bros. release of C. V. Whitney 
production (Merion C. Cooper, executive 
producer). Stars John Wayne. Features 
Jeffrey Hunter, Vera Miles, Ward Bond, 
and Natalie Wood. Directed by John Ford. 


Screenplay, Frank Nugent; camera 
(VistaVision Technicolor), Wintop Cc. 
Hoch; editor, Jack Murray; music, Max 
Steiner; song, ‘‘The Searchers,” Stan 
Jones. Previewed in N.Y., March 2, °56. 
Running time, 119 MINS, 
| Ethan Edwards ....... ‘ John Wayne 
Martin Pawley ......... Jeffrey Hunter 
Laurie Jorgensen ......... .. Vera Miles 
Capt. Rev. &. Clayton:..... Ward Bond 
Debbie Edwards (No, 2)....Natalie Wood 
bars JOrBenseR  ..scchcwes John Qualen 
firs. JOTBONSEN ...ccccoes Olive Carey 
CMG. DOME  .6 see 1 se ve0 wen IHienry Brandon 
Charne MOCOrry .sccecss Ken Curtis 





Harry Carey Jr. 
Antonio Moreno 
. Hank Worden 
Lana Wood 
Walter Coy 
Dorothy Jordan 


brad Jorgensen 
Emilio Figueroa 
Mose Harper meee 
Debbie Edwards (No. 1D..... 
A\aron Edwards 
Martha Edwards 
Lucy Edwards Pippa Scott 
bit. AAPOGDEIL. sive edte seems Pat Wayne 
Look ERECT e Beulah Archuletta 


The boxoffice appeal of John 
Wayne combined with the imprint 
lof John Ford makes “The Search- 
ers” a contender for the big money 
stakes. It’s a western in the grand 
scale—handsomely mounted and in 





ithe tradition of “Shane.” The 
| VistaVision- Technicolor photo- 
‘graphic excursion through the 


southwest—presenting in bold and 
|colorful outline the arid country 
/and areas of buttes and giant rock 
| formations — is eyefilling and im- 
| pressive, 

Yet “The Searchers” is some- 
|what disappointing. There is a 
feeling that it could have been so 
much more. Overlong and repeti- 
tious at 119 minutes there are sub- 
tleties in the basically simple story 
| that are not adequately expiained. 
There are, however, 
vignettes of frontier life in the 
early southwest and a, realistic 
;presentation of the difficulties 
| faced by the settlers in carving out 
;a homestead in dangerous Indian 
country. 

First C. V. Whitney picture for 
Warner Bros. release involves a 
long, arduous trek through primi- 
tive country by two men in search 
of nine-year-old girl kidnapped by 
hostile Comanche Indians. They 
achieve their purpose after five 
years of determined prowling, 
punctuated by privation,  skir- 
mishes with Indians, armed battles 
with treacherous informants, and 
occasional returns to their Texas 
home base. 


Wayne, the uncle of the kid- 
napped girl, is a complex character. 
His motivations, from the time he 
appears out of the southwest plains 
at his brother’s ranch to his similar 
exit after he accomplishes his 
mission, are unclear. There are 
vague hints of a romance with his 
sister-in-law, an antagonistic rela- 
tionship with his brother, and a 
feud with Ward Bond, a combina- 
tion preacher and captain of the 
Texas Rangers. Wayne is a bitter, 
taciturn individual throughout and 
the reasons for his attitude are left 
to the imagination of the viewer. 
All that is known about him is that 
he fought in the Civil War and 
did not return home until three 
years after ‘the war ended. There 
are indications that he wandered 
endlessly and did many things be- 
‘fore deciding to return home. 


His bitterness toward the Indians 
is understandable. They massacred 
his brother’s family (except for the 
kidnapped girl) and destroyed the 
ranch. However, his reaction to 
the girl when she is finally found 
seems peculiar. He feels the girl 
has been defiled by the Indians 
Guring her years with them and 
he is determined to kill her. He 
/rides her down and as she lies 
‘helplessly on the ground he ap- 
| proaches menacingly with his- gun 
| irawn. At the last moment, he 
ichanges his mind, lowers his gun, 
| picks her up tenderly and returns 
her to a friendly ranch family. 
With his task finished, he rides off. 


Wayne’s partner in the search is 
Jeffrey Hunter, who has been cared 
for by Wayne’s brother since the 
young man’s family was massacred 
by the Comanches. Hunter and a 
rancher’s daughter (Vera Miles) 
| provide the romantic interest and 
| the former is also involved in 
labored attempts at comedy relief 
|—such as the purchase of a squaw 
jinstead of a blanket and a knock- 
|down fight with Ken Curtis, his 
| rival for Miss Miles” affections. 
Wayne is fine in the role of the 
|hard-bitten, misunderstood, and 
| mysterious searcher and the rest 
/of the cast acquits itself notably, 
|including Hunter and Miss Miles. 
| Also Staridout are Bond as the 
|colorful, tophatted preacher - cap- 
tain; Hank Worden, as a “tetched,” 
old Indian scout; John Qualen, as 
a rancher; Harry Carey Jr., as 
/Qualen’s son, Olive Carey, as 
Qualen’s wife, and Henry Brandon, 
as the hostile Indian chief. 

; The John Ford directorial stamp 











some fine * 


however, to overcome many of the 
weaknesses of the story. Winton 
C. Hoch’s VistaVision lensing and 
other technical aspects are of top- 
notch quality. Holl. 


Crime Against Joe 
Suspenseful whodunit headed 
for good returns if properly 
exploited. 


Hollywood, March 2. 


‘United Artists release of Howard W. 
Koch (Bel-Air) production. Stars John 
Bromfield, Julie London, Henry Calvin; 
features Frances Morris, Addison Rich- 
ards, Robert Keys, John Pickard. Di- 
rected by Lee Sholem. Screenplay, Rob- 


ert C. Dennis: camera, William Margulies; 
editor, Mike Pozen. 


music, Paul Dunlavy; } 
Previewed Feb. 28, ’56. Running time, 
69 MINS. 

Joe Manning ....-cesee. John Bromfield 
SE its ov ty cue ees ee Julie Landon 
Read Waller ..cicvoccisss Henry Calvin 
Christy Rowen .<vssvetec Patricia Blake 
PHS  ROCGG..2 5 s0'0 0 ee0% Joel Ashley 
Detective Hollander ...... RoBert Keyes 
Irene Crescent ..:cssessecess Alika Louis 


John Pickard 


Harry Dorn ; 
Frances Morris 


Nora Manning 


sete eeeeee 


George Niles ......se.0. Rhodes Reason 
i) Se | re Mauritz Hugo 
Gloria Wayne .ccscvcvecss Joyee Jameson 
Luther WOO .cccccvetsocs Morgan Jones 
Muto COTES soi vice.cecess James Parnell 

This - well-developéd whodunit 


hits fast stride after a prolonged 
opening. Story premise is suffi- 
ciently novel to peg audience in- 
terest. 

Robert. C. Dennis. screenplay 
about an innocent man accused of 
murder gets suspenseful buildup 
by director Lee Sholem, who 
draws good performances out of 
a cast headed by John Bromfield, 
Julie London and Henry Calvin. 
The Howard W. Koch production 
never tips off the actual slayer 
until a surprise climax, when he’s 
revealed naturally and sans heavy 
medodramatics. : 
Bromfield is arrested after a 
night of drunken roistering for the 
murder of a nitery singer, a high 
school pin of his class of 1945 
clutched in*her hand. He’s released 
after Julie London, a car hop in 
love with him, gives him a phony 
alibi following the damaging state- 
ments of several others who for 
their own purposes have lied about 
him. Knowing it’s only a matter of 
time before he’ll be picked up 
again, since the police are sus- 
picious of his alibi, Bromfield 
starts his own investigations of 
others in his class who might be 
the killer, and comes up with the 
answer in the school gymnasium 
after the murderer nearly adds 
him to his list of victims. 

Bromfield characterizes his role 

well, Miss London scores as femme 
lead and Henry Calvin is Brom- 
field’s taxi-driver pal, strongly 
cast. Alika Louis, a looker, is a 
standout as she chirps “I’m Look- 
ing for a Man to Love,” the mur- 
der victim, and Patricia Blake, 
who plays a sleepwalker, also is 
easy on the eyes. Frances Morris 
is okay, too, as Bromfield’s under- 
standing mother. 
Technical credits are well 
headed by William Margulies’ cam- 
era work, Mike Pozen’s editing and 
Paul Dunlap’s music score also 
satisfactory. Whit. 


Forbidden Planet 
(C’'SCOPE—COLOR) 








Exciting science-fiction thriller 
with solid earning potential. 


Hollywood, March 13. 


Metro release of Nicholas Nayfack pro- 
duction. » Stars Walter Pidgeon, Anne 
Francis, Leslie Nielsen; features Warren 
Stevens, Jack Kelly. Richard Anderson, 
Earl Holliman, George Wallace. Directed 
by Fred McLeod Wilcox. Screenplay, 
Cyril Hume; based on a_story bv Irving 
Block, AMen Adler: camera (Easiman 
Color), George J. Folsey; editor, Ferris 
Webster; special effects, A. Arnold Gil- 
lespie, Warren Newcombe, Irving G. 
Ries, Joshua Meador; electronic tonali- 
ties, Louis and Bebe Barron. Previewed 
Feb. 22, ’56. Running time, 98 MINS. 
mr. Morbitie ..<.0.0ée> Walter Pidgeon 
Altaira Morbius .......... Anne Francis 
Commander Adams Leslie Nielsen 





“Ree” OMreW ..< ise ccs Warren Stevens 
Lt. Farman a ers Sa ae ale -.. Jack Kelly 
Chief Quinn ........ . Richard Anderson 
OS Rae rere Earl Holliman 
NR en ge George Wallace 
OE sos 6:4 4.0505 s00%00 nee Bob Dix 
Youngerford ......... Jimmy Thompson 
OO A epee ates James Drury 
Re ep ie Harry Harvey Jr. 
ORRIN ES Roger McGee 
Foran i esnednsesed cbehen Peter Millep 
Ee ata Morgan Jones 
MINE anes p.sds4 ab batabiow Richard Grant 

This is a “Space Patrol” for 
adults, but the kiddies will be 


there, too, and it shapes to a solid 
reception from science-fiction fans 
everywhere. Imaginative gadgets 
galore, plus plenty of suspense 
and thrills, make the Nicholas Nay- 
fack production a top offering in 
the space travel category. Use of 
CinemaScope and Eastman Color 
sharpens the chimerical appeal, 
too, so a good boxoffice reaction 
looms. 

Best of all the gadgets is Robby, 
the Robot, a mascot that should 
be in every home, and he’s well- 
used in the film for some comedy 
touches, The conception of space 





cruisers, space planet terrain, the 














mark, starrer . . 


on the Broadway stage.. 


Capitol Theatre March 28.... 


location in Bermuda 


Continued from page 5 =e 


and Harry Wismer, Mutual network sports broadcaster ... Mel Hey. 
mann, office manager of Metro’s eastern publicity department, ye. 
cuperating at his Springfield N. J. home following an emergency ap. 
pendectomy ... Stanley Warner v.p. Bernard F. Kranze on a quickie 
to Toronto on Cinerama business. . 
son to the Coast to open a branch office for the William Schuller 
agency . .. Universal using Sunday color comic sections in five cities 
for the territorial saturation openings of “Backlash,” Richard Wig. 
. Following a Gotham tv appearance, Rock Hudson 
left Sunday (11) to fly direct to a location site in Arizona for his next 
Universal picture—‘Battle Hymn” . 
to join Deborah Kerr and John Kerr for Metro’s screen version of 
“Tea and Sympathy,” thus reuniting the trio who originated the roles 
. Eva Marie Saint’s first role under her new 
Metro multiple-picture deal will be as Elizabeth Taylor’s rival for 
Montgomery Clift’s love in ‘‘Raintree County” 
nationwide 24-sheet billboard campaign on “Gaby” starting April 16, 
with about 750 posters on the picture to be displayed in 14 key cities 
... Alfred W. Schwalberg, president of Artists and Producers Assn., 
appointed chairman of the Cinema Lodge of B’nai B'rith committee 
co-sponsoring the world premiere of ‘Alexander the Great” at the 


key personnel hopping around the globe. 
of the N. Y. office, returned from the Coast-Sunday (1) and leaves this 
week for London, Paris, and Rome, his second trip to Europe in four 
months ... Loew’s Theatres launching a “Springtime Shower of Hits” 
with a caravan of floats touring Gotham starting today (Wed.) . . 
Metro’s “Meet Me in Las Vegas” had special preem last night (Tues.) 
at the Astor for the benefit of the U. S. Olympic Fund 

Agnes Sligh Turnbull’s “Golden Journey,” slated for filming by Wil- 
liam Perlberg and George Seaton, won the 1955 Christopher Book 
Award ... Pressagent Lars M. MeSorley switched from I. F. E. to Al- 
lied Artists ... John Huston shelling out $250,000 to nab Ava Gardner, 
on a loanout from Metro, for “Matador” . 
Ludwig went west to confab on sales plans for Walt Disney pictures. 

Jerry Pickman and bride, the former Minette Gordon, went to Boca 
Ratan after the wedding Sunday (11)... Barney Balaban set to attend 
the Grace Kelly-Prince Rainier nuptials ... Local Variety Club is look- 
ing for an actor to don high hat, mustache and frock coat to serve as 
official greeter at the international convention here May 9-12. 





—. 
a 





. Elliot Kastner and Barry Levin. 









. . Leif Erickson has been signed 


-M-G initiating a 


Kim Hunter signed to appear opposite Gary Merrill in “Bermuda 
Affair,” the Edward Sutherland production which will be filmed on 
. . » Hecht-Lancaster’s new giobal outlook has its 


Bernie Kamber, in chars 


.. Leo Samuels and Irving 





plant, and of the terribly frighten- 
ing spectre that threatens the 
human principals in the story are 
weird and wonderful. So are the 
electronic tonalities that provide 
the picture with an eerie, fitting 
score that heightens the suspense 
measureably. 


With all the technical gadgetry 
on display and carrying the enter- 
tainment load, the players are 
more or less puppets with no great 
acting demands made. However, 
they still come off adequately 
under Fred McLeod Wilcox’s direc- 
tion and the 98 minutes of footage 
sustains a good pace as the Cyril 
Hume script, based on a story by 
Irving Block and Allen Adler is 
unfolded. 

Leslie Nielsen, space cruiser 
commander, lands on Altair-4, a 
planet way out in outer space, to 
search for survivors from a pre- 
vious flight to the forbidding land. 
He finds Walter Pidgeon, super- 
scientist, and the latter’s daughter, 
Anne Francis, who, with Robby, 
are the planet’s only inhabitants. 
Pidgeon, who has gained knowl- 
edge beyond usual human limits, 
wants the rescuers to begone, but 
they’re stubborn. Beside, Nielsen 
takes to Miss Francis and she to 
him, so he determines to seek out 
the unseen menace that creates 
terror and death on the planet. 
Climax reveals the menace as a 
nightmare from the subconscious, 
unwittingly created by Pidgeon to 
drive the rescuers away. Mere man 
can’t defeat the awesome thing so 
Pidgeon has to die to kill it. 
George J. Folsey handles his 
cameras to the best effect. Cred- 
ited for the special effects that add 
the punch to the show are A. Ar- 
nold Gillespie, Warren Newcombe, 
Irving G. Ries and Joshua Meador, 
latter on loanout from Walt Dis- 
ney Productions, while Louis and 
Bebe Barron did the tonalities. 
Brog. 


Twelfth Night 
(RUSSIAN—COLOR) 


Well-made film version of 
Shakespeare’s comedy. Has art 
house possibilities. 


Artkino Pictures release of WLenfilm 
Studio production. Directed by Y. Fried. 
Screenplay, Fried, from the William 
Shakespeare comedy; camera (Magicolor), 
E. Shapiro: music, A. Zhivotov. At Cameo, 
N.Y., March 3, ’56. Running time, 56 


MINS. 

Wie, WOUNEIAM ons accievec ce K. Luchko 
ON IRE Ls ee re ee A. Larionova 
DUES Orglno ... .00.ccccersie V. Medvediev 
ge i "RRR ie M. Y¥anshin 
Sir Andrew Aguecheck......... G. Vipin 
NOS ESRI, sr eee V. Merkuriev 
ME, site hbase sin tec neces S. Lukyanov 
CROW Guescsenacscissvden's B. Freindlich 
BEATE vc one wanboenesvenet A. Lisyanskaya 
SPER ae, at ee S. Filippov 


A. Antonov 


With this film version of Shake- 
speare’s ‘Twelfth Night,” the So- 
viet picture industry shows that 
it’s capable of handling culture as 
competently as studios of other 
lands. For the import does full 
credit to the Bard’s comedy, It's 
well directed, handsomely mounted 
and, for the most part, excellently 
performed. While Russian product 





monstrous  self-operating power 


normally has limited distribution 





in the States, this entry could well 
be an exception. 

Some art houses will find this 
Lenfilm Studio production a nat- 
ural booking and, of course, there 
are always b.o. possibilities to be 
gained via tieups with schools, col- 
leges, ete. “Twelfth Night” may 
not be too rollicking a comedy 
under contemporary _— standards. 
However, the use of Magicoldr, the 
exterior scenes, and greater move- 
ment that the camera permits tend 
to lessen a hint of dullness that 
occasionally arises. 

Katya Luchko, a winsome lass, 
vivaciously portrays the dual roles 
of Viola and Sebastian—twin sis- 
ter and brother—who have been 
rescued from shipwreck at the 
mythical country of Illyria. From 
then on the Bard develops the 
“mistaken identity” theme in a 
romance that brings in the twins, 
a lovesick swain, a_ beauteous 
countess and assorted other char- 
acters. 

Anna Larionova, a well-propor- 
tioned blonde, fetchingly plays 
Countess Olivia. V. Merkuriev, as 
Malvolio, Olivia’s steward, is a 
trifle flamboyant at times but 
manages to capture the ridiculous 
shadings of the role. V. Medvediev 
is suitably regal as Duke Orsino 
who engages Viola as a male page 
to wod Olivia. M. Yanshin im- 
presses as Sir Toby Belch, the 
gourmand, and G. Vipin’s Sir An- 
drew Aguechecek is done. with a 
flair that accents his craven quali- 
ties. Unobtrusive are the English 
titles and A, Zhivotov’s score is an 
asset. Gilb, 


The Steel Jungle 


Showcaser for upcoming tal-.. 
ents of Perry Lopez and Bev- 
erly Garland. Routine prison 
stuff. 


Hollywood, Feb. 28. 


Warner Bros. release of David Weisbart 
production. Features Perry Lopez, Bev- 
erly Garland, Walter Abel, Ted de Cor- 
sia, Kenneth Tobey, Allison Hayes. Writ- 
ten and directed by Walter Daniger; 
camera, J. Peverell Marley; editor, Fol- 
mar Blangsted; music, David Buttolph. 
Previewed Feb. 13, ’56. Running time, 


86 MINS. 

RS RAP EN eve er Perry Lopez 
Frances Novak ......... Beverly Garland 
Warden Keller ........... Walter Abel 
Steve Marlin ..... eteceen Ted de Corsia 
SES Per eeeeeeees Kenneth Tobey 
Mrs. Archer ............ Allison Hayes 
Guard Weaver ......... Gregory Walcott 
SMO? Au i kn'c s0 ceddiwanacse Leo Gordon 
Stringbean ....... eoseerevere ay Kuter 
Bene «5 os aaa a cat eels ob Steele 
AMGY MOCK 6. ccecrdeess Ralph Moody 
Beakeley ...-cceve ha Guuwaland Stafford Repp 
TEE aig «i ara, a diate aaa & alte es Billy Vincent 


Program prison drama, showcas- 
ing newer faces of Perry Lopez 
and Beverly Garland. Not a strong 
entertainment vehicle, film does 
Zive pair, particularly Lopez, a 
chance to be seen in leads and 
test possible public acceptance. 
Product shortage being what it is, 
sufficient bookings may give new- 
cereets a rather widespread show- 
ng. : 

Walter Doniger wrote and di- 
rected the David Weisbart produc- 
tion with a fair amount of dis- 
patch. The melodramatics are reg- 

(Continued on page 22) 

















Assn 





Ame 
ing | 
peal 
than 
shar} 
fred 
vice 
Ju 
trip 
that 
are ! 
only 
patre 
good 
com} 
audi 
same 
for a 
such 
stori 
ence 
the 
simi 
and 
Citin 
“The 
ture: 


ican 


criti 
ture: 
emy 
the 
the 
Daff 
and 
Ame 
ing 1 
ad 
Daft 
4,00( 
165,( 
D: 
fooli 
marl 
port, 


60! 


Sz 
Toki 
pre-s 
Doll 
Yur: 
be t 
outs 


Se 
tor 
east 
tom: 
set | 
Visit 
mak 
in ¢ 

M 
Met 
Moo 
rout 
film 
an ; 
calls 
Prir 
tari 

A 
will 
Kon 
for. 
areg 
part 
U.S 
spec 
offic 


De 


A 
Boa 
and 
unt! 
agre 
Ploy 
the 
23 ' 
its 
mai 


unix 


be | 
ad 
tion 
the 
to ¢ 
Wis] 
bar; 
ad 

unic 
yea 








| 


Hey. 
Ye. 
aps 
ickie 
Vin. 
iller 
‘ities 
Wid. 
dson 
next 
sned 
n of 
‘Oles 
new 
for 
ig a 
16, 
ities 
ssn, 
(tee 
the 


luda 
| on 
; its 
irge 
this 
four 
its” 


les.) 


\ ll- 
ook 
Al- 
ner, 
ing 
res, 
soca 
end 
ok- 
} aS 


vell 


this 
lat- 
ere 


col 
nay 
Pedy 
rds, 
the 
Ve= 
end 
hat 


ASS, 
les 
sis- 
pen 
the 
om 
the 


ins, 
ous 
ar- 


Or- 
ays 
as 


out 
US 
iev 
ino 
ige 
im- 
he 
\n- 
1a 
ali- 
ish 


an 





ican types, Daff said: “We're even 














Wednesday, March 14, 1956 


VARIETY 


PICTURES 7 





ROME ALARMS YANK THESPS 





Film Audiences Not ‘Nationalistic’ 
Daff Calls Myers’ Logic Faulty, 


Contention made by exhibitor + 


jeaders—particularly Allied States 
Assn.’s Abram F. Myers—that the 
American film companies are slant- 
ing the content of pictures to ap- 
peal to foreign audiences rather 
than the American theatregoer was 
sharply disputed this week by Al- 
fred E. Daff, Universal’s executive 
vice president. 

Just back from a quickie 10-day 
trip to Europe, Daft maintained 
that “motion pictures audiences 
are not nationalistic” and that the 
only requisite for satisfying film 
patrons throughout the world is a 
good picture. “The American film 
companies,” Daft said, “know that 
audience tastes are practically the 
same all over the world.” Except 
for a few specified types of films—- 
such as “The Kettles” and baseball 
stories—Daff feels that film audi- 
ences abroad have developed to 
the point that there is a great 
similarity between their desires 
and that of the American public. 
Citing Universal’s continuation of 
“The Kettles” and “Francis” pic- 
tures, two acknowledged all-Amer- 


criticized for making these pic- 
tures rather than aiming for Acad- 
emy Awards.” As an example of 
the similarity in’ tastes between 
the U. S. and the foreign public, 
Daff noted the success of “To Hell 
and Back,” considered strictly an 
American entry, but which is rack- 
ing up record grosses abroad. 


“It’s a natural development,” 
Daft said. “After all there are 
4,000,000,000 in the world and only 
165,000,000 in the United States.” 

Daff stressed, however, that “it’s 
foolish to think that the American 
market is not our prime and im- 
portant market.” 


GOLDWYN TO JAPAN; 
WILL SEE EMPEROR 


Samuel Goldwyn will arrive in 
Tokyo on March 31 to launch the 
pre-selling campaign on ‘‘Guys and 
Dolls.” The opening at Toho’s 
Yuraku Za Theatre on April 5 will 
be the first showing of the picture 
outside of the United States. 


Seymour Mayer, regional direc- 
tor of the far, middle, and near 
east for Loew’s International leaves 
tomorrow (Thurs.) for Japan to 
set up arrangements for Goldwyn’s 
visit. Goldwyn and Mayer will 
make a tour of three far east cities 
in connection with the film. 


Marlon Brando, in Japan for 
Metro's “Teahouse of the August 
Moon,” will join Goldwyn for a 
round of bally activities for the 
film. Goldwyn’s schedule includes 
an audience with the Emperor and 
calls on the U. S. Ambassador, the 
Prime Minister and other digni- 
taries. 

After the Tokyo premiere, Mayer 
will accompany Goldwyn to Hong 
Kong and the Philippine Islands 
for the bows of the picture in these 
areas. From Manila, the ‘Goldwyn 
party will return by boat to the 
U.S. Mayer will continue on an in- 
Spection tour ef M-G-M territorial 
Offices and theatres in the region. 


Deciding Today (Wed.) 
On Metro Guild Shop 








Pha National Labor’ Relations 
soared examiner has given Metro 
nd the N. Y. Screen Publicists 


pane today (Wed.) to reach an 
mre: on the number of em- 
thee ae eligible for membership in 
. union. The SPG claims that 
its employees should come under 
an Jurisdiction while company 
aintains that only 21 are eligible. 
ok the film company and the 
oo eed ry not reach an agreement 
be — week, the examiner will 
gs quested to step in and make 
Toa nen. Following determina- 
the tt number of eligibles, 
do B will conduct an electiong 
a termine if the Metro staffers 
>! lo designate the SPG as their 





‘gaining agent. The M-G pub- 
Union sonnel has been without 
Year, ‘'@Presentation for several 








No U Backlog Deal 


Universal has no plans to 
sell its backlog films to tele- 
vision, exec v.p. Alfred E. Daft 
stated flatly this week. 

He said “economic condi- 
tions” may force some of the 
major film companies to un- 
load their old films but that 
U’s current héalthy financial 
position did not warrant con- 
sideration of any tv deals. 


Cry Over Terms 


But Schedule 
“Guys & Dolls’ 


Minneapolis, March 13. 

Local neighborhood subsequent- 
run exhibitors are squawking at 
terms as “a new high in unreason- 
ableness,” but still grabbing ‘Guys 
and Dolls” which this week became 
available for the 28-day earliest 
subsequent slot after six first-run 


weeks at RKO Orpheum downtown. 
The “Dolls” deal is denounced by 
the nabe theatreowners as “the 








worst yet.” 4 


Metro takes a neighborhood the- 
atre’s four biggest grossing weeks 
of the past two years of any of its 
bookings, subtracts 35° from the 
average derived from the total take 
and then doubles that figure. The 
split on that figure is 50% and be- 
yond that 70-30% with the exhib 
on the lower end. 

Exhibs are also required to give 
preferred and extended running 
time, playing the picture a mini- 
mum of one week In the loop the 
admission was raised from $1 to 
$1.25 after 5 p. m. and $1.50 on 
weekends. The uptown subsequent- 
run houses will raise their antes 
from 85c to $1 during the “Doll” 
engagement. 

Subsequent-run neighborhood 
terms for the 28-day houses for 
“Picnic.” now in its third loop 
week and doing a land-office busi- 
ness, have been set by Columbia 
at 40% with the demand also in- 
cluding a minimum seven-day run 
in the houses that ordinarily play 
their pictures only three or four 


days. It did $19,000 and $14,500 
its first and second downtown 
weeks. 


But the exhibs are particularly 
irked by RKO for its initial “Con- 
queror” demands. Although the 
picture recently ran only two weeks 
downtown at the RKO Orpheum 
and grossed under $15,000 and 
$7,500 its first and second stanzas, 
respectively, the subsequent-run 28- 
day neighborhood house demand at 
this time for a $1,500 guarantee 
against 50° of the gross and a 
minimum seven-day run. 

MGM and Paramount haven't 
revealed their subsequent-run 
terms yet for “I'll Cry Tomorrow” 
and “The Rose Tattoo,”’ both now 
in the midst of local loop first-runs 
and doing strong business, but 
there’s every indication that they'll 
equal or top those for the afore- 
mentioned pictures. 


ALLIED UNIT BID T0 
TOA CHIEF SPOKESMAN 


Minneapolis, March 13. 

Desire to show its friendliness 
toward Theatre Owners of Amer- 
ica now that the latter has joined 
national Allied in the fight for all- 
inclusive arbitration and _ film 
rental relief has prompted North 
Central Allied directors’ action in 
inviting Myron Blank, TOA head, | 
to address its next annual conven- 
tion here. Marks the first time 
that Allied here has invited a TOA 
topper. 





MAY BE BARRED. 
FROM ITALO PIA 


By ROBERT F. HAWKINS 


Rome, March 13. 

A recent threat in the Italian 
parliament to prohibit any and all 
non-Italian talent from working in 
feature film production here has 
provoked serious second-guessing 
among Rome's sizable actor colony. 
Though the danger has been 
averted by a compromise allowing 
one-third of a cast to be non-Ital- 
ian, this may be a harbinger of 
things to come. 


At least the easy-going period 
has ended, along with Italy’s own 
dreams of a great global market 
for its films. The heyday of the 
American actor in Rome _ began 
with four former G.I.’s, to wit. the 
late William Tubbs, John Kitzmil- 
ler, Leo Dale and Gear Moore. 


Tubbs, a Hollywood bit player 
who first appeared as a chaplain 
in Roberto Rossellini’s “Paisan,” 
went on to a successful local career 
probably untopped to date in num- 
ber of appearances (usually im- 
personating American tourists or 
businessmen, but occasionally Ital- 
ians as well), becoming a well- 
liked local fixture until his death 
a few years ago. Kitzmiller, an 
Army aptain before’ entering 
Italian films, is still busy with oc- 
casional local work and has 14 fea- 
tures to his credit, while Moore 
was called to the U.S. by a Yank 
company after playing GI’s in such 
films as “To Live in Peace” and 
others. 

Post-Tubbs Invasion 

Postwar rise of the Italian film 
industry lured away others. Some 
few were medium-weight names, 
some unknewns. Among the last- 
named are such now-established 
personages as Frank Latimore, a 
young lead who often plays Italian 
hero types as well as foreigners, 
with more than a dozen films to his 
credit. Or Charles Rutherford, 


' 


some 11 local productions. Charles 
Fawcett, another American, has 
played diplomats, officers, and 
other foreign types jn at least 10 
Italo pix, while Steve Barclay has 
starred in more than eight items 
here, mostly adventure-actioners, 
also impersonating Italians. 

Michael Tor has appeared in 
seven Italian features, usually as 
an American, frequently in uni- 
form, while Paul Campbell (cos- 
tumers, heroics), John  Fostini 
(over 11 pix), Frank Colson (six 
films), Steve Garrett, John Stacy, 
Richard McNamara, Joe Falletta, 
Richard Camp, Walter Clift-Luce, 
John Pasetti, Tony LaPenna, all 
have found work in Rome’s studios. 
Pasetti, LaPenna, McNamara also 
doubled as writer-newsmen in be- 
tween film appearances. Most con- 
sistent bit-character player, how- 
ever, is Britisher Peter Trent, who 
has some 24 credits, most of them 
in costume. 

Others who came here for the 
glamor of Rome and a new cine- 
matic life, include Richard Base- 
hart (married to Italian actress 
Valentina Cortese) who has been in 
eight pictures. Playing an Italian 
in alt cases, usually the dreamer- 
poetic type, Basehart has become 
popular with the Italian public. 
Bruce Cabot, who came here to do 
“William Tell” with Errol Flynn, 
stayed on when that project foun- 
dered, and has since appeared in 
“The Red Cloak” and “The Rom- 
mel Treasure.” Eduardo Ciannelli 
arrived several years back after 
a long Hollywood career and has 
been busy ever since, playing 
priests, ‘‘foreigners.” 

Mare Lawrence continues to be 
typed as the menace, is established 
here via a dozen or so Italo re- 
leases over the past few years. 
Another Yank gangster type is 
Vince Barbi, dittoing in local pic- 
tures. Anthony Quinn, though re- 
maining a Hollywood figure, has 
made four local pix in the past 
few years, thus catching the local 
eye, and is now signed for at least 
one repeat (“Nina” in Sicily this 
summer}. More recent arrivals are 
Leo Coleman, kept busy by Italian 
television, dance coaching and pic 
roles, Robert Alda (one film, now 





Regional convention will be held 
here May 15-16. : 





(Continued on page 18) 


dittoing in roles and type, also in } 





20th Yen for Lone 





20th’s Busy Sked 


Hollywood, March 13. 
Twentieth-Fox will kick off 
five pictures during the next 
four weeks, budgeted at $11,- 
000,000, according to exec pro- 
ducer Buddy Adler. 


With “Bus Stop” leading 
off, limeup includes “Best 
Things in Life Are Free,” 


“The Last Wagon,” ‘One in a 
Million” and “The Day the 
Century Ended.” 


Radio (Who Dat?) 
Rallies Support 
For Film Archive 


Columbia Broadcasting System’s 
radio network director of exploita- 
tion, Sid Garfield, has arranged 
taping of a “Make Up Your Mind” 
program to be aired March 19 on 
behalf of the Museum of Modern 
Art’s collection of old silent fea- 
tures. Museum needs $20,000 to 
supplement a gift of $25,000 from 
the Rockefeller Foundation to 
transfer its materials from perish- 
able and inflammable nitrate stock 
to the modern acetate film. 

Trade angle: radio is helping 
the archives of a major rival of 
television. Because of television’s 
consumated or pending deals for 
old product from Hollywood vaults 
several major companies, most seri- 
ously MGM and Warners, have 
withdrawn many films from the 
Manhattan Museum's circulating 
16m. collection. No reasons were 
volunteered the Museum, nor is the 
Museum informed if the ban is 
temporary or permanent. 

(Museum receives cooperation 
from the Motion Picture Assn. of 
America, but no funds from the 
film companies for its work. It’s 
believed that the film companies 
were long ago warned by their 
lawyers that a contribution might | 
lead to permanent responsibility 
for the Museum’s film library col- 
lection.—Ed). 

Radio nowadays is alert to off- 
beat subject-matter which can be 
economically developed into pro- 
grams. Garfield and producer Ar- 
thur Henley taped a quarter-hour 
visit with Dorothy and Lillian Gish, 
Leatrice Joy, Nita Naldi and Lila 
Lee. Tape does not make an out- 
right solic’tation of funds (network 
rules preclude that) but announcer 
George Skinner in thanking Cura- 
tor Richard Griffith tells the pub- 
lic, “Don’t forget to do your part 
to save these great treasures of our 
culture, these irreplaceable old 
film.” Museum of Modern Art's 
film library has over 10,000,000 
feet of historically and artistically 
important motion pictures. 


‘80 DAYS’ OPENINGS 
AROUND LABOR DAY 


Los Angeles, March 13. 

Labor Day openings have been 
tentatively set for Michael Todd’s 
“Around the World in 80 Days,” 
which has already been booked for 
showcases in Baltimore, Los An- 
geles and San Francisco, Negoti- 
ations now are on for the Broad- 
way Theatre in New York. 

In a deal with RKO Theatres 
prexy Sol Schwartz, Todd set t 
film for openings at the Pantages 
here and the Golden Gate in San 
Francisco, with a combined capac- 
ity of better than 5,600. This may 
have to be trimmed slightly be- 
cause of the Todd-AO installation. 














Film also has been set for the 
2,100-seat Hippodrome in _ Balti- 
more, 


Hand Overseas 


Seen as Threat to MPEA’s Future 


* Members of the Motion Picture 


Export Assn.° are casting an 
anxious eye in the direction of 
20th-Fox which has been staging 
something of a “rebellion” of late 
and appears determined to chart 
its own course in the foreign field. 

Not only has 20th flatly refused 
to go along further with the MPEA 
arrangements respecting the Ven- 
ice and Cannes Film Festivals, but 
the company also has notified the 
MPEA that it wouldn’t chip in for 
the joint hiring of lawyers in 
Spain to meet the tax threat there. 
20th says it prefers to take its own 
measures in view of its own special 
situation. 

Companies are now _ showing 
considerable interest in what 20ih 
will do when it comes to the re- 
newal of the MPEA franchise for 
Russia, which runs out Aug. 31. 
Renewal for another year as a rule 
is decided on three or four months 
earlier. It is thought quite pos- 
sible, in the light of 20th prexy 
Spyros P. Skouras’ planned trip 
to Moscow, that 20th may decide 
to reserve its own right for that 
area in the future. 


Independence exhibited by 20th * 
has impressed on the companies 
the extent to which they are de- 
pendent on a “united front” 
abroad. No one seriously doubts 
that the distribs will drop their 
“strength in numbers”~ approach 
which has characterized their for- 
eign market dealings since the 
war. Yet, the chinks in the armor 
inspire some misgivings. 

At Venice, for instance, with 
20th off on its own, MPEA is vir- 
tually helpless in any effort to 
force the Italians to institute rules 
more to the liking of the majority 
of the U. S. outfits. There are only 
12 entries at Venice, of which 
probably no more than two or 
three will be American. With 20th 
lonewolfing it, and the independ- 
ents not bound by MPEA, Venice 
authorities will have no trouble 
whatever getting their American 
entries regardless of what action 
is taken by the Association. 

In Yugoslavia, too, when Metro 
decided to make its 6wn arrange- 
ments, it didn’t take many months 
before the companies’ common 
front crumbled. Today, they are 
all doing business with the Yugo- 
Slavs individually. 

There are execs among the com- 
panies who feel that, in some areas 
of operation, individual enterprise 
should be allowed to come into 
play rather than the “massive” ap- 
proach of the MPEA. Yet, on the 
whole, it’s realized that, without 
the Association, foreign govern- 
ments would easily play one dis- 
tributor against the other to bring 
the price of pictures down. Also, 


in countries like Denmark, cur- 
rently being ‘boycotted’ by the 
MPEA, joint action appears the 


only effective method of combat- 
ting low rental ceilings. 


“THIS IS YOUR ARMY’ 
RECOUPS ITS COSTS 


“This Is Your Army,” 55-minute 
documentary produced for the 
Government, has recouped the 
$100,000 in expenses incurred by 
the picture industry for editing, 
printing and distribution. Film was 
taken on in 1954 as a project of 
the Council of Motion Picture 
Organizations. 
“Army” was made for the Gov- 
ernment by Fox Movietone News. 
It was designed to present the 
public with a clear idea of the 
nation’s defenses and the health 
and morale of personnel of this 
branch of the armed forces. Film 
company officials viewed it upon 
completion in the Pentagon, de- 
cided on cuts of excessive footage 
and agreed that the various dis- 
tributors would take a part in re- 
leasing it. 

The 100G was returned via ex- 
hibitor rentals. Future income will 
go to the Army Relief Fund. 








Lawrence A. Weingarten is new 
prexy of Hollywood Motion Picture 
Permanent Charities, succeeding 
Willis Goldbeck, 
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A, =  ““S@® “Mario Lanza’s fans 


- fo gee, «=e oaare in for the thrill 
a ' of their lives when 

‘Serenade’ opens. 
Picture is better than 
‘Caruso’, so is Mario. 
His voice: was never 
fe better and his acting 
i — fm ~wait’til you see him!” 


HEDDA HOPPER 
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LA Leans on Longruns; Blood Tepid 
$14,000, ‘Killer’ Ditto, ‘Picnic’ Lively 
206, 3d, ‘Okla.’ 


Los Angeles, March 13. 4 
Holdovers and extended-runs are 
still are carrying b.o. burden here, 
getting little help from the dull 
new entries of current session. A 
tepid $14,000 is seen for ‘Hot 
Blood,” in three theatres while 
“Killer Is Loose” is dull $14,000 in 
four locations. 

“Glory” is rated scant $6,000 or 
near in two houses. Reissue combo 
of “Stratton Story”-"Northwest 
Passage” looks slim $,500 in two 
spots. 

Most longrunners are 
very steady in present round, with 
“Golden Arm” climbing on 11th 
stanza at Fox Beverly by $1,000 
over previous week to a good 
$7,200. ; ; 

“Picnic” also is rated good in 
third Warner Beverly week. “Ok- 
lahoma” shapes nifty $47,000 in 
longrun at United Artists - and 
Egyptian. “Cinerama Holiday” was 
smart $34,000 in 17th week at 
Warner Hollywood. 

Estimates for This Week 


Warner Downtown, Hollywood, 
Ritz (SW-FWC) (1,757; 756; 1,363; 
90-$1.50)—“‘Hot Blood” (Col) and 
“Uranium” (Col). Tepid $14,000. 
Last week, with Uptown, exclud- 
ing Ritz, “Invasion Body Snatch- 
ers” (AA) and “Atomic Man” (AA), 
$18,090. ; : 

Los Angeles, El Rey (FWC) (2,- 
097; 861; 90-$1.50) —_ “Glory” 
(RKO) and “Cash On Delivery” 
(RKO). Scant $6,000. Last week, 
in other units. 

Orpheum, New Fox, Uptown, 
Loyola (Metropolitan-FWC) (2,213; 
965; 1,715; 1,248; 90-$1.50)—‘Kill- 
er Is Loose” (UA) and “Ghost 
Town” (UA). Dull $14,000. Last 
week, with L.A. and Ritz, exclud- 
ing Orpheum, New Fox, “Lieut. 
Wore Skirts” (20th) and “Please 
Murder Me” (DCA), $17,800. 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 90-$1.50) — “Stratton 
Story” (M-G) and ‘‘Northwest Pas- 


holding 


sage” (M-G) (reissues). Slim $7,- 
500. Last week, ‘Last Hunt” 
(M-G) and “Postmark For Dan- 


ger’ (RKO) (2d wk), $8,000. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80) — “Ladykillers” (Cont) (2d 
wk). Middling $40,000. Last week, 
$11,600. 

Downtown Paramount, Iris 
(ABPT-FWC) (3,300; &26; 90-$1.50) 

(Continued on page 18) 


‘Careusel’ Fancy $24,000, 
Balto; ‘Oklahoma’ Wham 
206, 2d, ‘Cry’ Big 156 


Baltimore, March 13. 

Rodgers and Hammerstein are 
responsible for a pair of fancy 
grossers here this round. 
“Carousel” is rated big at the Cen- 
tury while “Oklahoma” is terrific 
in second week at the Film Centre. 
“Lone Ranger” is strictly for mop- | 
pets at the Stanley, and mild. “Pic- 
nic’ looks smash in third Hipp 
week. “I’ll Cry Tomorrow” is brisk 
for a second round at the Town. 

Estimates for This Week 

Century (Fruchtman) (3,000; 50- 
$1.25)—“‘Carousel” (20th). Big $24.- 
000 or close. Last week, ““Man Who 
Never Was” (20th), $5,000. 

Cinema (Schwaber) (460; 50-$1) 
—"8 O'Clock Walk” (Indie). Fair- 
ish $3,500. Last week, ‘‘Night Holds 
Terror” (Indie) (2d wk), $2,500. 

Film Centre (Rappaport) (990: 
$1.25-$2.50)—“‘Oklahoma” (Magna) 
(2d wk). Wow $20,000 following 
$22,000 opener. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Pienic” (Col) (3d wk). 
Staunch $11,000 after $14,000 for 
second. 

Little (Rappaport) (300; 50-$1)— 
“Too Bad She’s Bad” (Indie). Starts 
tomorrow (Wed.). Third round of 
“Littlest Outlaw” (BV) was modest 
$2.500. 

Mayfair 980: 20-70)— 
“World In Corner” (WU). Okay 
$4,200. Last week, “Slightly Scar- 
let” (RKO), 84.000. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Never Say Goodbye” (U). 
Fair $7,000. Last week, “Rose Tat- 
too” (Par) (4th wk), $6,000. 

Playhouse (Schwaber) (320; 50- 
$1)—“The Prisoner” (Col). Pleas- 
ing $4,500. Last week, “Trouble 
With Harry” (Par) (10th wk), 
$2,500. 

Stanley (WB) (3,200; 30-$1)— 
“Lone Ranger” (WB). Mild $8,000 
likely. Last week, “Court Jester” 
(Par) (2d wk), $5,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—“T’'ll Cry Tomorrow” (M-G) 
(2d wk). Big $15,000 after $18,500 
opener. 





(Hicks) 


Nifty 476, 2 Spots 


Broadway Grosses 


Estimated Total Gross 
This Week .. .. $485,300 
(Based on 24 theatres.) 
(Based on 23 theatres.) 
Last Year 
(Based on 21 theatres.) 














(Par). 


Helen’ Hefty 186, 
St. Loo; Killer’ 8 


St. Louis, March ]B. 

“Helen of Troy” at the midtown 
St. Louis Theatre is easily stand- 
out here this frame with biz spotty 
over the city. “Killer on Loose” 
shapes slow at Loew’s. “Hill 21” 
is best of arty pix. “I'll Cry To- 
morrow” shapes nice in second 
Orpheum round. “Picnic” wound 
up with a solid figure in its second 
stanza at the Fox. 

Estimates for This Week 


Ambassador (Indie) (1,400; 
$1.20-$2.40)—“‘Cinerama Holiday” 
(Indie) (56th wk). Neat $10,000. 
Last week, $11,000. 

Fox (F&M) (5,000; 51-75)— 

“Never Say Goodbye” (U) and 
“Red Sundown” (U). Opened to- 
day (Tues.). Last week “Picnic” 
(Col) (2d wk), solid $16,000. 
Loew’s (Loew) (3,172; 50-85)— 
“Killer Is Loose” (UA) and “Time- 
table’ (UA). Slow $8,000. Last 
week, “Last Hunt” (M-G) and “In- 
side Detroit” (Col), $10,500. 
Missouri (F&M) (3,500; 51-75)— 
“Pienic” (Col) (m.o.). Looks okay 
$6,000. Last week, “Grapes of 
Wrath” (20th) and “Tobacco Road” 
(20th) (reissues), $5,000. 
Orpheum (Loew) (1,400; 65-$1)— 
“Tll Cry Tomorrow” (M-G) (3d 
wk). Fine $11,000 after $14,000 in 
second. 

Pageant (St. L. Amus.) (1,000; 
50-90) —“‘Hill 24 Doesn’t Answer” 
(Indie). Okay $4,500. .Last week, 
“Trouble With Harry” (Par) (8th 
wk), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10).—‘Trouble With Harry” 
Fine $3,000. Last week, 
“Prisoner” (Col), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
50-75) — “Helen of Troy” (WB). 
Lusty $18,000. Last week, ‘“Con- 
queror” (RKO) (2d wk), $10.500. 
Shady Oak (St. L. Amus.) (800; 
$1.10) — “Cocktails In Kitchen” 
(Indie). Nice $3,000. Last week, 
“Devil In Flesh” (Indie), $2,000. 


‘PICNIC’ WOW $16,000, 
D.C; ‘CRY’ LUSTY 176 


Washington, March 13. 
With no new entry creating any 
b.o. excitement, general average 
along mainstem is down from 
recent weeks. “World in My Cor- 
ner” at the Columbia is fine. 
“Samurai” at the Dupont is lively 
for a foreign pic. “Picnic” in fourth 
stanza at Trans-Lux continues to 
pace town, staying at same sock 
level for third consecutive week. 





“ll Cry Tomorrow” at Palace 
forged ahead of “Carousel,” at 
larger Capitol, in third round. 


“Our Miss Brooks” is slim in two 
houses. ; 
Estimates for This Week 
Ambassador (SW) (1,490; 75-$1) 
—-‘Our Miss Brooks” (WB). Dull 


Tattoo’ Bangup $15,000, 
Denver; ‘Killer’ 136 


Denver, March 13. 

“Ros2 Tatioo” shapes socko at 
the Denham this session to pace 
the city, and easily the best 
newcomer. It stays on. “Picnic” 
still is fast in third stanza at the 
Denver, and holds again. “Teen- 
Age Crime Wave” is big at the Ta- 
bor while “Killer Is Loose” is 
rated good at Paramount. 

Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
“Man Who Never Was” (20th) (2d 
wk). Fair $11,000. Last week, 
$13,000. 
Denham (Cockrill) (1,720; 60-$1) 
—‘Rose Tattoo” (Par). Sock $15,- 
000. Holding. Last week, “There’s 
Always Tomorrow” (U), $5,500. 
Denver (Fox) (5,525; 60-$1)— 
“Pienic” (Col) ‘3 wk). Fancy $14,- 
000. Siays on. Last week, $21,- 
000. 

Esquire (Fox) (742; 75-$1)— 
“Court Martial’ (Indie). Poor | 

‘“‘Maddalena” 


$1,500. Last week, 
(IFE), $2,000. 

Orpheum (RKO) (2,600; 60-$1)— 

“Conqueror” (RKO) (3d wk). Fair 
$7,500. Last week, $13,000. 
Paramount (Wolfberg) (2,200; 60- 
$1)—“Killer Is Loose” (UA) and 
“Top Gun” (UA). Good $13,000. 
Last week, “Benny Goodman 
Story” (U) and “Dig That Uran- 
ium” (AA) (2d wk), $12,000. 
Tabor (Fox) (1,967; 50-75)— 
“Teen-Age Crime Wave” (Col). Big 
$4,500. Continues. Last week, on 
subsequents. 


‘Carousel’ Rousing 376, 
Philly; ‘Blocd’ Mild 96, 
‘Picnic’ Great 24G, 3d 


Philadelphia, March 13. 

City is suffering from income 
tax blues and Lenten influences. 
“Carousel” is making the most 
noise, with a rousing total likely 
at the Fox. “Picnic” is still a 
nei with a whopping take in 
third Randolph session. Failure to 
‘get Catholic Church blessings ap- 
parently hurt “The Prisoner” 
somewhat at Trans-Lux world. 
Other newcomers, ‘Slightly Scar- 
let” and “Battle Stations(” do not 
mean much. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80— 
“Cry Tomorrow” (M-G) (7th wk). 
Stout $14,000. Last week, $17,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“CirN‘ama Holiday” (Indie) (56th 
wk). Sturdy $12,000. Last week, 


Same. 

Fox (20th) (2,250; 99-$1.80)— 
“Carousel” (20th). Rousing $37,- 
0CO or near. Last week, “Man Who 
Never Was” (20th) (2d wk), 
$12,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“‘Hot Blood” (Col). Tepid 
$9,000. Last week, “World In Cor- 
ner’ (U), $9,500. 

Mastbaum (SW) (4,370; 99-$1.49) 
—“Conqueror” (RKO) (3d_ wk). 
Slowing down to $16,000. Last 
week, big $22,000. 

Midtown (Goldman) (1,000; 75- 
$1.49)—“Slightly Scarlet” (RKO). 
Thin $7,500. Last week, “Our Miss 
Brooks” (WB), $5,000 in 5 days. 

Randolph (Goldman) (2,250; 99- 
$1.80)—“Pienic” (Col) (3d wk). 
Happy $24,000. Last week, $30,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Golden Arm” (UA) (8ih wk). Eas- 
ing off to $10,000. Last week, 
$13,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Battle Stations” (Col) (Dim $9.,- 
000. Last week, “Come Next 
Spring” (Rep) $10,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“Rose Tattoo” (Par) (7th wk). 
Good $8,500. Last week, $10,000. 

Viking (Sley) (1,000; 75-$1.49)— 
“Never Say Goodbye” (U) (2d wk). 
Fairish $8,000. Last week, $15,000. 

Trans-Lux World (T-L) (604; 98- 
$1.50) — “Prisoner” (Col). Just 
okay $5,500. Last week, “Littlest 








(Continued on page 18) 


Outlaw” (BV) (5th wk), $4,700. 





Cincinnati, March 13. 











“Rose Tattec” is topping the 
| town this stanza, with a hotsy Albee 
marker. Another newcomer, “Bot- 
tom of Bottle” stacks up near the 
bottom at the Palace. “Picnic” and 
“Man With Golden Arm” continue 
above-par holdovers at Keith’s and 
Grand respectively. Weather break 
in first half was a trade booster to 
Maintain favorable mid-lenten 
pace. “Cinerama Holiday” is still 
stout in 38th Capitol round. 
Estimates for This Week 
Albee (RKO) (3,100; 75-$1.25)— 
“Rose Tattoo’ (Par). Hotsy $17,000. 
May hold for second week, Last 





week, “Court Jester” (Par), 12,000. 


‘Tatteo’ Topping Cincy, Torrid 176: 
Battle’ Modest 9G, ‘Picnic’ 116, 3d 


Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (38th wk). Sturdy 
$16,500, same as last week. 

Grand (RKO) (1,400; 84-$1.25)— 
“Golden Arm” (UA) (4th wk). 
Strong $6,500 finale after last 
week’s $7,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Picnic” (Col) (3d wk). Still going 
at terrific gait with $11,000 fotlow- 
ing $13,000 in second. Carries on, 
likely until Easter. 

Palace (RKO) (2,600; 75-$1.10)— 
“Bottom of Bottle” (20th). Fairish 
$9,000. Last week, “Conqueror” 
(RKO) (2d wk), $10,500 at 85c-$1.25 





Key City Grosses 


Estimated Total Gross 

This Week vo 40k + ete oee 
(Based on 24 cities and 241 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

East Year.. $2,600,800 

‘Based on 24 cities and 215 

theatres.) 


Tattoo Mighty 














i heaviest snowfall of year. 





$16,000, K.C. Ace 


Kansas City, March 13. 

“Rose Tattoo” is making a high 
mark at the Paramount where it 
looks to get top money, and hold- 
over. Only other newcomer is 
“Come Next Spring” in the Fox 
Midwest foursome, but proving 
moderate. Holdover of ‘‘Picnic” is 
strong in third week at the Mid- 
land. “Conqueror” is still solid 
for third week at the Missouri. 
Weather blustering in true March 
fashion, but definitely turning to- 
ward milder. 

Estimates for This Week 


Apollo (Fox Midwest) (1,050; 
75c)—“One Way Ticket To Hell” 
(Indie) (2d wk). So-so $1,600. Last 
week, $2,900. 

Kimo (Dickinson) (504; 75-$1)— 
“Lease of Life’ (IFE) (2d wk). 
Thin $700. Last week, modest 
$1,200. 

Midland (Loew) (3,500; 75-$1)— 
“Picnic” (Col) (3d wk-8 -~~xs). 
Nifty $7,000. Last week, $11,Uu0. 

Missouri (RKO) (2,585; 75-$1)— 
“Conqueror” (RKO) (3d wk). Big 
$6,000. Last week, $8,000. 

Paramount (United Par) (1,900; 
75-$1) — “Rose Tattoo” (WB). 
Mighty $16,000, holds. Last week, 


“Court Jester” (Par) (2d_ wk), 
$4,500. 
Roxy (Durwood) (879; 75-$1)— 


“World in My Corner” (U) (2d wk). 
Mild $2,800. Last week, $3,700. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“‘Come Next 
Spring” (Rep) and “Flame of Is- 
lands” (Rep). So-so $12,000 in 9 
days. Last week “Benny Good- 
man Story” (U) (2d wk) in Tower 
and Uptown oke $7,000. Fairway 
and Granada kad “World in My 
Corner” (U), $5,500. 

Vogue (Golden) (550; 75-$1)— 
“The Informer” (RKO) and 
“Bringing Up Baby” (RKO) (reis- 
sues). Moderate $1,200. Last week, 
“Henry VIII” and “Pickwick Pa- 
pers” (Indie) (2d wk), $700. 


‘Battle’ Okay 8G, Port.; 
‘Picnic’ Wow $15,000, 2d 


Portland, Ore., March 13. 
Biz is on skids this round with 





only some of holdovers doing 
much. “Picnic” holds for a second 
and looks smash at Orpheum. 


“The Conqueror” is rated loud in 
third week at Broadway. ‘Rose 
Tattoo” looms fairly nice in sec- 
ond frame at Paramount. “Battle 
Stations” is lone good new entry 
at Fox. 

Estimates for This Week 


Broadway (Parker) (1,875; 90- 
$1.25) — “Conqueror” (RKO) (3d 


wk). Loud $6,000. Last week, 
$8,700. 

Fox (Evergreen) (1,536; $1- 
$1.25)—“Battle Stations” (Col) and 
“Fury At Gunsight Pass” (Col). 
Good $8,000. Last week, “Man 


Who Never Was” (20th) and “Cross 
Channel” (Rep) (2d wk), $5,900. 
Guild (Indie) (400; $1)—‘Lit- 
tlest Outlaw” (BV) (6th wk). 
Steady $3,000. Last week, $4,000. 
Liberty (Hamrick) (1,890; 90- 
$1.25)—“‘Invasion of Body Snatch- 
ers” (AA) and “Atomic Man” (AA). 
Modest $6,000. Last week, “Never 
Say Goodbye” (U) and ‘Twinkle 
In God’s Eye” (Rep), $4,600. 
Orpheum (Evergreen) (1,600; 
$1-$1.25)—"*Picnic” (Col) (2d wk). 
Smash $15,000. Last week, $16,200. 
Paramount (Port-Par) (3,400; 90- 
$1.25)—“Rose Tattoo’ (Par) and 








scale, 


“Flame of Islands” (Rep) (2d wk). 
Fine $8,000. Last week, $10,000. 


;on moveover at Lyric. 





Snow Sloughs Soaring Mpls.; H1.0.s 4 
Hold Line, ‘Cry’ Whopping 146, 2d, 
Tattoo Big 6146, 2d, 


Picnic 7G, 3d 
ICHIC iu, 
Minneapolis, March 13. 
There’s exultation in local film 
circles because the past week wit- 
nessed the largest aggregate thea- 
tre gross in many years, again dem- 
onstrating that strong screen prod- 
uct continues to be mighty box- 
office despite tv, bad weather or 
other adverse factors. Seven down- 
town firstruns hit about $70,000 for 


the seven days a week ago, one of | 


the biggest ever here. 

In the current session, there is 
a slight b.o. lull because of the 
return of sub-zero weather and 
Exhibs 
say “Richard III” telecast did 
hurt some spots 10% last Sunday 
afternoon. “Inside Detroit” is 
okay at RKO-Pan. Longruns are 
taking play away from newcomers 
this round. Tops is “Picnic,” fat 
“Vil Cry 
Tomorrow” also is smash in second 
State week. ‘‘Rose Tattoo” also is 
big in second at World. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—“‘Cinerama Holiday” (In- 
die) (36th wk). Colors still flying 
high at $12.000. Last week, $13.000. 

Gopher (Berger) (1,000: 85-$1)— 
“World in Corner” (U). Mild 
$2,500 in 6 days. Last week, “Billy 
the Kid” (M-G) and ‘Honky Tonk” 
(M-G) (reissues), $2,800. 

Lyrie (Par) (1,000; 85-$1)—‘Pic- 
nic” (Col) (m.o.). Here after two 
tremendous Radio City weeks. 
Socko $7,000. Last week, “Day 
World. Ended” (Indie) and ‘‘Phan- 
tom From 10,000 Leagues” (Indie), 
$6,000 at 65-85c. 

Radio City (Par) (4.100; 85-$1)— 
“Man Who Never Was” (20th). 
Very light $7,000. Last week, 
“Picnic” (Col) (2d wk), $14.000. 

RKO Orpheum (RKO) (2,800; 85- 
$1)—‘‘Square Jungle” (U). Yanked 
Saturday (10) after 4 lean days 
with $2,500. “Larceny” (U) and 
“Shakedown” (U) (reissues) opened 
Sunday (11). Last week, “The 
Conqueror” (RKO) (2d wk), $8,000. 

RKO Pan (RKO) (1,600; 65-85)— 
“Inside Detroit” (Col) and “Chi- 
cago Syndicate” (Col). Satisfactory 
$4,500. Last week, “Red Sundown” 
(U) and “Brain Machine” (RKO), 


$3,560. 

State (Par) (2,300; $1-$1.25)— 
“Tll Cry Tomorrow” (M-G) (2d 
wk). Chalked up theatre’s second 
highest gross in history in first 
week. Still rolling at mighty $14,- 
000. Last week, $22,000. 

World (Mann) (400; 75-$1.20)— 
“Rose Tattoo” (Par) (2d wk). Sock 
$6,500. Last week, $9,000. 


‘Cry’ Sockeroo $40,000, 
Hub; ‘Doctor’ Tall 116, 
‘Jester’ Good 156, 2d 


Boston, March 13. 
_ Rash of new product this week 
is producing some big takes de- 
spite bad weather opening-day 
breaks. Holdovers reported hurt 
Sunday by three-hour tele show, 
“Richard III.” “I'll Cry Tomor- 
row” is biggest newcomer with 
wow take at the Astor. ‘Man Who 
Never Was” looks okay at Metro- 
politan. “Doctor at Sea’ shapes 
sock at Exeter. “Picnic” at State 
and Orpheum in third round and 
“Carousel” at Memorial in fourth 
look top holdovers. “Court Jester” 
is rated brisk in second at Para- 
mount and Fenway. 
Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“T’ll Cry Tomorrow” (M-G). Lofty 
$40,000. Last week, “Guys And 
Dolls” (17th wk), $5,000. 

Beacon (Beacon Hill) (678; 90- 
$1.25)—“Diabolique” (UMPO) (4th 
wk). Slick $6,500, with lines at 
many shows. Last week, $7,800. 

Cinerama (Cinerama_  Produc- 
tions) (1,354; $1.20-$2.65) — “Cine- 
rama Holiday” .(Indie) (29th wk). 
Hefty $18,000. Last week, ditto. 

Exeter (Indie) (1,300; 60-$1)— 
“Doctor at Sea” (Rep). Socko $11,- 
000. Last week, “Prisoner” (Col) 
(7th wk), $3,000. 

Fenway (NET) (1,373; 60-$1)— 
“Court Jester” (Par) and ‘River 
Changes” (WB) (2d wk). Neat $5.- 
000. Last week, $10,000. 

Kenmore (Indie) (700; 85-$1.25) 
—“Night Number Came _ Up 
'(Cont). Hep $8,500. Last week, “I 





Am Camera” (DCA) (11th wk), 
$3,000. 
Memorial (RKO) (3,000; 70- 


$1.25)—‘Carousel” (20th) (4th wk). 
Third week ended Monday (12) 
was solid $21,000. Second week, 





$29.000. 

Metropolitan (NET) (4,357; 60- 
$1)—“Man Who Never Was 
i (Continued on page 18) 
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4 NEW PIX HELP DET. TO 1926 


Lack of New Pix, Cold Clip Chi 
‘Snatchers’ Boff 226, ‘Volcano’ 86, 


Tattoo 296, 


Chicago, March 13. 


Windy City firstrun biz is being 


hurt currently by Lent, lack of big 
new pix and sudden cold spell. “In- 
yasion of Body Snatchers” and 
“Indestructible Man” combo should 
get terrific $22,000 in first week at 
Roosevelt. Also new, “Volcano” 
looks light $8,000 at the Loop. 

“Doctor at Sea” stays torrid in 
second week at Esquire. “Square 
Jungie” and “Inside Detroit” dou- 
ble bill looms good in second at 
the Grand 
aa okay third session take at the 
Chitago 

“The Conqueror” looks good in 
third week at the Oriental. “Rose 
Tattoo” is still solid in third at 
United Artists. “Picnic” looks po- 
tent in fourth week at the State- 
Lake. 

“Oklanoma” stays prosperous in 
llth week at MecVickers. “Diabol- 
iaue” continues firm in 12th round 
at the Ziegfeld. “Cinerama Holi- 
day” is still big in 39th frame at 
Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Carousel” (20th) (3d wk). Okay 
$34,000. Last week, $35,000. 


Esquire (H&E Balaban) (1,400; 
85-$1\—“‘Doctor at Sea” (Rep) (2d 
birt Loud $10,000. Last week 
13,400. 

Grand (Nomikos) (1,200; 98-$1) 
—‘ Square Jungle” (U) and “In- 
side Detroit” (Col) (2d wk). Good 
$6,500. Last week, $10,000. 

Loop (Telem’t) (606; 90-$1.25)—- 
“Voleano” (Indie). Light $8,000. 
Last week. “Trouble With Harry” 
(Par) (24 wk). $8,000. 

McVickers (JL&S) (1,580; $1.25- 


$23) — “Oklahoma” (Magna) (11th 
wk). Hotsy $31,000. Last week, 
$35.000. 


Monroe (Indie) (1,000; 67-87)— 
“The Yearling” (M-G) and “North- 
west Passage” (M-G) (reissues) (2d 
sac Suge $4,000. Last week, 

UU, 

Oriental (Indie) (3,400; 98-$1.25) 
—“Conqueror” (RKO) (3d wk). 
Good $25,000. Last week, $35,009. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama_ Holiday” (Indie) 
(39th wk): Sturdy $28,000. Last 
week, $29,000. 

Roosevelt (B&K) (1,400; 65-98)— 


“Invasion of Body Snatchers” 
(AA) and “Indestructible Man” 
{AA}. Lofty $22,000. Last week, 


“Last Frontier” (Col) and “Fury 
“7 Se as Pass” (Col) (2d wk), 
0.500. : 
State-Lake (B&K) (2,400; 65-98) 
—'Picnie” (Col) (4th wk). Staunch 

$27,000. Last week, $38,000. 
Surf (H&E Balaban) (685; 95)— 


“The Queen of Spades” (AA). 
Good $3,900. Last week, “Dam 
Busters” (WB) (2d wk), $3,000. 


United Artists (B&K) (1,700; 65- 
98\—"Rose Tattoo” (Par) (8d wk). 
Solid $25,000. Last week, $32,000. 
Woods (Essaness) (1,206; 98- 
Tae) mene “Rains of Ranchipur” 
(20th) (2d wk), Slow $17,000. Last 


week, $27,000. 

World (Indie) (430; 98)—‘The 
Prisoner” (Col), Fine $4,000. Last 
“Samurai” (FA) (4th wk), 


week, 
$2,900. 
«pLiesfeld (Davis) (430; 98)— 
qviabolique” (UMPO) (12th wk). 
Steady. $5,200. Last week, $5,600. 


KILLER’ OKAY $9,500, 
FRISCO; ‘CRY’ 176, 3D 


C San Francisco, March 13. 
cum. ,~8 loaded with holdovers 
urrently, and big strength lies 
With these pix, One of few new 
®ntries, “Killer Is Loose,” is rated 
00d at United Artists. “The Con- 
aitror at Golden Gate and “I'll 
in theomorrow” at, Warfield,” both 
oe Sessions,,and “Rose Tat- 
all... Second week at Paramount, 
vlog. doing nicely. “Carousel” 
= poe moderate in third Fox 
Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
— "The Conqueror” (RKO) (3d 


at) Hot $15,000. Last week, 
<4,000, 


Fox 


ol (FWC) (4,651; $1.25-$1.50) 
$17 =, usel” (20th) (83d wk). Mild 
oo or less, Last week, $21,500. 
uy] erfteld (Loew) (2,656; 65-90)— 
‘ Cry Tomorrow” (M-G) 
(Continued on page 18) 








3d, Picnic 276, 4th 


y% 





“Carousel” is down to 





(3d | 


Ie a 


‘Tattoo’ Loud $13,000, 
; Indpls.; ‘Goodbye’ 7G 


_ . Indianapolis, March 13. 
Biz is generally off at firstrun 
houses here this stanza, with state 


high school baskethall tournament 


on radio and tele holding interest 
of younger set. Big exception is 
“Rose Tattoo,” which is having a 
robust week at Circle to lead city. 
“Picnic” is moderate in third 
stanza at Loew’s. “Never Say 
Goodbye” at the Indiana is only 
fair. 
Estimates for This Week 


Circie (Cockrill-Dolle) (2,800; 
60-95) — “Rose Tattoo” (Par). 
Hefty $13,000. Last week, “Little 
Outlaw” (BV) and “Last of Des- 
peradoes” (Indie), $10,500. 

Indiana (C-D) (3,200; 50-85)— 
“Never Say Goodbye” (U). Fair 
$7,000. Last week, “Conqueror” 
(RKO) (2d wk), $9,000 at 75-95c 
scale. 

Keith’s (C-D) (1,300; 50-85)— 
“Man Who Never Was” (20th). 
Modest $4,500. Last week, “‘Good- 
man Story” (U) (4th wk), $4,000 at 
$1.10 top or $36,000 for run. 

Loew’s (Loew) (2,427; '75-95)— 
“Picnic” (Col) (3d wk). Modest 
$8,000. Approximately $26,000 for 
three weeks. 

Lyric (C-D) (2,800; 50-75)— 
“Shack Out on 101” (AA) and 
“Massacre River” (indie). Slow 
$4,000. Last week, “Tobacco 
Road” (20th) and “Grapes of 
Wrath” (20th) (reissues), $4,500. 


Tattoo Boff 126, 
L'ville; ‘Hunt’ 76 


Louisville, March 13. 

All firstruns are showing new 
product this week, with the ex- 
ception of the Browm where “Lit- 
tlest Outldw” is okay in second 
round. “Rose Tattoo” looms 
standout with a terrific take in the 
offing. Lines at the wicket over 
the weekend are a sight not seen in 
these parts for several months. 
“Man Who Never Was” shapes 
fair at Rialto while “Last Hunt” 
at State is sluggish. “Our Miss 
Brooks” at the Mary Anderson is 
barely okay. 

Estimates for This Week 





Brown (Fourth Ave.) (United 
Artists) (1,200; 55-85)—‘Littlest 
Outlaw” (BV) (2d wk). Healthy 


$5,000 after $6,500 for first. 

Kentucky (Switow) (1,100; 55-85) 
—‘‘Rose Tattoo” (Par), Playing 
to capacity over weekend, with 
whopping $12,000 likely, holds. 
Last week, “Never Say Goodbye” 
(U)' (2d wk), $6,500. 

Mary Anderson (People’s) (1,000; 
65-85)—“‘Our Miss Brooks’ (WB). 
Okay $5,000. Last week, “Lone 
Ranger” (WB) (2d wk), same. 

Rialto (Fourth Avenue) (3,000; 
55-85)—“Man Who Never Was” 
(20th) and “Viva Zapata” (20th) 
(reissue). Likely fair $10,000. 
Last week, “Slightly Scarlet” 
(RKO) and “Postmark For Danger” 
(RKO), ditto. 

State (United Artists) (3,000; 55- 
85)—‘‘Last Hunt” 
A Dog’s Life’ (M-G). Modest 
$7,000. Last week, “Picnic” (Col) 
(3d wk), $8,000. 


‘BROOKS’ MODEST 116, 
CLEVE.; ‘PICNIC’ 126, 3D 


Cleveland, March 13. 
“Rose Tattoo,” strong in nine 
days of second round at State, is 
rolling up the outstanding gross 
here this stanza. “Our Miss Brooks” 
looms modest at the Allen, lone 
newcomer in current week. “Picnic” 
also shapes as big in third session 
while “I’ll Cry Tomorrow” is fine 
fourth canto at Stillman. 
Estimates for This Week 
Allen (3,000; 70-$1)—“Our Miss 
Brooks” (MB) and “Steel Jungle” 
(WB). Fair $11,000 or near. Last 
week, “Man Who Never Was” 
(20th), $10,000. 
Hipp (Telem't) (3,700; 70-$1) — 
(Continued on page 18) 





WAYNE, “PICNIC, 


Detroit, March 13. 
Turnstile gempo is picking up 
here currently with the entrance of 
four sirong newcomers. Total for 
eight firstruns likely will hit $192,- 
000. “Conqueror” looks to be all- 
conquering at the Palms, with $37,- 
000. “Picnic” shapes smash $24,000 
at the Madison. 


“Rose Tattoo” is in for a brilliant 
week at the Michigan. “I’ll Cry To- 
morrow” looms mighty at the 
Adams. “Oklahoma” continues to 
build with a great $30,000 at the 
United Artists. Carousel” is slow- 
ing dewn at the Fox to a minor 
gait, after a routine session open- 
ing week. “Cinerama Holiday” still 
is big in 57th Music Hall week. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000) ($1- 
$1.25)—“‘Carousel” (20th) (2d wk). 
Slowing to a mild $18,000. Last 
week, far less than expected at 
$24,000, for a very disappointing 
first round. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“‘Rose Tattoo” (Par) and 
“Diane” (M-G). Vivid $28,000. Last 
week, “Court Jester” (Par), $16,000. 

Palms (UP) (2,961; $1-$1.25)— 
“Conqueror” (RKO) and “Sudden 
Danger” (AA). Best in town, sensa- 
tional $37,000 for Wayne starrer. 
Last week, “Golden Arm” (UA), 
$209,000 in third week. 

Madison (UD) (1,900; $1-$1.25) 
—Picnic” (Col). Great $24,000. 
Last week, “Benny Goodman 
Story” (U), $7,000 in fifth week. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—‘‘Ransom” ‘(M-G) and 
“River - Changes” (WB). Dull 
ers” AA) and “Shack Out 
101” (AA) (2d wk), $15,000. 

United Artists (UA) (1,667, 
$1.25-$2.75)—“‘Oklahoma” (Mag- 
na) (4th wk). Great $30,000. Last 
week, $29,000. 

Adams (Balaban) (1,700; $1- 
$1.25) — “I'l Cry Tomorrow” 


on 





--—‘Conqueror” (RKO) (3d wk). 
Looks okay $4,000. Last week, 
$6,500. 


(M-G) and “It’s} 


(M-G). Mighty $25,000. Last week, 
“Guys and Dolls” (M-G) (15th 
wk), $8,500. 


Music Hall (Cinerama Produc- 


GAY" LEADERS 





Bway: Richard’ in Fast Bow, ‘Juan’ 
Big $14,200, Vaude ‘Jungle’ Tame 176, 
Carousel’ 74G, 4th, ‘Hunt’ 166, 2d 


. and income tax headaches 
alo with the weather are being 
blamed for the current downbeat 
on Broadway. But the surplus of 
longruns actually is a big con- 

Montreal, March 13. tributory cause of the offish tone 
“Tattoo” and “Picnic” at the /at firstrun theatres. Trade spot- 
Palace and Loew’s respectively are | light is on “Richard III,’” which 
ho!ding for fourth weeks and both} bowed at the Bijou Sunday (11), 
are doing nicely. Best newcomer | same day as the television expos- 
“Court-Martial of Billy Mitchell’ | ure. Too early to figure the gross, 





‘Tattoo’ Tall $13,000, 
Mont’l; ‘Mitchell’ 15G 








$9,000. Last’ week, “Body Snatch- 4 


at the Capitol, where it is rated 
fine. “‘Target Zero” looms nice at 


Orpheum. 
Estimates for This Week: 
Palace (C.T.) (2,625; 60-$1) — 


“Rose Tattoo” (Par) (4th wk). Good 
$i3,000 following $16,000 in third. 


Capitol (C.T.) (2.412; 50-85) — 
“Court-Martial Billy Mitchell” 
(WB). Fine $15,000. Last week, 


“Indian Fighter” (UA), $16,500. 
Princess (C.T.) (2,131; 40-65) — 
“Mad at World” (FM). Fair $9,000. 
Last week, “Lone Ranger” (WB) 
(3d wk), $10,000. 

Loew’s (C.T.) (2,847; 60-$1) — 


after $17,000 in third. 
Orpheum (C.T.) (1,048)—‘Targcet 


“Secret Venture” (UA), $4,500. 


Picnic Lofty 186, 





Providence, March 13. 
A holdover, “Picnic” at Loew’s | 
State, is leading the firstruns hefe | 
currently. ‘‘Man Who Never. Was” | 
at Majestic and “Battle Stations” | 
at Strand, are among the more ac- | 
tive first weekers. RKO Albee is | 
fair with “There’s Always Tomor- | 
row.” 
Estimates For This Week 
Albee (RKO) (2,200; 50-85) — | 
“There’s Always Tomorrow” (U) | 





tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (57th wk). Still big 
at $19,000. Last week, $20,100. 


‘Goodbye’ Brisk $11,500, 
Omaha; ‘Darling’ Fancy 
626, ‘Harry’ Sharp 76 


Omaha, March 13. 
Despite a deluge of live talent 
(“Ice Capades,”’ Sports Show, 
Kabuki Dancers, Marian Anderson, 
Boston Pops Orch) which is getting 
part of the amusement buck this 
week, downtown firstrun trade is 
holding well. ‘Never Say Good- 
bye” is bright at the Orpheum. 
“forever Darling” looms fast at 
the State. Excellent reviews are 
credited with making ‘Trouble 
With Harry” trim at the Omaha. 
Lone h. o., “Conqueror,” is only 
okay in its third stanza at the 
Brandeis, and bows out after this 
session, 
Estimates for This Week 

Brandeis (RKO) (1,000; $1-$1.25) 





Omaha (Tristates) (2,000; 70-90) 
—‘Trouble With Harry” (Par) and 
“Jaguar” (Rep). Sharp $7,000 fore- 
east. Last week, ‘Picnic’. (Col) (3d 
wk), $6,000 at 75c-$1 scale. 

Orpheum (Tristates) (2,890; 70- 
9):\—‘‘Never Say Goodbye” (U). 
Looms good $11,500. Last week, 
“Court Jester” (Par), $9,000. 

State (Gol@berg) (860; 80-$1) — 


$1.25)—“I'll Cry Tomorrow” (M-G). “Ti 
week, “Guys | Tomorrow” at Penn and “Picnic” at 


and ‘“‘Naked Sea” (AA). Fair $7.- | 
000. Last week, “Goodman Story” | 
(U) and “Lady Godiva” (U) (2d wk), | 
$6,000. 
Majestic (Fay) (2,200; 50-85) — | 
“Man Who Never Was” (20th) and | 
“River Changes” (WB). Okay $9,- | 
000 or less. Last week> “Our | 
Miss Brooks” (WB) and “Steel 

Jungle” (WB), $6,500. 
State (Loew) (3,200; 75-$1) 
“Picnic” (Col) (2d wk). Lofty $18,- 
000. First week, $23,00@. | 
Strand (Silverman) (2,200; 50-85) | 
—“Battle Stations” (Col) and “Joe | 
MacBeth” (Col), Attractive $8,000. | 
Last week, “Rose Tattoo” (Par) | 
(3d wk), ditto. 


‘Cry’ Rousing $14,000, 
Seattle; ‘Picnic’ 136, 2d 


Seattle, March 13. | 
Big news here this stanza 1s 
tremendous figure being rolled up | 
by “I’ll Cry Tomorrow” at 800-seat | 
Blue Mouse. “Invasion of Body | 
Snatchers” is rated good at Coli- | 
seum. Elsewhere, trade is way off | 
with a plethora of holdovers help- | 
ing to slow down the pace. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 








i 


| 
| 


Huge $14,000. Last 
and Dolls’ (M-G), (11th wk), | 
$4,800. 


Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Invasion of Body Snatca- | 
ers” (AA) and “Atomic Man” (AA). 
Good $9.000 or near. Last week, 
“Man Who Never Was” (20th) and 





“Forever Darling’ (M-G). Bright 
$6,500. Last week, “Benny Good- 
men Story” (U) (3d wk), $3,500. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. -Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 





| ‘Deadliest 





tax. 


“Paris Follies” (FF) (2d wk), 
$6,300. 

Fifth Avenue (Fvergreen) (2,500; 
$1-$1.25)—"‘Rose Tattoo” (Par) and 
Sin” (Indie) (3d wk). 
Okay $5,500. Last week, $7,400. 

Music Hall (Hamrick) (2,200; 90-| 
$1.25)—"“*Never Say Goodbye” ‘U). | 
Slow $5,500 in 10 days. Last week, | 
“Welen of Troy’ (WB) (2d wk), 
$6,500. 

Orpheum (Hamrick) 
$1.25) —- “Conqueror” 
wk). Good $6,000. 
$8,700. 

Paramount (Evergreen) (3,039; 
90-$1.25)—"Pienic” (Col) (2d wk). 
Great $13,000 after $17,200 last 
week, 


(2.700: 90- 
(RKO) (3d 
Last 


{and stage of run. 
Roxy looks to hit fancy $74,000 in 


“Picnic” (Col) (4th wk). Big $15,000 | 


Zero” (WB) and “Cross Channei” 
(WB). Nice $5,000 or near. Last | 
week, “Storm Fear” (UA) andj} 


| but it’s been solid so far. 

| Best showing for a newcomer is 
| being made by “Don Juan,” which 
ended a smash opening week with 
$14,200 at the Little Carnegie. 
“Steel Jungle” with vaudeville 
looks fair $17,000 at the Palace. 

| . The Music Hali and Roxy con- 
| tinue to be the big grossers “Pic- 
| nic” with stageshow at the Hall is 
i; heading for a good $115,000 in 
fourth session, not bad for season 
“Carousel” at 


fourth round with an assist from 
the ieeskow onstage. 

“All That Heaven Allows” hit 
good $14,000 in second week at the 
Mayfair. ‘Last Hunt” in same 
stanza at the State was okay $16,- 
000. “Sins of Borgias” is holding 
at good $9,000 at the Globe. 

“Rose Tattoo,” which is being 
supplanted today (Wed.) by “Meet 
Me in Las Vegas,” completed its 
13th round with fine $15,000 at the 
Astor. “Court Jester” finished its 





Prov.; Battle 86 


| stanza at the Capitol. 


'—“Richard III’ (Korda). 


week, | ; 
date all that saved it from a pos- 
| sible new low. As it was, managed 
ito do $4,200. 


sixth frame with an okay $29,000 
at the Paramount. “Golden Arm” 
is holding with sturdy $15,500 in 
eurrent (13th) session at Victoria. 


“Cinerama Holiday” garnered 
an amazing $45,600 in its 57th 
iweek at the Warner. ‘Goodman 


Story” was mild $20,000 in third 
“Oklahoma” 
is heading for a*sturdy $30,200 in 
22d session at the Rivoli. Tickets 
being sold into May. ‘“Silghtly 
Scarlet” opens at the Criterion 
Friday (16) after ‘Helen of Troy” 
ran for sevén weeks. Paramount 
brings in “Anything Goes” on 
March 21. 
Estimates for This Week 


Astor (City Inv.) (1,300; 75-$2)— 
“Meet Me in Las Vegas” (M-G), 
Opened yesterday (Tues.) with pre- 
view benefit. Regular run starts 


today (Wed.). Last week, “Rose 
Tattoo” (Par) (13th wk), fine $15,- 
000 after $17,500 in 12th week. 


This concluded a highly successful 
longrun here. ” 

Bijou (Lopert) (603; $1.50-$2.80) 
Opened 
with a bang Monday (12), with ca- 
pacity take expected in first week. 


Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Don Juan” 
(Times) (2d wk). First session 


ended Sunday (11) hit smash $14,- 


200, with fine crix appraisal. 
Looks in for a run. 
Baronet (Reade) (430; $1.25- 


$1.50) — “Adorable Creatures” 
(Cont) (10th wk). Ninth week fin- 
ished Monday (12) was fine $5,400 
after $5,800 in eighth round. ‘“Re- 


(Cantinued on page 18) 


Picnic’ Terrif $13,000, 
Pitt; ‘Cry’ Ditto, Both 
In 3d, ‘Conqueror’ 96 


Pittsburgh, March 13. 
Third-week holdovers of “I'll Cry 








Harris continue to spark downtown 
business. Others are not doing 
much. “Cry” comes out Friday for 
“Meet Me in Las Vegas” but “Pic- 
nie’ sticks again. ‘Conqueror’ 
winding up three weeks at Stan- 
ley with okay take. Only new pic- 
ture in fristrun sector is ‘““World 
in My Corner” and it’s weak at 
Fulton. “Trouble With Harry” still 
is strong in fourth week at Squir- 
rel Hill. “Cinerama Holiday” looks 
big in 57th Warner week. 
Estimates for This Week 
Fulton (Shea) (1,700; 65-$1)— 
“World in My Corner” (U). Will be 
lucky to get fair $4,500. Last week, 
injection of “Love Is Splendored 
Thing” (20th) (reissue) on second 
day of “Bottom of Bottle” (20th) 


Guild (Green) (500; 65-$1)— 
(Continued on page 18) 
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introducing the sensational 
title song: _ 
“The Birds and The Bees” 





| 
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Wednesday, March 14, 1956 ARIETY 





Exhibitors, press and 
opinion-makers will go-go-go 

... to this great, great show! 
Write down the date —plan to 
bring the family—your tickets are 





on the way! Come see a famous 
TV star grow to tremendous 
boxoffice stature in VistaVision! 


Gobel garbles the facts of 

life as he sings and dances with 
that “Anything Goes” girl— 
Mitzi Gaynor in a lush and 
lavish romance with more 
music and laughs than there 
are birds and bees in May- 


2 | . @ ~ the month you'll be playing it! 


Co-starring 


REGINALD 


_ GARDINER 
7 i FRED 

* - CLARK 

4 Produced by PAUL JONES 
Directed by NORMAN TAUROG 





and PRESTON STURGES 


Based on a Story by MONCKTON HOFFE 
Musical Numbers Staged by NICK CASTLE 
New Songs by HARRY L saae-eed and MACK DAVID > 


Color by 


TECHNICOLOR 





| Soren Play by SIDNEY SHELDON 





; : Rae 
Bie 
eel t 
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1 Out of 10 Cinemas in Britain | 


Operating at Loss, CEA Reports 


London, March 13. ¢ 


At least one in 10 of Britain’s 
4.500 picture theatres is operating 
at a loss. That’s the estimate giv- 
en in the annual report of the 
Cinematograph Exhibitors Assn., 
which will be considered at today’s | 
(Tues.) annual session. 

In his first report since he as- 
sumed the general secretaryship, 
Ellis F. Pinkney inststs, however, 
that exhibitors are not all despond- 
ent as to the future. The picture 
theatre continues as an established 
feature of the British way-of-life 
and, given a fair chance, he be- 
lieves it can hold its own in the 
field of entertainment against all | 
comers. 

He lists 1955 as another year of 
decreasing attendances and_ in- 
creasing troubles. An exceptionally 
fine summer took more than its 
usual toll ef patrons, and the fall 
was well advanced before there 
was much improvement. 

Added to that situation were the 
difficulties arising from the unre- 
lenting increase in operation costs 
“ond it is net te be wondered that 
there are many who are hanging 
on in the hope of admission tax re- 
lief in 1956.” The need for many 
theatres to re-equip and modernize 
to meet increasing competition 
from television adds to the burden. 

Pinkney comments on the ex- 
pansion of tv in Britain and indi- 
cates that on this score exhibitors 
are not complacent as to the fu- 
ture. The CEA, he suggests, will 
have to act on the tv situation in 
a three-fold way. Firstly, by tack- 
ling the sale of motion pictures to 
tele; secondly, by agreeing on the 
use of trailers and, finally, by de- 
ciding their attitude in regard to 


American remakes of classics 
which are being imported into 
Britain. 


Among the problems which the 
association will have to tackle in 
the coming year the CEA general 
secretary names the renewal of the 
Quota Act, the future of the Eady 
levy, the increasing need of tax re- 
lief and the scarcity of product. 


WB Still Hunting For 
Cuban Youth to Play 
In ‘Old Man’ Picture 


Havana, March 6. 

A month before filming of “Old 
Man and the Sea” is scheduled to 
begin. Warner’ Bros. reputedly 
is still seeking a Latin-American 
youth to play the second lead op- 
posite Spencer Tracy’s “old man.” 

Several were given screen tests 
in N. Y. recently. Among those 
flown to N. Y. for the tests were 
the Cuban tele star, Rolandito Bar- 
ral; Cominican actor Rafael Cam- 
pos and the Yank Sal Mineo. 
Although WB may sign Barral 
for some other pic, it was decided 
he was too old to play in “Old 
Man.” 

Nevertheless, upon the urging of 
Ernest Hemingway, a Cuban boy 
was sought for the role. The search 
was concentrated in the town of 
Cojimar, actual site of the novel. 








Mex Film Makes Deal 


For Clasa-Mohme Pix 
Mexico City, March 6. 

Purchase for $300,000 by Mex- 
Film, organization of Mexican pic 
producers, of Clasa-Mohme, Inc., 
distributor of Mexican product in 
the U.S. (Gustave Mohme, ex-20th | 
Fox manager in Mexico, founded | 
it), was announced by the Mexican 
film trade’s bank, Banco Nacional | 
Cinematografico. Mohme remains 
as Mex-Film manager but he won't 
own any of its stock, the announce- 
ment added. Deal is to be inked 
in L.A. 

Commenting on the transaction, 
Eduardo yarduno, the bank’s 
prexy, “profits of Mexican pictures | 
will now be 100% for Mexican pro- | 
ducers.” 


Dublin Gate On 
Tour of Egypt 


Dublin, March 6. 

Hilton Edwards, Michael Mac- 
Liammoir and 20 members of Dub- 
lin Gate Theatre cast have sailed 
on a four-week tour of Egypt. It 
will be one in Alexandria and three 
weeks in Cairo at invitation of 
Egyptian government. Options may 
extend the trip. 

Plays to be staged are “Merchant 
of Venice,” “The Seagull,” ‘“‘Oedi- 
pus Rex” (translated by W. B. 
Yeats), “Picture of Dorian Gray” 
(Michael MacLiammoir’s adapta- 
tion of Oscar Wilde story), and 
Jean Anouilh’s “Ring Around The 
Moon” and “The Lark.” 

Another overseas trip is being 
mulled for the Abbey Players to 
the Paris International Drama Fes- 
tival, but choice of play is holding 
up the decision. It is known that 
Paris wants a Shaw play from 
Dublin, and Irish Department of 
External Affairs has put out in- 
quiries to other companies, with- 
out takers. 

Shaw is not in the Abbey reper- 
tory, except ‘“‘The Showing Up of 
Blanco Posnet.” Abbey is also 
cagey about a trip which proved 
costly last year. Decision is await- 
ed on the return of managing di- 
rector Ernest Blythe, currently re- 
cuperating from pneumonia, 








Mex Censor Bars Peron 
Pic; Distrib Plans Appeal 


Mexico City, March 6. 
Jorge Ferretis, Mexican head 
censor, has forbidden the exhibi- 
tion here of the Argentine-made 


‘yet pacted. Femme leads include 


Ost. 


New French Film Setup 


_of the Counsel of Ministers defi- 
|nitely kept the picture industry in 
the orbit of the Ministry of Indus- 


Rank Shooting Scenes 


Glasgow, March 6. 

The Rank Organization is to use 
exterior locations in Marseilles | 
and Paris for a new film, ‘House 
of Secrets.” It will be produced by | 
Vivian Cox and directed by Guy | 
Green, 

Cox, here to help bally his latest 
pic, “Lost,* said no ma’e star is 


Vienna-born Julia Arnall, star of 
and Brenda de _ Banzie. 
“House of Secrets” will have an 
Interpol theme. 





Rates Biz as Industry; 
Railway Chief Ton Man 


Paris, March 13. 
After some attempts by film syn- 
dicates to get placed under the 
Ministry of Beaux Arts, a conclave 


try and Commerce. Once more, 
the cinema gets treated as primar- 
ily an industry, but special pay- 
ments to films of merit are assuag- 
ing the group which wanted the 
Beaux Arts’ banner. Thus, the 
nominal head of French Cinema is 
now Maurice Leamire, the Minister 
of Industry and Commerce. Michel 
Plouvier has been appointed to be 
directly in charge of film affairs 
under Leamire’s iMnistry. 

Leamire is 60 years old and came 
up in biz as a railroad executive. 
In 1946, after a fine resistance rec- 
ord, he was made head ofthe State- 
controlled railways, the SNCF. He 
held various other Ministerial posts 
before his latest one. 

Plouvier is 50 years old and was 
an attorney until he entered poli- 
tics in 1948 as director of the ad- 
ministrative branch of the Minis- 
try of Education. In 1954, he al- 
ready was in charge of film matters 
under M. Ulver for the Ministry 
of Commerce and Industry. He has 
been the treasurer of the Cannes 
Film Fest since it resumed in 1947. 
Thus, Plouvier has a good back- 
ground for his job as government 
liaison man with the Centre Na- 
tional De La Cinematographie, the 
governmental body, and the vari- 
ous private filmic syndicates and or- 
ganizations. 


BFPA NIXES PLAN FOR 
EUROPEAN FILM UNION 


London, March 13 
A project to launch a Euro- 
pean Film Union has been nixed 
by the British Film Producers 
Assn. At the executive confab last 
week BFPA turned down a pro- 
posal which emanated from Paris 

film makers to join a new body. 
A major factor in determining 
the BFPA attitude was that, in its 
opinion, there are already too 








feature, “El Mito de Peron y Evita” 
(The Myth of Peron and Evita). 
Distribution Indipendiente is hain- 
dling the film locally. 

_ Still hoping for some sort of ad- 
justment, Jesus Sotomayor, the 
distrib’s manager, plans taking the 
case to the Secretary of the Interi- 
or, Angel Garbajal. Even though 





Likeliest candidate was the 12- 
year-old son of a fisherman, Guil- 
lermo Rivero Chavez. 
(William) himself is a fisher- 
man. However, Guillermo knows 
no English; hence, it was decided 
to place him in an American school 
in Havana, where he would be re- 
quired to speak only English. 

But last week it was reported 
that WB has turned its search to 
Mexico fer the Manolin role. 


DON COSSACKS, DUNHAM 
SET FOR DOWN UNDER 


London, March 6. 





British impresario S. A. Gorlin- 
sky is sending the Don Cossacks. 
under Serge Jaroff, on tour of 


Australia and New Zealand for 10 


wecks, opening May 14, after their | 


five-week tour in Japan. They 
then return to U.S. for their an- 
nual holiday, resuming their Euro- 
pean tour in September. This is 
the Cossacks’ first return to Aus- 
tralia in 25 years. 

Gorlinsky has also lined up an 
Australian tour for Katherine Dun- 
ham and her company of 28, start- 
ing in Sydney in May for 12 weeks 


New Zealand and Japan, 
which they return to Europe, 


after 


Mexico is one of the few South 
American countries which. still 


yuillermo | holds to a democratic free speech 


program, Ferretis is quoted as stat- 
ing that freedom of the press po- 
litically is one thing, freedom of 
the screen politically another. 





London Lab Expands 


Eastmancolor Setup 


London, March 13. 

An extension of the George 
Humphries fiim laboratories. of 
which a major part is earmarked 
for processing Eastmancolor posi- 
| tive and negative film, was inau- 
| Surated last week. Five new East- 
|mancolor processing machines have 
| been added to the plant, which 
| previously included one _ positive 
and negative printing machine. 

New plant was designed and 
built by the company on the basis 
of experience in British and Amer- 
| lean labs. Some of its top techni- 
| Clans went to the U. S. last year to 
| inspect lab developments and glean 
| technical data to guide them in 
| designing the new plant. The pres- 
| ent Humphries lab is now operated 
| by a public company headed by 





| 


; | Sir Arthur Jarratt, the board of 
with option. They then proceed to | which includes Sidney and Cecil | “‘we just haven’t got the money, 
Ieee e and Paul Adorian of As- | 


sociated-Rediffusion. 


| Many international bodies. One of 
|the stated objectives of the union 
| is to establish a commen market 
|for European films. Although the 
venture has received some Italian 
support, British interests felt it was 
contrary to the principles of the 
|General Agreement on Tariffs and 
Trade. 


20th-Fox’s Pocket Editions 


London, March 6. 

| A series of pocket editions of 
| famous films, made by 20th-Fox in 
| Hollywood in conjunction with 
_General Electric for the tv market, 
is being offered in Britain exclu- 
| Sively for theatrical release. They 
|are being used as supporting fea- 
| tures by the distributing company 
,to go out with its CinemaScope 
| feature pix. 

| First two releases in the series 
| will be “Christopher Bean,” which 
opens at the Rialto on Thursday 
| (8) with “Beyond the River,” and 
| “Laura” which will go on general 
| release with “The Rains of Ranchi- 
pur.” 











Mex Shorts Prods. Hit 
Mexico City, March 6. 

Producers of film shorts and doc- 
umentaries of Mexican national in- 
terest must find financing from 
other sources other than that of 
| film trade’s own bank, Banco Na- 
cional, for the remainder of this 
yeer. 

Bank prexy Eduardo Garduno ex- 
plained this was necessary because 





since there is no allowance for such 


|More Entries as Paris Legit Season 7 


In Paris for ‘Secrets | 


Wanes; Some Look Set for Runs 





Irish Radio, Stars 
Offered U. S. Market 


Dublin, March 6. 

Former advertising exec Gerry 
Power has sailed for New York on 
a six-month mission to exploit 
Irish artists for TV, radio and 
stage, and to market Irish-taped 
radio shows. His first artist is ex- 
Abbeyite comedian Joe Lynch, who 
is skedded to leave shortly for 
N. Y., where he’s set for the Ar- 
thur Godfrey show. 

Power’s mission will take him 
to the Hollywood. Later he may be 
joined by BBC gabber Eamonn An- 
drews, who is also chairman of 
Broadcasting and Theatrical Pro- 
ductions Co., which Power is rep- 
ping on this tour. 


French State 
Opera Shakeup 


Paris, March 13. 
The State-subsidized Opera is 
getting a shakeup here. Ailing 
head Jacques Ibert has not had 
enough time to devote to it, and is 
being replaced by a former direc- 
tor George Hirsch. The latter 
headed the house from 1945 to 1953 
when he was supplanted by Maurice 
Lehmann. Falling off of the Opera 
boxoffice receipts and the extreme- 
ly bad showing recently of a re- 
prise of “Thais” were the direct 
causes for this change. 
It is felt in operatic circles that 
the State Opera needs a complete 
overhauling in repertoire and 
policy. Changes in public taste 
should be taken into consideration, 
it is thought, and the rep should 
be enlivened and changed in ac- 
cordance with this. 
Lehmann brought in spectacle 
with “Les Indes Galantes” and 
“Oberon” which put the Opera in 
the black, helped by such an old 
faithful as Gounod’s “Faust” 
Changes in direction and. styling 
are also in the offing to bring back 
the renown of the Paris Opera. In- 
stead of the type of lyric theatre 
museum it has become, a change 
to that of a living, vital theatre 
sums up the consensus of musical 
opinion here. 
Instead of keeping to the old 
formula, it has been suggested that 
about nine new entries should be 
brought in every year, and that 
they go into the next season as 
new works are being prepared. 


Last Thomas Mann Novel 


To Be Done in Germany 


Frankfurt, March 6. 

“Felix Krull,” last novel by the 
late Thomas Mann, will be filmed 
in Germany for release on next 
winter’s programs. Titled “Con- 
fessions of Swindler Felix Krull,” 
for the screen, it will be made by 
Filmaufbau of Goettingen for Eu- 
ropa release. Rights have been 
secured from Erika Mann, daugh- 
ter of the late novelist, who is the 
heiress to his properties. She will 
also cooperate on the production. 

She also recently released the 
rights to ‘‘Magic Mountain,” which 
will be produced in Germany and 
directed by Hollywood director 
Robert Siodmak. The team which 
made the German film hit, “Can- 
aris,” will repeat in “Felix Krull.” 
The stars will be O. E. Hasse, Mar- 
tin Held and Hardy Krueger. Al- 
fred Weidenmann is set as direc- 
tor and Herbert Reinecker will do 
the script. 











Bavaria Film Studios 


Sold to German Group 


Munich, March 6. 

A strictly German group, not Wil- 
liam Dieterle, will take over the big 
Munich film studios Bavaria. To 
the group belong a banking house, 
Agfa, the NDF filmproducing com- 
pany and the Schorcht Film Co. 
(distributors). 

NDF and Schorcht together hold 
25% of the shares and the bank 
50%. Remainder of the shares will 
be taken by Agfa. At first, the 
group will have to pay $1,600,000 in 
cash. William Dieterle had offered 
to take over 25% of the shares, but 





| financing, in. our 1956 budget.” 


his offer.was turned down, 


Paris, March 13. 
Legit entries still keep coming 
in as the last part of the season 
approaches. New entries are a 
farce, comedy and a reprise of 
Maxime Gorki’s “The Lower 
Depths.” At least two look in for 
runs. Jacques Fabbri Co. has 
breught P. A. Breal’s “Jules” to 


the Theatre Antoine and it shapes 
as a mistake. Fabbri made a name 
as a Left Bank theatie group with 
resounding farces, but coming over 
to the Right Bank, with a weak 
new entry to boot, this is a lagging 
affair. It will probably be short- 
lived. 


Farce about a notary who runs 
off with the funds of his clients to 
find an old sweetheart in Paris 
never has the spark for audience 
acceptance. It lacks the invention 
to keep it bowling along. Company 
knocks itself out in movement but 
nothing can save this unfunny af- 
fair. 

Theatre Porte Saint Martin has 
the Mare Gilbert Sauvajon-Stephen 
Wendt comedy, “La Guele Du 
Loup” (The Wolf’s Mouth) which 
may be in for a boulevard run on 
its obvious tactics aligned to catch 
out-of-town trade. Splicing a thene 
of capital vs. labor on a love story 
is outmoded. However, here it is 
firmly written and brightly played. 
This looks like the type of show 
that will run. It looks to have little 
interest for the U. S. 


Theatre De L’Oeuvre has a re- 
staging of Gorki’s “Depth” to com- 
memorate the 50th anni of its 
first production. This tale of a 
group of derelicts in a flop house, 
though somewhat dated in outlook, 
still retains a deep pathos and it 
is amply underlined by the excel- 
lent staging and homogeneous 
player lineup. It is still topnotch 
theatre and it looks to be in for 
a rewarding return playing. This 
could again be an_ interesting, 
worthy piece for the U. S. off- 
Broadway scene. Mosk. 


Dragon Films, Backed By 
Yank Coin, to Launch 


‘Affair’ in Britain Soon 
London, March 13. 

A new Anglo-American produc- 

tion unit, financed exclusively with 

American dollar coin, swings into 

activity next Monday (19) with its 

first venture, “The Silken Affair.” 


This will be lensed at the Associ- 
ated-British Elstree studios with 
David Niven starring. 


Known as Dragon Films, com- 
pany is headed by Fred Felkamp, 
with Richard Coit as financial ad- 
viser. Aim is to film at least two 
pictures in Britain this year. 


The initial project has been 
scripted by Robert Lewis Taylor 
from an idea by John McCarten, 
the New Yorker film critic. He is 
currently working on a second film. 
Roy Kellino, who will direct, ar- 
rived here last week. “Affair,” 
budgeted at about $500,000, will be 
filmed in monochrome. It is being 
made in association with Fred Fel- 
kamp Productions of New York. 
Pic will probably be released world 
wide through RKO. 


GONZALES-KOGAN IN 
SPANISH-MEX DEAL 


Mexico City, March 6. 

Spain and Mexico, the two coun- 
tries controlling the largest amount 
of pic production for the Spanish 
language market, will join in @ 
three pic co-production deal 
shortly, it was announced here. 
Wealthy Spanish film magnate 
Cesareo Gonzales plans to enter 
production probably in conjunc- 
tion with Sergio Kogan, Mexican 
producer, 

First in the triple pix deal will 
be “El Cantor de Mexico” (The 
Mexican Singer) to be shot locally 
and on location in France an 
Spain, with Luis Mariano starring. 
Thesp is due here at the end of 
March to begin filming. Also eXx- 
pected shortly are Carmen Sevilla 
and Jose Suarez, both of whom 
are scheduled to appear in future 











pix under the new co-prod set uP. 
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Hollywood- Trained Russian Seeks 
U.S. Films—But Uses Interpreter 


formers, too, such as dancers and 
concert artists. 


“The development of any picture 
industry in a closed circle is im- 
possible. There must be interna- 
tional contact. The film can be a 
: } medium for people to get one an- 

fhe pitch for Hollywood pix;other to know better,” he com- 
came from Gregory Alexandrov, | mented. ; 

Russian producer-director, ee | It was noted, in that connection, 
New York and was coupled with/ that the Russians two weeks ago 
the observation that the Soviet) ajlowed the exhibition in Moscow 
film, or any art for that matter, | of a color travel film showing big 
couldn’t flourish in a vacuum. “We! 4 merican cities. 


The Soviet Union's first official 
to obtain American films, on 
either a flat sale or exchange 
pasis, was disclosed last week 
amidst indications that, if the con- 
dition are right, a deal might be 
agreed on. 


move 





ade , tact.” he | Pic was shot by 
need international contact, € | visiting Soviet filmmen. Dispatches 
stated. said the travelog was very popular. 


Alexandrov was echoing a line 
set in Moscow earlier in that same 
week when Nikolai A. Mikhailov, 
Soviet Minister of Culture, told a 
well-attended mews confab that 


Alexandrov held that his coun- 
try would prefer the exchange of 
pictures because, he _ explained, 
that would get us much wider ex- 
hibition in the UU. S. He said that 








indie Producer 
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such a case the “stretching” to, 
say, a 90 minute feature tends to 
diminish the values of the original. 
Film-maker also stresses that Hollywood, March 13. 
the ideal tv story is one where the Stockholders in King Bros. Pro- 
characters can be further explored | ductions Inc., are being offered 





given more explanation in pictorial | chase of 100,000 shares of common 
terms. | Stock, at par value of $1. On a pro 
Fennelly, continuing, states an-| rata basis, stockholders of record 
other problem crops up when it} March 12, 1956, may buy one share 
comes time to sell the finished pro- | fer each seven now held. 
duction if, like “Crime,” strong| Net proceeds will be used in 
marquee names are lacking. Ap-| connection with production, and 
| proach he’s taking is to expose | operation, and operation of com- 
| the film via national tradeshowings | pany’s business generally. An ad- 
|} and multiple private screenings to} ditional 7,500 shares, at $1 par, 
| build the word of mouth. Allied | are offered seven company enploy- 
Artists, distributor of the entry, | ees. The 107,500 shares are part 
will show the pic at the rate of | of the remaining 300,000 shares of 
nearly five nights a week in New|common of a total of 1,000,000 
York, for example, until it goes | originally authorized. 
into release in a couple of months. 
Another important part of the 


job, the producer believes, is to Consider British Party 


“reach” exhibitors. In pursuit of 








King Bros. $1 Warrants, | 
Non-Transferable, Offered 
Present Stockholders 


and motivations for their actions | non-transferable warrants for pur- 


Russia was planning for a broad 
program of artistic exchange with 
the U. S., Britain, France and Asian 
countries. 

Yuri Gouk, head of the Soviet 
Embassy's cultural division, who 
acted as interpreter for Alexan- 
drov (although latter, who once 
worked in Hollywood, seemed to 
understand English perfectly well 
and also spoke it), said he had had 
a conference with Motion Picture 
Export Assn. president Eric John- 
ston and had informed him of Rus- 
sia’s desire to obtain films. Gouk 
reported that Johnston seemed in- 
terested in a widening of the East- 
West contact and said he got the 
impression the American compa- 
nies “might” decide to do some- 
thing. 

(In New York, an MPEA spokes- 
man said Johnston had told Gouk 
that the question of picture sales 
to the Soviet orbit was up to the 
MPEA board, but that the compa- 
nies would be ready to listen to any 
offer.) 

Alexandrov, once assistant to 
Sergei Eisenstein (‘Ten Days That 
Shook the World,” ‘‘Potemkin,” 
etc.), said Russia needed between 
12 and 24 American films a year for 
its commercial circuit of some 40,- 
000 houses. He said payment 
would depend on the number of 


films sold and their quality, and | 


that the Soviets would have no ob- 
jections to American supervision 
of the distribution of these films. 

In addition, Alexandrov, who be- 
longs to the committee of three 
who run the film industry in the 
Soviet Ministry of Culture, said 
Russia was anxious for the ex- 
change of technical and artistic tal- 
ent with Hollywood and would be 
interested in coproduction, particu- 
larly in the realm of art and docu- 
mentary films. He repeated that 
his government was eager to ar- 
range an American film festival in 
Moscow. 

In that connection he said a sim- 
ilar British fest would be arranged 
this July or August, and that ne- 
gollations are under way for the 
Soviet to purchase a sizable batch 
ot British films. There are cur- 
rently two British pictures showing 
in Russia. 

Prior to leaving N: Y., Alexan- 
drov huddled with 20th-Fox v.p. 
Charles Einfeld last week, the lat- 
ter acting as the rep for Spyros P. 
Skouras, who was on the Coast. 
Murray Silverstone, 20th Inter- 
national prexy, attended the meet- 
ing with the Russians. 

_ Alexandrov indicated the Rus- 
one wanted to discuss coproduc- 
She and the “exchange” of film. 
e Ouras has said he intends to visit 

“SSia this fall. At the press hud- 

le last week, Gouk stated cate- 
apr ecally that, as of a week ago, no 
>Kkouras applications for a visa had 

ven received at the Embassy in 
ashington, 
Ar nexandrov Saw no reason why 
. Here eand Soviet filmmakers 
ie dn’t work together. For in- 
= rms. he noted, he was making a 
the ure, The Tourists,” telling of 
FP lle of the Soviet Union of an 
ror Mean, a Frenchman and a Brit- 
— We are interested in get- 
“- - an american to play himself,” 
reli ared, In return for such ar- 
ia ment, Alexandrov saw Rus- 
za ' talent coming to the U. S. He 
“ld there was a vast area of pos- 


any picture shown in Russia would 
automatically go over the 40,000 
theatre circuit whereas, in the U.S., 
exhibition of Russian films was 
limited. He felt that by dealing 
with individual American distribs, 
that problem might be licked. 

Gouk explained later that John- 
ston had okayed the Russian par- 
ty’s contact with 20th. Question of 
pix sales to the Soviets has been 
handled entirely by the MPEA, i.e. 
by the whole industry, in conjunc- 
tion with the State Department. 
Gouk said the Department has been 
informed of his bid to Johnston. 
There'll be further talks between 
Gouk and the MPEA when John- 
ston gets back from his Far East- 
ern jaunt. Meanwhile, the last 
known position of the State Dept. 
was that it favored film sales to 
Russia. 


Alexandrov said “something hap- 
pened” with the 1949 film deal 
negotiated by Johnston, calling for 
the Soviets to purchase 25 pix for 
$1.000,000. “We never got any 
film,’”’ he said. The MPEA version 
puts the blame on the Soviets who 
found they couldn’t pick 25 films 
out of more than 100 actual fea- 
tures and titles submitted. 








U Quarter Lags by Nose 











For the 13 weeks ending Jan. 28, 
1956, Universal and its subsidiary 
companies racked up a net profit 
of $1,122,420 as compared with $1,- 
136,928 for the same quarter of the 
previous year. Current earnings, 
after the deduction of $1,120,000 
for Federal taxes and dividends on 
preferred stock, are equivalent to 
$1.10 per share on the 968,518 
shares of common stock outstand- 
ing on Jan. 28. 


this, he’s now on tour of key cities 
for conferences with theatreowners 
to give them the sales message 
first-hand. Fennelly’s concern is 
the usual exhib reluctance to buy 
product without strong star values. 
Topping the “Crime” cast are John 
Cassavetes, Sal Mineo and James 
Whitmore. 

This is the producer’s 50th pic- 
ture in his seven years of producer 
activity. He brought it in at close 
to $500,000 in negative costs, with 


struction of an entire city (Gotham) 
block on the Goldwyn lot where he 
worked. Overhead at a major 
studio would have upped the total 
price 30% to 40%, he claimed. 

Fennelly’s future lineup includes 
“Cavalcade of Radio,” an original 
script by James O’Hanlan which 
focuses on present-day tv and then 
flashes back on the predecessor 
medium. 








Lucite Floor 
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rial is strong enough to withstand 
the weight and pounding it would 
have to take. The cost of the lucite 
would presumably be little more 
than for a regular board floor. 

The material would be in seg- 
ments, so as to be movable. It’s 
figured the lucite surface would 
be suitable for dancing, but there 
may be a question of it becoming 
scratched and losing its translu- 
cent quality. 

“Shangri-La,” to be produced by 
Robert Fryer & Lawrence Carr, is 
a musical adaptation of the late 
James Hilton’s novel about a 
dreamily ideal community in re- 
mote Asia. The adaptation is by 
Hilton, Jerome Lawrence and Rob- 
ert E. Lee, with lyrics by Law- 
rence-Lee and music by Harry 
Warren. 





the biggest budget item being con- | 


To Study U. S. Telerix 


London, March 13. 
Eric Johnston’s invitation to the 
British film industry to send a 


probe the films-for-television sit- 


committee of the four major trade 
associations on Thursday (15). 

By that date it is assumed that 
each of the associations concerned, 
repping producers, 
hibitors and short films, will have 
given 
the suggestion. It will be one of 


tomorrow's (Wed.) meeting of the 





matograph Exhibitors’ Assn 





-CRITIC’‘S HOME TOWN HONOR 





Washington Groups Unite to Fete 


Jay Carmody 





| 
| 
| 
| Washington, March 13. 
|; Jay Carmody, drama and _ film 
| critic of the ‘Evening Star,’ re- 
icently selected “critic of the year” 
| by the Sereen Directors Guild in 
| Hollywood, was honored last week 
|'with a luncheon given him by 
| show biz and other civic groups. 
Sponsoring the affair which 
brought out more than 500 guests, 
| were the Hams Club, Variety Club, 
|Board of Trade and Women’s Ad- 
|vertising Club. All branches of 
'D. C. show biz were represented. 
In from New York were James 
| Riley, of the League of New York 
Theatres; Willard Swire, of ANTA; 
Larry Golob, WB; Mori Krushin, 
|UA exploitation chief; Ray Bell, 
Columbia Pictures public relations, 
ete. 
| Speakers and entertainers in- 
cluded Helen Hayes, Lisa Kirk, 
|Shoreham Hotel show, and music 
|courtesy of the AFM Music Per- 
‘formance Trust Fund. 





comment on the Theatre Owners 
of America’s plea for the elimin- 
ation of competitive bidding, is re- 
garded as a “popular-sounding bat- 
tle cry” but like some other ex- 
hibitor complaints “general with- 
out covering the mechanics and 
specifics.” The request for the end 
of competitive bidding was made 
last week by TOA’s board and ex- 
ecutive committee—meeting joint- 
ly in New Orleans. 

New York company executives 
point out that competitive bidding 
is such a complex subject and that 
it is handled differently in ‘a 100 
different places” that it is difficult 
to be sure just what TOA had in 
mind in asking for its elimination. 
Typical distrib query “what do we 
substitute for competitive bid- 
ding?” It was stressed that nobody 
has suggested a solution and that 
it was exhibitors originally who 
brought about the current bidding 
practice. 

Small Town Angles 

One general sales manager said 

his company had attempted to dis- 





Sible exchange among other per- 


pictures going to each theatre. He 
noted, however, that no matter 
how the pictures were divided 
there were bound to be beefs be- 
cause one theatreowner would com- 
plain that his rival had received 
the better boxoffice pictures. 

The sales topper pointed out that 
there is nothing a film company 
can do if theatres in a certain area 
insist on bidding. “If theatres in- 
sist on bidding,” he said, ‘‘we have 
to accede to the request. Unless 
somebody can come up with an- 
other way of conducting competi- 
tive negotiations, we'll have to con- 
tinue with bidding.” 


Since its inception of the prac- | 


tice, TOA has been historically op- 
posed to competitive bidding. The 
staunchest opponents of the sys- 
tem have been TOA leaders Mit- 
| chell Wolfson and S. H. Fabian. In 
rapping the selling method, TOA’s 
board at New Orleans said that the 
distributors are using competitive 
bidding mainly for the purpose of 
getting higher rentals. Prexy My- 
| ron Blank said TOA is prepared to 





courage competitive bidding in| meet with members and other ex- 


COMPETITIVE BIDDING HAS MANY FACES; 
DISTRIBS PUZZLED BY TOA’S NEW SLANI 


In Gotham distribution quarters, {small towns by trying to divide the | hibitor groups in an attempt to 


|eliminate the “unwarranted and 
| unjustified” practice through legal 
|and other means. 

TOA’s action brought immedi- 
| ate support from other exhibitor 
| quarters. Allied States Assn.’s 
general counsel Abram F. Myers 
welcomed TOA’s stand and charged 
|that “forced” competitive bidding 
“has been foisted upon the ex- 
hibitors although condemned by 
the Supreme Court in the Para- 
mount case.’ Myers said that the 


taken by Allied in 1950 at its con- 
vention in Pittsburgh. 

Henry Brandt, president of the 
Independent Theatre Owners Assn., 
expressed himself as being “totally 
in favor” of the TOA move. He.de- 
clared that competitive bidding 
should be eliminated because “‘at 
this late date and age every dis- 
tributor knows who his customers 
should be and under the consent 
decree they have the right to 


agreed with TOA that the practice 
was “only an excuse to get extra 
film rental,” 





delegation to the United States to) 


uation will be considered by a| 


distribs, ex-| 
individual consideration to! 
the top items on the agenda for) 


new general council of the Cine- | 


TOA step was in line with action | 


choose their own customers.” He | 


COULD DO ‘HONEST’ FILM ON U.S. 


—_—_— 


ana AED VISITOR 
WE oELL IDEA 


A Russian film producer and di- 
rector maintained last week that 
he had “complete freedom” in the 
Soviet Union to make any film 
he wished and that he would cer- 
tainly be able to turn out an “hon- 
est” picture about capitalistic 
America. 














Gregory Alexandrov, member of 
the triumvirate that supervises the 
Soviet film industry in the Minis- 
try of Culture, acknowledged in 
| Manhattan that the Communists 
take a different view in the fune- 
tion of the motion picture, but de- 
clared that any ‘picture could be 
|jmade. “Of course, if a writer 

; writes a script he may be criti- 
'cized,” he added. 

Alexandrov said it was the Rus- 
sian industry’s policy to make pie- 

| tures showing all sides of life, and 
| he noted in this connection that it 
wasn’t enough for a picture to be 
merely entertaining; that it had 
to be educational, too. “Love alone 
doesn’t reflect the life of man,” 
he declared through his inter- 
preter. 
| Asked whether, in any exchange 
'of film with Yankee companies, 
the propaganda content of the 
Soviet pic wouldn't be a handicap; 
| Alexandrov came up with a tor- 
rent of Russian which, in the words 
| of the interpreter, simply resolved 
‘itself to this: There is propaganda 
|in Soviet films, but the percent- 
age of such pictures to the overall 
| total varies; what’s wrong with 
| ‘“propagandizing” (i.e. selling) Rus- 
i Sians to go and help cultivate their 
country’s vast virgin lands? He 
added that Russian music pictures 
have no propaganda whatever. 

A little later on, Alexandrov 
|; seemed to indicate that the Sovi- 
ets might make strictly entertain- 
ment films for export purposes. He 
acknowledged that, not long ago, 
there had been a good deal of dis- 
cussion in Moscow on whether 
enough attention was focussed in 
films on people and their problems. 

There is an art council at each 
studio which advises on produc- 
tion and approves it, Alexandrov 
said. Financing comes wholly from 
the Government. At his own studio, 
Mosfilm, 30 pictures will be pro- 
duced this year at a cost of 150,000- 
000 rubles. 

Alexandrov saw no difficulty in 
cooperation between Russian and 
American filmmakers on any given 
project. “‘There is no conflict be- 
tween us,” he said. “We have the 
same feeling for freedom as you.” 
Pressed at this point, he seemed 
a little annoyed, stressing that 
when he worked in Hollywood (at 
Paramount) in 1929, ‘they wouldn’t 

| let us make any of the projects 
| proposed.” Among them he cited 
ithe Dreiser novel, “An American 
Tragedy.” [This is incorrect; Par 
eventually produced it under title 
of “A Place in the Sun.’’} 

Alexandrov seemed to feel some 
|nostalgia for the silents when, in 
| his view, the artist was of foremost 
| importance. He allowed that there 
| had been a decline in the quality 
of Russian production since the 
war due to the destruction of stu- 
'dios and the killing of many spe- 
| cialists. “Now we have formed a 
/'new base, and good pictures should 
be forthcoming,” he said. 


| 














New Studio in Poland 











New studio, capable of handling 
'production of 20 features a year, 
is going up in the suburbs of War- 
| saw, at Bialoleka Dworska, accord- 
'ing to the Polish Embassy (Wash- 
ington) news bulletin. First part 
of the film center is skedded for 
completion about 1960. 

New studio, part of which will be 
designed in Russia, will double 
| Poland’s production capacity. 
| There are now two studios—one at 

Lodz and the other at Wroclaw— 
|'with an annual capacity of 10 
| films each. ‘ 
A museum of film technique is 
| to be established in Warsaw. New 
| educational film studio also is 
) planned, 
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BROADWAY 


(Continued from page 11) 
turn of Don Camillo” (IFE) opens 
March 26. 

Capitol (Loew’s) (4,820; $1-$2.50) 
—“Goodman Story” (U) (4th wk). 
Third finished last night (Tues.) 
was mild $20,000 after $23,000 for 
second. “Alexander the Great 
(UA) due in next. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Helen of Troy” (WB) (7th wk). 
This frame winding up _ today 
(Wed.) looks like light $9,000. 
Sixth was $11,500. “Slightly Scar- 


‘Goodman’ Giant $36,000, 
_ Toronto; ‘Heroes’ Hotsy 


316, ‘Tattoo’ 166, 2d 


Toronto, March 13. 

| Despite two-day storm handicap, 
during which newspaper, radio and 
| tv advised people to stay at home, 
| “Benny Goodman Story” whammed 
| across at first two-house Loew com- 
/bo since Marcus Loew established | 
| his initial Loew’s Theatre here in | 
'1913. Rival chain of Odeon hs) 








SAN FRANCISCO 


(Continued from page 11) 


wk). Big $17,000 or near. 
week, $20,000. ; 

Paramount (Par) (2,646; 90-$1)— 
“Rose Tattoo” (Par) (2d wk). Solid 
$19,000. Last week, $28,000. 

St. Francis (Par) (1,400; $1- 
$1.25)—“Court Jester” (Par) (3d 
wk). Oke $9,000. Last week, 
$12,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
rama Holiday” (Indie) (32d wk). 
Fancy £17,000 or over. Last week, 
$18,200. 

United Artists (No. Coast) (1,- 
207: 70-$1)—‘“Killer is Loose” 
(UA) and “Shadow of Eagle” (UA). 
Good $9,500. Last week, “Golden 
Arm” (UA) (6th wk), $6,500 in 5 


let” (RKO) set to open Friday (16),| also inked five houses, including | days. 


“Helen” staying only one extra day 
past seventh week. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique” (UMPO) (17th wk). 
The 16th week finished Monday 
(12) was smooth $7,200 after $9,000 
in 15th week. Stays on indef. at 
this gait. 

Globe (Brandt) (1,500; 70-$1.50) 


“Sins of Borgias”’ (Indie) (2d wk). | 


Initial holdover’ stanza_ ending 
Friday (16) is heading for good 
$9,000. First was $12,500, best 


opener here in some time. 

Guild (Guild) (450; $1-$1.75)— 
“Golden Demon” (Indie) (7th-final 
wk). Sixth session concluded Sun- 
day (11) was just okay $4,000 after 
$5.000 in fifth. “Touch and Go’ 
(U) opens March 19. 


Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘All Heaven Allows” (U) 
(83d wk). First holdover round 


ended Monday (12) was good $14,- 
000 after $18,000 for first week. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—‘‘Fantasia” (BV) (reissue) 
(6th wk). Fifth round ended Mon- 
day (12) was big $6,200. Fourth 
was $8,000. Stays on. 

Palace (RKO) (1,700; 50-$1.60)— 
“Steel Jungle’ (WB) and vaude- 
ville. Week ending tomorrow 
(Thurs.) looks to reach fairly good 
$17,000 or less. Last week, “Killer 
Is Loose” (UA) plus vaude, $18,- 
500. 

Paramount (ABC-Par) (3,664: $1- 
$2)—‘‘Court Jester” (Par) (7th-final 
wk). Sixth session concluded last 
night (Tues.) was okay $29,000. 
Fifth was $34,000. “Jester” plays 
only until about 3 p.m. on final day 
because Par flagship is holding in- 
vitational preview of “Birds and 
Bees” (Par) night of Tuesday (20). 
“Anything Goes” (Par) opens 
March 21. 

Paris (Pathe Cinema) 
$1.80)—“Letter From My Wind- 
mill’ (Indie) (13th wk). The 12th 
round ended Sunday (11) was oke 


$5,500 after $6,100 in 11th. ‘“Bal- 
let of Romeo and Juliet” (Tohan) 
opens April 2. 

Radio City Music Hall (Rocke- 


fellers) (6,200; 95-$2.75)—‘Picnic”’ 
(Col) and stage show (4th wk). 
This session winding today (Wed.) 


looks to hold with good $115,000 | 


after $125,000 in third week. 


“Serenade” (WB), the Easter pic 


for the Hall, now is set to open} 


March 22, 
stageshow. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—"‘Oklahoma” (Magna) (22d 


with annual Easter 


is headed for nice $30,200 after 
$32,000 for 2ist week. Stays on. 
Special added performances help- 
ing here. 


Plaza (Brocker) (556; $1.50-$1.80) 


—‘‘Prisoner” (Col) (13th wk-9 days) 
Week ended Sunday (11) was okay 
$3,200 after $3,100 in 12th wk. 
Roxy (Nat’l. Th.) . (5,717; 
$2.40) —“‘Carousel” (20th) with ice- 
show onstage (4th wk). Present 
stanza finishing tomorrow (Thurs.) 
is heading for big $74,000. Third 
was $85,000. Holds indefinitely, 
and now likely through Easter. 
State (Loew’s) (3,450; 78-$1.75)— 
“Last Hunt’ (M-G) (3d wk). Second 
week ended last night (Tues.) was 
okay $16,000 after $19,000 in first. 


Sutton (R&B) (561; $1-$1.80)— 
“The Ladykillers” (Cont) (4th wk). 
Third session finished Monday 


(12) was great $14,300 after $16.- 
700 for second week, Holds on 
indef. 


Trans-Lux 52nd St. (T-L) (540: 
$1-$1.90)—"Doctor at Sea” (Rep) 
(3d wk). Initial holdover stanza 


ended last night (Tues.) held with 
rousing $12,000 after wow $15,000 
in first week. Continues on. 


Victoria (City Inv.) (1,660; 50-$2) | 


—“Golden Arm” (UA) (13th wk). 


Present week ending tomorrow 
(Thurs.) looks to hold with fine 
$15,500 after $17,500 for 12th 


round. Stays. 

Warner (Cinerama Prod.) (1.600: 
$1.20-$3.30)—"“Cinerama ‘'5livay” 
(Indie) (58th wk). The 57th week 
ended Saturday (10) was big £45.- 
600 after $49,700 for 56th round. 
Stays until “7 Wonders of World” 
(Indie) opens April 10. 

World (Times Film) (285: $1- 
$1.50)—“Dark River” (Times) (3d 
wk). Looks like okay $4,000 after 
$4,400 in second. 


(568; 90-| 


wk). | 
Current round ending today (Wed.) | 


65- | 


| Arthur Rank’s showcase here, for | 
preem of ‘“Cockleshell Heroes,” | 
which looms big. ““Man Who Never | 

Was” shapes good at Imeprial. 
| Estimates for This Week 
| Christie, Hyland (Rank) (877; | 
1,357; 75-$1)—‘Touch and Go” | 
(Rank) (3d wk). Oke $5,500. Last | 
week, $9,000. 

Circle, Towne (Taylor) (750; 693; | 
60-$1)—“‘Littlest Outlaw” (BV) (3d | 
| wk). Passable $4,000. Last week, ! 
$5,000. | 

Colony, Danforth, Fairiawn, | 
+ Humber, Odeon (Rank) (838; 1,330; 
1,165; 1,203; 2,318; 60-$1)—‘“Cockle- 
shell Heroes” (Col). Big $31,000 for 
| five-house lineup, with Odeon tak- 
|ing lead at $12,000. Last week, 
“Guys Dolls” (M-G) (11th wk), 
$8,000 at Odeon only. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
995; 694; 696; 994; 40-75)—‘“Teen- 
age Crime Wave” (Col) and “In- 
side Detroit” (Col). Fine $16,000. 
Last week, “Texas Lady” (RKO) 
and ‘“‘Hell’s Horizon” (Col), $13,500. 

Eglinton, University (FP) (1,080: 
| 1,556; 60-$1)—“Rose Tattoo” (Par) 
| (2d wk). Hefty $16,000 after $22,- 
| 500 opening week, which was over 





| expectations. 
| Imperial (FP) (3,344; 60-$1)— 
“Man Who Never Was” (20th). 





Good $12,000. Last week, ‘Last 
Frontier” (Col), $13,500. 
International (Taylor) (557; $1.50- 
, $2)—"Richard Ill” (IFD) (2d wk). 
| Turnaway biz at $7,000. Last week, 
same. 
Lgew’s, Uptown 


(Loew) (2,096: 


2,745; 75-$1)—‘‘Benny Goodman 
Story” (U). Wham $36,000. Last 
week, Loew’s, “Indian Fighter” 
(UA) (2d wk), $9,000; Uptown, 





_“There’s Always Tomorrow” 
| (2d wk), $8,500. 

Shea’s (FP) (2,373; 60-$1)— 
“Picnic” (Col) (4th wk). Big $12,- 
000. Last week, $16,000. 


WASHINGTON 
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'$3,000. Last week, “Come Next 
| Spring” (Rep), $2,800. 

| Capitol (Loew) (3,434; 85-$1.25) 
| —““Carousel” (20th) (8d wk). Fine 
| $25,000 after $20,000. Stays. 
Columbia (Loew) (1,174: 70-95) 


(U) 











/——“‘World in Corner” (U). Pleasing 
| $7,000. Last week, “Last Hunt” 
(M-G) (2d wk), $8,000 in 9 days. | 

Dupont (Lopert) (372; 75-$1.10) | 
—‘‘Samurai” (Indie). Oke $5,500. | 
Last week, “Diabolique” (UMPO) | 
(9th wk), $3,500. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“The Conqueror” (RKO) (2d wk). 
/Great $21,000. Holds on. Last | 
| week, $24,000. 
Metropolitan (SW) (1,200; 75-$1) | 
_--“Our Miss Brooks” (WB). Slow | 
'$5,000. Last week, “Come Next | 
| Spring” (Rep), $4,700. | 

Palace (Loew) (2,360; 85-$1.25)— | 
“ll Cry Tomorrow” (M-G) (3d wk). | 
Rousing $17,000 or near after $21.- | 
00C last week. Stays. 

Playhouse (Lopert) (456; 75-$1.1))) | 
— “All Heaven Allows” (U) (6th- | 
final wk). Landing $3,000 for final | 
6 days. Same last week. 

Plaza (T-L) (276; 70-$1.25) — 
“Littlest Outlaw’ (BV) (7th wk). 
So-so $2,000 for second consecutive 
week. Holds again. 

Warner (SW) (1,300; $1.20-$2.40) 
/——“Cinerama Holiday” (Indie) (22d 
wk). Extra shows for group book- 
ings brings this up again to fine 
$16,000 after dipping to $13,000. 
Stays. 

Trans-Lux (T-L) (600; 90-$1.50) 

“Picnic” (Col) (4th wk). Sock 
$16,000 for third consecutive weex. 
Still capacity on weekends. Stays 
on, 





BOSTON 





(Continued from page 10) 
(20th) and “Sudden Danger” (AA). 
Just okay $18,006. Last week, 
“Rose Tattoo” (Par) (83d wk) (10 
days), $20,000. 

Paramount (NET) (1,700; 60-$1) | 


—“Court Jester” (Par) and “River | 


Changes” (WB) (2d wk). Bright | 
$10.000. Last week, $16.509. 
Orpheum (Loew) (3,000; 60-$1) 
—"Picnic” (Col) (3d wk). Hotsy 
$15.000. Last week, $28,000. 
State (Loew) (3,000; 60-$1)— 


“Pienic”’ (Col) (3d wk). 
‘300 in 9 days. 


Great £9.- 
Last week, $15,000. , 


Stagedoor (A-R) (440; $1-$2.20) 


'—“*Guys and Dolls” (M-G) (17th 
wk). Okay $6,000. Last week, 
$7,000. 

Larkin (Rosener) (400; $1)— 


“Diabolique’ (UMPO) (11th wk). 
Big $4,800. Last weck, $5,100. 

Clay ‘Rosener) (400; $1)—‘‘Sam- 
urai’” (Indie). Nice $3,400. Last 
week, “Lease of Life’ (IFE) (3d 
wk), $1,900. 


Bridge ‘Reade-Schwarz) (396; 
| $1-$1.25) — “Lover Boy” (Indie) 
(2d wk). Good $1,500. Last week, 


$1.600. 
Coronet (United California) (1,- 


250; $1.10-$2.75) — “Oklahoma” 
(Magna) (3d wk). Smash $27,000. 


Last week, $27,400. 


LOS ANGELES 
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— “Helen Troy” (WB) and “Steel 
Jungle’ (WB) (2d wk). Mild $14,- 
000. Last week, $19.000. 

Warner Beverly (SW) (1,612; $1- 





$1.75) — “Pienic” (Col) (3d wk). 
Good $20,000. Last week, $21,300. 
Hillstreet, Pantages, Wiltern 


(RKO-SW) (2,752; 2,812; 2,344; $1- 
$1.50) — “Conqueror” (RKO) (3d 
wk). Fair $24,000. Last week, 
$21,300. 

Vogue (FWC) (885; 90-$1.50) — 
“Rose Tattoo” (Par) (3d wk). Fine 
$5,500. Last week, with Orpheum, 
$13,000. 

Chinese (FWC) (1,908; $1.40-$2) 

“Carousel” (20th) (4th wk). 
Smooth $20,000. Last week, $24,300. 

Fine Arts ‘(FWC) (631; $1-$1.59) 
—‘“Trouble With Harry” (Par) (5th 
wk). Okay $4,500. Last week, 
$4,400. 

Fox Beverly (FWC) (1,334; $1.50- 
$:.75)—‘‘Goldon Arm” (UA) (11th 
wk). Pushed up to good $7,200. 
Last week, $6.200. 

Four Star ‘UATC) (868; $1.25- 
$1.80) — “Cry Tomorrow” (M-G) 


(12th wk). Steady $8,000. Last 
week, $8,100. 
Hollywood Paramount (F&M) 


(1,430; $1.25-$1.80) — “Guys and 
Dells” (M-G) (16th wk). Brisk $10,- 


/ 000. Last week, $10,400. 


Egyptian, United Artists (UATC) 
(1,411; 1.242; $1.10-$2.75)—“Okla- 
homa” (Magna) (17th wk, Egyp- 
tian, 12th wk, U.A.). Nifty $47,000. 
Last week, $46,300 after losing day 


al Egyptian to Academy showing. 


Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —“‘Cinerama Holiday” 
(Indie) (18th wk). Started current 
frame Sunday (11) after smart 
$34,000 last week. 


CLEVELAND 
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“Picnic” (Col) (3d wk). Big $12,000. 
Last week, $15,400. 

Ohio (Loew) (1,244; $1-$1.25) — 
“Guys and Dolls” M-G) (12th wk). 
Nice $7,000 after $6,000. 

Palace ‘RKO) (3,286; 70-$1) — 
“Conqueror” (RKO) (3d wk). Good 
$11,000. Last week, $15,000. 

State (Loew) (3,500; 70-90) — 
“Rose Tattoo” (Par) (2d wk). Great 
$17,000 in 9 days. Last week, 





, $22,000. 





PITTSBURGH 
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“Special Delivery (Col). Foreign- 
made comedy starring Joseph Cot- 
ten a weak entry; won’t reach 
$1,800, if that. Last week, “Hill 
24 Doesn’t Answer” (Indie) (3d 
wk), $1,600. 

Harris (Harris) (2,165; 85-$1.25) 
—*‘Picnic” (Col) (3d wk). Terrific 
staying power and should top $13,- 
000, great for this stage of run. 
Sticks, natch! Last week, $16.500. 

‘Nixon (Rubin) (1,700; 90-$1,50)— 
“Guys and Dolls” (M-G) (6th wk). 
Profitable $9,000. Last week, $9,500. 

Penn (UA) (3.300; 85-$1.25)— 
“T’ll Cry Tomorrow” (M-G) (3d wk). 
Fine $13,000 on windup. Last week, 
$18.500. 

Stanley (SW) (3,800; 85-$1.25) 
—‘‘Conqueror” (RKO) (3d wk). 
Sliding off at the finish but not 
many complaints at $9,000. Last 
week, $15,000. 

War. er (SW) (1.365: $1.25-$2.40) 
—‘Cinerama Holiday” (Indie) (57th 
wk). With end of rin only absut a 
month away, last-minute trade 
r’cking pie up to near.y $13,000, 
bright. Last week, $12,000. 


Last | 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (13) 


1956 Net 

High Low Weekly Vol.Weekly Weekly Tues. Ci oe 

‘n 100s High Low Close For Week 

2734 2458 Am Br-Par Th 431 2734 2518 2734 +258 

26% 2334 CBS “A”..... 193 27 2658 27% +1%4 

2634 23144 CBS “B”..... 165 277% 2538 2734 +1%4 

2044 .Zeve Col. Pit...., 40 237% 23146 231% + 12 

16% 14% Decca ...... ole 16% 1558 16 + 4 

841, 7534 Eastman Kdk 121 85 o: 8434 +1 
47% ree | 144 4 334 334 — 

23% 18% Loew’s ..... 948 2414 22°58 2334 +114 
9 8 Nat. Thea... 143 858 814 814 — 

3612 3014 Paramount .. 107 3514 3328 3514 +234 

34% 3138 Philco ...... 263 3634 3256 3578 +338 

714-9164. EGA. «.4.... 689 4912 45 4918 +338 
87% 814 RKO Picts... 39 9 834 834 — 18 

12 912 RKO Thea.. 316 1114 1058 1% —2%% 
Lig 75g Republic OL 818 734 778 + 1g 

154% 14 Rep., pfd.... 4 1438 14% 1414 + 18 

1734 16 Stanley War. 28 1612 1618 1614 — 14 

244% 2218 Storer ...... 29 2334 2314 2338 — 1g 

2512 211 20th-Fox 247 267% 2518 2618 + % 

2912 2514 Univ. Pix ... 28 2934 2834 29 — 

7912 77 Univ., pfd.. .7140 7714 at at — 

2434 18%s Warner Bros. 74 2158 2014 2014 — i 

141% 120 Zenith ...... 106 13934 12934 13928 +1058 
American Stock Exchange 
614 47s Allied Artists 70 5 478 478 — 1g 

1314 1012 All’ Art., pfd. 6 1114 111% * _ 

10 8 Du Mont ike 834 818 838 _ 
358 3 Nat'l Telefilm 58 358 314 3°8 + 14 
5 234 Skiatron 120 454 4 458 — 1g 

121’8 1112 Technicolor... 144 1158 1138 1138 — 1% 
412 31g ‘Trans-Lux... 9 314 318 ” — 

Over-the-Counter Securities 
Bid Ask 

Chesapeake tudusteies ...cccccccesescese 8% 4 —%% 

Cinerama Inc. __......... cbse beseseandesd” Bee 214 + 5% 

Cinerama Prod. ...... ce Seeacestseewes<cs SE 514 +1% 

Du Mont Bdcast ....... Bi way ‘setgeeias | ae 712 ~- 

SINE. . iy S ise Uh eomeee@n € Cera 37% —%% 

Official Films ......... ba We ivahierese ce 214 = 

TES s-0'e sw Gs wed eeeosa wae a 10 — 

Walt Disney ov susve< asebatereeeesss Se 4916 +434 

+ Actual Volume. 

*No Trading Tues. 

(Quotations furnished by Dreyfus & Co.) 
ae 














on local stage) and Chris Hofer, 
who went right from ‘War and 
Peace” into a role in ‘London 
Calling North Pole.” Americans in 
and out for co-production oncers 
here have meciuded’_ Broderick 
Crawford, Lex Barker, Errol Flynn, 
Francis Lederer, Kirk Douglas and 
many others. 

Fewer actresses have been used. 
One vet is Marilvn Buferd (Miss 
America 1946), with a total of 17 
local films playing American girls 
and often Italians as well. Virginia 
Belmont, an ex Goldwyn doll, be- 
came a local fixture, usually in 
costumers, and has over a dozen 
credits. Harriet White, remem- 
bered as a partisan in “Paisan,” 
has worked little since then as an 
actress, though she’s been busy as 
a dialogue coach, and has married 
an Italian set designer. : 

Lois Maxwell, a Canadian, has 
made some 10 Italian films, often 
playing a schoolteacher. Mitzi 
Roman, Tamara Lees ‘(27 films), 
Pamela Mathews, Barbara Shelley, 
April Hennessy, Ivy Nicholson, are 
among others rounding out the 
English-language actress 
The last two double in modeling. 
Latest arrival here is Helen Por- 
tello, a young Californian whose 
career seems headed up following 
a role in a local production. 

In a different category are the 
cases of Ingrid Bergman, Marta 
Toren, Binnie Barnes, Dawn 
Addams, Constance Smith, Faith 
Domergue, Mara Lane, Abbe Lane, 
and others, who arrived here with 
some or much Hollywood experi- 
ence tucked away. Miss Bergman 
and Miss Toren, both Swedes, have 
impersonated Italian women, while 
Dawn Addams seems most firmly 
entrenched as an “Italian” name 
via several successful leads, the 
latest in “London Calling North 
Pole.” 

Xavier Cugat’s singer-wife, Abbe 
Lane, has also appeared in four 
pictures here and is headed for 
more, also starring on the Italian 
telenet. She has portrayed fiers 
southern Italian — girls. Irisher 
Contance Smith also plays a Nea- 
politan girl in her latest (while by 
a strange bit of casting her costar, 
Italian Gabriele Ferzetti, plays a 
US officer!). Faith Domergue 
(whose husband, Hugo Fregonese, 
is busy with a set of Italo produc- 
tions) has also made a couple of 
| local appearances. Gertrude Flynn; 
|} another Roman regular, has ap- 
|; peared in Italian-made vidpix as 
| ell as a good number of features, 





group. ) 





Will Rome Be Their Home? 


Continued from page 7 








while one-shot appearances were 
made here by Pat Neal (“La Tua 
Donna’”’), Rhonda Fleming, Shelley 
Winters, and others, (Linda Dar- 
nell has made two Italian pictures 
in recent years, both for producer 
Giuseppe Amato.) 

Hollywood-on-the-Tiber has also 
employed various American writ- 
ers, directors, and assorted techni- 
cians. Current in this capacity are 
the aforementioned Fregonese 
(now directing “I Girovaghi’’) and 
Vincent Sherman (directing “To 
Defend My Love’’) both for Italian 
companies, while writer Sam Tay- 
lor has written and soon will di- 
rect “Monte Carlo” for Titanus 
Studios, 


Olivier on TV 


Continued from page 1] [eee 








the video version was bound to 
suffer by comparison. He arrived 
in the U.S. only hours before the 
theatre preem at the Bijou in N.Y. 
and between naps at the Carlyle 
Hotel took a gander at his tele- 
screen, in black-and-white and 
hues. 

As to the commercials (General 
Motors), Olivier said a tv edition 
was not planned in the original 
filmmaking intentions. He was 
glad that GM made the tv showing 
possible, of course, and while not 
too sure of the proprieties, had no 
specific objections on the blurbs. 
(He boosted Pontiac as “a beauti- 
ful car.’’) The Britisher also 
grabbed Jinx Falkenburg’s script 
to do the Slenderella commercial, 
dittoing Danny Kaye’s appearance 
on the show several weeks ago 
when he was in for plugging his 
“Court Jester” pic. 


a 


=a Continued from page 1 jaa 


client, the Mennen Co. Defense is 
well aware of this phase. Thus, 
heading up the layeuts are Eu- 
genie Baird, Mennen’s “Miss Skin 
Bracer” singer, plus Buddy Mor- 
row orch and other acts. Mennen, 
which has sponsored GI tours be- 
fore, launched into the new trek 
this week with shows at Fort Leon- 
ard Wood (Mo.), Kirt AFB (Albu- 
querque, N. M.), Francis E. War- 
ren AFB (Cheyenne), Scott AFB 
(Belleville, Ill.), and next week’s 
stands include Eglin AFB (Pensa- 
cola, Fla.) and Fort Campbell, Ky. 
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You need a whole new vocabulary to describe this picture. 


Rocket-sleds, freefalls, windblasts, balloon-gondola 


RESHOLD OF SPACE» 





ascensions. These are the intriguing new sounds--and new 





asap ve 0% this fascinating motion picture adventure. 


Movies have shown new frontiers before; but never the most. 


dangerous one Of all, 





Steeler up. ‘There have been movies about space and movies 








the shock of f bailing « out. ‘at 100, 000 feat. the fear, the 


courage, the ‘stunning impact of supersonic epeed. _ | 


: Never before a true story of sen vision, such imagina- 
tion, such daring, caught so completely by the cameras of 
CinemaScope and the color of De luxe. They may have never 
seen strato- -flyers before, but they'll never forget them 
acs ter ON THE THRESHOLD OF SPACE. It's Se and 




















located just 17 miles from home, 
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Exhibs Gorge on Concession Samples 





Newest Food Item for 


Theatres: Three Fantail 


Shrimps and Potatoes, in a Bag, for 50c 








Kansas City, March 13. 


Missouri-Kansas exhibitors put 
some meat and beat into their con- 
vention (38th annual) here last 
Tuesday and Wednesday with re- 
newed vigor in the business ses- 
sions, especially the advertising- 
exploitation elinic on Tuesday. A 
new willingness to participate and 
share ideas and experience was 
plainly evident throughout. 

Trade show in connection was a 
beehive of activity both days, ex- 
hibs free to gorge from a layout 
of popcorn machines, barbeque hot 
dogs, a new malted milk machine 
and the usual array of fountain 
drinks. 

Regarded as one of the newest 
of concession ideas, the shrimp deal 
will be three jumbo fantails with 
french fried potatoes in a paper 
basket for 50c. Cost on the item 
is figured to be about half, and 
shrimp basket is expected to be a 
popular newcomer in drive-ins 
hereabouts this season. It will 
bring a new high to the concession 
price list, but is expected to be a 
popular snack. 

Opening business of the conven- 
tion was to elect new officers for 
the Kansas-Missouri Theatre Asso- 
ciation. They are Don Burnett, 
Larned, Kans., president; H. B. 
Doering, Garnett, Kans., vice pres- 
ident;— Paul Ricketts, Ness City, 
Kans., secretary; Lauren Turner, 
Independence, Mo., secretary. 

The board adopted a resolution 
endorsing action of TOA in recom- 
mending to the Dept. of Justice 
that circuits formerly affiliated 
with distributors be allowed to pro- 
duce motion pictures, and KMTA 
approved TOA’s action in with- 
drawing approval of arbitration as 
proposed by the distributors, for 
the reason that arbitration of film 
rentals is not included in the pro- 
posal. 

Note of sadness prevailed at the 
convention at the loss of two of 
industry’s leaders here, R. R. 
Biechele, who died previous Satur- 
day, and Robert Shelton, president 
of Commonwealth Theatres, who 
died early Tuesday morning. Ar- 
thur Cole, president emeritus of 
the Motion Picture Association of 
Greater Kansas City, led the con- 
vention in a tribute. 


Some Film Ad Budgets 
Seem Unrealistic To 
Col’s Paul Lazarus 


Chicago, March 13. 


Columbia will sell its pictures 
“with confidence and less cash,” 
v.p. Paul N. Lazarus told the com- 
pany’s convention in session here. 
He stated that Col is not retrench- 
ing or adopting any economy pro- 
gram, but simply intends to “rely 
more upon showmanship in the 
coming year and less upon huge ad- 

“Nertising expenditures.” In _ this 
connection he emphasized the value 
of television guest spots and send- 
ing stars on bally tours. 


Lazarus rapped other outfits in 
the picture business for sending 
ad budgets to the point where, in 
one instance, the campaign “ante 
is $2,000,000.” This, presumably, 
was in reference to Hecht-Lancas- 
ter’s “Trapeze,” which is slated for 
a king-sized campaign. The exec 
continued: “We feel that segments 
of our industry are replacing show- 
manship with dollars. Various com- 
panies are vying for greater and 
greater expenditures, and advertis- 
ing spending has reached the point 
of economic hari kari.” 








Bosustow’s London Studio 


For Cartoons, Teleblurbs 
Hollywood, March 13. 


cartoon studio late this 


lish corporation, UPA Ltd. 


Ernest Scanlon, vp-treasurer, go to| re 
British capital to establish an Eng- 


New studio will service the Euro- 
pean market both with theatrical 
short subjects and teleblurbs. A 
nianaging director to supervise en- 





+ 


Double-Trucking ‘Alex’ 
In 12 Key Situations 


United Artists claims to be estab- 
lishing a promotion “first” with 
two-page ads in nearly all daily 
newspapers for “Alexander the 
Great” in the 12 key cities where 
it’s opening Easter week. 

Budget for this double-truck 
phase of the campaign is said to 
be $190,000. 





Williams, Parker Step Up 


At Hawaii’s Top Chain 
Honolulu, March 13. 

Fred G. Williams takes over as 
president of Consolidated Amuse- 
ment Co., Hawaii’s major theatre 
chain, effective Thursday (15). He’s 
currently vice-president. 

Esmond I. Parker, who's occu- 
pied presidency since 1934, be 
comes chairman, succeeding Alan 
S. Davis, who is retiring. Davis 
also is relinquishing his position 
as president of C. Brewer & Com- 
pany, one of Hawaii's “Big Five” 
companies. 


Both Williams and _ Parker 
joined Consolidated in 1924. 








Evil-Doers 


Continued from page 5 








of Hollywood to twist any story to 
punish the heavy was outdated, 
and that the Code section advocat- 
ing this inevitable consequence to 
wrongdoing should be modified. It’s 
stressed that this does not, of 
course, apply to criminals, i.e., no 
'one says the screen should glorify 
the bankrobber who machineguns 
police and makes his getaway. 


Shurlock, while refusing to be 
drawn into a discussion of Code 


cial committee under Eric John- 
ston, did comment that he didn’t 
see how there could be a system of 
two Code seals—one for family 
and one for adults. That sugges- 
tion has, in the past, been put for- 
ward most vigorously by produc- 
ers of foreign films. 


In this connection he pointed 
to a buried footnote of the Code 
which notes that “If there should 
be created a special type of the- 
atre, catering exclusively to adult 
audience .. . it would seem to af- 
ford an outlet ... for pictures un- 
suitable for general exhibition.” 


When the Code was written, that 
kind of outlet didn’t exist. Today, 
there are plenty of art houses spe- 
cializing in films for the ‘‘mature” 
audience. It’s possible that the 
committee studying Code revisions 
may expand on that original foot- 
note and somehow fit it into Code 
operations. 

There’s no question that the ta- 
| boo on narcotics theme will be 
| struck from the Code. It’s not felt, 
however, that other taboos will be 
knocked out along with it. Asked 
Shurlock: “How many producers 
want to do s‘ories dealing with 
homosexuality or veneral disease?” 
Actually, from Shurlock’s position, 
the taboos in their absolute form 
make his job a lot easier since 
there’s no arguing about them. 


Shurlock was in New York last 
| week to address the Broadcasting 
| & Film Commission of the National 
| Council of the Churches of Christ. 
| Before returning to his Coast head- 





|quarters over the weekend, he 
'huddled in Washington with the 
MPAA’s Kenneth Clark on an 


/agenda for the Code committee. 
| While staff work is going on, the 
| group itself isn’t going to meet un- 


UPA Pictures Inc., will set up a/til Johnston returns from his Far 
London office and open an English | Eastern trip in two or three weeks. 
month 
when prexy Stephen Bosustow and | 


Shurlock said that so far he had 
|not been asked to submit his own 
commendations on possible Code 
|changes. It’s considered likely 
|that, if changes are decided on, 
they'll be more in the realm of the 
administration of the Code than in 
the wording and provisions of the 
| document itself. It’s expected that 


tire project, including sales, waa eg > will be made, for instance, 


will be appointed. 


to bring in the exhibitors, 


changes now under study by a spe- 























| U’s Sales Drive Up 257, 








Domestic billings of Universal 
for the first 10 weeks of a current’ 
17-week sales drive which started 
Jan. 1 are reported 25% higher 
than the similar 10 weeks of the 


company’s 1955 campaign, close to 
13% over 1954 and about 9% over 
1953—all record years for the com- 
|pany. The present drive, as the 
| previous ones, is known as the 
|“Charles J. Feldman annual sales 
'drive” in honor of the company’s 
| Vv.p. and general sales manager. 

; Increase in business is attributed 
; to company’s policy of “making all 
| types of theatres... .” U’s releases 
‘during the 10-week stanza included 
| ““‘The Benny Goodman Story,” “All 
| That Heaven Allows,” “Never Say 
Goodbye,” “The Spoilers,” “The 
| Square Jungle,” “There’s Always 
| Tomorrow” and “World in My Cor- 
ner.” 
| 


Catholic Protests 
Cancel ‘Camera 


Canajoharie, N. Y., March 13. 

“Tt Am A Camera” (DCA) got 
the boycott-threat works here. 
Protests of Holy Name Society, 
Rosary Society of St. Peter and 
T_ul’s Church, Catholic Daughters 
of America, accompanied by a 
threat to stay away from all show- 
ings in your theatres and influ- 
ence others to do so,” led the Kal- 
let Theatre Circuit of Oneida, to 
withdraw the film from the Strand 
here and to substitute another fea- 
ture. 

This was the first reported can- 
cellation of a date, in the Albany 
Catholic Diocese, for the film 
“condemned” by the Legion of 
Decency and also lacking a Pro- 
duction Code seal. The picture has 
not played Albany Troy or Sche- 
nectady. 

Catholics wire to Kallet home 
office referred to refusal of Loew’s 
to distribute “I Am A Camera” 
and stated “You showed ‘The 
Moon Is Blue’ and ‘Forever Am- 
ber’ here at Canajoharie, two con- 
demned pictures. If this is your 
policy, as members of the Legion 
of Decency we must stay away 
from all showings in your theatres 
and influence others to do the 
same. Condemned pictures should 
not be shown in this town. Please 
cancel Wednesday and Thursday’s 
showing by substituting something 
that will raise the moral standard 
of the community not lower it.” 

The Evangelist, diocesan weekly, 
in a Page 1 story Friday (9) on the 
incident, said “good-will on the 
part of a local theatre manager and 
intelligent action on the part of 
Catholic laymen and women augur 
for a better moral tone for motion 
pictures shown at the Strand The- 
atre in Canajoharie.” It credited 
“alert teen-agers” with bringing 
“home word that the condemned 
picture was to be shown.” 


‘Richard Ili’ Angles 


Continued from page 3 


























|}among those who saw the film on 
ithe air will plunk down their 
/money to see it again on the large 
|screen and in color. 

Dual preem has generated a 
great deal of laypress comment on 
a new pattern of film release. Mor- 
ris Helprin, the Korda rep in the 
U.S. who negotiated the NBC deal, 
| said this week he didn’t think the 
speculation had merit. 

“I think the experiment is being 
overestimated,” he declared. “To 
be able to do this you have to have 
a truly extraordinary picture, like 
‘Richard.’ A great many people 
must want to see it. Otherwise, 
two things might happen: (1) The 
networks wouldn’t be _ interested. 
(2) Once it’s been on the air, it 
would be a tough proposition to 
sell to the circuits.” 

Helprin said he was fully con- 
vinced that a great many people 
who’d seen the telecast would 
come back to see the picture again 
in the theatres. 





New Segregated House 
Dallas, March 13. 
Forest Theatre has been re- 
opened here as a deluxe picture 
house for Negroes only by the 
Interstate Theatre Circuit. 
Robert Holland is manager with 


Appeal Canton, N.Y., Trust Dismissal 





Legally Snarled Issues Purposely Left Open by Judge 


—Schines and Majors Originally Sued in 1951 





NW Tent’s TV Party 
On Academy Awards 


Minneapolis, March 13. 

Northwest Variety club, compris- 
ing mostly exhibitors and film 
men, plans its first tv party. Occa- 
sion will be network telecast of 
Academy awards night of March 21. 
Members and friends are being in- 
vited to watch telecast at the club- 
rooms with a number of sets 
available. 

They will also receive ballots on 
which to vote their advance predic- 
tions in the various categories. 
Prizes will be awarded to those 
nearest correct. Each person par- 
ticipating in the prize contest will 
be invited to attach a dollar or 
more to his ballot. All money so 
realized will be turned over to the 
heart hospital fund, which the 
Tent sponsors. 


Father Lord’s Book 
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whether the industry would accept 
a Code of morals, but meanwhile 
Lord worked on the writing of the 
document. 

“The first draft of that Code is 
still in my files with . . . my pen- 
ciled notations on the margins. I 
set myself to write a Code that 
beyond all else would be short and 
simple.” — 

Halsey Stuart Angle 


In concise and appealing lan- 
guage, Father Lord traces the be- 
ginnings of the idea of the Code, 
and here—again—he introduces a 
new element. He writes: 


“Once a week Cardinal Munde- 
lein of Chicago had lunch with the 
officials of Halsey Stuart & Com- 
pany, one of the world’s largest and 
most influential financial firms. 
Across the luncheon table the 
bankers told the Cardinal how into 
their laps had been dumped the 
control of motion picture com- 
panies. They were frankly 
shocked with what they now owned. 
They wanted no part of the crime 
and vice movies that were all too 
common from Hollywood.” 


Concerned with the same thing 
(even though, as Father Lord 
points out, the Quigley publica- 
tions carried advertisements for ob- 
jectionable pictures and “sup- 
posedly objective critiques”), 
Quigley broached the idea of in- 
dustry self-censorship to Father 
Dinneen, who in turn spoke about 
it to the Cardinal. Latter than pro- 
posed the idea to Halsey Stuart & 
Co. “The bankers, relieved at the 
possibility of cleaning up the dirti- 
est and most annoying of their fi- 
nancial babies, agreed to pressure 
the companies,’ Father Lord 
writes. 

When the Code document was 
completed, Father Lord says that, 
via arrangements made by Quigley, 
he then went to the Coast to pre- 
sent it to industry leaders and to 
explain it. “I came with the Code 
in my hand, and instructions to 
take half an hour to present it as 
only the actual author of the writ- 
ten document could do,” he writes. 

According to both Hays and 
Breen, this was actually the third 
of a series of powwows prior to the 
adoption of the Code. The result, 
Breen has noted, “was that the 
Hollywood producers unanimously 
approved the Quigley proposal. 
Father Lord was pressed into serv- 
ice by Mr. Hays to prepare a sum- 
mary of the document.” The priest, 
who wrote his autobiography with 
death staring him in the face (he 
—s of cancer), never mentions 
this. 

He does recount that, later, he 
found the industry breaking faith 
with his Code and “faking” its ob- 
servance. He then wrote a booklet, 
charging the companies with being 
a menace to decency; whereupor™ 
Quigley called him up to inform 
him that Hays and the industry 
were thinking of bringing suit 
against him. “Nothing ever 
pleased me more,” he_ writes. 
Towards the end of his chapter, 
Father Lord pridefully recalls how 
he started the first “boycotts” 
among Catholic youths against 








Albert Patterson as assistant. 


“indecent” films, 








Albany, March 13. 

An appeal to the U. S. Circuit 
Court of Appeals for a ruling “on 
law, not fact” was planned by St. 
Lawrence Investors Inc., operator 
of the American in Canton, which 
had its antitrust suit against Schine 
Chain Theatres Inc. et al (includ- 
ing the eight major distributors) 
dismissed by U. S. District Judge 
Stephen W. Brennan in Utica last 
week, after a 12-day trial. 

Attorney Leonard L. Rosenthal 
(Albany) said that the appeal 
‘would be based on the failure of 
the District Court to admit fran- 


chise agreements between the 
Schine interests and the distribue 
tors. The attorney, who failed to 
get them admitted as evidence 
during the second week of testi- 
mony, cited decisions in two cases 
argued before the U. S. Supreme 
Court involving the Schines and 
Paramount Pictures. Frank R. 
Raichle, of Buffalo, attorney for the 
Schine defendants, had objected, 
but Judge Brennan did not rule on 
the question at the time. 


Dismissal of the case “on the 
merits” allows the plaintiff to ape 
peal on questions other than dam- 
ages. 

Judge Brennan’s statement 
pointed out that “So everyone can 
be protected and any decision given 
here reviewed, I am going to dis- 
miss the case in its entirety for 
failure of proof.” He did not limit 
dismissal to the question of dam- 
ages. 

The Judge took this action be- 
cause of the method of computing 
“draw areas” adopted by plaintiff’s 
expert witness—Sidney E. Samuel- 
son, of Philadelphia — “ignored” 
the draw area outside the city of 
Ogdensburg, where the Schine- 
operated Strand is located. 


Under cross-examination, Sam- 
uelson conceded that he had based 
an estimate of $223,500 damages to 
the American—conducted by Alec 
Papyanakos—on the draw area of 
the town of Canton, but had not 
included all or parts of four towns 
outside Ogdensburg which defense 
attorneys imsisted were part of the 
city’s “draw.” Samuelson’s Ogdense 
burg figures were the city’s popu- 
lation. 

“It seems obvious to me,” com- 
mented Judge Brennan, “that this 
computation of the two items was 
without any basis. It seems to me 
that he (Samuelson), in effect, ad- 
mitted his figures were faulty. 
There is no evidence of the Og- 
densburg ‘draw area’ and no way 
to correct” the omission. So the 
Court has no way to discuss dam- 
ages with the jury...” 

The suit, brought in 1951, al- 
leged a “conspiracy” by defen- 
dants to discriminate against the 
American in clearance, by pooling 
arrangements, long-term franchises 
and other “means, between 1922 
and 1950. A number of pre-trial 
conferences were held _ before 
Judge Brennan, who had dismissed 
two motions for dismissal, before 
the action came to trial. 


‘Defense lawyers included: Ed- 
ward C. Rafterty and Willard 


McKay for Loew’s, Paramount, 
Universal, RKO and United 
Artists; Schwartz & Frohlich 


through Everett Frohlich, Myles 
Lane and Bernard Sorbin, for 
Columbia; John R. McCllough and 
Herbert Earnshaw, for 20th-Fox 


Raichle, Tucker & Moore repre- 
sented the Schines. Thomas V. 
Kenney, of Troy, and D. Arthur 
Leahy, of Albany, were associated 
with Rosenthal. 


Tatelman Talks UA Release 


Independent producer Harry Ta- 
telman and United Artists are talk- 
ing a deal whereby the latter 
would finance and distribute the 
film-maker’s upcoming: “Wait for 
Tomorrow.” Property, a novel by 
Robert Wilder, was acquired by 
Tatelman last week under an agree- 
ment which also provides for Wild- 
er to do the screenplay. 


Tatelman, who’s now on the 
Coast, heads for England next 
month to confer with Ingrid Berg- 
man about taking the lead femme 
role in “Tomorrow.” 

















Wednesday, March 14, 1956 21 








— 


\ 







AT M-G-M 
EVERYTHING IS @ 








“THE SWAN’ PREVIEW TERRIFIC! 


The industry was electrified by the Preview in a New York 
theatre of Grace Kelly’s new M-G-M picture ““THE SWAN” 
—The Love Story Of A Princess. This magnificent produc- 
tion in CinemaScope and Color co-stars Alec Guinness 
and Louis Jourdan. 


“WEGAS” HITS JACKPOT! 


Everything predicted at the Nationwide Theatre Previews 
for the CinemaScope-Color ‘““MEET ME IN LAS VEGAS” 
came true as M-G-M’s Gold Mine of Entertainment had its 
gala Premiere at the Astor, N.Y. Starring Dan Dailey, Cyd 
Charisse with a big cast. 


“TRIBUTE” TO BOX-OFFICE! 


James Cagney’s honors, including Academy Nomination 
and magazine awards, are enhanced by his great performance 
in M-G-M’s CinemaScope-Color ‘““TRIBUTE TO A BAD 
MAN.” A Big production, filmed in Colorado, it has guts 
and a May-September romance that lift it to the Western 
skies. Film Row interest predicts sure-fire, box-office action! 


"“GABY” IS GREAT! 


In the tradition of the screen’s most famous stories of young 
love, M-G-M’s “GABY” in CinemaScope and Color gives 
Leslie Caron her biggest starring opportunity and Joha 
Kerr of the stage’s famed ‘“Tea and Sympathy” his first smash 
success. Chance romantic meeting of soldier and dancer, 
their separation and reunion. A drama that’s MONEY. 





* 


Tops in Academy Nominations! M-G-M got 31, leading all com- 
panies, with 5 alone for “I'LL CRY TOMORROW.” 


HONORS M-G-M Sweeps Look Awards! More “Best Pictures” than any 
company, including “LL CRY TOMORROW.” 


FOR M-G-M Gets Redbook Award! Redbook Award annual Silver 
M-G-M! Cup to M-G-M for leading the industry in product. Including 
= “LL CRY TOMORROW.” 


M-G-M Tops Film vuily’s “10 Best’! M-G-M leads all com- 
panies with Four! 














ETS ne 





_ KARIETY 


~ 





Wednesday, March 14, 1956 

















22 PECTURES 
— 7 
Film Reviews 
_—= 








The Steel Jungle 
ulation, but the freshness of the 
easting is a help. Lopez, married 
to the expectant Missy Garland, is 
a smalltime bookie loyal to the 
syndicate. This loyalty has him 
going to prison rather than spill 
what he knows, even though his 
wife needs him at home. Re- 
mainder of the plot deals with how 
he gets himself straightened out 
and learns the 
holds no lovalties except to itself. 

Some prison fight scenes de- 


velop the proper suspense feel and | 


the 86 minutes of footage is fairly 
well paced through the unfold- 
ment. even though  Doniger’s 
scripting doesn’t always hold wa- 
ter. Walter Abel plays the warden 
for moderate results and Ted de 


Corsia is the menace as the com- 


bine head who rules his bookies 


from behind prison bars. Kenneth | 


Tobey fares well as the prison psy- 


chiatrist and Allison Hayes shows | 
‘ up nicely in a small spot. Gregory | 
Leo | 


Walcott, a crooked guard; 
Gordon, Kay Kuter, Bob Steele 
and Ralph Moody are among 
others with formula characters to 
play. 

Lensing, editing, scoring and 
ether technical points are made 
satisfactorily for budget. Brog. 


Singing in the Dark 
(SONGS) 


Moishe Oysher-Joey Adams in 
modest ertry for big city 
nabes. 





Budsam Distributing Co. release of 
é N. O. (Joey Adams) production, Stars 
Meishe Ovysher and Adams; _ features 
Phyllis Hill, Lawrence Tierney. Directed 
by Max Nosseck. Screenplay, Aben Kan- 
del, Ann Hood, Stephen Kandel, from 
story by Aben Kandel based on idea by 
Oysher and Nosseck: camera, Boris Kauf- 


man: editors. Leonard Anderson, Mare 
Sorkin. At Midtown, Ascot and St. Mark’s 
Theatres, N.Y.. week of March 7, 56. 
Running time. 84 MINS. 

MEN Sasi fo. heh ae olay ole Moishe Oysher 
ey Napoleon 2.06666 666<s Joey Adams 
BREE se ais ain'k kis © 0 oa Wae oe . Phyllis Hill 
ee eee we ae «ee Lawrence Tierney 
1 EAN en cr Kay Medford 
OO Rare ee Mickey Knox 
Ee ee ee ceoee Dave Starr 
eee, ee .-. Cindy Heller 
M’Sieu La Fontaine ....... .. Al Keily 
Dr. Neumann ........ .... Henry Sharpe 
RR lie, DT Sea tet AF .. Stan Hoffman 
“OEE Fee -.+-. Paul Andor 
, . oer ee . Abe Simon 


Rise of a onetime Nazi concen- 
tration eamp inmate from wartime 
misery to happiness through a new 
life in America is haphazardly un- 
reeled in “Singing in the Dark.” A 
modest entry, it has little b.o. 
potential aside from minor pros- 

cts in metropolitan area nabe 
nouses. In those sites name of 
eo-star Moishe Oysher, vet of the 
Yiddish theatre, will help. His 
Marquee partner, comie Joey 
Adams, may also generate biz at 
the wicket in sectors where he’s 
known. 

Although the story is credited to 
Aben Kandel, longtime toiler in 
Hollywood's script mill, it does not 
emerge with the clarity and polish 
that one would expect from such a 
writer. For he, along with fel- 
low scripters Ann Hood and 
Stephen Kandel, has whipped up 
a curious screenplay that at times 
borders on the inane. Oysher, 
after surviving a Hitler camp, is 
troubled with amnesia but man- 
ages to succeed in the U. S. as a 
hotel clerk, nitery singer and 
eventually a cantor. 

His ability as a vocalist is dis- 
eovered by chance by Adams, a 


“Broadway chiseler’ who takes 
him under his wing. Oysher’s 
voice, it seems, pours forth only 


when stimulated by liquor, hence 
the phrasing of a VARIETY review 
of his performance as “Leo Drinko 
Singo Socko.” Sandwiched in the 
footage before Oysher becomes a 
cantor are a number of situations 
and routines 
lesque blackouts. 


Oysher’s thesping is much to be 


desired but his singing voice man- 


ages to rise above the mediocrity 
As 
for Adams, he seems more at home 
on a nitery floor than before the 
Among other players in- 
are 
Phyllis Hill, who portrays Oysher's 
with a wistful 
tough 


of the material handed him. 


cameras. 
volved in this low-budgeter 
romantic interest 
touch; Lawrence Tierney, 
bookie to whom Adams is in hock 
Al Kelly, who 
east as a nitery op, 
look at. 
Rambling 





script 
seck’s direction to jump. 
Mare 


Sorkin is 


utes the footage is overlong. 
Gilb. 


bookie combine | 


| creature as well. 
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The Creature Walks 
Among Us 





Third time around for U's 
amphibious monster, the Gill 








Man. Exploiteer offering. 
Hollywood, March 13. 
Universal release of William Alland 


| production, Stars Jeff Morrow, Rex_Rea- 


| son, Leigh Snowden; features Gregg 
Palmer, Maurice Manson, James Rawley. 
Direcied by John Sherwood. Screenplay, 
| Arthur Ross; camera, Maury Gertsman; 


| special photography, Clifford Stine; edi- 


tor. Edward Curtiss: music, Joseph 
Gershenson. Previewed March 1, *56. Run- 
i ning time. 78 MINS, 
Dr. William Barton 


| Dr. Thomas Morgan .....- Rex Reason 
Marcia Barton ...ceoe .. Leigh Snowden 
| Jed Grant ..ccccccsateves Gregg Palmer 
Dr. sBOTE «1. ceveceene . Maurice Manson 


James Rawley 
David McMahon 


Dr. Johnson \eebwn dias 
Captain Stanley ......«.- 


MOXTCNG 2 .ccwcosneetesees Paul Fierro 
' Mrs. Morteno ..... «eee. Lillian Molieri 
State Trooper ....-. Prrrrs Larry Hudson 
BLO WOR. s o4.b0 sine inntiges 66s Frank Chase 
Creature cccocdccccceces Don Megowan 


and Rico Browning 





Universal’s Giil Man, an amphib- 
ious monster twice seen before (in 
'3-D), is back for another session of 

chills and thrills for the program 
/exploitation market. To get the 
| monster on land, the plot has him 
captured by a scientific expedition 
headed by Jeff Morrow, Rex Rea- 
son, Gregg Palmer and Leigh 
Snowden. During the capture the 
creature’s scales and gills are de- 
stroyved by fire but the clever 
medicos discover he has a land 
animal’s lung structure so a quick 
tracheotomy is performed and the 
sea monster is evoluted into an 
air-breathing thing. Things are 
going along fairly well until Mor- 
row gets jealous of Palmer’s atten- 
tions to his wife, Miss Snowden, 
and kills the rival, wounding the 
The latter es- 
capes and is last seen heading for 
the Pacific Ocean. 

The scripting by Arthur Ross is 
shadowy in detailing some of the 
human relations and motivations 
but still holds together sufficiently 
in keeping interest centered on the 
main character. The trouping of 
the lead foursome, as well as that 
by Maurice Manson, James Rawley 
and others, comes off acceptably 
enough for this type of show under 
John Sherwood’s direction. Don 
Megowan does the creature on 
land while Ricou Browning is 
seen in the underwater shots. 

The William Alland production 
goes in for quite a bit of under- 
water footage in the earlier se- 
quences during the hunt for the 
creature. Miss Snowden is the 
beauty among the male beasts in 
these. Lensing by Maury Gerts- 
man and special photography by 
Clifford Stine head the compétent 
technical credits, Brog. 





A Town Like Alice 
(BRITISH) 


Picturization of incident from 
last war when Jap conquerors 
forced British women and echil- 
dren to march across Malaya; 
spotty returns, 





London, March 6. 
Rank production and release. Stars 
Virginia McKenna and Peter Finch. Di- 
rected by Jack Lee. Screenplay, W. P. 





reminiscent of bur- 


does his famed 
doubletalk routine; Kay Medford, 
and Cindy 
Heller, as a moll who's pleasant to 


and meagre | 
production values appear to be too | 
much of a hurdle for Max Nos- 
Boris 
Kaufman’s lensing is adequate but | 
editing of Leonard Anderson and! a village after their 

I rather choppy. 
Film, incic-ntally, makes liberal | 
use of stock shois and at 84 min- 


Lipscomb and Richard Mason; camera, 
Geoffrey Unsworth; editor, Sidney 
Havers; music, Matyas Seiber. At Odeon 


| Theatre. Leicester Square, London. Run- 


ning time, 117 MINS. 
Jean Paget 

Joe Harman ...... 
| Japanese Sergeant 
Captain Sugaya .. 
Miss Horsefall ..... 
Mrs. Dudley Frost 
Ellen 


Virginia McKenna 
Peter Finch 
ane was .- Senn 

eseeeeee Tran Van Khe 
. Jean Anderson 
aa Marie Lohr 
Maureen Swanson 


Pee eeeeeses- Renee Houston 
Mrs. Frith .....ccccccoee Nora Nicholson 
Mrs. Holland ......++++-.. John Fabian 
Ne eee jansndddans [ee 


British — Sergeant .cccoccee- Tam Turner 


; Captain Yanata .......... Vu Ngoc Tuan 


Captian Tees assdaecwers ones Yamada 
wepeeece shes ace Nakanishi 

Remptei Gergean€ .rccceccsssee, Ikeda 
PGOMCHOD Soscn600 5408 --. Geoffrey Keen 


j 
| 
Captain Nishi 
| 
' 
' 
! 


A reconstruction of a true epi- 
sode in the last war but using fic- 
| titious characters, ‘‘A Town Like 
| Alice” can best be described as a 
| worthy picture made more with an 
| eve on prestige than the boxoffice. 
'In good class situations, it should 
| do fairly well, but generally speak- 
jing, can only hope for spotty re- 
; turns, 
| Filmed largely on location in 
'Malaya and Australia, story is 


| based on Neville Shute’s novel of 


|the same name. Film describes 


| how a handful of women and chil- 
dren were forced-marched through 
, Malaya at the hands of the Jap- 


anese. For months on end they 


|through dust and heat. Many died 


vivors eventually found refuge in 


guard had 
succumbed. d 


i tralian P.O.W.’s who have been 


Jeff Morrow 


é 


tramped from one camp to an- 
other, through swamp and storm, 


on the roadside, but the few sur- 


During the period of their cross- 
country march the women and kids 
are befriended by a couple of Aus- 


assigned to truck driving duties 
for the Japs, and over a_ shared 
cigaret and an exchange of minor 
confidence, a bond develops be- 
tween Virginia McKenna and Peter 
Finch. He was formerly a cattle 
farmer in a district known as Alice 
Springs and he paints a picture of 
his home town which captures 
Miss McKenna’s imagination. 
After one meeting he promises 
them chicken for the next day’s 
lunch and when he’s charged with 
stealing the bird, the Jap officer 
orders him to be crucified. The 
order, however, is not fully carried 


to a tree he is taken away and 
sent to hospital. Some years later 


Kenna hears that he survived the 
ordeal and follows him to Alice 
Springs for the inevitable reunion. 

The subject matter is necessarily 
grim, but wherever possible the 
script and Jack Lee’s direction en- 
deavor to infuse a touch of lighter 
relief. The focus, however, is al- 
most constantly on the trials of the 
women and children as they fight 
against famine and disease. Mainly, 
their Japanese conquerors are por- 
trayed unsympathetically; only the 
guard who escorts them is shown 
to have human instincts. 

From a technical standpoint, the 
film is beyond reproach. The act- 
ing is on a consistently high level, 
the direction is smooth and the 
camerawork is firstelass. In a big 
cast, in addition to the stars, there 
are tender performances by Marie 
Lohr, Renee Houston, Joan Ander- 
son and Maureen Swanson. 

Myro. 





Don Juan 
(AUSTRIAN—COLOR) 





So-so telescoping of Mozart’s 
‘on Giovanni’ with ballet 
added. Okay for some U.S. 
arties. 





Times Films release of Akkord Film 
production Stars Cesare Danova, Josef 
Meinrad, Evelyne Cormand: features Hans 
von Borsody, Lotte Tobisch, Jean Vinci, 
Marianne Schoenauer, Fred Hennings, 
Senta Wengraf. Directed by H. W. Kolm- 
Veltee. Adaptation b Veltee, Prof. 
Alfred Uhl, Ernest nthaler; camera 
(Agfa color), Willy Sohm-Hannes Fuchs; 
choreography, Dia Luca. Sung by mem- 
bers of the Vienna State Opera. Danced 
by the Opera Ballet. Previewed in N.Y., 
Feb. 22, 56. Running time, 89 MINS. 


The Actors 
TOM GAGVARRL 6.04002 6c es Cesare Danova 
Leporello Pethameiaele Josef Meinrad 
Zerlina .............. Evelyne Cormand 
MIGGNNO .. << 000% «++... Hans von Borsody 
Domne. BRITS ve. ioc ccde cee Lotte Tobisch 
Ere ee rei a Jean Vinei 
Donna Anna ...... Marianne Schoenauer 
Commendatore .......... Fred Hennings 


Elvira’s maid 
Don Giovanni 


Senta Wengraf 
Alfred Poell 


The Singers 


Leporello Tt cae cath 5a Progelhof 
Zerline seeseseeees Annie Felbermayer 
Masetto ...... conta s mignon eta Walter Berry 


Donna Elvira .... .... Hanna_Loeser 
Don Ottavio........; Hugo Meyer-Welfing 
Donna Anna Annie Felbermayer 
Commendatore Gottleb Frick 


(In German—English Subtitles) 


ee eetes 





Somewhere along the line in 
“Don Juan,” director H. W. Kolra- 
PVeltee should have made up his 
mind whether he wanted to have 
Mozart in his film or not. He 


failed to do this, and the result is 
something of a handsome hodge- 
podge that serves as a dim re- 
minder that once there was a 
charming opera called “Don Gio- 
vanni.” 


“Don Juan,” acted out by one 
cast and sung by another, undoubt- 
edly répresents a considerable in- 
vestment and in its more spec- 
tacular moments carries with it 
considerable visual impact. On the 
whole, it’s a disappointing film 
that’s neither here nor there and 
will need some concentrated sell- 
ing even in the arties since it is, 
in a manner of speaking, neither 
fish nor fowl; neither opera nor 
action-romance. Apart from that, 
the sound recording isn’t up to 
snuff. 

Story of “Don Juan,” essentially 
following the opera yarn, needs no 
retelling. In the lead role, Cesare 
Danova cuts a handsome figure, 
but goes in for some excessive pos- 
turing. Alfred Poell does the sing- 
ing and his “Reich mir die Hand, ’ 
mein Leben” is a delight. 

In the smaller parts, Josef Mein- 
rad is a comic Leporello; Evelyne 
Cormand a pretty Zerlina and 
Lotte Tobisch a commanding and 
sorrowful Donna Elvira. 

Among the biggest assets of the 
picture is its Agfa color lensing. 
Tint effects are dramatic, particu- 
larly in the final scene when the 
mad Don Juan perishes in the 
flames. Fencing bit looks staged 
but has some excitement. Party 
sequence incuding the dancing, as 
well as the final ballet, are done 
in good taste, and here again the 
vivid Agfa color hues are a help. 

Kolm-Veltee’s direction seems 
handicapped by the confusion of 
purposes but comes up with some 
good effects. Costumes are hand- 
some and some massive sets are 
used for scope. Film is aimed 





Private’s Progress 
(BRITISH) 


Life in the British army circa 
1942, depicted in lighthearted 
vein. 





‘London, March 6. 





| Richard 
| Terry-Thomas and Ian 


! Frank Harvey, 
| Eric Cross; editor, Anthony Harvey: 
; Sic, 


out and after several hours nailed | 
| Major Hitcheock 
| Stanley Windrush 


at the end of the war, Miss Mc- |} 








British Lion release of a Charter Film 
(‘Boulting Brothers) production, Stars 
Attenborough, Dennis Price, 
Carmichael. Di- 
Boulting. Screenplay, 
John Boulting; camera, 
mu- 
At Riaito Theatre, 


rected by John 


John Addison. 
London. Running time, 102 MINS. 

Cox Richard Attenborough 
Bertram Tracepurcel Dennis Price 
.+.-.-.Terry-Thomas 
Ian Carmichael 


ee On sey Cee eee Peter Jones 
Set. Sutton ee ee Cee Villiam Hartnell 
ere, eae (Siena Wek wes Thorley Walters 


Prudence Greenslade 
Private Horrocks Te Ian Bannen 
Private George Blake ....Victor Maddern 
Private Dai Jones .. Kenneth Griffiths 
Sgt.-Maj. Gradwick John -Warren 


Jill Adams 


a) ee Te ee eae George Coulouris 
EE EEE SEPT E TE Derrick De Marney 
ROMY in | Boies paces sx David King-Wood 
Windrush Senior . ....Miles Malleson 


As a lighthearted satire on Brit- 
ish army life during the last war, 
“Private’s Progress” has moments 


| of sheer joy based on real authen- 
ticity. But it is not content to rest | 


on satire alone and introduces an 
unreal .melodramatic adventure 
which fobs the story of much of 
its charm. In its present form it 
Should get by adequately enough 
in the home market; overseas pros- 
pects, particularly in America, are 
little more than modest. 

Up to the point where they con- 
fine themselves to situation come- 
dy, the Boulting Brothers rarely 
miss. But they obviously felt there 
must be some point to the plot and 
they’ve added an_ adventure tail- 
piece in which a War Office briga- 
dier invades enemy territory to 
bring back valuable art treasures 
to Britain. 

The basic comedy, however, de- 
rives from the depiction of the 
typical misfit into the army way 
of life. Ian Carmichael is shown 
as the earnest University student 
who interrupts his studies to join 
the forces. He is a lamentable 
failure in training, fails his officer's 
cadet course and then is wheedled 
into the worst habits of the army 
private. 

Many weaknesses of the yarn are 
surmounted by the -allround per- 
formances of the cast. Carmichael 
has the biggest single role and does 
remarkably well. Richard Atten- 
borough is in confident mood as 


a private who soon gets to know 
his way around. 
gives a smooth study as the brig- 
adier and Terry-Thomas contri- 
butes an amusing cameo of an 
army major. Only femme role of 
any note is gracefully filled by 
Jill Adams. Expert British players 
take good care of the supporting 


Dennis Price 





parts. Technical credits are up to 
standard. Myro. 
1984 
(BRITISH) 


George Orwell’s glimpse into 
the future emerges as a grim, 
depressing picture; obvious 
marquee values, but subject 
will demand special promotion. 





London, March 6. 

Associated British-Pathe release of a 
Holiday (N. Peter Rathvon) production. 
Stars Michael Redgrave, Edmund 
O’Brien and Jan Sterling. Directed by 
Michael Anderson. Screenplay, William 
P. Templeton and Ralph Bettinson; cam- 
era, C. Pennington Richards; editor, Bill 
Lewthwaite; music, Malcolm Arnold. At 
Warner Theatre, London. Running time, 
90 MINS, 


ig oN re ree Michael Redgrave 
Winston Smith ......., Edmund O’Brien 
MC ier ass e arcck'a 0 ae hie Sa Jan Sterling 
Junk Shop Owner........ David Kossoff 
_. FBR yer ee ee Mervyn Johns 
SEP CPS PPE Donald Pleasence 


Selina Parsons Carol Wolveridge 
Outer Party Announcer... Ernest Clark 
Inner Party Official Patrick Allen 
Rutherford Ronan O’Casey 
Michael Ripper, 

Ewen Solon 
Kenneth Griffiths 


A sinister glimpse of the future 
as envisaged by George Orwell, 
“1984” is a grim, depressing pic- 
ture. It has little entertainment 
value in the accepted sense of the 


word, but it has a distinct curios- 
ity value which can be sparked by 
carefully planned promotional 
campaigns. 

A BBC teleplay of the book a 
couple of seasons back provoked a 
horror reaction from the press, 
and a repeat performance effec- 
tively emptied picture theatres. 
There is considerable doubt, how- 
ever, whether the film version will 
operate in a reverse trend. The 
production has substantial mar- 
quee strength, but the b.o. lure of 
the stars could be negatived by the 
subject-matter and word-of-mouth. 

The action takes place after the 
first atomic war, with the world 
divided into three major powers. 
London, the setting for the story, 


obviously below the highbrow | is the capital of Oceania and is 
level, but lands shy of ‘ts target.|run by a ruthless regime, the 
Herman Weinberg’s titles keep | heads of which are members of 
pace with the German, Hift. |the inner party while their sup- 


porters are in the outer party. 
There are ministries of Love and 
Thought, anti-sex leagues and rec- 
ord divisions where the speeches 
of the great are rewritten from 
time to time to suit the needs of 
contemporary events. The story is 
built around the illegal romance 
of two members of the outer party, 
Edmund O’Brien and Jan Sterling; 
they meet furtively, join the under- 
ground headed by Michael Red-« 
grave (a big shot of the inner 
party) and are eventually caught 
}and put through a brain-washing 
| process. 

Orwell’s picture of the ultimate 
in totalitarian ruthlessness is faith. 
fully presented. Television “eyes” 
keep a day and night watch on 
party members in their homes’ and 
tv screens are to be found everv- 
where, blurting out the latest re- 
ports on the endless wars with 
rival powers. The city is plastered 
with pcsters warning that “Big 
Brother is watching you” and with 
slogans that “‘war is peace” and 
“freedom ‘is slavery.” The atmo- 
sphere throughout is chilling ard 
| forbidding. As Orwell saw it, 
| there is no brave, new world ahead, 
| The characters are dressed in 
|drab party uniforms and are 
obliged to participate in compu’- 
sory two-minute “hate” sessions, 
as well as in organized hate weeks, 
With such an atmosphere, it is a 
welcome relief to have the tender 
exchanges between O’Brien and 
Jan Sterling. Their“eventual mur- 
der by party guards brings the pic- 
ture to an inconclusive end. 

Redgrave’s portrayal of the top 
party man is in his usual polished 
stvle, David Kossoff contributes a 
neat twist as a junk shop man who 
is actually in the pay of the 
thought police. Mervyn Johns and 
Ronan O’Casey, as twG party mem- 
bers who are purged by Big 
Brother, and Carol Wolveridge, as 
a member of a kids’ espionage 
group, are best of the competent 
support. Michael Anderson has 
directed the piece officially and 
technical credits are up to stand- 
ard. Myro. 








Si Tous Les Gars Bu 
Monde... 
(if All The Guys In The World) 
(FRENCH) 
Paris, March 6. 


Cinedis release of Ariane-Filmsonor- 
Francinex production. Directed by Chris- 
tian-Jaque. Screenplay, Jacques Remy; 
adaptation, H. G. Clouzot, Jean Ferry, 
Jaque; camera, Armand Thirard; editor, 
Jacques Desagneaux; music, Georges Van 
Parys. With Andre Valmy, Jean Gaven, 
Mare Cassot, Georges Poujouly. Doudou- 


Babet, Helene Perdriere, Jean-Louis 
Trigntignant. At the Paris, Paris. Run- 
ning time, 110 MINS, 

CE 205 cee pueoce esses ee Vaelmy 
Joos +a Fade Ce RASA Oe he ens ee ren 
Mohamed .........e-+.... Doudou-Babet 
Oo ae gepeececeses cee, Mae —Cassot 
END od cha s Spe fas ae Helene Perdiere 
ee ye ree . Jean-Louis Trignignant 
eer Georges Poujouly 


Thread of this film uses the 
dedicated work of a group of radio 
hams to get needed serum to a 
fishing boat (off the banks of 
Norway) whose crew has been 
poisoned by bad meat. Call for help 
is picked up by an amateur opera- 
tor in Africa who gets in touch 


with one in Paris. Then the serum 
goes through Germany, the Rus- 
sian Zone, Norway and finally to 
the dying crew members. Suspense 
is whipped up, but the film is 
primarily sketchy and lack of char- 
acterization throws the brunt of 
appeal on the chase aspects. This 
is well maintained. Pie shapes as 
an offbeater of interest for special 
spotting in the U.S. 

Shipping boat is French and the 
crew a rugged group of Normans 
who have taken on an Arab this 
trip. The sickness sets off feeling 
against the Arab. Film deftly fills 
out the attempts of the various 
hams all over the world to bring 
aid to people they do not know. 
Here the cumulative effect Is 
cheapened somewhat by dragging 
in obvious effects to try to build 
up a suspense which should have 
been inherent in the very nature 
of the drama. Serum gets into the 
Russian Zone into which an Amer!- 
can soldier, alerted by a buddy 
who is the boyfriend of the daugh- 
ter of the German amateur radio 
man, goes to reclaim it from a 
Polish airline stewardess. He 15s 
picked up by the Russians, but on 
confirmation about the need for 
the serum, the Russians rush it 
to the French. 

All turns out well as the Arab 
sailor swims out to reclaim the 
dropped serum and all are saved. 
The theme of human solidarity is 
commendable but needs a more 
direct and sober treatment. How- 
ever, director Christian-Jaque has 
kept this moving with the good 
chase melodramatic. Playing by 
a nameless cast is good and tech- 
nical credits are fine. This shapes 
as_a heavily exploitable pic, and 
will have its chances on the U 
market via its theme and _ treat- 
ment. Mosk. ; 
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Film Stock Insider Buys & Sales 














Washington, March 13. 
Sales of AB-PT common stock by five officials of the company 
marked a busy month of “insider trading” by motion picture indus- 
try biggies. Securities & Exchange Commission has just released 
its report for the month Jan. 11-Feb. 10. 


Late Walter W. Gross sold 2,500 shares of AB-PT common retaining | 


10,100. Edward L. Hyman divested 2,500, keeping 10,000. 
O’Brien sold 7,000 but retained 5,600. Simon B. Siegel divested 2,000, 
leaving him 3,100. 
6,03¢. 

Jack Warner added 1,100 WB common, building up his holding to 
298,999 shares. He also has 13,400 in a trust account. Maj. Albert 
Warner added 1,000 shares; he now owns 166,000, plus 32,700 in a 
trust account. 

Y. Frank Freeman upped his bundle of Paramount Pictures common 
to 3,100 shares, via purchase of 1,000. E. G. Rhoden ‘added another 
1,000 shares of National Theatres. He now holds 36,800 in his own 
name, and 47,525 in holding companies. 

Steve Broidy acquired an extra 9,500 shares of Allied Artists com- 
mon, under the company’s stock purchase plan, for a total of 60,218 
shares. Harold J. Mirisch bought 12,000 shares under the stock pur- 
chase plan. This gives him 40,440. 

Abraham Montague divested 100 shares of Columbia common, re- 
taining 9,506. Jerry Wald added 100, and now holds 368. Edgar J. 
Mannix reported belatedly that he unloaded his 3,000 shares of com- 
mon in Loew’s Inc. in two transcastions, in 1954 and last year. 

Albert A. List reported making a gift of 20,000 shares of RKO 
Theatres common. He still owns 510,053. Donald T. Yates acquired 
another 125 shares of Republic Pictures common; he owns 3,130 in his 
own name and 196,536 in his Tonrud, Inc. 

Preston Davie picked up 100 shares of Universal Pictures common 
and now owns 109 shares. Robert Lehman sold 1,000 20th-Fox com- 
mon, but still owns 20,000. 

Harry Brandt purchased 200 shares of Trans-Lux common for an 
H. Brandt Foundation. His G. Brandt Foundation bought 2,000, sold 
1,000 and wound up with 1,000. Brandt also owns 125,215 in his own’ 
name; 17,000 in his wife’s name; and 200 shares in a holding company. 


Eastman $32,100,000 ‘Wage Dividend 


Figures as $30.25 for Each $1,000 of Salary Earned 
Per Employe, 1951-1955. 




















Rochester, March 13. 

Eastman Kodak Co. employees 
in the U.S. will share a wage divi- 
dend estimated to be $32,100,000 
or the largest distribution by the 
company to date. The actual dis- 
tribution will be made _ today 
(Tues.). This wage dividend plan 
was voted by Kodak directors last 
November. 

Under this, about 50,900 eligible 
persons are receiving $30.25 for 
each $1,000 they earned at Kodak 
during the five years, 1951-55. A 
year ago the total dividend pay- 
ment in the U.S. amount to about 
$28,300,000 at a rate of $28.75 per 
$1,000 earned at Kodak during the 
five-year period of 1950-54. This 
was the previous high payment. 

The wage divvy plan, started 44 
years ago, recognizes the part that 
Eastman Kodak people have played 
in the prosperity of the company. 
The wage dividend is paid in ad- 
dition to regular wages and has no 
effect on wage rates. Eastman men 
and women who left for active 
duty with the Armed Forces dur- 
ing 1955 will receive the wage 
divvy if otherwise eligible. 





VOLKS FILE APPEAL 


Will Argue Trial Judge ‘Wholly 
Wrong in All Respects’ 








Minneapolis, March 13. 

Lee Loevinger, counsel for the 
Volk Bros., is filing an appeal to 
the Federal circuit court of appeals 
from Federal district court Judge 
G. H. Nordbye’s decision denying 
Volk’s Terrace earlier than 28-day 
clearance now shared with a num- 
ber of other houses. 

In the decision following a 
lengthy trial, the judge also re- 
fused the plaintiffs any monetary 
damages for alleged clearance dis- 
crimination, although approximate- 
ly $4,000,000 had been asked. 

Loevinger reveals that his ap- 
peal will be based on the conten- 
tion that in its decision “the court 
was wholly wrong in all respects” 
and that its rulings are counter to 
the various courts’ findings in the 
Paramount consent decree matter 
which Judge Nordbye held did not 
apply in this case. 


New York Theatre 
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Rockefeller Center 


WILLIAM HOLDEN « 
PICNIC 
with KIM NOVAK 
co-sterring ROSALIND RUSSELL 
A Columbia Picture 
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Courting School Trade 














Minneapolis, March 13. 

Martin Lebedoff, who operates 
two neighborhood theatres in this 
area, is achieving a good payoff 
from special attention he’s giving 
to schools and other approaches 
to the youngsters. 

Whenever he _——ihas product 
deemed particularly suitable for 
children, Lebedot€ advises local 
teachers and community groups 
and they, in turn, encourage mop- 
pet attendance at his houses. Ex- 
hib makes it a point of planning 
many special shows for the juve- 
niles, and this is a policy endorsed 
by school authorities. 


Trade Eyebrows Up As 
Minneapolis-St. Paul 
Plums Go to Indies 


Minneapolis, March 13. 

Trade circles here are struck 
by manner in which independent 
loop exhibitors are grabbing off so 
many of the recent top boxoffice 
pictures for local first-runs. This 
is despite the fact these exhibi- 
tors are competing with United 
Paramount Theatres 
Amusement Co.) and RKO Thea- 





-tres which have more, and larger, 


downtown theatres. 


Although Paramount has three 
local loop first-run theatres, includ- 
ing 4,100 and 2,300-seaters, and 
RKO two, one of which is the 
2,800-seat Orpheum, Ted Mann 
with his single 400-seat World got 
UA’s “The Man With the Golden 
Arm” and Paramount’s own “The 
Rose Tattoo” within recent weeks. 
And another likely boxoffice ace, 
Metro’s “Meet Me in Las Vegas,” 
goes into Bennie Berger's 1,000- 
seat Gopher. 

In St. Paul, Mann gets ‘The Man 
With the Golden Arm,” “I'll Cry 
Tomorrow” and “The Rose Tat- 
too” for his 600-seat World. Para- 
mount has two and RKO one down- 
town theatre there. All three are 
much larger than the World. Mann 
also has secured the Alec Guinness 
“Lady Killer” for a Twin Cities’ 


Robert H.| in this territory and no firstrun | 


Robert M. Weitman unloaded 6,500, keeping | 


‘ALEXANDER THE GREAT’ 
BALLY PLENTY EARLY | 


Minneapolis, March 13. 
In line with the planned all-out 
| exploitation campaign of United | 
| Artists’ exploiteer-in-chief Mori | 
Krushen, “Alexander the Great” | 
Has gotten one of the biggest fag- | 
_in-advance ballyhoo campaigns of | 


recent times. “Alexander” won't | | Cinerama’s Atlanta Bow 


possibly open before May or June ||! 


2 Collaborations Get Spe 


























deal has yet been closed. Atlanta, March 13. 
Close on the heels of the visit! Although a poorly-guarded secret, 
here of Dave Ballard, ‘‘the world’s |local newspapers waited the offi- 
biggest press agent,” in its interest, cial handout that the Roxy here 
Ramsey Ames of Madrid, Spain, a} was being remodelled to house Cin- 
member of the cast, was in town!erama. The news the newsmen 
escorted by United Artists exploit- | passed by was dropped by Mayor 
eer Ward Bentley. | William B. Hartsfield at a luncheon. 
' ‘Miss Ames garnered an unusual. | Some $140,000 is being spent, 
y large number of newspaper, | 1,000 seats on main floor removed 
radio and tv interviews during 4 | for the three-booth setup, leaving 
three-day visit, appeared before the house capacity at 1,500. Ad- 
rare taal er te —_ fore | vertising campaign foi the April 
7 pinta a S000 at cossaita |2 opening will sweep a 500-mile 
Lakers professional league basket- | sab 
ball game and took advantage of 


Here to supervise opening is 
Zeb Epstein, Southeastern Division 





scene is Edward Howe, Roxy’s man- 


| 


(Minnesota | | 
'take him to any such event in a 


the occasion to plug the film. manager for Cinerama. Also on 





aging director and publicity and ad- 
T ll Th | on: vertising manager; Duke Harris, 
e Ga rem e formerly with Loew’s, who will 


manage house. Treasurer is Miss 


Genevieve Daly. who transferred 
P li h ifrom St. Louis Cinerama. 
0 0 ll S er Proceeds of premiere will go to 


Atlanta Symphony Guild. 


‘Marty,’ ‘Umberto D,’ 
‘Prisoner’ Win in N.Y. 


Foreign Press Poll 


The Hecht-Lancaster production 





Five-point. program on how the- 
atres can work with hometown 
newspapers is presented by Dave 
Jones of Kerasotes Theatres, 
Springfield, Ill., in the first issue 
of Theatre Owners of America’s 
Business Builders. 

Pointing to the importance of 
newspapers as an outlet for theatre 


Screen Writers Awards 


-— 


cial Undated Achievement 


| Laure!—Jessel Toastmaster—Skits Spoof H’wood 


> 
Hollywood, March 13. 

Frank Nugent and Joshua Logan 

won the award for best written 

American comedy for their screen- 

play of “Mister Roberts’ (WB) 

frem a play by Thomas Heggen 


and Logan; Paddy Chayefsky won 
the nod for the best written Amer- 
ican drama for his screenplaying 
of “Marty” (Hecht-Lancaster, UA) 
from his own teleplay; and Daniel 
Fuchs and Isobel Lennart won the 
award for the best written Ameri- 
can musical, for their screenplay 
of “Love Me Or Leave Me” 
(Metro), from a story by Fuchs— 
ithe awards being presented at the 
Screen Writers’ eighth annual 
;awards dinner Thursday night be- 
ifore 950 industryites in the grand 








| ballroom of the Beverly Hilton 
| hotel. 

In addition, writing teams of 
Frances Goodrich and Albert 


Hackett, and Julius J. Epstein and 
the late Philip G. Epstein tied for 
the Laurel Award for Achieve- 
| ment, so both teams were awarded 
the Laurel—given to the screen- 
writer who over a period of years 
has made outstanding contribu- 
tions to his industry and profes- 
sion and has advanced the litera- 
ture of the motion picture. It was 
the first time in the history of 
the guild that there has been a tie 
for the Laurel Award, and prexy 
Dan Taradash explained the board, 
which selects winners for this 
achievement, could not break the 





of “Marty” gathered more kudos 
last week when the film critics’ cir- 
cle of New York’s foreign language 


news and advertising as demon- 
strated by the discontinuance of 
Detroit papers because of a recent 


strike, Jones lists the following 
suggestions for developing the 
proper relationship between the 
theatre and the newspaper: 

(1) Make you contact “at the 
top” with the publisher first. 

(2) Establishing your’ contacts 
with the editor and advertising 
manager of the paper so that you 
are a “person” rather than just a 
“theatre name.” 

(3) Use the news columns when- 
ever possible—when you _ install 
new equipment, decorate, remodel, 
have a club meeting, farm machin- 
ery film demonstration, cooking 
school, ete. 

(4) When you run a promotion 
such as Ten Best Pictures or Audi- 
ence Awards Poll, include the 
newspaper as co-sponsor and you 
will get better cooperation. 

(5) Be sure the editor-publisher 
has a season pass to your theaire. 

(6) Cooperate with the classified 
ad department with an exchange of 
space for tickets to entice new ads 
or readers of ads already in the 
paper. 

(7) Work out an- arrangement 
with the paper for carrier boys. 
Many papers give their carrier a 
“show ticket” for good jobs. 

(8) Tie-in with the paper when 
sponsoring a summer children’s 
matinee series. 

(9) Whenever possible invite the 
editor to any special preview or 
appearance of a film personality in 
your town or sponsor his trip to 


nearby larger city. 


OSCAR-GUESSING IN 





press named it the best picture of 


deadlock so voted both teams 
should receive it. 

Appearing the day before he was 
due to open in a Flatbush cafe in 





1955. Ernest Borgnine was tabbed 
as the year’s best actor, cae tl 
Lancaster as the best producers, 
Paddy Chayefsky as best writer | 
|and Delbert Mann as best director. | 
All for connection with “Marty.” 

Presentation of the awards was 
made Sunday (11) over WNYC, 
N. Y., with Mrs. Eleanor Roosevelt 
as the guest speaker. 

Foreign press critics picked the 
Italian “Umberto D” as the year’s 
outstanding foreign language film 
and “The Prisoner” -as the best 
British picture. 

Anna Magnani emerged as best 
actress for her work in “Rose Tat- 
too.” Ballots for the poll were 
compiled from the film editors of 
26 dailies and 43 weeklies, pub- 
lished in 19 different languages in 
the N. Y. metropolitan area. 











Boston Traveler Expands 
Amusement Space 1007, 


Boston, March 13. 

More space for film and legit 
critic Alta Maloney in the Boston 
Traveler and increased coverage 
of films is upcoming under new 
policy set this week by newly in-| 
stalled managing editor Hal Clan-| 
cy, former executive editor, who) 
took over with retirement of Wil-| 
liam G. Gavin. Several other) 
changes in personnel, and in edi-| 
torial makeup, are in the works. | 

One of the biggest expansions | 
will be the amusement section, | 
which Clancy said, will be upped | 
100%. Paper has used Hedda Hop- | 
per, but not on amusement page. | 








Toronto, March 13. 





|publiec relations committee of the 
Motion Picture Industry Council of 
Canada. 

Contest is based on the results 
of the Academy awards due to be 
announced March 21. Canadian 
theatregoers are asked to vote for 
‘whoever they think will be the 
winner of the eight Academy cate- 
gories. 

According to Charles S. Chaplin, 





first-run at his local neighborhood committee chairman, a total of 20 


“fine arts’ Suburban World. 


All this is supposedly the re-| joined the promotion. 
sult of competitive bidding under | and 
the consent decree or, perhaps, dis- 
inclination of distributors to risk 


|'mewspapers in key cities have 
Merchants 
manufacturers also have 


Each locality is con- 


pitched in. 
indi- 


| 
| ducting the contest on an 


legal action for alleged favoritism | vidual basis, with prizes contrib- 


in alloting product, or maybe prod-| uted by local merchants. 
At any rate, | Toronto area alone, 500,000 ballots 


uct split agreements. 


In the 


it’s pointed, the independents are | were taken within the first two 


getting a good product break. 


weeks of the contest. 


Strong participation on the part | 
of the public and excellent coop- | campaign conducted for the past | 
eration from the press is reported | several years by Mori Krushen, | 
for the Oscar contests being con-| United 
ducted throughout Canada by the | Manhattan. Here in Boston and in | mack and Ed Luckey and producer 


. S. | William Alland. 
'Krushen has propagandized pub-| 


Space is and remains problem, | 


| 20 CANADIAN PAPERS | Cisncy s2ic. but be feels iso legit 


and amusements generally. 
Action is in keeping with the | 


Artists exploitation chief in 


‘key cities throughout U. 
lishers and editors on neglect of 
films, an all-out believer in news- 
| print. 

| The Traveler, afternoon, has 
| been running between a page and 
'a page and one-half of picture, legit 
'and nitery news and ads, top- 
|heavy with ads. As an example, 
| Thurs. (8) issue had almost a solid 
page of ads, with only screen time- 
itable and three one paragraph 
stories on it plus a half-page which 
|/contained a film review, two one- 
‘col and one two-col-cuts for films 
| plus three film shorts. 

| The proposed 100% increase was 
/seen as a necessary step to hold 
\the advertising. Copy cuts in other 
'parts of the paper will be made 
}to compensate, 


deepest Brooklyn, George Jessel 
struck a serious note, declaring that 
writers’ “hearts and minds must 
not be stunted and dwarfed by ab- 
surd censorship” but expressed the 
opinion that conditions were ac- 
tually improved. ‘“‘Your minds are 
not tied down as they were be- 
fore. It is better now, and that’s 
why pictures are better.” 

Added Jessel: “I am particularly 
proud that in the last three years, 
I've lived by my pen. With the ex- 
ception of a few personal journeys 
on the electronic pushcart—I mean- 
television—I'’ve earned my livell- 
hood by writing, and by speaking 
throughout the world the words I 
have written on paper.” 

Show for the occasion produced 
and staged by Edmund Hartman 
before the award presentation was 
generally regarded by the SRO 
crowd as one of the best. Satirical 
in vein, the various skits poked 
some fun at Hollywood and some 
of the film industry leaders who 
were present. The highlight of the 
night was a filmed satire a la 
“Dragnet,” in which Don Hartman 
suddenly appeared to unveil hid- 
den talents as an actor. Sgt. Joe 


| Friday (Jack Webb) and his part- 


ner (Ben Alexander) have arrested 
Hartman, charging him with steal- 
ing a plaque from Dore Schary. 
First Hartman denies it, but when 
he’s caught plaque-handed, he 
cries crocodile tears as he con- 
fesses he did it because Schary 
won 87 awards last year, compared 
to his 86. 


U’s ‘Island Earth’ Hailed 
As Best Sound-Edited 


Hollywood, March 13. 
Motion Picture Sound Editors 
ballotted Universal’s “This Island 
Earth” as the best sound-edited 
feature film for 1955, with plaques 
going to editors Patrick McCor- 





Best sound editing award in tele- 
|sion (first time organization has 
'turned to this field) went to “Las- 
sie” teleseries, editor Joe Kavigan 
and producer Robert Maxwell. 

| Dore Schary’s documentary short, 
| ‘Battle of Gettysburg,” was voted 
| special award for its “unique and 
_imaginative use of sound effects.” 
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CBS-TV ‘Adventure’ to Unfold 
A New ‘Cine-Graphic Techniqu 


A “revolutionary” 
for tv and bigscreen, with savings 
up to $80,000, will have its pre- 
miecre on the 30-minute CBS-TV 
Sunday afternoon “Adventure” 
this week (18). Offhand, to the un- 
trained observer as reflected in a 
“rough” demonstration last week 
at New York’s Museum of Natural 
History, the creative and technical 
headquarters of the educational 
show (with museum as participant 
out of the web’s public affairs de- 
partment), it looks to be in the ani- 
mation groove. Actually as defined 
by Jac Venza, producer of this 
particular segment for “Adven- 


ture,” it’s “cine-graphic” technique | 
devoid of the usual “stop frame” | 


gimmick. Process will make a 
strong bid to move in on the ani- 
mation processes in television, as 
perhaps in Hollywood as well in 
time to come. 

Venza, originally an artist and 
designer, looking for a ‘bringing to 
life’ of certain areas of telescreen 
material (sciences, history, the 
arts, etc.) that essentially was in 
graphic form, made a survey of the 
leading animation” siudios in the 
city. The costs were way out of 
reach since ‘‘with the need for 
good tv commercials and industrial 
fiims there was far more work 
available than topflight talent.” A 
one-minute blurb, he found, ran 
from $6,000 to as high as $12,000 
and most of the animation com- 
panies were not interested in stop- 
ping to experiment with a low cost 
process. 

On his prowls, Venza came 
across Abe Liss, a top director and 
alumni of UPA, who agreed that 
an experiment with “live action 
camera movement” over graphic 
material, as opposed to stop-frame 
animation, had “great potentials.” 

Made to Order for ‘Hook’ 

Liss’ enthusiasm was made to 
order for CBS public affairs di- 
rector Irving Gitiin who, last No- 
vember, had asked for a _ report 
on the possibilities of ‘‘cine-graph- 
ic” that could be effectively pro- 
duced within the financial and time 
limitations of a tv format. Public 
affairs had for two vears been 
“playing with’ a short story by 
Walter Van Tilburg, author of 
“The Ox-Bow Incident,’ titled 
“Hook,” thé story of a hawk. 

“It was a powerful poetic story 
which could not work with filmed 
live hawks even if such rare foot- 
age could be found,” says Venza. 
(Story first appeared, incidentally, 
in 1940 in the Atlantic Monthly.) 
Out of that has come an 18!4-min- 
ute segment which already is be- 
ing primed for theatrical distribu- 
tion. 

As Venza explains it: He and 
Liss, with blessing of “Adventure” 
producer Charles Romine, in Jan- 
uary began to plan the storvboard 
for “Hook” that would include 
some elements of both tv and ani- 
mation but would evolve a “visual 
terminology” of its own. Though 


the wings of “Hook” will not move, | 


the camera will “fly” for him. With 
a carefully planned sequence of 
camera pans, quick cuts, multiple 
exposures and effects, the screen 
will always have action. They cre- 
ated a “motion picture” with yet 
Continued on page 48) 


Ballet Ballads’ 
Guild's TV Teeoff 





film process + 





DIGNIFIED BRA ‘SELL’ 





Pan’s ‘Institutionals’ On 


Grace-Prince Nuptials 


Peter 





Peter Pan Foundations is going 
on a dignity & decorum kick inso- 
far as its ABC Radio sponsorship 
of the Grace Kelly-Prince Rainier 
nuptials is concerned. Bra-girdle 
manufacturer is going to confine 
itself to institutional mentions of 
| Peter Pan, according to sales v.p. 
| Herb Mayer. 

Mayer said that with three com- 
mercials on each broadcast (April 
17-19), the company expects to get 
54,000,000 commercial impressions 
(via an anticipated 6,000,000 lis- 
teners). “With this kind of impact, 
we can afford to confine ourseives 
to institutional mentions of Peter 
Pan. There’s no need to spell out 
to American women 54,000,000 
times what our Hidden Treasure 
bra or Two-Hue girdle is used for.” 








} 


Dan Seymour Gets 
Directorship Nod 





When Dan Seymour = exited 
|Young & Rubicam about a year 
|ago to join J. Walter Thompson it 
|was anticipated at that time that 
|Seymour would ultimately move 
| into the key tv berth at the agency. 
It happened this week when 
| JWT, in a move toward coordina- 
ition of its principal domestic 
| offices, designated.Seymour as di- 
‘rector of tv-radio over the New 
York, Hollywood, Chicago and De- 
| troit offices. 
| Previously these various branches 
had functioned more or less inde- 
pendently and even in New York 
there had never been an overall 
| director per se, with each key tv- 
|radio exec supervising his own 
| account. As such the move is some- 
| what historic m terms of JWT 
| operation. 
| Cornwall Jackson continues 
'manager of the Hollywood setup. 
'Don Thornburn is in charge of the 
| Detroit office. Pete Cavallo has 
| been manager of the Chi setup but 
ihe’s resigning to join McCann- 
Erickson. No replacement has been 
designated as yet. 


Can FM Pay Its Own 
Way Divorced From 
AM? KNBC Findin’ Out 


San Francisco. March 13. 

KNBC is splitting off its FM out- 
let here from its regular radio 
programming and will broadcast 20 
hours a week of longhair music 
starting tomorrow (14) night. 

The idea, according to William 
K. McDaniel, general manager of 
the NBC station, is to see if FM 
can Start paying its own way. 
KNBC is the first NB@ outlet try- 
ing this experiment. 

Four hours of music will be aired 
from 7 to 11 p.m. five nights a 
) week to start with, and half this 
time is already sold, McDaniel said. 
The first hour will be devoted to 
dinner music—light classics, con- 
cert pops—and the next two will 
be spent of serious, longhair works. 





The final hour, according to Mce- 
“Ballet Ballads.” the John. La- Daniel, is being tailored especially 
touche-Jerome Moross 1948 legiter. for hi-fi addicts, with very hi-fi 
has been tapped as the season’s | MUSIC and sound platters. 
opener in the Theatre Guild’s|..J089 Grover, who handled the 
string of six spectaculars next fall Standard (Oil) Symphony Hour 
for ABC-TV. Play, comprising fF 15 years, will program and an- 
three choreographic works, was 20Unce the 20 hours and McDaniel 
presented on Broadway under | Pointed out that if more time can 


Sponsorship of the American Na- 
tional Theatre & Academy, with 
Nat Karson producing and direct- 
ing. Guild has just cleared the 
property and is now setting psbout 
casting and adapting it for televi- 
sion. 


“Ballads” is the third property | 


definitely set by the Guild for its 
half-dozen for next season. “Take a 
Giant Step.” the Louis Peterson 


legiter about a Negro adolescent, | 


and J. M. Synge’s “Playboy of the 
Western World,” with Julie Harris 
as a possibility for the lead, are 
the other two. 


be sold, the FM programming will 
be expanded. 

Heretofore, KNBC-FM simply du- 
plicated AM programming. 





- Gracie Fields’ Teledrama 


Hollywood, March 13. 

_ Gracie Fields will star in “The 
Old Lady Shows Her Medals” on 
“U.S. Steel Hour” teleshow May 23. 

Entertainer, who tomorrow 
(Wed.) winds her current Statler 
Hotel stint locally, first will tour 
Canadian cities before reporting 
‘for tv appearance in N, Y, 


For JWT TV Dept. 


as | 


GF’s ‘Mighty Mouse’ 


General Foods takes on the Sat- 
urday morning CBS-TV “Mighty 
| Mouse Playhouse” for a skip-week 
formation on the celluloid series. 
| Pact, through Benton & Bowles, 
| becomes effective April 7. Alter- 
nate week will ride as a sustainer. 

“Winky, Dink and You,” ¢eur- 
rently sustaining in the 10:30 slot, 
will shift to 11 o’clock. 


Pete Cavallo To 
McC-E in Wrapup 
Of Agency Shuffle 


McCann-Erickson has finalized 
its “Operation Total Overhaul” 
| within the tv-radio dept., with the 
|/naming this week of Pete Cavallo 
las the third v.p. to operate under 
'tv-radio chieftain Terry Clyne. 
|Cavallo is resigning as radio-tv 
'veepee of J. Walter Thompson in 
Chicago to join McCann-Erickson 
and completing the triumvirate of 
veepees that also include Ted 
| Bergmann and Lance Lindquist. 
| Clyne meanwhile is “reapprais- 
| 
| 








ing’ the agency’s network 
sorship picture with an eye toward 
next season. On April 1 agency 
officially takes over the Coca-Cola 
account, which it inherited from 
D’Arcy, and this will come under 
immediate review. Coke sponsors 
Eddie Fisher and while McC-E is 
high on Fisher, the question to be 
resolved is where best to slot him 
\for the ’56-°57. Thus there is a 
|strong likelihood of Fisher being 
| moved out of his current 15-minute 
early evening slotting on NBC-TV 
(a la Dinah Shore for Chevy) and 
into a new area of programming. 

McC-E is also looking for a half- 
hour property for Chesborough and 
favorable time segments for Swift 
shows. 


‘WALTER CRAIG EYES 
NBC-TV SUN. SLOT 


Walter Craig, of the Norman, 
Craig & Kummel ad house, is ne- 
gotiating with NBC-TV for the 
Sunday night 10:30 time. Slot will 
be vacated by Tareyton Cigs, car- 
rying the coin cn “Justice,” at the 
end of this month. 

Smith, Kline & French Labs 
| will do a one-shot in the spot April 
1 as part of its now and then 
“March of Medicine” series. It’s 
titled “The Lengthening Span,” 
about life expectancy. 

In another NBC-TV defection in 
fringe time, Whitehall Pharmacal 
is calling it quits on the Wednes- 
day 10:30 “Midwestern Hayride,” 
the Cincy - originating cornpone 
stanza on which it’s been rotating 
with Avco. Drug outfit will be 


katate’ 
Spyal 














joined .on CBS-TV’s “Name That 
|Tune” by Lanolin Plus, latter be- 


{coming rotator for seven shows 
{starting March 27, via_ Biow. 
| Whitehall’s weekly run will re- 


isume June 26. 


Philco’s Live Remotes 
As Plugs on ‘Today’ 


Philco is pulling live remotes on 
,its Supermarket Refrigerator for 
, seven of its eight participations on 
| NBC-TV’s “Today” show. Fronted 
| by “Today’s” Lee Ann Meriwether, 
| the ex-Miss America, spots were 
| launched last week at historic Wil- 
‘liamsburg, Va., and continues at 
| points in New York and elsewhere, 
| with three to be via a float outside 
| the RCA Exhibition Hall. 

| Final Phileo plug (May 7) will 
'be on film shot in Detroit. 











No One Left to Leave 
Chicago, March. 13. 

The exodus of Windy City 
neiwork personnel is about 
ended for the simple reason 
there’s so few left in that cat- 
egory to make the shift to 
either Coast. Lategt to grab a 
New York bid is NBC-TV’s Chi 
programming chief Alan Beau- 

‘mont who checks out April 
20 to take over the director’s 
chair on “Home.” 

Unless a replacement is in- 
stalled, and that’s considered 
unlikely, the network’s mid- 
west programming adjunct will 
be down to two staffers—busi- 
ness manager Jim Troy and 
Harry Trigg, Beaumont’s cur- 
rent assistant. 





If by chance it were Alfred Hitchcock’s intention to call attention 
to his CBS-TV “Presents” thriller-dillers, he could hardly have 
improved upon the “haunted house” stunt held in an ancient 
brownstone on the snazzy upper eastside of New York last week. 
Everything about the jernt was made to match the “Hitchcock 
touch”—cobwebs, caskets, candles and a menu featuring Corpse 
Croquettes and Ghoulish Goulash. 

There was a turnout that, in addition to diversified press cove 
erage, embraced a few notables from the tv-H’wood-legit fronts, 
There was even drop-in representation from NBC, perhaps as a 
bow to Joe Derby, ex-trade editor of that network who, out of the 
stunt-minded kennel of v.p. Harry Rauch of the Young & Rubicam 
forces, was entitled to take substantia] credit for the ghostly hoopla, 
“brought in” at a low $2,500, including 500 bucks for the “for 
sale” house. 

There was a hot rumor that Y&R, operating for the sponsor, 
Bristol-Myers, wanted to rent the building next to Campbell’s 
Funeral Church, just around the corner and diagonally opposite 
the town house of Gov. Averell Harriman. It’s not true that the 
governor objected; what is true is that the adjacent spot was un- 
available because the former mansion has long since been cut up 
into apartments for the “upper poor” like a certain tradepaper 
reporter who occupies the top floor. That made it “too close to 
home” to begin with, aside from the other tenants. But Camp- 
bell’s supplied some of the “death” props. 

NBC’s radio flagship was also repped strictly in the interest of 
hot news, the Hitchcock “do” being recorded for inclusion on 
WRCA’s morning “Pulse” show fronting Bill Culien. 

P.S.: “Operation Wraith” was specifically to fix attention on the 
upcoming (18) “There Was an Old Woman” segment of the Hitch- 
cock show, starring Estelle Winwood as Miss Monica (no-relation- 


Hitchcock’s ‘Haunted House’ Hurrah 


| rating 


to-Charles) Laughton. 








TV's Censored Caesarean 








Arpege Hops on Nuptials 


Another perfume house is in on 
the broadcasting phase of the 


tials. Lanvin’s Arpege is taking 
two of the four half-hour shows 
set by CBS Radio for beaming out 
of Monaco. Perfumery is down 
for the April 18 and 19 12:45 
to 1:15 p. m. slot. David Schoen- 
brun.- CBS Paris correspondent, 
will do the commentary. 

Already pacted by other net- 
works are Bourjois on NBC and 
Peter Pan Bras on ABC. 


Nina Hits Road In 
Trendex Tour’ Bid 


To ‘Save Sponsor 


Those “Trendex Tours” 
which NBC’s exploitation depart- 
ment under Al Rylander has been 
experimenting may now be em- 
ploved as last-ditch “client sav- 
ers.” Indication that the network 
|is leaning heavily on the 15-city 
|drumbeating, first to jack up a 
and subsequently to impress 
'faltering sponsors, lies in the fact 








with | 





' 
' 


| 


} 








|that the web is sending out Nina) 
| Foch to beat the drums on her ap-_ 


(27) on “Playwrights ’56.” 

In the past, the ‘“‘Trendex Tours” 
have spotlighted the web’s person- 
alities and series rather than in- 
dividual dramatic entries or one- 





shots. But with Pontiac giving 
every indication. that it’s axing 
“Playwrights,” Miss Foch’s. tour 


| takes on the appearance of a “‘save 
our sponsor” crusade, particularly 
in light of the fact that the web 
wouldn’t spend -the exploitation 
money unless it had hopes that 
the show might continue next fall. 

Miss Foch, who will costar with 
Cyril Ritchard in “The Undiscov- 
ered Country,” left today (Wed.) 
for a three-city tour before plan- 
ing to the Coast for rehearsals. 
She’s in Philadelphia today with a 
|seven-appearance lineup on radio 
and tv scheduled for her. She 
then goes to Detroit for p.a.’s, 
thence to Chicago and from there 
flies to the Coast. 


Buzz Kulik to CBS-TV, 
To Helm ‘You Are There’ 


Hollywood, March 13. 

Buzz Kulik, former director of 
NBC-TV “Lux Video Theatre” 
series, has been inked to a pro- 
ducer-director contract by CBS- 
TV. 

According to Al Scalpone, v.p. 
of CBS-TV proramming. Kulik’s 
initial assignment will be to direct 
the “You There” series, which 
switches from film to live telecasts 
on Apr. 15, 











pearance a week from Tuesday | 


; 


/of New 
| Archdiocese, 





NBC Inviting Press to Lopped-Off Birth Sequence 
In Justifying Move 


+> 
'- 


NBC-TV is openly inviting the 
press to screenings of the “Medic” 
chapter due the past Monday (12) 


Grace Kelly-Prince Rainier nup-| but given the heave because of the 


Caesarean birth sequence. The 
network also emphasized as ‘“‘pure 
coincidence” the fact that its de- 
cision to cancel the show occurred 


at about the same time that a pro- 
test was received from the Rev. 
Timothy J. Flynn, radio-tv director 
York’s Roman Catholie 
who called’ ‘the 
Caesarean section ‘‘unsuitable” for 
tv. 


“Medic” film arrived at NBC 
last Friday (9) and was nixed by 
Stockton Helffrich, web’s contin- 
uity acceptance director, unless the 
90 seconds of the “gory” birth 
sequence could be eliminated. 
Helffrich passed the bal! to public 
relations v.p. Ken Bilby, who with 
press veep Syd Eiges and program 
publicity manager Milton Brown 
dittoed Helffrich’s kibosh. Even if 
there were time to delete the 90 
seconds, ‘‘Medic” producers Tony 
Miner and Frank LaTourette and 
scripter James Moser insisted that 
“it goes as is or not at all.” At one 
time NBC was considering filling 
the,Caesarean gap with stock sur- 
gical operation footage or have 
Richard Boone, in: permanent role 
of Dr Steiner, cover the deletion 
with talk. But this became aca- 
demic on the “all or nothing” ukase 
of the “Medic” masterminds. It’s 
claimed in this connection that 
“Medic” is aiming to capitalize on 
“sensationalism.” 

NBC is so certain of its stand 
that its invitation to press screen- 
ings followed as a natural conse- 
quence of both its own view of the 
birth segment and to obviate criti- 
cism of “Catholic pressure.” Can- 


| celled show may be shown later on 


in the abridged form, provided 
there is agreement from the pro- 
ducers. 


Arthur Murray's 
24-Week TV Ride 


“Arthur Murray Party,” which 
probably holds the record for on- 
again-off-again tv attractions, is 
set for another network ride, this 
time for a 24-week period. It’s 
been bought by Toni, and will be 
installed in the Thursday night at 
10 period on CBS-TV, which Gen- 
eral Foods is vacating in two 
weeks following its cancellation of 
Johnny Carson. 

But the Murray show is only an 
interim slotting. It’s got to vacate 
the time period around Sept. 15, 
when the 90-minute “Playhouse 90” 
dramatie series preems on the net- 
work in the 9:30 to 11 period. 

Irving Mansfield will produce the 
Murray stanza. 
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TELEVISION’S DISPOSSESSED 





—— NBC-TV Juggling $60,000,000 


The fate of about $60,000,000 in sponsored television program- 
ming on NBC awaits the return next week of board chairman 
Sylvester L. (Pat) Weaver from his skiing vacation in Switzerland. 
First order of business when Weaver's back at his desk will be 
huddles with prexy Bob Sarnoff, tv chieftain Tom McAvity, major 


troubleshooter Manie Sacks, et al. 


particularly those areas, represen 


, to resolve next season’s lineup, 
ting the aforementioned sum in 


sponsor commitments, that are up for reshuffling. 


For example, Tuesday 8 to 9, 


which will determine next sea- 


' son’s status of Martha Raye and Milton Berle, among others, is on 


the “immediate attention” agenda 


. So, too, is Sunday 8 to 9 and 


its present tenant, “Comedy Hour,” which is not expected to sur- 


vive beyond this season. Tuesd 


OUTSIDE ohn 


By GEORGE ROSEN 


It was inevitable that the old 
restraint-of-trade rap would pop up 
in some manner when the CBS-TV 
program execs let it be known that 
they were dumping some half-hour 
“outside” packages to make way 





Wt AS nuMetNe 6-51 Status of Auto Companies 


(TV's Top Spenders) Big Question 


Mark; Some 








What Else? 


As though they could have 


, a 


Already Retreating 


There are considerable doubts as 
to whether the auto companies, on 
which the tv networks have been 


ay 9:30 to 10:30, with Pontiac P 2 utting I ‘eat reliance i 
asking out on “Playwrights ’56,” also needs fixin’, So do other for new CBS-owned king-size en- done anything else, the CBS punting sueh great reliance, will 
spots, tries next season. This is a touchy brass is giving the nod to Ed play the same dominant role in 

a business these days, what with Sullivan and passing up the television program — sponsorship 








The Saga of ‘Joe & Mabel 





Hiatus Called With 13 Installments In the Can But 
Still No Slotting 


“Joe & Mabel,” redubbed “Joe + 





the Congressional- Justice Dept. 
sleuths gunning for the networks 
and already shouting “antitrust” 
and “monopoly.” Thus the situa- 
tion in regard to program dumping 
may be even more serious than the 
networks had even anticipated. 

It wasn’t too. surprising when 
Dick Powell, a co-owner of_ “Four 
Star Playhouse,” sounded off 
against CBS-TV last week because 


for the series today, is one of the 


Broadway opening tomorrow 
(Thurs.) of the “My Fair Lady” 
musical legiter for which CBS 
put up all the cash ($360,000). 

It so happens the premiere 
conflicts with the Friars gam- 
bol at the Waldorf-Astoria, at 
which Sullivan will be guest 
of honor. Despite the yen to 
.“eatch” the Broadway preem 
in what shapes up as perhaps 


Co. are all too aware they 


next fall. There are already indica- 
tions that their stake in the medi- 
um (where they've moved into No. 
1 position among the giant spend- 
ers) may be considerably lessened 
when the fall curtain goes up. 


_ Both Chrysler and the automo- 
tives under the General Motors 
corporate umbrella seem to be the 


call it quits on the Sunday night at 


and Maybe” in some quarters be-| & , : the show, in the face of what| the hottest musical since | ™O0St “iffy” at the moment. It’s a 
cause of its still-dubious: status a Cab Jane Hit It Big Powell claims are peak ratings “South Pacific” Bill Paley & virtual certainty that Chrysler will 
| 


a CBS-TV situation comedy entry, 


The Jane Russell-Cab Calloway 


can now boast of 13 installments S¢sment of CBS-TV’s “Person to 


Thursday night casualties to make 
way for the projected “Playhouse 


can’t sluff off their No. 1 Sun- 
day night breadwinner. 


7 “It’s A Great Life” film series 
on NBC-TV, both from the stand- 


in the can, representing’ an outlay | Person a hit fourth an” hour atid a Ball series next hasway, it's feared they'll point that the time period isn’t 

. | spot on the March Trendex with a | ¢.. Along wi ‘“ - Star” gi : conducive to inviting a rating and 

in excess of $500,000. Those con-| rousing 286. It’s all the more sur- | /@l/-, ‘Along, with “Four Star, probably have at least two i. aioe , ating ar 
g 28.6. “Quiz Kids.’ another  outside- years, on the Basis of advance -e Show has more or less run its 


cerned with the show are now tak- prising in view of the show's 10:30 
ing a hiatus. How long a hiatus it | fringe time. 


will be depends on what plans the | 
network has for the show’s expos- 
ure. So far there are none. “ 

Initial batch of “Joe and Mabel” | 
pix, made last year, were tossed . 
out the window, for they didn't | 


| 
' 


One-two-three ‘are all CBS en- 
tries—‘‘I Love Lucy,” “Ed Sulli- 
van Show” and “$64,000 Question.” 


Leland Hayward 





package *owned by the Louis G. 





Cowan org, also gets the heave, 
with the General Foods sponsored | 
Johnny Carson entry already axed.) | 
Not particularly salving to Pow- | 
ell’s wound is the fact that CBS has | 
practically clinched a deal with | 
the “Four Star” clients, Singer | 


notices, to with 


GRAY.” 


RCA & Sunbeam 


catch up 








course. It’s doubtful whether Chry- 
sler will retain the time. 

While it’s practically a foregone 
conclusion that Chrysler will be 
riding along next season on its 
CBS-TV hour “Climax” show, there 
is even some apprehension here, in 
view of the network’s “block pro- 





ass muster with the high brass. and Bristol-Myers, to hop aboard | gramming” of two-and-a-half hours 
rBs started all over seta tals sea- | the “Playhouse 90” series. ll a 0 i captor Thursday night 
son. Then a few weeks back it All told seven CBS half-hours | | Cramatic programming, with the 
locked like “Joe” might get off the are taking the rap at season’s end | 90-minute i layhouse 90 taking 


ground under Nestle sponsorship 
ir the projected Saturday night re- 
shuffle of Jackie Gleason’s ‘Hon- 
evmooners.” But this, too, 4 
through when all that happened 
was a switcharoynd of Gleason and 
“Stage Show.” 


Joe & Mabel are still waiting. 





Evans May Exit 
Halimark Series 


While Hallmark will be back in 
the fall for its Sunday afternoon 
NBC-TV series, it’s probable that 
Maurice Evans will be lost to the 
show as producer. Evans plans to 
curtail his tv activities in view of 
his scheduled Broadway produc- | 
tion of Bernard Shaw’s “The Apple | 
Cart,” in which he has been happy 
with the ratings on the Evans-pro- 
duced series, is trying to persuade | 
him to stay, but it looks like no'§ 
dice. | 

Since Leland Hayward has ex- 
pressed some interest in finally 
making the tv plunge, some are | 
speculating on the possibility of 
his moving into the Hallmark spot 
to get his tv feet wet. | 

Apparently there’s nothing firm 
about the Hallmark show as to 
Sundayeasts. Greeting card outfit | 
is currently toying around with 
representation on NBC’s proposed 
96-minute Friday night spec array, 
Which would drop it out of Sabbath 





In Long-Delayed 
TV Bow Next Fall? 


That long delayed debut of Le- 
land Hayward as a tv impresario 
and producer may happen in the 
fall. He’s already told friends he 
would like to move in on the me- 
dium, now that he’s restored to 
good health. Hayward was all set 
to take over at the launching of 
NBC-TV’s ‘Producers’ Showcase” 
in ’54, but his serious illness (fol- 
lowed by a long period of recuper- 
ation) forced him to bow out. 

Since his lawyers, Jaffe & Jaffe, 
had been working closely with him 
on preparations for the project, 
J & J were given the*nod, packag- 
ing themselves as “Showcase Pro- 
ductions” and parlaying the 90- 
minute Monday night spec series 
into a resounding click. Rather 
than disturb the status quo, Hay- 
ward’s move-in, when and if, would 
thus be in another area of pro- 
gramming. 

It’s considered a certainty his 
allegiance would still be to NBC 


‘although it’s regarded as equally 


certain that CBS would grab him 
off if the opportunity presented 
itself. 


KTLA Rigs Up Its Own 
Full-Scale Circus For 
Pair of TV Sponsors 





to make room for three “big ones” 
in either the 60 or 90-minute cate- | 
gory. And in more than 50°% of | 
the cases the casualties are among | 
the “outside packaged” entries. | 
Along with “Four Star’ and ‘Quiz | 
Kids” the Friday night brace of | 
“Mama” and “Our Miss Brooks” | 
go down the drain (making way for | 
the full hour CBS-owned Herb | 
Shriner variety show) and on Sat- | 
urday night “Two For the Money” | 
and “It’s Always Jan” are slated | 
for thataway with the new Perry 
|'Mason mysterioso film — series 
jointly owned by CBS and Paisan 
Productions headed for Saturday 
berthing. “Mama” is a Carol Ir- 
win package; “Money” is out of the 
| Goodson-Todman stable. And if the | 
| Saturday night Jackie Gleason- | 
| packaged “Stage Show” gets the | 
heave—and it’s almost certain that 
it will—CBS is in for a lot of fire- | 
works from Mr. G. himself if it 
tries to instal! its own entry in 
place of a Gleason Enterprises 
package. 

True, CBS is knocking off some | 
of its own half-hour shows as well | 
(“Brooks,” “Jan,” ete.) And who 
is to say, in a day and age when 
the major tv networks, particu- 
larly NBC and CBS, have practical- 
ly cornered the market on_ top- 
flight creative personnel, that the 
networks aren't in a far better po- 
sition today to evolve the enter- 
tainment patterns most likely to 
succeed? Certainly with but one 
or two exceptions, all the plus pro- 
gram elements in tv in the past 
couple of years have been network- | 

(Continued on page 46) 
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'NBC’s bid for an 
| ship status on the two-city conven- | 
GM house that may retreat 


Political Package 


The politi¢al convention tv-radio 
grabbag is winding up, after all, 
as a three-network competitive bat- | 
tle among the radio-tv set and 
white goods qnanufacturers, now 
that RCA has established a $1,500,- 
000 stake in the NBC Chi-Frisco 
gabfests. RCA is buying a fourth | 
of the NBC politico packages, with | 
Sunbeam coming in for another 
ajuarter, at the same approximate 


| $1,500,000 price. 


still to go in| 
SRO sponsor- 


leaves 50°% 


That 


tion pickups. According to web 


| sources “the other half of the bank- | 


rolling is practically set.” 
CBS some months back brought 


| in Westinghouse for the convention | 


roundelay at $5,000,000. ABC sold | 


‘the package to Philco (which spon- 


sored the °52 coverage on NBC) 
for a reported $4,000,000. 

Meanwhile, NBC is also peddling | 
Dave Garroway’'s “Today” as a sep- 
arate convention package. 


Jack Webb ‘Editorial’ 
Rap on ‘Dragnet’ Seg 





| ‘Jubilee’ 


| suceesstul 


up where “Climax” leaves off. It's 
a calculated risk for the network, 
for no one’s yet attempted practi- 
cally a whole evening of dramatic 
fare. Chrysler’s initial anxiety 
stems from the fact that viewers 
may decide 90 minutes of drama 
is enough for one evening and hold 
off until “Playhouse 90” comes on 
at 9:30. Any such audience defec- 
tion would, of course, invite spon- 
sor trquble. 

Pontiac is also taking it on the 
lam with its Tuesday night “Play- 
wright ’56” hour showcese on 
NBC-TV. and it’s now fairly cer- 
tain that it won't be back for the 
fall ride. 

Oldsmobile is another in the 
from 
its present big budget spending, 
with reports that the Oldsmobile 
tak will be missing from the Sat- 
urday night NBC spec series upon 
expiration of present season com- 
mitments. Understood O!ds may 
settle for one-shot “specials” such 
as its current bankrolling of the 


| Academy Awards, Emmys, etc. 


Ford has yet to make up its 
mind about the Saturday night 
’ series on CBS-TV, de- 
spite the fact that the series has 
been regarded as a remarkably 
one, flaunting some of 
spec ratings. 
pulis out, it’s 


the season’s highest 
| But even if Ford 
understood there’s a waiting list of 


Being Taken to FCC paper = to snare the one- 


Hollywood, March 138. 
BevHills attorney and Demo- 
cratic National Committeeman Paul 
Ziffren has retained Joseph Bren- 





Hazel Bishop To 


afternoon exposure. Meanwhile Hollywood, March 13. . his ae | 
Hallmar i i ie ope. : ‘ ? ° ner. former FCC counsel here, to 

the penn ee eT see KTLA (TV), here, Paramount What S This About My file a complaint with the Commis- | ) i ’ ’ 
Theatre” daytimer, taking a mini-| Pictures station, debuts a weekly sion over alleged editorializing on | cram e er 


mum of 36 spots. NBC, incidental- 


full-scale circus as a new attrac- 


Not Doing a 3d Spec?’ 








Jack Webb’s NBC-TV “Dragnet.” 


ly, is talking up a spec groove for] tion, staged under a 90 x 125-foot ’ - A | Hazel Bist riginal s sor of 
“Tie a , 8 | Ziffren disclosed that he had azel Bishop, original sponsor 0 
High Button Shoes,” Broadway | tent erected on the station's park- Nuts, Sez Coward S$ Rep oaeieay hs : ye t offer to stage|NBC-TV's “This Is Your Life,” is 
musical of a few seasons back | iti “sinter |e ef OS scramming the Ralph Edwards 


which showeased Phil Silvers and | 
Nanette Fabray, with latter a possi- 
bility for the televersion. But 
ty was also reported yenning | 
Shoes.” ¢ 





Sy’ Frolick Upned 


é 
S. J. “Sy” Frolick has been 





ing lot. Station topper 
Landsberg auditioned over 300 cir- 
cus acts, which will rotate weekly 
on hour-long show. Some _ 800 
bleacher seats have been installed 
under the big top for live audience. 

Landsberg disclosed that “Cir- 
cus,” which debuts Thursday (15), 
is completely pre-sold to Swift 
Packing Co. and Bell Brand Foods, 


Klaus 


Noel Coward 
'appear on May 5 and in his own | 
iseript to make his third entry on 
|CBS-TV's “Ford Star Jubilee,” ac- 
'cording to a spokesman for Cow- 
‘ard just back from the latter’s Ja-| 
maica. BWI, hideout. Coward is 
|pacted for a third show on CBS | 
this season, but it won’t be in a 
tv version of his “Present Laugh- 
| ter,” retitled “Twinkle Twinkle 


na ine 
med veepee in charge of the con ‘through McCann-Erickson agency. | Little Star.” 


Solidated ty-radio departments at | 
Fletcher D. Richards agency. He'|! 


Meanwhile, station reports that 


succeeds Edwin S. (Red) Reynolds, | Show has already proved a boon to 


Who resigned last week. 


| local smali biz. 


Parking lot is on 


| <A draft of “Twinkle” was turned 
| down by CBS board chairman Wil- 
‘liam Paley as “too sophisticated’ — 


la debate on California search and 


seizure law on “American Forum” 
program, which airs Sundey morn- 
ings. This offer doesn’t “balagce 
out” the Webb stanza, which dwelt 
on controversial California State 
Supreme Court decision. Ziffren 
complained to net and asked a 
comparable chance to present other 
side of issue, in talks with NBC 
v.p. John K. West and net counsel 
Richard Graham. 

“Forum” and “Dragnet” not only 
do’ not draw the same type of au- 


Wednesday night fixture after an 
|*amicable disagreement.” Ray- 
| mond Spector, bossman of the cos- 
|metic house and of the ad agency 
| bearing his tag, “couldn't see” go- 
ing along with the show this sum- 
|mer as per. the usual “kine re- 
| peats” stanzas, as specified in the 
contract. At least that’s the sur- 
face explanation. 

Bishop’s sponsorship will end 
after the March 28 segment, with 
| Procter & Gamble, which joined 
up some time back as alternator, 
taking over wholehog. Spector is 








Frolick w -ector of | busy Sunset Blvd. and motorized [more so than this season's “Blithe | ac ee es Oe ee ‘ : hia fo 
the rain pene deo age ee | gapers have been paying too much | Spirit"—even with the spicy ex-_ dience, but their ratings aren't | interested an bce se 
He'll . 1 attention to tent and posters. As | pletives deleted. “laughter” was | comparable, Ziffren pointed out in| show with the possibility of riding 


now be responsible for all : ; os Sila wcnane®® sn tacn = ae . + 3 xt seas ’s als io} 
programming in edition to writ-|result, a body and fender shop ja London smash both” in 1943, nixing ah, orum — oe ene lige mp ne Boag Ar 
ing and production of commercials. | across the street reports up to ‘when it opened, and in revival politico’s position 1s that he wants on sharing ~. I y Part 


to reach essentially the same audi-| (replacing Johnny Carson) with al- 
a similar dramatized form. readv contracted Toni. 


He has been with the agency for) seven fender - crunching clients; three years later when it played 
10 years, , | 


i daily, (Continued on page 48) 
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A. estimated 45 million viewers 
watched Sir Laurence Olivier’s 
masterpiece, Richard II, on the 
afternoon of March 11th. 

It was the largest audience 

ever to watch a theatrical 

event on television during 


the daytime. 


Richara III was Shakespeare, 


and three hours long— 

an unprecedented form of 
television entertainment. 

Its triumph again demonstrates 
a simple truth: fine 
entertainment always finds 


an audience. 


Exciting things are 


happening on 


NBC 
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RS 











23 


RADIO-TELEVISION 


VARIETY 





Wednesday, March 14, 1956 





Westinghouse B’casting’s Public 
Service Now Comes in Bundles 


Westinghouse Broadcasting Corp.,¢ 


which inaugurated “group” public 
service - educational “programming 
this season via intra-company 
projects carried by all the WBC 
stations, plans to do the 
thing on an even greater scale in 
the fall. Programming v.p. Dick 
Pack has set out four major series. 


of which stations will pick three. | 


plus a request for a “Project X” 


Same | 


° . | 
which would have each station 
picking its own pubservicer de- 
signed to make its community a 


better place in which to live. 

Pack has designated as the four 
major projects for the year Ameri- 
can History, Mental Health, The 
Teacher and America’s Need for 
More Scientists & Engineers. Each 


station will be required to under- | 


take any three of the four. giving 
each its own treatment. 
can schedule the #rojects any way 
they like—as a 13-week series, &s | 
a 52-weeker, as a “local spectacu- 
Jar” as an hourlong one-a-month 
series. Both radio and tv stations 
in the WBC chain are in on the 
project. 

American history series would 
best be undertaken in conjunction 
with local historical societies or | 
schools and colleges, stressing the | 
local angles as the most colorful | 
manner of presentation. At the 
national level, a tie-up with the 
American Heritage quarterly is be- 
ing effected to supply material and 
research. On the mental health 
project (a continuation of ‘this sea- | 
son’s jingle campaign among -the | 
WBC stations), the emphasis would | 
be not on “mental illness but on 
mental health” with a positive ap- 
proach. 

WBC’s group pubservice sched- 
ule this season had embraced in 
radio the “Sing Along for Menta! 
Health” campaign, the Berg 
Evans-starring “Of Many Things” 
and extensive coverage leading up 
to and into the White House Con- 
ference on Education. The tele- 
vision side concentrated on the 
White House Conference with ex- 
tensive news coverage and the 
“Big R”’ documentary film series, 
with both the radio and tv proj- | 
ects garnering lots of trade and) 
public plaudits. | 

Pubservice campaign was strong- 
ly backed in a followup memo to 
stetions by WBC prez Don McGan- 
non, who in a “damn the profits” 
mood, called on the stations to put 
out their best in the extra stanzas. 
That the parent Westinghouse 
Electric is eyeing the pubservice 
venture as a means of strengthen- 
ing public relations is inherent in 
MeGannon’s memo, which for one 
thing, states, “I want you to con- 
sider any profit objectives for 1956 
on the basis of excluding money 
spent for public service from the 
normal course of operation.” In 
another oblique reference to cor- 
porate goodwill, McGannon states 
that “these projects are just as 
vital to our operation as our com- 
mercial activities.” 

Pitching in with Pack to develop 
the projects were Bill Kaland, pro- 
gram manager, and Gordon Haw- 
kins, WBC educational director. 


Wrigley's ‘Crisis’ 
On Autry AM Sub 


Chicago, March 16. 
There was some mighty fast foot- 
work at CBS here last week when 
word came down from the front 
office to whip up a network radio 





package tor the Wrigley Co. to 
replace the Gene Autry Sunday 


night show while the cowboy star 
takes a doctor-ordered hiatus ef- 
fective last Sunday night (11). 
With CBS veep H. Leslie Atlass 
taking a personal hand in the 
“crisis,” deejay Howard Miller was 
drafted as a producer and Burgess 
Meredith was signed to emcee the 
variety show slated for a five-week 
interim run while Autry takes a 
rest. Meredith is doubling from 
his starring rote in the “Teahouse 
of the August Moon” legiter, 
Others lined up in rapid fire 
order for the 25-minute show were 
gf0Ospel singer Mahalia Jackson, 
Gogi Grant, the Four Lads with 


comic Lenny Collyer a late added | 


starter. 


Stations 





Hub Bans Cameras 


Boston, March 13. 

TV cameras were barred 
from the State House hearing 
on Governor Herter’s recom- 
mendations for the reorganiza- 
tion of the Massachusetts 
courts system. 

A majority of the legislative 
committee on the judiciary 
favored a tv hearing, Rep. Ed- 
mond J. Denlan of West Rox- 
bury said, but Senator Ralph 
V. Clampit of Springfield, 
chairman, was against it. 

Senator Newland H. Holmes, 
floor leader of the Senate, said 
he would not put the matter 
to the rules committee for a 
vote unless Chairman Clampit 
requested approval. He noted 
that the Judicial Council op- 
posed tv and radio public hear- 
ings in its recommendations to 
the Governor and the Legis- 
lature. 








¢_1 


“Enny’ & ‘Oscar 


To Marry? ‘Net A 


Chance: Seaton 


Hollywood, March 13. 


Both George Seaton, 


its press agent, have denied 


Fore, prez of the Academy of Tele- 
vision Arts and Sciences, that the 
pix acad is seeking a merger with 
its video counterpart. 

Mayer, in denying DeFore’s 
claim, said he happened to be on 


years ago, and urged DeFore sit 


‘ state) of | however, 
the Academy of Motion Picture | 
| Arts & Sciences, and Howard May- 
| er, 
/emphatically a claim by Don De- 





| 
| 
| 
| 


| 
| 
| 





| 
| 
| 
| 
| 
| 


| 


| 


| 


NBC-TV in Chi Leasing 
Prudential Bldg. Aud 


Chicago, March 13. 

NBC-TV is finalizing a lease ar- 
rangement with the new Pruden- 
tial Bldg., for the use of its com- 
modious auditorium as auxiliary 
studio space for network shows 
and commercials during the Demo- 
cratic political convention here 
next August. 

The establishment of a “work- 
ing agreement” with the Pruden- 
tial Bldg. could conceivably also 
provide NBC with an audience 
studio of adequate proportions for 
use by shows like “Tonight” for 
their occasional Windy City visits. 


Pharmaceuticals 


Pump Adrenalin 
Into Pub Affairs 


The pharmaceutical and medical 
houses are the “last outposts” on 





| sponsorship of public affairs pro- 


| gramming, now that institutional 
| advertising via tv has practically 


|flown out the window. 


| sponsor 


(Lack of 
interest, for that matter, 


lis the primary reason why the am- 


| 
| 


t 


bitious study-in-depth program- 
ming ventures off the networks’ 


|public affairs shelves are fast be- 
|coming extinct, with “See It Now” 


| 


as the lone major survivor, and 
even this is obliged to play sus- 


| taining time.) 





Thanks to the pharmaceuticals, 
the tv webs are still 
breathing life into the costly one- 
shot presentations 
affairs area, with result that the 
upcoming “Out of Darkness” 
mental health te:ementary on CBS- 
TV scheduled for next week may 
be brought in under the sponsor- 


| ship wire bearing a pharmaceutical 
| tag. 


(Program will preempt the 


| Sunday afternoon ““Omnibus.’’) Al- 
| though the network is keeping the 
the same plane with DeFore two identity under wraps, it’s under- 


stood that the pharmaceutical may 


emy to iron out certain areas of | Shots. 


in the public! 














| 





Senate Probe of TV Practices 
Entering Controversial Phase 





Nix Pay-TV Guinea Pig 


Washington, March 13. 

FCC finally got around last 
week to acting on the appli- 
cation filed seven months ago 
by WFMZ-TV (off the air) in 
Allentown, Pa., to serve as a 
pilot station for commercial 
subscription tv. The agency 
turned it down. 

Commission said that be- 
cause of the voluminous com- 
ments filed on the toli tv pro- 
ceeding and the complex is- 
sues involved it will require 
more time to decide whether 
it would be useful to authorize 
an experimental operation or 
to establish the standards and 
criteria which would govern 
the project. 








Per Teleiim in 
‘06-97 Stymie 


Hollywood, March 13. 

Warner Bros. studio production 
v.p. Jack L. Warner is holding out 
for $100,000 per telefilm for next 
season’s “Warner Bros. Presents” 
series on ABC-TV, thus creating a 
temporary stymie in negotiations 
on a new pact. 

In this, its first season in tv, WB 
received $65,000 per vidpic on the 
hour-long shows, and the contract 
with the web calls for an automatic 
hike to $75,000 for next season. 
However, Warner feels this isn’t 


enough and is seeking the $100,000 


| 





figure for each of the 39 shows. 
Warner pacis with the web and 


given them a two-weeks extension, 


down with reps of the pix Acad-/}€9 for a succession of such me Gaiven th end April 16, but WB has 


confusion between the two acad- 
emies, such as the similarity in 
title. Tv acad calls itself the Acad- 
emy of Television Arts and Sci- 
ences. 

Meanwhile, a press conference 
was called by the Academy’s board 
last week ostensibly to discuss the 
Emmy awards dinner, but it was 


Renewed advertiser 


| Stems primarily from the campaign 


| recently 
| Public 


the CBS 
Division, which 


engineered by 
Affairs 


‘brought in Bob Lang (ex-director 
of Radio Free Europe) to head up 
‘sales development in this area of 


| programming 


generally known that the question | 
|commentary by both Orson Welles 


of the criticisms against the 
Acad’s nominations and structures 


by such stars as Jack Webb, Jerry | 


American Safety Razor 


Lewis, Dick Powell, Groucho Marx 
and Danny Thomas would come 
up, and it did. 

First prexy Don DeFore let it be 
known the request by producer M. 
Bernard Fox for a three-months 
postponement to straighten it all 


out would be ignored, commenting | 


“these people can’t come in just 
before our show and seek a post- 
ponement.” He also said the board 
had invited critics Lewis, Powell, 
Webb, Thomas and Groucho Marx 
to the meeting, but none was pres- 
ent. Webb wired he couldn’t make 
it due to the fact he is in produc- 
tion, while Marx wired: “I would 
find it rather humiliating, at this 
late stage of my career, to appear 
before a tribunal at a press con- 
ference and contend that I am a 
comedian. I cannot understand 
cailing in the press at what should 
be, if anything, a meeting between 
the board of governors and mem- 
bers of the Academy. Had the press 
not been invited I would have been 
only too happy to appear.” 

DeFore made it clear the board 
felt that since Groucho has first 
aired his beef against the Academy 
through the press, it felt no con- 

‘Continued on page 46) 


Bachem Back to CBS 


Jack Bachem is back in CBS 
Radio’s camp an account exec 
aiter a seven-year hiteh with Du- 
Mont. In latter affiliation, he 
moved up from an a.e. to assistant 
director of sales, national 
manager and general manager. 

Bachem’s first CBS hookup was 
in the period 1937-49. Prior to that 
he was with NBC in various top 
sales positions, moving into the 
broadcasting sphere after 13 years 
in ad and sales berths with leading 
j mags. 





as 


reporting directly 
to chieftain Sig Mickelson. 

“Out of Darkness” will have 
and Dr. William Menninger. 





Into ‘Game of Week’ 


American Safety Razor is in on 
a co-sponsorship deal 


interest | 


| 
' 
| 





| the 
for CBS-| ABC-TV series. 


to try and iron out the financial 
differences. GE, Liggett & Myers 
and Montesanto Chemical sponsor 
the Tuesday night. Warner Bros. 
show. 

Meanwhile, with actual produc- 
tion on this semester’s series near 
an end, Ellis St. Joseph, producer 
of the “Kings Row” series no long- 
er in production, has exited the 
lot; Jerry Robinson, producer® of 
the ‘‘Casablanca”’ 
WB trilogy and of one anthology, 
has ankled; Harold Palmer, assist- 
ant to production manager Oren 
Haglund, has left; also some cleri- 
cal help. : 

Only trilogy producer left in the 
tv unit is Roy Huggins, whe helms 
“Cheyenne” portion of the 
Studio still has 


TV's “Baseball Game of the Week” | on its agenda for this season two 


spreading over 26 Saturdays. With | “Cheyennes 


Falstaff Beer fixtured on a regional 


} 
} 


| 
} 
| 


” 


and a pair of an- 
thologies. There was a report that 
William T. Orr, unit’s exec pro- 


network, ASR will take the whole | ducer, may helm the anthologies. 


crosscountry ride, including the 
Falstaff stations, and in latter case 
the ngn-beer outlets (about 100) 
will cut away and function co-op. 

ASR’s Gem Razor plugs will 
prevail during second half of the 
games, with four spots running 45 
seconds. Hugh Beach is producing 


| the balleasts. 





view” 
Coigate and Viceroy Cigs, 
Dizzy Dean the pivotman. 


Hewitt’s AFSTAR Tag 


New York. 


with 





Editor, VaARiETy: 
As an actor who cheerfully be- 


longs both to AFTRA and to SAG, 
in order to work in television, I 
am writing to the governing boards 


| of 


both unions, urging them to 


,consider a merger of the two, as 


Sales | 





the only practical and statesman- 
like way of averting further sense- 
less jurisdictional conflict. To 
borrow an old advertising slogan: 
“Eventually, why not now?” 

I even have a possible name for 
the merged association: American 
Federation of Screen, Television 
and Radio (Artists), or AFSTAR. 
That has a pleasant connotation, 
and looks beiter, and sounds bet- 
ter than AFSTRA, or STRAG. 
Alan Hewitt 


i | 





} 








MILLER BREWING’S 
500G FOR ‘TONIGHT’ 


Chicago, March 13. 
Miller Brewing has earmarked 


j ineariy $500,000 for a year’s ride 
Also sold is the pre-game “Pre- | 


on NBC-TV’s “Tonight.” Twice- 


series, 2:15-25, alternating | weekly insertions for a total of 120 


on the Steve Allen-fronted late 
evening strip start June 28. Brew- 
er’s agency is Mathisson & Assoc. 
in Milwaukee. 

“Today” also had its fling at the 
cash register as Mobile Homes.re- 
ordered a batch of 39 partieipations 
effective May 2. Agency for the 
trailer group is J. Walter Thomp- 
son. 


Mutual Gets N.D. Grid 


South Bend, March 13. 

Mutual has grabbed off the ex- 
clusive network radio rights to 
Notre Dame’s home football 
schedule thus ending the Catholic 
school’s’ nine-year tieup with 
WSBT’s “Irish Footbali Network.” 

Joe Boland, sportcaster and man- 
ager of the indie web which last 
year fed the. grideasts to a skein 
of 190 outlets, says this means the 
“termination” of the WSBT hook- 
up. 





WB Asking 1006 





segment-of the | 


Washington, March 13. ¢ 


Developing steam as_ it goes 
along, the Senate Interstate Com- 
merce Committee inquiry into tv 
problems will hold nine hearings 
this month, beginning tomorrow 
(Wed.), and will continue well into 
April. Further testimony on ailoca- 
tions and the UHF situation will 
be heard this week. 

The Committee plans to explore 
several highly controversial areas 
of tv in April, including subscriv- 
tion tv and network pvzactices. At 
least three days will be devoted to 
these subjects, with Zenith, Tele- 
meter, and Skiatrcn on the pro 
side of toli tv and the networks, 
NARTB and the exhibitors Com- 
mittee Against Pay-As-You-See tes- 
tifying against. It’s likely that 
other witnesses will appear. 

There are indications the hear- 
ings on pay tv may prompt a de- 
mand for early action by the FCC 
on the pending proceeding. Comr. 
Robert E. Lee’s recent article in 
Look Magazine proposing to give 
the public an opportunity to try 
out the service can be expected to 
arouse UHF stations and marginal 
V's to pitch fcr the plan. The Sen- 
ate inquiry provides a powerful 
forum for this purpose. 

Testimony to be heard on net- 
work practices, probably from in- 
dependent stations, wil doubtless 
serve to give support to the Brick- 
er bill tod regulate the webs. 
Whether the networks will enter 
this phase of the hearings will 
prababiy depend on the nature of 
the anti-network allegations. 

Six witnesses are scheduled to 
appear tomorrow. They are John 
Engelbrecht, prexy of WTVK 
(UHF), Knoxville, Tenn.; S. A, 
Cisler, head of KEAR (AM), San 
Mateo, Calif.; Benito Gaguine, 
Washington counsel for WKOW- 
TV (UHF) Madison, Wis.; John H. 
DeWitt Jr., head of WSM-TV 
(VHF), Nashville, Tenn.; Paul W. 
Morency, manager of WTIC (AM), 
Hartford, Conn.; and Eimer Eng- 
strom, senior exec veepee of RCA. 

Among organizations.to be heard 
at Thursday’s session are the AFL- 
CIO, Americans for Democratic Ac- 
tion, American Civil Liberties 
Union and NABET. 

Leslie Hoffman, president of Ra- 
dio-Electronic-TV Manufacturers 
Assn., is scheduled to testify Fri- 
day in favor of Congressional ac- 
tion to spur production of all-chan- 
nel sets. 

After this week’s hearings, the 
Committee will recess until March 
26 for three more days of testi- 
mony on the allocations problem. 


| The witness list for these hearings 


has not vet been compiled but will 


| definitely include the networks. 








House Votes FCC 


$7,800,000 Budget 


Washington, March 13. 

House voted the FCC $7,800,000 
last week for expenses during the 
fiscal year beginning July 1, an in- 
crease of $930,000 over’ the 
amounts appropriated for’ the 
agency for the current fiscal year. 
The increase was granted to en- 
able the Commission to catch up 
with a huge backlog of radio ap- 
plications and to complete its net- 
work study. The House earmarked 
$141,000 for the latter. 


In recommending the budget, 
the Appropriations Committee re- 
ported that the agency is “making 
progress iq certain parts of the tv 
backlog” but still is considerably 
behind in processing applications 
for AM and special radio services. 
The Committee said it is “very 
anxious” that these backlogs be 
reduced and that it “doesn’t want 
people who have filed applications 
to wait long periods of time 
through no fault of their own.” 

The increas® enables the Com- 
mission to hire 70 additional em- 
ployees for handling radio and tv 
work and to maintain until June 
30, 1957, the special staff assem- 
bled for its network inquiry. 





Kansas City—New sportscaster 
at KCMO and KCMO-TV in Bruce 


Rice, who takes over this week 
after coming trom KWFT and 
KWFT-TV, Wichita Falls, Tex., 


where he was sports director. 





1 


2 oN 
arene: 


tee 








Wednesday, March 14, 1956 


VARIETY 


RADIO-TELEVISION 29 
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TV Borrows From TY 


Television may be in the throes of a new trend uncer which it 


borrows from its own material for musical versions. 


Like its sister 


fields, legit and films, the homescreen medium naturally goes 
everywhere, the selfsame Broadway and Hollywood, for its in- 
spiration, in addition to a horde of originals on the teledrama 


shows. 


After nearly a decade of showcasers in the straight play 


groove, it would appear that the time is ripe to draw on some of 
them fo’ translation into tuneshows, as legit and the cinema capital 
have done over the years from their own and other show biz 


branches. 


One of the first of these musicalizations was in the case of the 
comedy, “The King and Mrs. Candle,” an original by Sumner 
Locke Elliott starring Cyril Ritchard and Joan Greenwood on the 
ex-“Philco TV Playhouse” nearly two years ago. Last August NBC- 
TV put “Candle” on “Producers Showcase” as a telemusical with 
book by Elliott, music by Moose Charlap and lyrics by Chuck 
Sweeney and cast, Ritchard, Miss Greenwood, plus Richard Haydn 
and Irene Manning as the toppers. 

Coming up is “A Man’s Game” in the musicomedy idiom and as a 
“baseball spec” with a new kind of curve which NBC will slot as a 
90-minute show on Saturday or Sunday, somewhere between Sept. 1 


and the World Series. 
the Philco 


“pioneer” program in June of 1952. 


“Game,” like “Candle,” had its genesis on 


Robert Alan 


Aurthur, its author, will be joined by David Shaw in providing the 


book, with words & music and talent credits not yet set. 


David 


Susskind (Talent Associates) will produce. 
“Game” is about a bigleague scout on the prowl for a catcher 
who instead comes across a femme pitcher with a fast ball and 


lotsa curves (both ways). 
nounces her pregnancy. 


At a crucial time, the lady hurler an- 
Patricia Benoit created the role in the 


original, with Vinton Hayworth as the harried scout. 
Producers and program development chieftains will no doubt be 
“looking over” the files from here in to come up with other plays 


that lend themselves to tuner treatment. 


This would give tv a 


new-found status and perhaps provide the other fields with major 
properties, as is being done regularly in transposing teleshows to 


theatrical films and legiters. 








ABCs Coaching Schools For 


Politicos in Grassroot Areas 


Television coaching schools on a 


grassroots level for local and state 
political candidates are being set 
up on a nationwide basis by ABC- 
TV through its o&o stations and 
affiliates. Project, headed up by 
news-special events veep John Daly 
and station relations director Al 
Beckman, will comprise tuition-free 
coaching operations for those can- 
didates facing the cameras for the 
first time. 

“Students” will be briefed on 
production procedures, both for in- 
Studio and remote programs, on 
camera angles and how they ac- 
centuate or distort the appearance, 
on how to take cues, how to sit 
and stand, how to face a camera, 
Course will include practiee ses- 
sions, with the politicos viewing 
themselves through monitors as 
they read, converse, etc., and a lec- 
ture by the station program direc- 
tor or news chief on general on- 
camera behavior. If a “graduate” 
wants more training or practice be- 
fore hitting the television trail, sta- 
tions will give it to him. 

Initial. reactior of affiliates to 
the plan has been almost univer- 
sally favorable, with the web get- 
ting immediate okays from such 
grassroots outlets as KCCC, Sacra- 
mento; WLWA, Atlanta; KLOR-TV, 


(Continued on page 48) 


Sunbeam’s Stake 
In NBC Vidgrid 


Sunbeam, already buying into 
the NBC phase of the Chi-Frisco 
political conventions (along with 
RCA), has taken a quarter share 
of the NCAA vidgrid for next fall. 
NBC has acquired the rights for 
the second consecutive season — 
making five out of six years that 
it will have carried the national 
Game of the Week”—for $1,485,- 
000. Last year’s price was $1,250,- 
000. The web was the sole bidder, 
With CBS-TV saying the NCAA 
Sked “wasn’t right” and beaming 
Pro football, instead, and ABC-TV 
having been financially singed by 
the collegiate skein two years ago. 
NCAA setup embraces eight na- 
tional telecasts (seven Saturdays 
Plus Thanksgiving Day) and five 
regionals, rights on latter being 





handled separately by individual 
colleges and conferences. Sponsor- 
Wise, three-fourths of the spread 
Will be on a straight. national sale 


basis and the other fourth avail- 
able as co-op, 








CBS-AM Ciggie Coin 


CBS Radio is in with a brace of 
ciggie sponsors. R. J. Reynolds is 
backing a new half-hour show slot- 
ted Saturday night starting next 
week (24). This will feature 
Alan Freed, WINS, N. Y., disk 
jockey, and Count Basie orch in a 
swing and jive session at 7:30. 
Preem will guest Tony Bennett and 
the Chordettes. WCBS will ride it 
at 9 o'clock to avoid conflict with 
Freed’s WINS show. 

Brown & Williamson, already in 
on the web’s “Amos ’n’ Andy Music 
Hall,” takes a segment of Edgar 
Bergen’s Sunday hour starting 
April 2. 


Negroes Boycott 


Columbus Station 
In Rogers Axing 


Columbus, March 13. 
A viewing boycott of WLW-C, 
the Crosley station here, has been 
instituted by this city’s Negro pop- 
ulation because the station refused 


to telecast a series starring Negro 
drummer Jimmy Rogers, a local 
favorite. Rogers was to have be- 
gun a variety show on the station 
last week, complete with sponsor, 
when WLW-C management yanked 
the Show on the basis it didn’t 
measure up to the station’s stand- 
ards. Yanking launched the boy- 
cott. 

A Rogers fan club, constituting 
some 4,000 members, started a 
word-of-mouth campaign for a 
viewer boycott of the station. Each 
of the 4,000 members is said to 
have agreed to make phone calls to 
100 persons listed in the directory 
to get the campaign underway. 
Columbus has a_ considerable 
Negro population, about 150,000, 
but the effectiveness of the boy- 
cott hasn’t yet been measured: The 
Columbus Sentinel, the town’s 
prestige Negro newspaper, hasn't 
taken a stand on the matter. 

Rogers had just completed an 
80-hour marathon fundraising ap- 
pearance on television here, and a 
sponsor had been signed for a 13- 
week variety show starring the 
drummer, to begin last week on 
WLW-C. Show was to have been 
a half-hour variety layout with the 
Rusty Bryant orch. 
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GALT & oWITGH 
TARGET OF FTG 


Cambridge, Mass., March 13. 

Federal Trade Commissioner 
Lowell B. Mason predicted here 
yesterday (Mon.) that Congress 
will direct the FTC to launch a 
joint investigation “in depth” next 
session of radio and tv “bait and 
switch” advertising and that out 
of it may come a ban on “air- 
borne hucksterism.” 

(In an interview published in 
Sunday’s New York Herald Trib- 
une, Mason said he will recommend 
a $1,000,000 expenditure for a Fed- 
eral monitoring system to “clean 
up” fraudulent advertising over the 
air.) 

Addressing the Harvard School 
of Business Administration, Mason 
said that “viewers and listeners are 
undoubtedly being bilked of fabu- 
lous sums and the industry is let- 
ting itself be strangled by the 
sharpshooters. The situation cries 
for corrective measures.” 

He said, ‘The American home is 
being deluged from morning until 
night with spurious tv-radio adver- 
tising claims, gimmicks and the 
clamor of the shills.”’ With the ‘“‘in- 
stantaneous impact” of the broad- 
cast medium, he added, “we can 
no longer assume that the abuses 
are trivial and will be corrected 
somehow, some way, some time by 
somebody.” 

Terming the “huckster in the 
parlor” as “a byproduct of a new 





and mushrooming industry,” Mason | 


saw a parallel in such “commercial 
juvenility with the early days of 
the motion pictures.” ‘‘The flickers 
went through their growing pains,” 
he said, “and it took a couple of 
Senate investigations and a few 
suits during their adolescence be- 
fore they created the Hays office 
with its self-restraint on bad busi- 
ness habits.” 

Citing some of the “most com- 
mon gimmicks” reported to FTC 
by Better Business Bureaus, Mason 
said the “quick sell” on tv is not 
limited to store windows, cars, 
jewelry and appliances but even 
includes sale of land. 

Mason charged the broadcasting 
industry with being “dilettante” in 
tackling the problem. He said the 
NARTB Television Code Review 
Board “accomplishes some good in 
cutting down the bump and grind 
girls, leg art, beer guzzling and 
cigaret gasping.” 

But when it comes to doing any- 
thing “effective” in preventing 
type of advertising that the FTC 
could stop “if it had the money,” 
Mason declared, “I would say the 
board works at an. extremely low 
point of visibility.” 

First and only report, in 1953, 
of the Code Review Board, he said, 
reveals no instance of denying a 
subscriber the right to use of a 
seal of approval. “I doubt if the 
seal has accomplished anything be- 
sides giving a false sense of secu- 
rity to the gimmick purchasers 


who see it in close ploximity to} 


some very elusive promotions,” 


Mason added. 





FLOOD STORY’S DELUGE 





MacLeish Novelette Sold to 
Metro, Satevepost for $37,750 





Boston, March 13. 

Rod MacLeish, news director for 
WBZ-WBZA, covered the 1955 New 
England floods, touring the devas- 
tated areas for many days and 
came up with an idea for a novel- 
ette which paid off this week to the 
tune of $37,750. 

MacLeish’s flood novelette was 
sold to Metro and to the Saturday 
Evening Post. Contracts were 
signed by officials of the Post and 
the film company with Harold Mat- 
son, MacLeish’s agent in New York. 
Metro paid $35,000 for the picture 
rights and the Post paid $2,750. 

MacLeish’s novelette is to ap- 
pear in the April 14 issue, the mag- 
azine reported. M-G has not an- 
nounced any shooting dates or cast 
for the film. 

MacLeish, who joined WBZ radio 








| As NBC-TV ‘Matinee’ Feature 


+ 





Gillette’s Golf Spread 


| 30 minutes and latched on to “in- 
| ternational” coverage on the Palm 
| Beach golf tourney skedded for 
|Wykagyll Country Club, New 
| Rochelle, N. Y., June 10 on NBC- 
TV. Station spread has been upped 
| to 177, with 11 of them Canadian. 
| Original slotting of 4 to 5 p.m. 
| has been extended to 5:30. 
Understood this will be initial 
live “international” golfing event. 


Richards Giant 
40,000,000-Plus 
Audience on TV 


Laurence Olivier’s “Richard III” 








| was clocked at between 40,000,000 | represented, 
|and 50,000,000 viewers in the his- | 


|torie three-hour colorcast of the | tersting facet. 


film on Sunday (11) from 2:30 to 
| 5:30. The estimates are from NBC- 
TV, with show hitting an overnight 
| Trendex rating of 19 to swamp the 
opposition. At that giant pace, 
“Richard” was pronto enshrined as 
racking up the No. 1 daytime audf- 
ence of all time as an entertain- 
ment entity, with perhaps sports 
specs, political conventions and 
certain special events (Kefauver 
hearings, the Army vs. McCarthy 
fuss, etc.) in the van of the 
sumptuous Shakespearean work. 
The web’s initial “Peter Pan,” 
a two-hour show, has drawn the 
largest cuffo trade, 67,000,000 
viewers, and the recent “Inside 
Beverly Hills” spec marked a peak 
for 90-minuters, with an estimated 
54,000,000 looker-inners. In com- 
parison with Sunday, one of NBC's 
biggest weapons on that day is 
“Wide Wide World,” which has 
| been pegging 13-14 on the Tren- 
| dexes, equivalent to 32 on the 
| Nielsens. (“Richard” occupied all 
lof “WWW” time plus the preced- 
| ing 90 minutes.) Of greater sig-- 
| nificance was sets-in-use, averag- 
ling 33.5 per minute, with 2.94 
persons per set. Show’s share-of- 





| audience was 56.7. 
| “Richard” maintained its gait 
| throughout, with low of 18.2 at 


| the starting half-hour and highs of 
|19.5 at 3 and 4:30—or a disparity 
‘of but 1.3 between crest and 
| trough. Opening salvo compared to 
ithe 1.9 of CBS-TV’s ‘Adventure”; 
the other half-hour clusters were: 
19.5 vs. 1.1 for ‘‘Face the Nation”; 
119 vs. 3.9 for Eric Sevareid; 19.1 
ivs. 5.6 for “Front Row Center”; 
| 19.5 vs. 7.1 for “Center” and 18.8 
vs. 2.7 for the opening segment 
of “Omnibus.” 

Figured on the pair of 90-min- 
ute ratings purchased by NBC off 
the Trendex line, the scores were 
18.9 for the first half and 19.1 for 
the second—again virtually a 
Mexican standoff. ABC-TV shows 
in that first half rated 5.2, with 
its segueing “Super Circus” chalk- 
ing 5-plus. The Trendex for “Rich- 
ard” gives it surefire Top Ten 
status on the Nielsens against the 
formidable nighttime lineup. 

NBC’s research sleuths said that 
number of viewers per set was 
higher than usual, due to the com- 
| bination of Sunday family looking 
and the hoopla on the Bard classic, 
with its attendant student partici- 
pation for both personal and home- 
| work reasons. 


Zenith Net Up 417, 


Chicago, March 13. 
Zenith Radio’s ‘55 net income 
jumped 41% to $8,034,491 on sales 
|totaling $152,905,005. Net, equal- 
‘ing $16.31 a share, was the high- 








| 
| 





Gillette has bought an additional |may pull the kind of “festival” that 


| Statistics on 


“Festival of Favorite Roles’ Eyed 


NBC-TV’'s “Matinee Theatre,” 
the daytime cross-the-board dra- 
matics in color which will achieve 
its 100th program next week (20), 


makes actors’ mouths water. Win- 
ston O’Keefe, casting chief of the 
Albert McCleery Coast - based 
series, said while on a visit to New 
York last week that the show is in 
a good position to offer actors “the 
one role they've wanted to play and 
haven't.” It could be, say, a Red 
Buttons enacting Hamlet or a seri- 
ous pretender trying on one of the 
Bard’s buffoons for size. 

These are the extremes, but 
O'Keefe believes such a “festival of 
favorite roles” has merit, especially 
since the dramatic showcaser, with 
its full hour of “legit” slots daily, 
is flexible enough to provide a 
change of pace unlike any other 
show in tv. 

O'Keefe is well aware that the 
“Matinee” since the 
Oct. 31 premiere are staggering as 
to man hours and “color cameras 
hours” expended, types of pro- 





grams tackled, total properties pur- 
chased, new and going writers 
talent used, ete., but 
declared that there’s a more in- 
Actors tapped for 
“one-nighters” from the east, for 
example, don’t stop there. ‘‘Most 
of them manage to pick about a 
month’s work in television films 
and other live shows,” O’Keefe 
noted. “They practically come in 
off the movie lots since our policy 
is to rehearse evenings. I should 
say it’s a very nice setup for actors 
making the crosscountry trek. 

Before his ‘matinee’ assignment 
O’Keefe had been associated with 
Broadway and related matters a 
good part of his life—as an ex- 
actor, general manager of the 
Washington Theatre Festival, man- 
aging director of New Stages, 
founder-director of the American 
Theatre Wing’s Pro Training Pro- 
Zram postwar. So, as a visitor to 
“the scenes of his crimes,” he'd be 
expected to boost New York over 
the Coast when it comes to emana- 
tion of live shows. “I wish I 
could,” O’Keefe said. “The plain 
fact is that we have the superior 
facilities out there. It’s tremen- 
dous and getting bigger. I’m not 
discounting New York, just giving 
the relative positions as to quan- 
tity.” 

Fact that there’s a $500 top for 
“Matinee” actors—idols or other- 
wise—doesn’'t discourage the talent 
from seeking exposures on the 
show. Among the w.k.’s have been 
Louis Hayward, Sylvia Field, Jean 
Parker, Dorothy Shay, Gene Lock- 
hart, Billie Burke, Judith Evelyn, 

(Continued on page 48) 


TV ‘Justice Cues 
$1,000,000 Suit 


Columbus, March 13. 

A Columbus firm has filed a 
$1,000,000 damage suit against the 
producer and sponsor of the tv 
show “Justice” claiming malicious 
libel. 

Attorney James Maxwell Jr., 
who said he represents the Buck- 
eye Credit Advisors, Inc. here, 
filed the action in Common Pleas 
Court against NBC and American 
Tobacco Co. 

Maxwell described the local con- 
cern as being a “small business 
engaged in advising clients in pay- 
ing their financial obligation.” On 
the March 4 “Justice” program, 
the plot concerned a ‘‘debt pool” 
which involved blackmail and 
fraud, Maxwell said. The attorney 
claimed in the suit that after the 
program, William Prince ‘‘departed 
from the play to urge the audience 











not to use the service of businesses 


| of this kind.” 
The suit claimed this was mali- 


news last May after working atest for any fiscal year in the com- | cious libel and implied malice with 


other Hub radio stations, has pub- 
lished several short stories and has 
written for “Fireside Theatre.” 


pany’s history. 
Profits in ‘54 
jor $11.53 a share. 


were $5,676,264, 


j}intent to damage, injure, and de- 
| stroy the plaintiff's reputation and 
! business.” 
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Ken Banghart wanted to find out for himself. 


On one of his weeknight newscasts, he made a single request for postcards 
or letters that would tell him who was listening. 9,635** listeners wrote in to 
say they were out there, all right — and that many had been there for ten years! 
Projecting this figure conservatively by mail-order standards... figuring 


nineteen non-writing listeners for every one that wrote in... 
on this one night alone, Ken Banghart spoke to 


192,700 LISTENERS! 


Advertisers looking for a personality with fantastic listener loyalty, 
can buy two fine weekday newscasts on WRCA — at 6 pm and 11 pm = 
both conducted by one of the all-time greats in broadcast news... 
















* one of the rating services, for ite 
November report, couldn't find 
a measurable audience for 
Ken Banghart’s 11 pm newscast 
on four nights out of five 


** Audited and verified by an 
independent firm of 
Certified Public Accountants 
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TV NEWSREEL SHOSFHHODE 
With Gunnar Back 
Director: John Hoban 


10 Mins., Mon.-Fri., 7 p.m. and 11 


p.m. 
RCA VICTOR 
WFIL-TV, Philadelphia 

To strengthen its news coverage 
and at the same time meet the) Since television seems irresist- 
name competition of the other two! jbly drawn to anything with the 
local tv stations (Taylor Grant,| Hollywood label on it, “Climax” 
WRCV-TV, and John Facenda,|on CBS-TV last week (8) tackled 
WCAU-TV) WFIL-TV has brought the life story of film columnist 
in Gunnar Back, former NBC Wash-| Louella O. Parsons. What the 
ington correspondent, to act as di-| hourlong show needed most was a 
rector of news and special events. | climax; that is unless a succession 

Back’s background as_ reporter ' oj stars confiding their breathless 
and interviewer (the McCarthy | “secrets” on the telephone to Miss 
trials) and as moderator (America’s| parsons was meant to serve aS a 





Louella Parsons Story 











Town Meeting) shows through in | 
his dispassionate approach and his | 
lack of distracting mannerisms of | 
voice and delivery. There 


is a} 


substitute. 

Maybe, for some it did. Apart 
from a few sketchy bits about the 
columnist’s life (she hates being 


complete absence of personal eX-) Goublecrossed, loves Hearst, can’t 


ploitation in Back’s “no starch’ | 
appearance and his general atti- 
tude of one “who doesn’t take it) 
too big’. 
On session caught, he employed | 
the newscaster’s usual grabbag of | 
information—the missing Globe- 
master; the segregation issue; Sov- 
iets and oil; France and the Moroc- 
can situation, and the firing of 
Glubb Pasha. In 10-minute span 
he also ran down purely local hap- 
penings and sports scores. An in- 
formal touch, as well as a plug, was 
the interview with Pennsylvania’s 
Congressman Hugh Scott on civil 
rights. Scott welcomed the news- 
man with a warm “We all enjoyed 
working with you in Washington.” 
Program makes use of film clips. 
Newscaster also does the commer- 
cials and is fortunate sponsor-wise, 
plugging such items as the Benny 
Goodman album and a_ tape- 
recorder, which add interest with- 
out lessening dignity. Gagh. 


JO PORTARO SHOW 





With Jo Portaro, Joan Olson, 
Jeanne Hughes, Marge Reid, | 
guests 


Director: Bob Huber 
30 Mins.: Sun., 3:30 p.m. 
WXEL, Cleveland 

This half-hour Sunday afternoon 
stint is a glamorized beauty com- 
mercial for the Jo Portaro Salon. 
But, because of its friendly over- 
tones, gentle approach and deft 
handling by Portaro himself, the 
entire stanza comes up with heavy 
results on the plus side of the 
ledger. 

Utilizing a series of “before and 
after” presentations, with the 
“treated” women themselves ap- 
pearing on the show, Portaro 
scores with a showmanship stroke 
proving the positive facts of his 
claim that a woman who knows 
what to do with her hair-do, etc., 
can achieve an additional touch of 
beauty. That, in itself, should 
assure him a heavy audience jin 
this area. 

As additional fillips, the attrac- 
tive models—Joan Olson, Jeanne 
Hughes, Marge Reid, Rayline Hill 
and Audrey Kapel — provide for 
eye arrest. Miss Hall is particular- 
ly effective with commercial pitch. | 
On stanza caught, (4) Higbee | 
fashion coordinator, Helene St. | 
Andrews, presentéd new hat show, | 
that added to pleasant viewing. | 

Mark. 





lresist sampling food from other 
} 


people’s plates and is actually two 
people — the lady and the legend) 
they certainly got little else out of 
the show. The conglomeration of 
familiar faces was impressive even 
if the lines were not. 

Doing screen biogs on people 
who are still alive is a difficult job 
at best. In the case of “The Lou- 
ella Parsons Story,” adapted from 
her book, “The Gay Illiterate,” by 
Whitfield Cook, the subject just 
proved too much—or too little—to 
be entertaining. Show suffered 
frum the dual handicap of deline- 
ating the scope of Miss Parsons’ 
“beat” (she’s constantly scouping 
everybody else by sheer persis- 
tence) and making it visual, too, by 
crowding in as many w.k. person- 
alities as possible. Since this in- 
evitably involved crowding in the 
plugs, too, the studios really made 
hay that night. 

In the role of Miss Parsons, 
Teresa Wright was mannered but 
quite convincing, and she effective- 
ly copied the columnist’s slow de- 
livery. In the few dramatic sket- 
ches offered, Miss Wright also 
proved that she’s a very capable 
actress. Last bit, when the camera 
caught her face reacting to 
speeches by Jack L. Warner, Dar- 
ryl F. Zanuck, Sam Goldwyn, etc., 
at the 1948 Coconut Grove testi- 
monial to her, brought one of the 
few emotional sparks of the show. 


Story was told in flashback as 
Miss Parsons was interviewed in 
her office where phones jangle 
merrily all day long to convey the 
“scoops.” Routine became a bit 
boring, but was necessary to intro 
such names as Robert Mitchum, 
Ginger Rogers, Kim Novak, Joan 
Fontaine, etc. Later, among those 
seen and briefly heard were Rock 
Hudson, Lana Turner, John Wayne, 
Susan Hayward, Dan Dailey, Eve 
Arden, Eddie Cantor, Jean Pierre 
Aumont, Merle Oberon, Zsa Zsa 
Gabor, Charles Boyer, and other 


celebs. Since the news that some 


of them imparted in response to 
Miss Parsons’ cheery ‘“What’s new 
that I don’t know about?” seemed 
to be of scant consequences, one 
couldn’t help wondering why they 
bothered calling at all. Impression 
was left that it’s a Hollywood cus- 


“Parsons Story” covered the 
early film period in a couple of 





‘quick vignettes, establishing Miss 
| Parsons at the Essanay studio in 
Chicago and, later on the Chicago 
| Record-Herald, at which point she 
|received the advice never to work 


Bob & Ray Boston Exit 
Cues More Upheavals fo. Hearst. Later, at least in this 
| version, Hearst simply hired her 
In Hub Program Skeds 22y from the Morning Telegraph 


_to work on the New York Ameri- 
Boston, March 13. |can by agreeing to all of her 22 

-Shakeup in Boston radio con-| demands. There was also reference 
tinues this week with the pot boil- to her two husbands, the first— 
ing at WBZ which just terminated | Jo#n Parsons—and the second, Dr. 
their contract with Bob & Ray, and Harry Martin, who died in 1951 
is preparing to launch Alan Dary after 21 years of marriage. Martin 

: : ‘ ; “?| was played by William Talman in 
disk jock from WORL, Mon. (19). : : : : 
Station still denies that it will/%,0ue Sketea involving his mar. 

Py i **'riage proposal. Miss _ Parsons’ 
sever its ties with NBC under its| gay ht i 
|daughter, Harriet, appeared as a 
new program of local round the child. On the “Climax” show she 
clock disk jocking. ; acted as script consultant. 

; Bob & Ray contract, in effect| Impression one got of Miss Par- 
Since Feb., 1955, was terminated | sons was that she was a very busy 
because of their heavy schedule,| woman, greatly addicted to the 
according to Grady Edney, program |te‘ephone, who knew absolutely 
manager for the Westinghouse sta- anyone who had ever had anything 
tion in Boston, and becomes effec- to do with the film biz. At no point 
tive March 31. be Miss emen oneree as a real 

Their segment, 5 to 6 p.m., wil] | Sure interested in more than just 
be taken over by Norm prescott, | “hit-chat; nor was there really 
the first disk jock in under the new M0re than a passing reference or 
program who signed with WBZ two to Hearst, who must have fig- 
ale ge ll "ea, aeons @ her life; nor 
as site tp . . | did the adapter let drop more than 
eee; oe has picked up a big a tantalizing hint that, prior to her 
oNowing In six years at WORL,| second marriage, Miss Parsons was 

ts th 5 i “ 
gets the 10:25 to 11:55 p.m. time in love with a married man. 
oy through Fri. and on Sat. from | Director John Frankenheimer 
to 12 —_ on WBZ as a starter. coordinated the show as best he 
Dary’s schedule will be enlarged in, could, cutting back and forth from 
the near future, the station said. | ‘live’ show to film, or from Miss 
The WBZ disk jock lineup now has | Parsons on the phone to her vari- 
Car] deSuze, as anchor man, Norm | US _ interviewees.” The Parsons 
Prescott and Alan Dary. Reports | 5tory, produced by Martin Manulis, 
that Sherm Feller, WVDA disk| a4 @ spectacular quality for rea- 
jock, would join the group were | 5008 only . indirectly connected 
denied by Feller. a —, subject. anand was 

Dther renorts thet Vaus _| Strictly routine except for one 
AP omy Rudy Vallee pe cy beens j Single shot of a room seen against 
sought by WBZ. for 4 the closeup of a record turning on 
chores were unconfirmed _ os pemneaeeen. 

c med, There were a couple of savvy 





Tele Follow-Up Comment 


{references in the script that prob- 
ably spelled out nostalgia for old- 
timers in the film industry. Theda 
Bara came in for a brief mention. 
So did Mary Pickford, and there 
was a brief flash of one of the 
Chaplin silents. When it was all 
over, no holes had been punctured 
into the Parsons “legend.” If they 
had, it might have made a better 
show. Hift. 





Star Stage 

Betty Grable and a roomful of 
roses would well satisfy the pic- 
torial requirements of any telepic. 
That it does quite admirably on 
this “Cleopatra Collins’ install- 
ment but beyond this feast for the 
eyes there’s little to stimulate the 
other senses. The play by Fay and 
Michael Kanin must have been 
bought on the strength of their 
name and fame. About all it does 
is to give Miss Grable latitude to 
strut her physical magnificance 
and play quite casually the role of 
a happily married woman with an 
exciting past. But it almost catches 
up with her to give the vehicle 
what little motion it can generate 
under its own literary steam. 

Much was made of la Grable’s 
dramatic debut in tv and with her 
one can forget her acting alheit 
well mannered and _ acceptablly 
pleasing. It’s like swim-suited 
beauties around a Thunderbird. 
Who looks at the car? The story 
is this thin. Past admirers flood 
her with messages of affection on 
her birthday but one die-hard, a 
rajah, sends over 10 dozen roses. 
The husband brings home a. dozen. 
While she’s away, he changes 
cards. The rajah calls, the three 
share a champagne supper and then 
he spills the beans, or rather the 
roses. He tells her that he is sorry 
he could send over only 10 dozen 
but the florist couldn’t scrape up 
any more. She laughs off the de- 
ception and melts in the arms’ of 
her husband. The rajah repeats 
what others have told him, “you're 
a very lucky man.” Certainly no 
dissent at the sets. 

Miss Grable acts out her part as 
if the watchers were listening 
rather than ogling. Casey Adams 
as the jealous husband rarely got 
out of the mood and others com- 
petently assisting were Rick Jason, 
Michael Winkleman, Louise Bea- 
vers and Jack Kruschen. Direc- 
tion of Sidney Lanfield kept Miss 
Grable in focus most of the time 
for tasty segue into Swanson’s fro- 
zen chickens and Pond’s_ beauty 
products. Helm. 





Big Surprise 

There was a switch of emcees on 
the NBC-TV “The Big Surprise” 
last Saturday night (10) as Mike 
Wallace replaced Jack Barry, but 
nothing fundamental has been 
changed. If anything, Wallace’s 
handling of the emcee spot makes 
this show seem even more like a 
carbon of “The $64,000 Question,” 
since Wallace has apparently been 








Granik’s Tinder-Box 


“American Forum of the Air” 
on Sunday (11) not only scored 
a scoop in bringing the am- 
bassadors of two hostile coun- 
tries figuratively face to face, 


but probably marked a _ tv 
first. To point up the bitter- 
ness, the Syrian ambassador 


insisted on a board partition 
separating him from the 
Israeli diplomat. 

The Ambassadors to the U. S. 
from Syria and Israel observed 
the amenities of diplomacy, as 
they faced each other across 
the discussion table, and an- 
swered questions of moderator 
Steve McCormack and two stu- 
dent guests. But the apparent 
bitterness between them, rep- 
resentative of the tinder-box 
which is the Middle East, was 
dramatic and visual proof to 
the viewer of the yet un- 
leashed fury in that troubled 
area of the world. 

Producer Ted Granik is to 
be kudoed for his initiative in 
bringing electronic journalism 
one step further, a step, more- 
Over, quite impossible for the 
written word. The two diplo- 
mats displayed courage in 
facing a nationwide audience 
in debate. That they also dis- 
played the innate complexity 
and bitterness of their feelings 
is a tribute to the medium. 

Moderator McCormack’s ques- 
tions were keenly penetrative, 
albeit fair, and equally sharp 
with each of the adversaries. 
Entire show was an unusual 
and bell-ringing one in the 
field of public forum. Flor. 











+ 





watching Hal March on the latter 
show. Wallace, in fact, even made 
a reference at one point to the 
rival stanza as “another quiz show 
which also gives away a consider- 
able amount of money.” 

But even though “The Big Sur- 
prise” gives away even more loot 
than “The $64,000 Question,” it 
still lacks the latter’s boff impact. 
For one thing, its frankly imitative; 
for another, it lacks the produc- 
tion care and class of the other 
Louis G. Cowan package on CBS- 
TV. Overall, it’s surprising how 
unexciting ‘“‘Big Surprise” can 
make gambling on $100,000 seem. 

On last Saturday’s show, the big 
jackpot was won by Rear Admiral 
Redfield Mason, the third winner 
in the show’s history. An expert 
on Greek mythology, Mason was 
faced with a difficult six-part ques- 
tion involving the obscure names 
of some legendary femme charac- 
ters. Although Wallace tried hard 
to generate some tension, the lack 
of suspense was almost unbearable. 
The buildup attempt, via camera 
shots of the audience (which didn’t 
look particularly anxious as the 
admiral mulled the question), 
failed to come off and the ulti- 
mate copping of the jackpot was 
anticlimactic. 

Opening the show, a smalltown 
woman mayor lost in her try at 
the jackpot over some’ questions 
about George Washington. She gets 
another crack at the big prize next 
week. Closing the show was a hill- 
billy carpenter who’s an expert on 
travel. He succeeded in getting to 
the $200 level (“The Big Surprise” 
has not yet appropriated the word 
“plateau”) before time ran out. 

Incidentally, J. S. Seidman (& 
Seidman), w.k. as a legal angel 
and generally involved in show biz 
matters from an accountancy basis, 
is quoted as computing that Ad- 
miral Mason would face a maxi- 
mum Federal income tax of $52,- 
000, if he and his wife filed a joint 
return, as a result of winning the 
$100,000. Herm. 





Ed Sullivan Show 

Figure skaters Tenley Albright 
and Hayes Jenkins in an exhibition 
telecast from the Rockefeller Plaza 
rink gave Sunday’s (11) Ed Sulli- 
van Show a topical touch. Balance 
of the layout, however, was stand- 
ard vaudeo. 

Miss Albright and Jenkins, who 
appeared via courtesy of the U.S. 
Figure Skating Assn., the Olympic 
Fund and Sports Illustrated, con- 
tribbed a sparkling display of 
blades prowess. Although the rink 
lighting was a bit shadowy upon oc- 
casion, the cameras had little dif- 
ficulty in catching the _ skaters’ 
rapid whirls and spins. 

Another topical touch—this time 
for upcoming St. Patrick’s Day— 
was the Dorothy Hayden Irish 
Steppers. Four girls and two 
males, they terped a mean jig ac- 
comped by accordion. It was a 
great night for the Irish for also 
on* hand aside from conferencier 
Sullivan, was the Lynda Lynch 
Trio. 

Miss Lynch, who’s the 18-year- 
old daughter of Radio City Music 
Hall ad-pub chief Fred Lynch, was 
pert and vivacious in dishing up 
some imaginative song-and-dance 
routines, aided and abetted by her 
male partners. Roger (‘Autumn 
Leaves”) Williams clicked handily 
with his pianistics. His trick mini- 
ature 88 was particularly effective. 

Rounding out the session were 
The Great Unus, balancer-equili- 
brist; Amru Sani, Indian song- 
stress; The Chaludis, a _ bicycle 
turn; Amazing Marvellos, tumbling 
troupe; comic Jimmy Komack plus 
singers Dick Duane and Enzo Stu- 
arti. Emcee Sullivan hosted with his 
usual proficiency. Julia Meade, who 
assists with the Lincoln-Mercury 
puffs, was a brief emcee whilst 
Sullivan hustled over to the Rocke- 
feller rink. 

Sullivan, incidentally, was gifted 
with a plaque from Olympic Com- 
mittee official Eddie Egan in be- 
half of the columnist’s “great work 
for the Olympics.” Also sharing 
the spotlight at the presentation 
was Cyd Charisse who, viewers 
were informed, is appearing in 
Metro’s ‘Meet Me in Las vome" 

ilb~. 





City Desk 

WNBQ-WMAQ’s “City Desk,” 
Chicago’s solo radio-tv forum for 
the airing of civic matters, clocked 
its fourth anniversary last week. 
Sunday paneler, moderated by 
WNBQ-WMAQ news chief Bill Ray 
and featuring local newsmen gril'- 
ing names in the news, has pro- 
duced a sizeable file of scoops and 
has played an immeasurable role 
in imprinting the NBC stations’ 
identity on the hometown. 

For the birthday show, Ray dis- 





pensed with the usual guest “sub- 





i sense of the phrase. 


ema 


FRANK YANKOVIC SHOW 
With the Peppermints, Yankovic’s 

Polka band; Vince Lloyd, Pat 

Vance 
Producer: Les Urbach 
Director; Le Roy Alliger 
69 Mins.; Tues., 7 p.m. 

GRAND CENTRAL MERCURY & 

NATIONAL CLOTHING 
WGN-TV, Chicago 

This polka bash should’go over 
okay with the afficionados but its 
60-minute course makes it a heavy 
dose for the viewers with just a 
passing interest in the old country 
dances and Americanized tunes, 
Fronting is Frank Yankovic, a big 
man in the polka field. With his 
accordion and singing he makes up 
in zest and enthusiasm what he 
lacks in polish in the usual sense 
as the emcee. 

It’s practically a straight musical 
bill of fare as Yankovic and. his 
orch split duties with the Pepper- 
mints, femme trio. On chapter 
watched (7) composer Milton De- 
Lugg dropped in equipped with 
his own accordion for some musical 
byplay with the host. Also present 
was a group of polka dancers who 
went through their paces smooth- 
ly. It’s a question, however, just 
how much spectator interest there 
is in this traditional terping. 

Commercial spieler Pat Vance 
perhaps should have been billed as 
the co-star. It seemed like during 
the last half of the show she was 
on camera as often as Yankovic, 
making with the words for National 
Credit Clothing. Vince Lloyd 
worked the first half for the car 
dealer. His chores didn’t seem as 
lengthy but they were padded out 
with some hefty “bless the spon- 
sor” intros from the Polka King. 

Dave. 


Miami ‘Homecoming’ 
For Sandy Wirth As 
‘Circus’ Hits the Road 


Miami is readying a mammoth 
“homecoming” celebration for San- 
dy Wirth, featured on “Super Cir- 
cus” and the Miss Florida semi- 
finalist in the 1955 Miss America 
contest. Occasion will be the “Su- 
per Circus” origination from the 
76,000-seat Orange Bowl Sunday 
(18), the show’s first out-of-town 
stand. Remote was more or less 
forced on the show because of the 
ABC-TV “Voice of Firestone” spec- 
tacular the following night (19), 
but the ABC-TV brass decided to 
make the most of the situation 
with a hometown hoopla centering 
on Miss Wirth. 

Miss Wirth and ringmaster Jerry 
Colonna planed to Miami yester- 
day (Tues.) for a round of ap- 
pearances, starting with a special 
show on WITV, ABC-TV’s Miami 
affiiliate. Big hoopla comes Sat- 
urday with a parade in downtown 
Miami featuring bands, floats and 
150 baton twirlers (her specialty), 
with Mayor Randall Christmas de- 
livering an official greeting. Mean- 
while, various organizations will 
circulate 150,000 tickets to the tele- 
cast to school children, Boy Scout 
groups and underprivileged chil- 
dren, while some 50 members of 
the Junior Chamber of Commerce 
have agreed to act as ushers in 
the Orange Bowl during the tele- 
cast. 

Producer Martin Stone, who with 
his staff will be down for the tele- 
cast (even the Ralph Herman orch 
is being flown down), is trying 
his first merchandising effort on 
the show in the form of “Super 
Circus” T-shirts to be worn by the 
150 baton-twirlers organized as a 
“Sandy Wirth Fan Club” and by 
the Delta Airlines hostesses greet- 
ing the contingent at the airport. 
Coca-Cola trucks are tying in with 
posters calling attention to the 
telecast, while additional displays 
are being distributed to Miami 
stores. ABC-TV is even sending @ 
pair of publicity men down for 
the event. 





—_ 





ject” and brought back the trio of 
newspaper political editors who 
appeared on the initial “Desk.” 
Present for the up-to-the-minute 
backgrounding of the city, state 
and national political picture were 
John Dreiske, Sun-Times; Charles 
Cleveland, Daily News; George 
Tagge, Tribune, and NBC news- 
man Len O’Conner, a “Desk” reg- 
ular. : 

With no interviewee to toss their 
barbs at, the boys were all on their 
best behavior and generally had 
little fault with either the state 
or city administrations. Nonethe- 
less, with Ray doing his usual neat 
job of keeping the talk on the 
rails, what came out was a com- 
prehensive discussion of the cur- 
rent political scene, from City Hall 
to the White House. 

This is publie service in the best 
Dave. 
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HIGH TOR ; 

(Ford Star Jubilee) 

With Bing Crosby, Nancy Olson, 
Julie Andrews, Everett Sloane, 
Hans Conreid, Lloyd Corrigan, 
others 

TV Adaptation: Maxwell Anderson 
(with music by Arthur Schwartz) 

Producer: Schwartz 

Director: James Nielsen 

90 Mins., Sat. (10), 9:30 p.m. 

FORD MOTOR COU. 

CBS-TV (film) 

(J. Walter Thompson) 

Bing Crosby’s entry into the 90- 
minute spectacular on CBS-TV’s 
“Ford Star Jubilee” Saturday 
night (10) was hardly as rewarding 
as the auspicious occasion war- 
ranted. Out of Maxwell Ander- 
son’s “High Tor” fantasy, orig- 
inally presented on Broadway 20 
years ago as a Straight play, the 
network fashioned a_ filmusical 
version, the joint effort of Arthur 
Schwartz and Anderson (with 
Schwartz also doubling a§ pro- 
ducer). 

The songs were good, at least a 
couple of them way up on the po- 
tential list of solid clicks. There 
was a stunning performance by 
Julie Andrews, the ex-ingenue of 
“Boy Friend,” as the ephemeral 
Dutch phantom walking the “High 
Tor’ mountain for 300 years. But 
basically what evolved was a 
flimsy “boy meets ghost, loses girl; 
boy loses ghost, gets girl” vehicle 
that would find it tough going as 
the bottom half of a_ theatrical 
double-feature. 


Through it all, Crosby was lost. 
True, his ballading was good 
Crosby and his bouncy “John 
Barleycorn” rendition was one of 
the show’s high spots, but his love- 
meking had just about as much 
substance as the Dutch ghosts on 
High Tor. His poetic meanderings 
were neither fanciful nor sym- 
bolic. It just wasn’t in the film 
clips for a placid and, let's face it, 
not-so-young contented guy in a 
comfortable jacket to project him- 
self as an escapist from a material- 
ist world through the flights of 
Sree dream on the Tappan 

ee, 

When he came upstage to do his 
songs (four in all) with all his 
muted charm and affability, it was 
strictly Crosby and not Van Dorn, 
the man in love with his mountain. 
For that matter the entire Dutch 
crew, from the captain down, had 
little understanding or feeling for 
what Anderson was trying to say. 

Strange were many things about 
the production: why, for example, 
Crosby wasn’t even given a nibble 
at the best of the Schwartz tunes, 
“When You're In Love,” to which 
non-singer Everett Sloane fell 
heir. Or why the camera transi- 
tions were so awkward, consider- 
ing the scope that the filmization 
afforded. Or wry Ford permitted 
an invitation to a tuneout even be- 
fore the film got started by an 
elongated commercial that must 
have consumed five minutes. 

This musical version of bank 
robbers and _ unsavory crooks 
scheming to buy High Tor for 
traprock; spirits out of the Dutch 
past, and an unrealistic mountain 
recluse and his more down-to- 
earth sweetheart, also enlisted the 
services of Nancy Olson, who at 
least hed a comprehensible role 
and therefore rang true in her 
performance. Hans Conreid and 
Lloyd Corrigan played the trap- 
rock swindlers so broadly that the 
Supposed humor was lost and the 
mood and tempo of the play 
thrown askew. 

It remained for Miss Andrews 
to really capture Anderson’s elu- 
sive fantasy on life and love. Her 
best number was “Once Upon A 
Long Ago,” which she sang with 
a clear, lovely voice and with un- 
affected charm. 

The film was made for CBS in 
12 days. It cost about $450,000. 
The network reserves the right to 
give it a couple more screenings, 
then it reverts to Crosby and 
Schwartz for any possible residual 
values. These are Septal, asnets. 

a ose. 


CROSBY’S ‘HIGH TOR’ 
TOPS NBC RIVALRY 


“High Tor” starring Bing Crosby 
On Ford's “Star Jubilee” Saturday 
(10) averaged a Trendex of 27.2, 
attaining fourth position in the 90- 
minuter’s seven exposures thus far. 
This was the first film in the series. 
The three other “Jubilees” with 
better scores were Judy Garland 
at 34.8, “I Hear America Singing” 
‘Eddie Fisher) at 29.9 and “Caine 
Mutiny” at 29.3. 

_Arthur Schwartz musical produc- 

tion of the Maxwell Anderson play 
‘with tunes by Schwartz and lyrics 
by Anderson) was clocked at 29.4 
at 9:30, vs. 13.7 for NBC-TV's Jim- 
my Durante and 15.1 for ABC-TV's 
Lawrence Welk; 28.8 vs. 20.3 for 
George Gobel and 5.5 for “Chance 
of a Lifetime”; and 23.5 vs. 18.7 
for “Hit Parade.” 








CAMERA INSIDE RUSSIA 
With Myron Zobel, John Tillman 
Producer: Zobel 
Director: Mike Meltzer 
60 Mins., Thurs, (8), 9 p.m. 
Sustaining 
WPIX, New York 

Some of the most informative 
and colorful footage to come out 
of Russia was contained in “Camera 
Inside Russia,” a WPIX special 
live-and-film stanza which had 
Myron Zobel showing and discuss< 
ing the footage he shot no more 
than 10 weeks ago behind the Iron 
Curtain. Zobel, a retired publisher 
who now travels and _ lectures, 
showed his film a couple of weeks 
ago on KTTV in Los Angeles, in a 
90-minute format, and the WPIX 
showing followed a similar pattern, 
with staffer John Tillman “inter- 
viewing” Zobel in breaks in the 
film while Zobel did a voice-over 
narration to his cut-down footage. 


Zobel traveled as a tourist in 
Russia, and in his own words, this 
gave him an immediate advantage 
over the networks and newsreel 
companies, whose shooting was 
carefully supervised and whose 
personnel were heavily chaper- 
oned. The film shows the differ- 
ence—Zobel’s pictures are far 
more informative, far more casual 
and natural and far wider in scope 
than anything the networks have 
been able to come up with from 
present-day Russia. An indication 
of the free-and-easy manner in 
which he. was allowed to use his 
cameras was a sequence which 
showed an MVD officer encourag- 
ing him to shoot inside the 
Kremlin. 


Accompanied by his wife and an 
Austrian friend who was also a 
cameraman—thus giving him the 
advantage of two cameras—Zobel 
traveled everywhere: inside the 
Kremlin’ walls, into ordinary 
hcuses and apartments, to the 
“free” market, with the wife of an 
American correspondent who is a 
permanent Moscow resident and 
therefore a housewife, into the 
nursery schools and the ballet 
schools, the ballet theatres, even a 
circus whose main acts were East 
German, museums, exhibits, the 
streets, Lenin’s tomb, etc. A com- 
bined sight-seeing and _ acutely 
manner-of-living study, Zobel’s 
filming gave a sharper picture of 
how Russians live, what they eat, 
what things cost and what they en- 
joy, than any other chunk of film 
to hit Stateside yet. From the show 
biz standpoint, Zobel’s film was 
excellent, shdwing the one night- 
spot in Moscow, the circus, a sans- 
permission shot of some topflight 
ballet, plus a discussion of prices, 
amusements, etc. on the Russian 
scene. Add to that the fact that 
Zobel‘is obviously a charming, cul-| 
tivated man whose manner showed 
well on video, and the hour was a 
most informative and interesting 
session. Tillman was a sympathetic 
co-host, and helped drive the im- 
portant points home. Chan. 


MIDDAY ROUNDUP 

With Carl “Tiny” Thomale, Bar- 
ney Arnold, Bill Minshall, Mary 
Ann Johnson, “Sleepy” Marlin, 
Shorty Chesser, Bernie Smith, 
George Workman, Dave Ballard, 
guest 

Producer-director: Dick Sweeney 

30 Mins., Mon.-thru-Fri., 12 noon 

Participating 

WHAS-TYV, Louisville 


Slanted toward the rural audi- 
ence, this noontime variety show 
live from WHAS packs plenty of 
info and entertainment. M.c’d by 
“Tiny” Thomale, staff piano and 
accordion man, and with musical 
background, principally _ strings, 
ably supplied by “Sleepy” Marlin, 
champ fiddler; Bernie Smith, one 
of the best guitar men in the area; 
Shorty Chesser, guitar and vocals, 
and George Workman on the bass, 
show packs plenty of solid enter- 
tainment on the musical end. 
Group is*known as the Red River 
Ramblers, and_they play and sing 
a number of tunes requested by 
letter from viewers. Some oldies, 
like “Redwing,” by Chesser_and 
Mary Ann Johnson, and “We Did,” 
by the same duo, must have reg- 
istered solidly as did ‘Whispering 


Hope,” duetted by Shorty and 
S eepy. 

Pleasant surprise on show 
caught (7) was Dave Ballard, 


height 7'7”, tegged in gladiator 
costume. Exploiting forthcoming 
pic, “Alexander the Great,” he de- 
livered his spiel extolling the film 
in nice style, as well as participat- 
ing in a bit of good natured kid- 
ding anent his comparative height 
with Thomale, who up to now has 
towered over the shorter members 
of the show by a wide margin. _ 

Barney Arnold, station’s farm 
director, had uptodate info for the 
farmers, with his report on prices 
of hogs and cattle furnished by 
the local Bourbon Stockyards, etc. 
Bill Minshall, who alternates with 
Jay Crouse on the news, had the 
latest word on news events. 

All concerned turned in a show- 
man.y job. Wied. 
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(Reviewed In Vartety Dec. 21, ’55) 


Richard III 


Laurence Olivier, in association 
with London Films, presents “‘Rich- 
ard III” by William Shakespeare, 
starring John Gielgud, Ralph Rich- 
ardson, Claire Bloom, Alec Clunes, 
Cedric Hardwicke, Stanley Baker, 
Laurence Naismith, Norman Woo- 
land, Mary Kerridge, Pamela Brown, 
Helen Haye, John Laurie, Esmend 
Knight and Laurence Olivier. 


CAST IN ORDER OF APPEARANCE 


King Edward IV.. Cedric Hardwicke 
Archbishop of Canterbury 
Nicholas Hannen 


a 

PT. Bt eer Laurence Olivier 
Buckingham........ Ralph Richardson 
IRS OREC: hs bck eee ees John Gielgud 
Queen Elizabeth...... Mary Kerridge- 


wane; SNOLe ...5 bse. Pamela Brown 
Prince of Wales ....... Paul Huson 


Page to Richard III....Stewart Allen 


EGGS ARNG: .. 6% 32.54 Claire Bloom 
ee eee. Russell Thorndike 
BR POG i sicdccageka Wally Bascoe 
SHG .IGRE 3. 666 caren ce Norman Fisher 
-Brakenbury.....Andrew Cruickshank 
0 rr : Clive Morton 
SOFIVOREE .6 660 604: Terence Greenidge 
Ser er eee Norman Wooland 
PEOUCNGS. 60.04 ).080 00% ..Alee Clunes 
I a ae Dan Cunningham 
RNS. xs s 5 3 0.0.008 Douglas Wilmer 
Stanley.......... Laurence Naismith 


Dighton, Forrest (The Murders) 
x Michael Gough, Michael Ripper 
Duchess of York . Helen Haye 
Young Duke of York... Andy Shine 
POO ro ccescenrdecsc cy mussel 
Lord Mayor of London 
George Woodbridge 
i | a ae Esmond Knight 
ae Oe: Me ST 
Messenger to Hastings 
Peter Williams 
Hastings’ Ostler....Timothy Bateson 


eee Willoughby Gray 
Scrubwoman............ Anne Wilton 
a eee . Bill Shine 
lst Clergyman........ Derek Prentice 
2nd Clergyman....... Deering Wells 


George Stanley.... 
Tyrrell 


Richard Bennett 
EP Peers Patrick Troughton 
Ist Messenger......... Brian Nissen 
2nd Messenger..... Alexarder Davion 


3rd Messenger........ Lane Meddick 
4th Messenger......... Robert Bishop 
 ) a TAs John Phillips 


Henry Tudor, Earl of Richmond 
Stanley Baker 


CREDITS 


Producer-Director 
Sir Laurence Olivier 
Associate Director Anthony Bushell 


oe ee Sir William Walton 

Played By...The Royal Philharmonic 
Orchestra 

Conducted By ...... Muir Mathieson 


Production Supervisor. John Gossage 
Production Manager.....Jack Martin 
Director of Photography Otto Heller 
Production Designer... Roger Furse 
Art Director:.+....... Carmen Dillon 
eres Helga Cranston 
Make-up Supervisor... Tony Sforzini 
Wardrobe Supervisor Bridget Sellers 
Sponsors .. ; United Motors, 
Delco-Remy, Guide Lamp, A. C. 
Spark Plug and Pontiac Divi- 
sions of the General Motors 
Corp. 








FEU DE JOIE 

With Michel Noel, Muriel Millard, 
Irene Andrian, Dominique 
Michel, Lucille Dumont 

Producer: Jean Leonard 

Music Director: Walter Eiger 

30 Mins.; Thur.; 8:30 p.m. 

CBC-TV, from Montreal 


“Feu de Joie” is one of the 90 
live weekly French-language _ tv 
programs (besides news and sports 
spots) Canadian Broadcasting 
Corp. produces in its six Montreal 
studios. “Fire of Joy,” all music, 
has a genuine Gallic flavor. All in 
a nightclub setting, with no an- 
nouncements and scarcely a non- 
sung word. Show’s regular toppers 


are Michel Noel, a suave baritone, 
and Muriel Millard, a tall, attrac- 
tive dark-haired soprano who can 
get raucous when the chanson calls 
for it. Other regulars include 
Dominique Michel and Lucille Du- 
mont, both lively brunettes with 
good voices. 

Guest chanteuse this stanza was 
Irene Andrian, a Polish-borm cop- 
per-blonde looker who’s only been 
over here four years. She won 
last year’s coast-to-coast Canadian 
pro talent contest “Pick the Stars” 
on CBC-TV. Hair plaited in one 
side-hung braid, with large golden 
earrings and a Romany costume, 
she sang two Hungarian Gypsy 
songs in a warm, rich mezzo. First 
was gently lilting, second gay and 
flirtatious, with seductive use of 
the eyes. She also effectively sug- 
gested the wild movements of a 
Gypsy dance. Numbers’ might 
have been better spotted sepa- 
rately, as islands of contrast in the 
Gallic whole. 

Producer Jean Leonard’s half- 
hour lilted along at a lively pace. 
Intro’d by Noel, silk-hatted, opera- 
cloaked and with formal cane, out- 
side the “club,” once inside the 
stanza featured can-can dancers, a 
wandering violinist, songs at tables, 
around the floor or on a little 
stage. 

Old favorites included “Tarara- 
boomdeay” with a can-can done (in 
nomenclaturally apropos style) sit- 
ting down; “Merry Widow” with 
almost everyone waltzing; “Sur 
Les Ponts de Paris”; “Valentina”; 
“Madelon”; and what sounded like 
a French version of “Come Joseph- 
ine, in My Flying Machine.” Wal- 
ter Eiger doubled effectively as 
music director and orch mene, 

rd. 


By GEORGE ROSEN 


The biggest spec of them all— 
“Richard III’’-—came to television 
Sunday (11), an outstanding film 


off the London Films British Vista- 
Vision shelf. Its three-hour Sun- 
day afternoon “Wide Wide World” 
unreeling under General Motors 
sponsorship, with NBC giving it 
its U. S. premiere—a premiere, 
incidentally, loaded with ramifica- 
tions and overtones charting new 
avenues in show biz exhibition— 
suggested that within the eco- 
nomic framework of tv this was a 
noble, praiseworthy experiment. 
But whether it warrants repetition 
in a free-tv era or can only be 
feasible within the pay-tv orbit 
(when and if) will depend on wait- 
and-see circumstances. 

As giant screen theatrical fare, 
“Richard III’? represents monu- 
mental and dramatic filmmaking 
which this reviewer has also seen, 
at its best, with an adornment of 
tinted riches, massive production 
and rewarding performances topped 
by Laurence Olivier in the title 
role. As 160 minutes of entertain- 
ment reduced to living-room size, 
it’s still magnificent programming, 
with the one regrettable aspect 
that the multichrome splendor of 
the spectacle was lost to all but a 
few. Unfortunately, since this is 
still an overwhelmingly prevalent 
black-and-white era, the added 
dimension of the tint values can 
be written off. 

But in every other respect, this 
Olivier-Alexander Korda produc- 
tion was dramatic fare of the high- 
est order, giant screen or 21-inch. 
Certainly Sunday’s presentation 
dispelled any apprehension that 
sitting through three hours of a 
dwarf-dimensioned Shakespearean 
excursion into bloody intrigue and 
a succession of horrendous epi- 
sodes, no matter how opulent its 
facade, would not only be hard on 
the Bard but a trying experience 
for the viewer. The excitement and 
the suspense carried the viewer 
swiftly through the three hours. 


Rather, it’s the economics at- 
tending NBC’s one-shot acquisi- 
tion of “Richard” that could well 
mitigate against Sunday’s perform- 
ance of “Richard” establishing a 
tv pattern for the future. For 
there’s a big “if’’ hovering over 
the network’s “% of the gross” 
stake in the subsequent theatrical 
release of the film in the U. S. This 
is the network’s only chance of re- 
couping on the buy—aside from 
the inherent prestige rebounding 
to the web through the slotting of 
what certainly must, be ranked as 
distinguished programming keyed 
to the Pat Weaver precepts of up- 
grading tv for the view. 
Staggering Loss 

NBC's % claim on the theatrical 
b.o. receipts (which begins on a 
graduated scale after London Film 
realizes the first $1,000.000) stems 
from the network’s $500,000 pay- 
ment for the one-time showing, 
the web in turn selling it to Gen- 
eral Motors for $400,000. But with 
GM already committed to its usual 
90-minute ‘“‘Wide World” sponsor- 
ship and with NBC obliged to 
preempt a couple of commercial 
shows, it adds up to an even more 
staggering loss on the NBC ledgers 
—certainly effective propaganda 
fodder for the pay-tv proponents. 
Thus that % on theatrical gross 
assumes a major importance and 
raises the all-important questions: 
Will the tv premiere hurt the the- 
atre b.o., or will it rather serve as 
a teaser in whetting the appetite 
for the giant-size color package? 
The returns, as such, will be eager- 
ly watched. 

There is this, too, to be consid- 
ered toward a potential upping of 
the theatrical gross: that within 
the so-called intellectual orbit of 
American society there still re- 
mains a disdainful attitude toward 
the upstart tv medium (even 
though culture-for-culture video 
has been making quite a case for 
itself). Since this constitutes a 
sizable segment of Shakespearean 
fans, the compulsion to ignore the 
tv premiere altogether in favor of 
the film house release is a key fac- 
tor through which NBC stands to 
benefit from its deriders. 

VARIETY review (Myro) of ‘“Rich- 
ard III” appeared in December 
upon occasion of the film’s Lon- 
don premiere, and it was hailed as 
“more than just a prestige picture. 





NBC's 3-Hour ‘Richard IIT Premiere 
Not Likety to Set a TV Pattern 


It is a screen achievement of the 
| highest order.” Of this there can 
be no question. 


British ‘Who’s Who’ 


The cast reads like a ‘Who's 
Who” in the British theatre— 
Olivier, John Gielgud, Sir Ralph 
Richardson, Sir Cedric Hardwicke, 
Claire Bloom, Pamela Brown, Alec 
Clunes, Stanley Baker, Norman 
Wooland, among others. It would 
be technical carping to conceive 
of finer casting or more painstak- 
ing and inspired performances. 
As the physically twisted, conniv- 
ing, treacherous Richard, Olivier 
makes understandable and _ fires 
with life this complicated and am- 
bitious usurper for the throne. In 
his soliloquies the star-director- 
producer has made unique use of 
the camera that gives the film an 
added avantage over the stage. 


Remarkably enough, Olivier the 
director is just as brilliant as 
Olivier the actor. His mastery of 
light, his ominous casting of 
shadows, the sensitivity of his 
camera closeups, his genius for 
movement and seemingly effort- 
less continuity, his control of the 
tension and mounting suspense, 
the judicious yet superb values 
added by the music, all of thie 
made of “Richard III’ one of th 
finest in the Olivier catalog o 
Shakespeare. — 


NBC wisely utilized the serviceg 
of Dr. Frank Baxter, the Shake- 
spearean authority, for one of the 
intervals and the good profes- 
sor’s terse, analytical commentary 
on Richard, Buckingham, Anne, 
the War of the Roses with its cul- 
minating Battle of Bosworth Field, 
etc., made for fine supplementary 
programming. One could have 
wished, for that matter, that Dr. 
Baxter had substituted for Dave 
Garroway in guest-hosting all the 
“Richard” intermissions, for Gare 
roway certainly added nothing 
while a continuing Baxter com- 
mentary would unquestionably 
have complemented the whole. 


The variety of GM-parented 
commercials—A.C. Spark Plugs, 
Pontiac. Guide Lamps, Delco- 
Remy, United Motors (with a par- 
ticularly fetching tint production 
sparking the A.C. plugs) were not, 
on the whole, particularly intrusive 
or jarring, providing, in fact, a 
breather at approximately 40-min- 
ute intervals. 

Win or lose, it’s to be fervently 
hoped that NBC will continue to 
make such superior entertainment 
available to its millions of viewers. 





MEET THE CHAMPIONS 
With Jack Lescoulie, others 
Producer-Director: Marshall Stone 
Writers: Barney Nagler, Rob Silver 
Friday, until 11 p.m. 
PHILLIES 
NBC-TV, from New York 

(Al Paul Lefton) 
After the Gillette fights on Fri- 
day nights, NBC has two sports 
stanzas going simultaneously. With 
the start of the newer one, “Meet 
the Champions,” last week (9), the 
network seems to have ironed out 
its difficulties. State Farm Insur- 
ance, which sponsors ‘“‘Red Barber's 
Corner” at the same time, isn’t 
paying the freight in several east- 
ern markets, but entry of Phillies 
into seven N.Y. and one Rhode 
Island tv centres with the Jack 
Lescoulie-conducted affair settles 
all that. (Before this WRCA had 
been airing a post-fight session for 
Bayuk cigars with Jackie Robin- 
son.) 


These short sports showcasing 
are haphazard affairs at best, since 
they depend for length and, often 
for text, on the vagaries of the Gil- 
lette-sponsored fights that come 
before. But “Meet the Cham- 
pions” is at least as good as the 
best of the many other shows that 
have batted around the pre-11 zone 
in the past few years—and that in- 
cludes the Barber session, as it’s 
recalled from the time when it was 
seen in N.Y. 

Lescoulie, whose rep is as a com- 
mercial announcer mostly, did a 
pleasant job” interviewing former 
champ Joe Louis. His intelligent 
air made the trivial questions seem 
a lot better than they really were. 

For the closing segment of 
“Champions,” the web and Phillies 
are going to import different pun- 
dits to predict the big sport plays 
of the coming week. Clem Mc- 
Carthy celled the shots on the San 
Juan Capistrano Handicap first 
show, ,and right or wrong, he im- 
bued the shorty show with his typi- 
cal excitement. Art. 
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T December, 1945 — First Intercity Telecast: 


Army-Navy Game. Bell Telephone lines link 
Municipal Stadium, Philadelphia, to N-w 
York City. From there it was broadcast by 
TV stations throughout the area. 


7 June, 1951 — First Theater TV. Prize fight 


in Madison Square Garden carried to nine 
theaters in six eastern and midwestern cities. 
Telecasts in New York travel from ringside 
over Bell System video channels. 


2 October, 1947 — First Telecast of World 


Series. Baseball fans in Philadelphia and 
Washington, D. C., are brought within tele- 
vision range of the baseball classic in New 
York by Bell System coaxial cable facilities. 


a September, 1951—First Coast-to-Coast TV. 


Japanese Peace Treaty Conference, San 
Francisco. To cover ceremonies Bell Sys- 
tem advances previous plans, by about a 
month, for opening cross-country TV service. 





DO YOU REMEMBER THESE TV “FIRSTS” 





3 May, 1948—First Commercial Service Starts: 


New York City, Baltimore, Washington. 
Bell System opens commercial use of TV 
coaxial cable between New York and 
Washington. 





9 November, 1952 — First Presidential Elec- 


tion on TV. Bell System uses almost 30,000 
miles of intercity television channels to carry 
events to the nation. Programs are trans- 
mitted to 110 television stations in 67 cities. 


BELL TELEPHONE SYSTEM 


Providing transmission channels for intercity television today and tomorrow 
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4 June, 1948—First TV Political Convention 


Coverage. Bell System’s eastern television 
network connects Boston, New York, New- 
ark, Philadelphia, Baltimore, Washington 
and Richmond, for telecasts of sessions. 


10 January, 1953 —First International Tele- 


vision. Toronto’s first television station links 
Canada to the U. S. by TV network facilities 
of the Bell System. This historic event marks 
the first regular video link between nations. 


5) January, 1949 —First East-Midwest TV 


Link. Bell System’s eastern and midwestern 
television networks join 30 TV stations in 
14 cities from the Atlantic to the Mississippi 
—another television milestone. 


1] January, 1954 — First Public Colorcast. 


Tournament of Roses. Bell System converts 
transcontinental channels so that for the 
first time viewers from coast to coast can see 


the Pasadena classic in color. 


RING THE PAST DECADE ? 





fo) January, 1949—First Presidential Inau- 


gural on TV. Millions of Americans in the 
East and Midwest watch inauguration cere- 
monies. On-the-spot TV coverage is trans- 
mitted over Bell System's Television Network. 


1 ° September, 1955—First Colorcast of Football 


Game. GeorgiaTech-Miami University game 
in Atlanta. For the first time a national audi- 
ence sees football on color television. Game 
is colorcast to 100 stations in 100 cities. 


Today, 10 years after the first intercity transmission of television, 


the Bell System continues to make advances in equipment and 


technique. It assures the television industry the benefit of the best 


possible service, at low cost, now and in the future. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


eau on a monthly basis. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


tir 


re 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 





ne factors, since sets-in-use and audience composition vary according te 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


sponding results for the sponsor aiming at the children’s market. Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; 
(Myst), mystery; 
women’s. 
tion’s channel; all channels dbove 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the films aired. 


(Doc), documentary; (Mus), musical; 
(Q), quiz; (Sp), sports; (W), western; (Wom), 


Numbered symbols next to station call letters represent the sta- 









































TCP 10 PROGRAMS DAY AND FEBRUARY SHARE ™ SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
: ; KNXT (2). KRCA (4), KTLA (5), KABC (7), 

LOS ANGELES Approx. Set Count—1,985,000 Stations— WJ (9), KTTV (11), KCOP (13) 

1. Confidential File (Doc).... eee chasis I en 8 ce Sun: 9:30-10:00 ......... | ae Oe. wuce ieee 50.0 | A. Hitchcock—9:30......... ee has cs 16.3 
2. Amos ’n’ Andy (Com)........  } 5 para ee pee es 2 , |) errr | errr 35.2 | The Christophers... ....cex« 9g 48 
3. Superman (Adyv)............. | Sg 2 Flamingo....... A oo . 2: Beil ep ies 50.0 | Hometown Jamboree....... a 9.9 
4. Life of Riley (Com) ......... i >. eee eee Se Mon. 8:30-9:00 ......0. SS? |e ° Seen, 67.9 | Man Called X........... A eee eee 12.8 
5. Badge 714 (Myst)...... ks Serer NBC. or ae Gs, | ae > eee SS nas be WD ft Bae. Bereta... . onic ce cece ods ee 26.2 
6. Highway Patrol (Adv)........ PR iss wie Paes Spence Mon. 9:00-8:30 . ... ss. «. SER CTS ERE Pere” Tie, | © 200 O TAY: . a. saw ees ‘ _. § 2 gare 29.2 
%. I Search for Adventure (Adv) KCOP.:..... Baenall.:. 6.5663 ATS: T5OO= 0290. «oe oe Ey es eee BE Shak S508 59.1 | Annie Oakley........ pe Ree ye Se 14.6 
- fF ferrets * s 6 rere Screen Gems.... Mon. 6:00-6:30 ......... a eres even e Ty SDF GSR EE: one hc te vesevetes rae 9.1 
9. Buffalo Bill Jr. (W)........ . ABC, cases 0 Meee Pere Wed. 6:00-6:30. ......... 14.8... cece 5 44.1 | Stories of the Century...... ETT vce ces 12.1 
 e FF £4 re ee BOE © caisict es <i ) e es Oe e SAL. SONG see's peewee ss 2 are » |, een ese 2 Be os Bet ie Sor 8: a Pie 28.0 
CLEVELAND Approx. Set Count—1,050,000 Stations—KYW (3), WEWS (5), WXEL (8) 
3. Range Rider (W)............ WhWe...veci A a UR Tee 6. ck or OE was ceesss fe pe ee 53.9 | It’s a Great Life........... ise 22.1 
1. Annie Oakley (W)............ Wat oar ere ee ee Bat GiS0-7:G9 0. ccces' Mere Civcateen tee vee 40.7 | Death Valley Days....... i kee 9.0 
3. Highway Patrol (Adv)....... WHEL. «i234 c5 METER, iced aN geaieirg Tues, 10130-14:00° ...... 2 Se Me, se5's 6 itera 45.7 | ie TOWRA a. 5..5 cedveeeaws SG Ae a eee 15.5 
4. My Little Margie (Com) ..... KYW........ | ee Pe Oo er Sree pee 62.5.. 37.9 | Mobil Theatre.........eee. WXEL ....... 11.6 
5. Soldiers of Fortune (Adv) 4 ee ae ede gc HUIS: TO0-t 30 Sf... eer os Rie eee oe ar S69 | Cisde Eid: .:-....25..006. PAL, |g. Oa 10.3 
6. Science Fiction Theatre (Adv) KYW........ OE Sees ocd e@aer TOR. TOR 1 ok i hws Bae es Satie GP. 6 sat ee ui 37.8 Pooch Parade.......... noite I hatdo. ve 9.1 
| News—John Daly........WEWS ...... 9.1 
7. Racket Squad (Myst)......... i. Seer ABC eh | eer 2 ee ers CER inten es 43.0 | Gene’ Autry......... reer ¢ ees 20.4 
8. Badge 714 (Myst)............ Li: >) ee aS e4acsn eee PUk. CPE sient fas eee 8 re 35.9 | Amos ’n’ Andy........ dusk ce ee vane 14.1 
9. Secret Journal (Dr)... WHEW eek + « sia’ (| Oy, Saree ee Fri..9:00-9:30 DT Au enc aie Ba Oo. aan a De Fe SGOLY 0). bu, 050,00 00.0 71888 MP ore cone. 62e%s 24.2 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Superman (Adv) ‘ { > roe Flamingo....... Tae. TG Te. «naw oe: OE Ree > pew Rs 38.9 | Do You Trust Your Wife... WTOP ....... 12.9 
2. Wild Bill Hickok (W) . {| oe Flamingo....... Sere. TAS ofc ccd.  } er a ae 37.4 | San Francisco Beat......... . RS Se 11.4 
3. Amos ’n’ Andy (Com) > WOR. 6s é <x ERR an Tues. 7:30-8:00 ..-..... his REE G coate eae eS 48.2 | Warner Bros. Presents...... "eee 15.1 
3. Ramar of the Jungle (Adv) .. WTOP....... BO waeee ku kane Wee, FT ok eke ces Cs Saigo eo Sere S7M.1 Lattie Baacels. 0. 66. cca ts Wee sb vee dan 15.1 
5. Badge 714 (Myst). | oe ee Bara. PTL. C0010” cee asdivs ee as dk cate 45.8 33.7 jt Annie Oakley. s iii... coe PS) en ae 14.7 
6. Jungle Jim (Adv)............ WMAL.... Screen Gems.... Fri. 6:00-6:30 °.......... 1’ Tages ee 60:0. ... oo. P Clecd- Rig 2.5 oe Fite Je se, MOR 0344 0% 5.2 
7. Little Rascals (Ch) een Interstate..... Wed. 7:00-7:30 ......... ee. ote ees RS or andere 37.8 | Ramar of the Jungle........ WTOP ....... 17.6 
8. Buffalo Bill Jr. (W)... _WMAL.. cg te Thurs. 6:00-6:30 ........ ne ees oS eee 27.5 | Cisco'Kid..........++ . WTOP ....... 5.4 
9. Waterfront (Adv) ..... os See oS! rere. Tues. 10:30-11:00 5 re ee aa 34.9 | Rist TOWNS vs6 cde ieve oes | aren re 13.2 
10. Captain Z-Ro (Ch)........... oe rae Bat. 6:30-7:00 ...... 2085 Pee 3 ea 32.1 | Championship Bowling..... WMAL ...... 11.0 
10. Annie Oakley (W) Wee ee ae 6.) ea ror Pvt. F:00-F:98 ...ks0iaca ey eee eee ae OU! ee oe A Bad Ree Ge”. k as + oe e ene WOE a yh acme 15.4 
ATLANTA Approx. Set Count—4160,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Superman (Adv) Wen... .°..s Flamingo....... Wed. 7:00-7:30 5 ta ta oc RE ae 44.2 |I Spy..  S Medan WAGGA? i... 05 8.5 
2. Sheena of the Jungle (Adv) WLW-A a Thurs. 6:30-7:00 ....... _ | PR En: Hbacake 4s 34.7 | Paul-Ford; Sports; News.... WAGA ...... 4.9 
| CBS News—D. Edwards.. WAGA ...... 6.5 
3. Amos ’n’ Andy (Com)... . WAGA... = Sun, 7:00-7:30 ........ eee 45.4 .. 4. 56.8 | Racket Squad..........000. WE vss rece: 18.7 
4. Annie Oakley (W).. WLW-A...... CBS . Mon. 6:00-6:30 AS RRS Re pte Ree ea Same | Wendy Willow. .icscoscoess Pe caxcysass OM 
5. Jungle Jim (Adyv).. WLW-A Screen Gems.... Mon.6:30-7:00 ........ oe ee 1G Oar ee 34.0 | Quartette [ioe 00 49 
rr : b ee oe Bo errr ll! er 5.7 
. so poll : , bey * eee eat ae Thurs. 6:00-6:90 = Peay ere 74.0......... 32.7 | Long John Silver.......++. wae... 6.9 
, WA ces Sat. 7:00-7:30 ......... 2 ae 47.9 ee ee SO eee, eee 23.7 
.. Vv servant (Ady) | V AGA ete MCA.. py Qe kt ty ce |: rr > hy dle a tera Oye kuicka 41.2 | Great Gildersleeve......... ere 13.1 
9. Buffalo Bill Jr. (W) WLW-A CBS .... Wed, 6:00-6:30 ........ ss skys i Cre 32.3 | Woody Willow......-.++.+- ARs 8A 
10. City Detective (Myst) Wee. esd’: BCs oe scacsesce = Leer. oo 1 EE rte BR i casa ace whine 26.8 | News; Sports........ccscees WORE ricco 3.0 
SRY TRAC... ..208ecnes WLW-A ..... 1.9 
SEA PLE-TACOMA Approx. Set Count—400,000> Staticns—KOMO (4), KING (5), KTNT (11), KTVW (13) 
4 igloo aga <tr NBC........... Thurs. 7:30-8:00 ........ 84.b......... 56.5......... 61.2 | Count of Monte Cristo..... KTNT ..14.0 
ng py fone are Foss seees McCann-Erickson Sun. 9:00-9:30 ..........32.9......... aS . ose h da 0% 61.5 RR gO ea ae 19.2 
. mishiea oaths ret “ Gv? mot ig Py ey _ pag thes ieeenws 82.9 sawn ee am 55.9 . 58.9 | Championship Bowling..... KOMO ...... 15.8 
a ices oad eid, ene o a dng a hag Oe $0.5 tc kee pee hy SRA eee 59.0 Zone Manger. .... 2 .«k. ck es CNA an 19.9 
6. Buffalo Bill Jr. (W) KING... CBS "Sa aaeeae as pe I ee ae Es vo vas dae 4 
1. Anuie Oakley (W) inal si “apy sb ped ee es it ee eae 34.8 | Santa Anita ee eer ae yy » ae 36 
2. Western Marshal (W) ae. ts eens kg 00- 120 1 Age 7 Pree TES 39.7 | a” reer a KOMO ...... 1.6 
eee NS o3< occas ed. 6:00-6:30 ae _h Serer 43.0 | Cartoon Special............ KTNT 115 
9. Mr. District Attorney (Myst) KING... ad — | ‘My BR Sv oh es a cw Sa ane KOMO ....-- 8.6 
Boing a aac = oe. apnea hg 9:00-9:30 ........, Sere 45.5 G10 | Big Bey... 5. .csserseon KOMO ..... 14.5 
Re isecuak M0 «Saas urs. 6:00-6:30 nes ees GkaD Bes eekied 42.9 | Grand Ole Opry.........5. ROMO: .....: 11.2 
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FEATURES FATTEN RATINGS © 


| Tughoat Annie's’ 1286 Pilot CIE WER SHOWS | 











—+ 


Metro Set to TV-Lease 37 Kildare, 





y Television Programs of America has just completed filming on ‘¢ 

a i what unquestionably will go down as the most expensive pilot film 9¢ ee 9 . 

P in telepix history, the “Tugboat Annie” kickoffer. Before the al y alsié IX or 

finished prints on the pilot come in—photography was completed ’ ‘ F 
Friday (9)—the pilot film will have cost the company $128,865, - 

$ easily a record for a half-hour show. Metro is close to finalizing its 
‘ The local tv station rating pic- release of feature films to 


Number of contributory factors went into the record-setting 
’ budget. 


e : | first 
Breweries Mad About ‘X’ | television, the release to consist 


ture has changed greatly in the 














One was a little item of screen tests, which ran from f the “ al 
[- ihe date TPA board chairman Ed Small acquired rights to the past six to 12 months. The change; Ziv’s “Man Called X,” already a bo AnGy Hardy,” “Dr. Kil- 
Norman Reilly Raine stories in December of 1954 until just acouple | has becom rident ‘imarily i iti di ee, ee, ens See ee BOR 
8 of weeks ago when Minerva Urecal and Walter Sande were finally e eviden slags y | Set in 163 cities according to sales tures in all. Three companies are 
J through the exposure of first-run | v.p. M. J. (Bud) Rifkin, is spon-|in the running for the pix, for a 


cast as the leads. Up until Jan. 28 of this year, TPA had run 


up a bill of $39,109 on tests and story rights, with this total not | £°@ture films, which often run a) SUE Ih BNP OS OL Overy 400k oe | ee eee sae 8 


close second to quality network | them by a brewery. Latest top sud-| Percentage of the gross, under a 


even including any production overhead. 

For the four weeks from Feb. 4 to Feb. 25, the budget alloca- 
tions on the show, mainly for additional tests, ran respectively, 
$1,135, $2,537, $1,516 and $1,283. Then, there were overall items 


ser in the house is Anheuser-Busch, 


| two or three-year, lease arrange- 











fare and more frequently lambaste 


top half-hour syndications and 
veteran live local stanzas. 


which bought the show for Chicago | ment. 
via WGN-TV. Buy “marks still an-| Two of the 
national 


three outfits are 


| ad-| known to be National Telefilm As- 


/other instance of a 











- of production fees and story editor payments for the entire 14 : : . : . 

months of $15,000, plus a pre-production advertising budget (which Features have given a new lease | vertiser reinforcing his network | sociates, which took on the David 
4 included a back page of the New York Times) of $12,000. on life to the weak sisters in! lineup with local or regional spon-|O. Selznick pictures a couple of 
a At this point, before a set was constructed or a camera turned, nearly every video market in the, or jai paar aoe, E06 PRM, ar Cana- 
a total of $72,580 had been spent. When the pilot finally went country. The ratings pix have ist are Reisen Brewing, for Spring |fether” with Eliot Hyman. bought 
. vefor ’ nday (5) on location on San Pedro Bay , 4 * sees ic is ar ee ee cee, | ae : ’, — 
and in the Pacifie, with interiors at the TPA studios, the a oc shown within the last several | field, Ill; Arizona Brewing, adding | the Warner’ Bros. backlog for 
shot the works with an actual shooting budget of $56.285. (Having | ™onths are believed to be’ the) Yuma to its regional list; Stegmaier | $21,000,000 last month. The deal, 
ai already spent $72,000 before any film was shot, there wasn’t much elementary reason why there is Brewing, for Wilkes-Barre; Lone | according to a top Loew's exec., 
3 point in pinching on the quality of the film itself). Some budget such a heavy demand on the flood | sande ET Paso ane es psd ” how'd bs - _— 
: items included the laying of a smokescreen over most of the bay | of quality theatricals that have | Brewery, picking up Boston vis | Companies, Duy terms and price 
to simulate fog conditions and the use of a fullscale tug a la the been hitting the tv market lately, | WB2-TV. Previous aremesnes anee cp ty ee Belge tle Bg he 
9 title. Salle & tee tates bie been | included Blatz Beer, Hamm Brew- | to the $1,800,000 vs. percentage for 
3 sik i: bia Fic b » e ecn ing, Genesee Brewing, National | the 37 pix under the lease arrange- 

: saitieen ts Ss, Dut the one | Brewing and Piel Bros. ment. 

. e g the strongest story for fea- Stations 

> tures’ pulling power was the “be- | a Sear reported they 
exas = | a ion fore and after” study based on|¢ , " had been felt out on their re- 
6 ARB. Feature film hours were | ec ose Gree groupe oe 
1 : acetal te Uk Guckats ceaunis | ava Ca @ les pictures, which would indicate 
1 p three months after the start of | that by a deal hasn’t yet been 
0 KFJZ-TV in Dallas-Fort Worth Area Models Self fi"st-run feature film shows. The ; signed, it’s about to be. Also, it’s 
; same hours were also measured | — npr ey that Metro had al- 
" After L.A.’s KTTV before the pictures began their | i 0 eruns la ready decided that a lease arrange- 
runs: with these results: WSYR. ment would be the most feasible, 


= 


Fort Worth, March 13. 


+ 





Surmagne Into Vidpix 





day nights to 16.2 average; WOW. 


Omaha went from 8.0 to 32.4 


Syracuse, went from 4.3 on Satur | 
~— OF-DuPont Deal 





and having thus made up its mind, 
had merely to pick out the pictures 
and decide on terms. M-G had al- 


The Dallas-Fort Worth market 
1 has become the third in the coun- Hollywood, March 13. via hed a ames “yp oe | iiiies, taetieie xu ace Gee 
try to support a tv station operated| Swinging over to TCF-TV ta eo Scernoens §=ifOm | ici ilms wr et cities ce ; i 
0 sabiieniar entirely on film pro- | ductions, 20th Fox video aan 15.1 to 39.9 and back down to 21.3; | Pb sete syd 7 yp Bdge etl = Tae See 
5 gramming opposite heavy network | Jacques Surmagne, former assis- Boston went up from 8.2 to 16.1 on | 39 aitein” al aoeenina well: seve ral companies. 
6 competition. Non-networked KFJZ-|tant to Darryl F. Zanuck at 20th-| Saturdays at 11 p.m. The same | coae. produced between 1952 aa ee ee eee 
3 TV, on the air less than six months | Fox. Surmagne will produce a type of kises were witnessed in| 1955, which it ah woke enke i Ean ng ong oe = 
’ : : aoe ; Cincy, Columbus, Seattle, Kansas | +22?) WMC! aa joer | Selling features to television, al- 
1 against three older web affils,| projected vidpix series. City. Memphis and Nashville, the | the new title of “The American | though this fact had been all but 
“ will hit — ink by November, it| He reports to Irving Asher, exec vo ll go al among this group | Story.” Deal was-set directly with | obliterated in light of the industry 
reports, if it can continue de-/i ’s tv pr i og S tnis SF ‘ ondiaianitie ; ? . _s 
4 ospeniaes monthly losses and get- Spo Syl pall ppg aataa being an 11.5 to 19.1 on KCMO|E- I. du Pont, sponsor of the net-| excitement generated by the. out- 
ting national spot biz at the pres- 5 : Saturdays at 9:30 p.m. work show, which unlike other | right sale of the RKO and War- 
1 ont can TvB’s Yardstick | bankrollers, retained residual ners libraries. Under the lease ar- 
2 — ws rs ieee Fe ee i | rights to the films. 'rangement, by which the greatest 
KTTV, L. A., and WPIX. N. Yin all all S os weil. Television Advertising | 1°,22 Pictures, all but three of |number of features on the televi- 
c the amount. of dicated (2 a Bureau, using Nielsen racemes on | htt 1 & Ristotical vein, are aneve | Sos market up to now have been 
Sout fil ‘ aa _ H or 68 stations in ae snacieitn during | and beyond Official’s earlier acqui- acquired, the tv distributor gets tv 
4 m MN uses. aving ' |sition of rights to the current-sea- (Continued on page 46) 


' —__ 


gained a rep as the No. 1 film-user, 
it’s the first in the area that the 
celluloid salesmen hit. In the last 


Team to Produce 


the daytime, came up with a yard- | 
stick for national spot buys. A| 
bankroller buying twice a week} 


got a cumulative audience of 3,-| 





son “DuPont Cavalcade Theatre” 
series running on ABC-TV. The 
latter group was acquired by Offi- 





Ed Madden Joins 





3 few days, concentrating on feature ‘ . 9 . 7 . Stan Dr tions 
film buys, it’s inked for National 570,000 families at $1.99 per-1,000, | Ct! im its Four Stat ee 
4 : . : : : ._’| purchase because in duPont’s cur- 
Telefilm’s “TNT” and_ Selznick . l res with each family seeing 1.3 pic-|? = gale ep 4 
l au Me wa “ole TA | rent-season deal with Four Star, it 
i pix, Columbia's 104, and Repub- tures On ive participations @| had assigned residual rights to the 
Sara ssqug - ? pe ree 5.30 000 : H ies rg aS: > . : 
: lic's Silver group. Douglas Fairbanks Jr., whose aa or A pone petal — | production company, which in turn Latex as Vee fe 
The four stations feed an area| British telefilm production organi- At night, on 95 stations in 76 mar-| 50/4 them to Official. No plans yet | 
2 of nearly 1,750,000 in population | zation thus far has been concen-| 144. 4 fyi ic, ened lila -| to market the current crop of “Du- | 
6 and 540,000 tv sets, it’s been esti- trating mainly on his “Douglas Re ee ee |Pont Cavaleade Theatre,” with! Ed Madden this week joined In- 
4 mated. That’s small against the | Fairbanks Presents” series, has set | 99g 999 homes at a rather high cost | Official concentrating on the 39 ternational Latex Corp. as a vee- 
millions more in N. Y. and L. A.,|a coproduction deal with Television ee " , GA COM | ities pee, thus laying down more foun- 
2 each with their seven tv stations. | Programs of America for a “Cap- (Continued on page 40) The original 39 which gets the |dation-blocks for the company’s 
0 The only live programming done | tain Kidd” series to star Tony Dex- new title of “The American Story” | $10,000,000 spot deal with Matty 
4 by KFJZ, run by Charles Jordan, | ter, the thesp who did the “Valen- ° ° . 9 were produced at various Holly-|Fox’s C&C Television via Fox’s 
pr ee weather-news-|tino” biopic some years back. ABC Film Syndication S wood production outlets, among | Sale of the RKO backlog. Madden 
= ports broadcasts and incidental Shooting on the pilot gets under- ‘ ; DB them Jack Denove Productions, | has been a longtime Fox lieutenant, 
(Continued on page 46) way in England this week, with New Sneak Wrinkle Jack Chertok, Screen Gems, Sov- | and the moveover to Latex indi- 
cates the wheels are already turn- 


5 7 





Dexter having already flown over 
to prep for the pilot. Jerry Juran 
is scripting, Dennis Vance direct- 





ereign Productions and Gene 


‘ ] , | 
| Autry’s SHA Productions out of | 
On ‘Three Musketeers | eg 


his Flying A stable. 








ing on the spot campaign. Just a 
couple of weeks previously, Don 





5 Two Rep Bundles Ing, and TPA's Rudy Flothow act- _A new wrinkle in “sneak pre-| aim chiefly at institutional spon- | McClure, former sales chief for 
9 ing as TPA production supervisor | yiews” has been developed by ABC | sors like banks, utilities, ete., with Bonded TV Film Service, had 
| on the pilot. Dexter, incidentally, | Film Syndication to test audience | tie-ins with local civic and educa- | joined Latex as director of films, 
5 is a pactee of Edward Small, TPA | reaction to its made-in-Italy “Three | tional groups. Placement of “Cav- | so that Madden’s responsibilities 
: to ar efs board chairman, and coincidentally, | Musketeers” syndicated series. The | aleade” into syndication accents a| Will no doubt lie over the entire 
6 played the same type of role a| American Broadcasting-Paramount | trend toward the sale of pubserv- | field of the company’s television 
9 couple of years ago in a feature | Theatres subsid did an on-the-air|ice - educational show. Besides | activities. 
_ Hollywood, March 13. | titled “Captain Kidd and the Slave | sneak in New Haven during early | “Cavalcade,” there’s CBS Televi- Before joining Fox three years 
7 Republic’s two new telefeature | Girl.” ‘ : : February after first writing to some | sion Film Sales with “The Search” | 48°, Madden had functioned as a 
9 Packages, 24-pix “Silver Group” Deal with Fairbanks gives TPA /2,000 residents apprising them of|and “Under the Sun,” Television | V-P. at NBC and previously a veep 
7 and 5l-pix “Nugget Group,” have | 4 total of five pilot projects before |the sneak and asking them to re-| Programs of America with “Sci- | at McCann-Erickson. With Fox, he 
1 already been sold in 21 major mar-|the cameras during the past three | turn questionnaires on their re-|ence in Action” and George Bag- first became v.p. over the Motion 
: nats bbe ig 30 days of first offer-| weeks. —. ns Fe, ona — action to the show. nall Associates with “I Search for | Pictures for Television syndication 
) ng. Earl R. Collins, prexy of Hol-| nie,” “New or onfidential,” : ; ; Adv “e.” operation, latterly an overall trou- 
0 lywood TV Service Ooty Republic | “Last of the Mohicans,” and “One ee ee ee avenue bleshooter for Fox in all his ac- 
9 tv sales subsid, disclosed this last} False Step.” Also, the deal on) oo tions to the aoe Some 10% | . : _ tivities. He was active in the in- 
week. “Captain Kidd” means that there | 9¢ the questionnaires were re- GE’s ‘Turning Point itial deal with C&C that saw the 
- Quick sale of the Republic pack-| are currently three swashbuckler |}. oq ame ion “hemes te As WRCA-TV Entr 'softdrink outfit buying up Fox’s 
ases indicates a trend toward the | Series currently in the works at) waucry in New + Bye haahs S hence Y Western Television Corp. and tak- 
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Another factor 
is the upped quality of the feature 
offerings, with good features of the 
late '40 vintage now entering the 
video market. 

; Large groups of pix should not 
e offered in one massive block, 
4d HTS topper opined. (Current 
fatty Fox block of RKO oldies is 
° market as a solid group of some 
90 pix, offered in perpetuity.” In- 
Stead, the features should be 
broken down into groups of 26, 52 
or 104 (“never more than 104”), 
Which can be merchandised more 
easily, Collins noted. 





has “The Bucaneer” already shoot- 
ing, while CBS Television Film 
Sales is prepping a pilot on “Sir 
Francis Drake.” 


SCHUBERT'S ‘ABBOTT’ SERIES 
Hollywood, March 13. 

Bernard L. Schubert has set pro- 
duction of a new telepix series, 
based on Random House “Abbott 
Mysteries” by Frances Crane and 
aired by NBC Radio last year. 

Schubert plans fall release and 
is currently in negotiation for twe 
undisclosed names to topline casts 





day afternoon at 1 p.m. Response, 
incidentally, was highly favorable, 


cellent, above average or average, 
91.4% stating they liked thesp 
Jeffrey Stone in the lead and near- 
ly 90% stating the show was good 
family entertainment and would 
enjoy watching additional episodes. 





More TV-Film News 
On Page 40 














| MCA-Revue Productions telepix se- 


‘ries ran as a network on CBS-TV 


current” title. 





Roach’s “Code Three” 


TV flagship. 


“Point” replaces the Henry Fon- 
do skein, “The Star & The Story,” 
|backed by Rheingold, with beer- 
| maker beginning a summer hiatus 
and resuming next fall with Hal 
series, 
though not necessarily on the NBC- 
Rheingold, however, 


| Under Fox’s method of selling 
the RKO backlog, he’s asking cash 


with 95.1% grading the show €X- | last summer under original “Under- | and spot commitments from pur- 


| chaser stations. With an aggregate 
‘of such spots, totalling five a day 
/over a five-year period in 70-100 
'markets, he’s presenting the entire 
| spot package to Latex in return 
poo a flat $10,000,000. McClure 
| presumably would prepare the com- 
| mercials for these spots, while Mad- 
/den would supervise the entire op- 


continues on “Douglas Fairbanks | eration, covering production place- 


| Presents” as a Tuesday slotting on ment, 


|WRCA-TV. 


advertising approach, ac- 
| counting, shipping, etc. 
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13,714 women in an Advertest survey” 
‘told us... 


On the day they go to supermarkets: Before 





entering the store, for every 18 shoppers 
who read magazines, every 55 who watched - 
television, every 81 who read newspapers... 
100 shoppers heard radio. 








In time spent with all four media on the 





shopping day: Before entering the store, for 
every 5 minutes spent with magazines, 
every 32 minutes with television, every 16 
minutes with newspapers...shoppers spent 
one hour and 10 minutes with radio. | 





During the hour before they shop: For every 
7 shoppers who read magazines, every 50 





who watched television, every 21 who read 





-newspapers...100 heard radio. 


Day. Time. Hour. Radio is their favorite 
pre-shopping companion. Now...where do 


they listen most? 


In the 10 biggest markets, the most popular 
daytime radio programs’ are network 
programs (71 out of 100). And of these 71 
shows, 68 are on the CBS Radio Network! 


Who reminds them to remember? Radio does. 


CBS Radio. 


: . ? SRF ae 
*4 1955 survey in supermarkets im 4 metropalitan areas covered hy all media. 
k & YY 4 } } fy . 
tPulse, Nov-Dec 1955. 10 cities with largest number of metropoutan urea fa malles, 
Sales Management, 1955. 
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1.746 ‘New’ Features for TY Since 


Jan. 1 Cueing Depressed Market 


Unprecedented total of 
feature films have become avail- 
able to television since the first 
of the year, with an additional 249 
pictures known to be on the selling 
block and falling into the “just a 
matter of time’ category. This is 
the “opening of the Hollywood 
floodgates” era that had been an- 
ticipated over the past few years, 
and although the much-feared 
breakdown in the price structure 
of features hasn’t occurred, sta- 
tions believe it is just a matter 
of time before the general price 
level for features will be de- 
pressed at least 20%. 

One reason for the failure of 
film prices to crash rock-bottom 
has been the manner in which the 
major acquisitions, the RKO li- 
brary and the Warners backlog, are 
being handled. In the case of the 
RKO pictures, C&C Television 
topper Matty Fox is insisting on 
“all or nothing” deals with sta- 
tions—that is, the station must buy 
all 740 films or none at all. Under 
such a system, Fox might well 
come out on a profil basis with 
sales to as few as 30 key stations, 
but the effect of such sales on the 
general market would be negligi- 
ble—he'd just be drying up 30 out 
of 440 sources of demand. 

In the case of PRM and Eliot 
Hyman, who purchased the War- 
ners backlog, the approach is dif- 
ferent but still will have little ef- 
fect on prices. Hyman is planning 
a slow-and-easy approach, since 
he’s got solid and longterm finan- 
cial backing. His initial announce- 
ment was that only half of the 
pictures would be earmarked for 
tv at first, and subsequent reports 
from stations indicate he’ll release 
them in groups of 52 or 104 per 
year. Again, the impact of 104 films 
a year is not enough to act as the 
straw on the camel's back. 


Breakdown of the newly avail- 
able films includes the Warners 
and RKO pix, plus 104 Columbia 
films being released’ through 
Screen Gems, the Col subsid. 
Other distributors with new prod- 
uct are Hollywood Television Serv- 
ice (Republic) with 22 features, 
M. & A. Alexander, with eight, 
National Telefilm Associates with 
10 Selznick features and 25 other 
assorted pix, Hollywood TV again 
with 52 westerns, Atlantic TV with 
13 features and Hygo with 32 new- 
to-tv’ers, plus a guarantee of 26 
more new ones every 13 weeks. 


Known to be on the selling block; 
though not yet set with tv distrib- 
utors, are the 34 Pine-Thomas 
films, 40 Sam Goldwyn features, 
62 in the miscellaneous bracket, 
14 Dorothy Lamour pix made for 
Paramount, 18 20th-Fox Shirley 
Temple features, 18 Universal De- 
anna Durbin pix, and a total of 37 
Metro features from the “Andy 
Hardy,” “Maisie” and “Dr. Kil- 


dare” series, these latter reported- | 
ly already set with NTA. What sta-? 


tions are banking on to crash the 
price barrier is the wholesale un- 
loading of another major studio 
backlog, and this is not beyond 
the realm of possibility, what with 
stockholder pressure on all of the 
holdouts growing by the day. 





Another Regional Deal 
On ‘Code Three’ Series 


ABC Film Syndication, which al- 
ready had sold an East Coast-West 
Coast regional deal on the new 
Hal Roach Jr.-Bernard Fox “Code 
Three” series to Liebmann Brew- 
eries, wrapped up still another re- 
gional in the west with Signal Oil 
Co. Signal picked up six western 


markets—those which hadn't been | 
Liebmann —and_ op- | 


bought by 
tioned several more. Liebmann has 
12 western markets and holds op- 
tions on several more, with one 
result of this being the unusual 
situation wherein Signal’s options 
are really second options, 
Liebmann holding first refusals on 
some markets. 


Liebmann has already 


1,746 + 





No Secrets 


This telefilm business is get- 
ting so complicated in terms 
of ownership of properties that 
a company just can’t keep its 
books from the eyes of its 
competitors anymore. 

The company that started 
things off was MCA, when it 
bought in on ownership of 
“Dragnet.” This gave MCA’s 
syndication arm access to pri- 
vate information on just how 
competitor NBC Film Division 
was doing with the “Dragnet” 
reruns, “Badge 714.” Then, 
couple of months back, Hal 
Roach Jr. turned over distri- 
bution rights of his “Public 
Defender” series to Interstate 
TV. A competitor of Inter- 
state’s, namely ABC Film Syn- 
dication, happens to have a 
5° ownership in the “Defend- 
er” series via its 50-50 part- 
nership with Roach in Rabco 
Inc., which had a 10° stake in 
the show. 

Finally, ABC Syndication 
got the bite too, when Four 
Star Productions sold out to 
Official Films, with the latter 
acquiring under the deal, apart 
from the “Four Star Play- 
house” and “Star and the 
Story” properties, a 25% piece 
of ABC's “Sheena, Queen of 
the Jungle.” So Official now, if 
it wants, can take a gander at 
ABC’s books, at ledst insofar 
as they relate to “Sheena.” 


Vidnix’s New Rash 
Of Title Conflicts 


That telefilm problem of “‘title- 
itis’ which plagued the industry a 
year ago is back again, this time 
in two pairs of competing entries 
coincidentally centered on CBS 
Television Film Sales. One is the 
“Border Patrol” series, and on this 
one it’s more a matter of a con- 
flict over rights than of titles. Sam 
Gallu, who does the ‘Navy Log” 
series for Film Sales, has the CBS 
subsid’s financial backing on the 
“Border Patrol’ project and also 
claims he has a Treasury Dept. 
okay. But Abner Greshler also 
claims to have secured rights from 
the Dept. and has announced plans 
to do a series on the work of the 
Treasury outfit. Right now the mat- 
ter’s in the hands of the legal de- 
partment at CBS, while Greshler’s 
also conferring with his attorneys. 

Second case in point is “The 
City,” which CBS Film Sales is 
shooting abroad against the back- 











with | 


grounds of foreign capitals. But 
only a week ago, Mark Stevens an- 
nounced a coproduction deal with 
Four Star Films for a series called 
“The City,” this to be localed in 
New York. Film Sales v.p.-general 
manager Leslie Harris has written 


Another recent case was the Lee 
Loeb-Harmony Productions Joan 
Leslie starrer, “Court of Human 
Relations,” which Loeb sold out- 


America. Here it was A. L. Alexan- 
der, the vet radio domestic ad- 
visor, who claimed an infringement 
on his radio title (and a tv package 


and TPA _ subsequently changed 
the name of the series. 
Some f@lepixers are wondering 


of title registration bureau, like 
| that of the Motion Picture Assn. of 
| America’s in the theatrical field. 








_Schwimmer’s ‘Baby’ Deal 


Chicago, March 13. 

| Walter Schwimmer has signed a 
| Syndication deal with Laufman 
| Film Productions to handle nation- 
al and regional sales on latter's 
| “It’s Baby Time.” Quarter-hour 
'show designed to be used as a 


| - . . = 
begun | cross-border is underwritten in 25 


sponsorship of “Code Three” in} markets by Libby Baby Foods. 


several markets on the Coast, with | 


Signal due to start early 


Series, with 52 episodes canned, 


next |is produced by Herb Laufman and 


month. In Liebmann’s six eastern | Jim Jennings in cooperation with 


markets, however, the show won't 
Start till next fall. Signal’s last re- 


gional telefilm venture, incidental- 


ly, was a Coast spread on “The! reau and graduate nurse Jane War- 


Whistler.” 


the American Medical Assn. It 





| Sooutees Dr. W. W. Bauer, director 


to Stevens apprising him of the | 
network’s prior claim on the title. | 


right to Television Programs of | 


of the same name he’s peddling), | 


if it isn’t time to start some sort | 


SG’S ‘MOVIE PARADE’ 


Following swiftly on the heels 
‘of its $750,000 deal with WCBS- 
/TV, N. Y., for its 104-feature ‘“Hol- 
lywood Movie Parade” package, 
Screen Gems set the entire pack- 


ing-sized packages, ranging from 
13 to the entire 104, the 10 deals 
were for all 104 films. 

Stations buying the pix were 
KTTV, Los Angeles; KRON-TV, 
San Francisco; KFJZ-TV, Dallas; 
KCMO-TV, Kansas City; KUTV, 
Salt Lake City; WOW-TV, Omaha; 
KOB-TV, Albuquerque; WTTV, In- 
dianapolis; KCRA-TV, Sacramento; 
and KSYD-TYV, Wichita Falls. Deals 
were for multiple runs over two 
and three years. 





Hazards of Telefilm 
Distribution: Damaged 
Prints, Tardy Shipments 


Chief problem faced by station 
film directors in handling syndi- 
cated and feature films is late 
arrival of prints at the stations 
and damaged prints due to im- 
proper inspection by the distribu- 
tors, according to survey on film 
room practices by the National 
Assn. of Television Film Directors. 


To one of 10 questions included 
in the survey, “What one detail 
gives you the most trouble in film 
room operation,” 33% of the re- 
spondents mentioned late _ar- 
rival, another 33% mentioned re- 
pairing damaged film. An addition- 
al 10% said editing features to fit 
time slots, 10% said blocking out 
old cues and 8% had difficulties 
with syndicated shows not marked 
for commercial inserts. Another 
question, as to the detail that gives 
film directors the least trouble, 
brought a less enthusiastic re- 
sponse, with 42% giving no an- 
swer, 12% mentioning the prepara- 


saying shipping. 

Survey, run by WJAR-TV, Prov- 
idence, film director Bill Cooper, 
who’s head of the NATFD Techni- 
cal Standards Committee and 
founder of the organization, placed 
special emphasis on cueing sys- 
tems, and found that stations all 
over the country were using no less 
than 24 different cueing methods. 
Preponderance was the 5&1 second 
system (38°), with studio and vi- 
sual cues only getting 14°% of the 
replies. 


Final part of the survey asked 
for suggestions of problems to be 
discussed at the NATFD Conven- 
tion in Chicago this spring, with 
cueing again coming in for chief 
attention, 40% of the respondents 
wanting a standard cue. Better 
checking of print quality by distrbs 
was next with 22%, better tranship- 
ments system got 12%, proper 
methods of cleaning film 8%, stand- 
ard method of shipping charges 
got 5%, while 3% asked for new 
equpiment better suited for tv use 
and 3% want a standard type of 
leader supplied on all film. De- 
tailed report on findings of the 
NATFD committees during the con- 
vention will be issued after the 
| conclave. 


HOLDEN GETS TELEPIC 
RIGHTS TO ‘SPARROW’ 


Hollywood, March 13. 

Toluca Productions, William 
Holden’s indie company, has ac- 
| quired tv rights to “The Red Spar- 
| row,” original intrigue-adventure 
| yarn by Charles Rufer. Sked for 
26 half-hour “Sparrows” is now 
being prepped, With a per-telepic 
budget of $28,500, according to To- 
luca v.p. Andrew Hickox. Toluca, 
incidentally, recently purchased 
“English Coronets” for another 
vidpix series. 

Meanwhile, Toluca is currently 
filming “Toward the Horizon,” a 
feature, for Warners release, 


‘Buffalo Bill’ Sell-Off 


CBS Television Film Sales {is 
due to get exclusive sales rights 
in about 50 additional markets to 
the “Buffalo Bill Jr.” vidpix spon- 
sored national spot by Brown Shoe 
and Mars Candy. Sponsors, via the 
Leo Burnett agency, had béen 
bankrolling the series in 110 spot- 














of the AMA's health education bu-| booked markets, with Film Sales 


| ren, 


holding “sell-off rights in the re- 
mainder. 


IN 10 MORE CITIES 


tion of syndicated ‘shows and 157% | 
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Features Fatten Ratings 








of $3.57 per-1,000, but a five-times 
weekly buy brought the audience 
up to 6,868,000 homes and the cost 


age in an additional 10 key markets | per-1,000 down to $2.65. 
last week. Though Screen Gems is | i 
selling the Columbia oldies in vary- | own estimates from ARB ratings in 


Associated Artists, compiling its 


19 markets (Oct.-thru-Dec., °55) 
came up with a cost per-1,000 (in- 
cluding time as well as picture 
price) of $1.60 for eight commer- 
cial minutes out of every 90-min- 
ute feature film show. The low- 
est rating delivered on this esti- 
mate was 12.5 via WKRC, Cincy, 
from 10 to 11:30 Saturday nights, 
and the highest was a 24.9 by WBZ 
Sundays, 6 to 7 p.m. in the two- 
station Boston market. 

The punch of features is mani- 
fested further in a study (ARB 
figures) of how first-run features 
jack the ratings from leading 


shows, and, often, take the play | 


Continued from page 37 
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| telefilm 


| 


away from the stronger leading | 


competition. WSB, Atlanta, using 
a combination of Hygo, AAP and 
General Teleradio on Sunday 
afternoons, pulled 19 against 


WAGA’s 6.8 on “Stars of Tomor- | 


row” and WLW’s 1.9 (for rerun 
pix). WSB drew a 3 in the previ- 
ous quarter hours while WAGA 
again had 68 and WLW 1.9. 


Another case was Baltimore, 
where WMAR started fairly strong- 
ly with “Gunsmoke’s” 26 on Satur- 


day nights; WBAL pulled 33.6 with |. 


George Gobel, and WAAM had 0.3 
with “Tomorrow’s Careers.” When 
WMAR turned to pix at 10:30 p.m., 
it got 29; WBAL with “Mr. District 
Attorney” got 17.5, and WAAM 
with John Wayne features (reruns) 
got 3.0. 


ARB comparative studies in Chi, 
Frisco, Seattle, Albany and Cleve- 
land all give first-run feature films 
decided edges over the competi- 
tion, and in Cincy features on both 
WCPO and WKRC beat strong 
WLW’s wrestling by from 2.3 
(WCPO) to 7 (CWKRC) rating 
points. 

Albany’s Nifty 

Against the networks on Satur- 
day KING pulled a 19.1 after an 11 
leadin. The NBC affil got 28 
with Como, to beat the features, 
but Gleason only pulled 17.4 after 
a 16.1 leadin by “Big Surprise.” 
This was in December, according 
to the rating firm. In Albany, the 
new UHF WROW pulled one of 
the cutest rating tricks in the biz 
by downing 10.1 to 6.2 and 7.0 to 3 
the entrenched VHF’er WRGB on 
a given Monday and Tuesday last 
December. This was at 11:15 p.m., 
and the next two days both sta- 
tions ran pretty much even on the 
scorecard, with WRGB not taking 
a decided lead (despite its inher- 
ent strength) until Friday night. 
(Interesting 
WRGB maintains a nice lead most 
of the rest of the day over its U 
competitor.) 


Telepulse, which worked up 
some comparative ratings for 
VARIETY, explained that it was 


hard to get the lowdown on high- 
rated features in small tv markets; 
the one and two station towns gen- 
erally limit themselves to net- 
work feeds and half-hour syndica- 
tions. In the one small market 
measured by Telepulse, that being 
Duluth-Superior, “Million Dollar 
Movie” (GT and AAP pix) belted 
the competish, KDAL, with a 
10:30 to midnight film féature hit 
20.0, 20.5, 20.5, 23. and 18.5, Mon.- 
thru-Fri. WDSM got a 13.8 with 
“Justice,” a 12.8 with “The Hunt- 
er,” a 9. with the local “Polish TV 
Party,” 14 with “Confidential File” 
and 14.3 with “Star Stage.” (Par- 
tially accounting for the KDAL 
sweep is that it had a higher leadin 
to the 10:30 p.m. slottings.) 


Even the rerun full-lengthers, 
provided they are not too old, come 
in for their share of ratings. In 
Chi, for instance, WGN’s various 
feature shows after 10 p.m., on 
Tues.-thru-Thurs. basis drew 11.5, 
15.7, falling to 6.3 (Thurs.) Monday 
was fight night. The best com- 
petish did thusly: “I Led Three 
Lives,” 17.7 on Tuesdays; “Liber- 
ace,” 10.7 on Wednesdays, and 
weather-news, a 6.3 on Thursday. 
WGN’s Friday night. rating was an 
18.1 on a first run pic, while “City 
Detective” did 12.4. Another new 
pic on Sundays for WGN drew 23.4 
which Telepulse said was the high- 
est at the hour (in January). 

In markets like N. Y. and L. A., 
featurefilm stations can’t crack 
the one, two, three status of the 
network keys, but in L. A. by 
Telepulse calculations, KHJ-TV, 
with its own “MDM” ran an aver- 
age fourth out of seven. 


is the report that’ 
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fourth and fifth, occasionally drop- 
ping to sixth. 

Tradesters are now wondering 
what will happen to the feature 
film ratings when admitted power- 
house packages like Matty Fox's 
RKO catalog, Eliot Hyman’s ws 
pile and Screen Gems’ 104 Col pix 
are tabulated in. 


Telefilms Background 
Ballard’s ‘Package Deal’ 
Novel, But It’s NS.H, 


What with the spate of novels 
about the television business and 
its people, it was inevitable that 
one should come along about the 
industry. That's finally 
happened with Willis T. Ballard’s 
“The Package Deal” (Appleton- 
Century-Crofts, $3.50), a tome 








|backgrounding the early days of 


vidpix production in Hollywood, 
before telefilms went completely 
legit. 

While Ballard, a vet radio-tv- 
films scripter, paints what seems 
an accurate enough picture of 
those sucker days, he hasn’t writ- 
ten much of a book. It’s strictly 
in the pulp vein—all plot, no 
characterization and certainly no 
subtlety or insight. “The Package 
Deal” is a _ fascinating enough 
story, what with the ins and outs 
of scraping enough coin and 
cheating enough to get a telefilm 
story (based on a comic strip, yet) 
off the ground, but it’s singularly 
unrewarding reading beyond that 
point. 

. Ballard’s pictorialization of Hel- 
lywood and his key characters are 
all out of the stock library—a 
hero who tries to act tough and 
is in and out of bed; a stereotype 
of an agent with powerful “‘connec- 
tions” and a nymphomaniac of a 
leading lady. And there’s the 
non-pro financial backer, probably 
the most plausible character in the 
book. Ballard has written a fair 
color piece on pioneer telefilm 
production—he knows his way 
around a studio—but it’s not much 
as a work of fiction. Chan. 


NILES’ CHI FILMERY 
BILLINGS HIT 5006 


Chicago, March 13. 

Fred Niles, who ankled Kling 
Films to set up his own film com- 
pany, says he already has $500,000 
in orders lined up. Biggest project 
is the location lensing of 32 half- 
hour films for evangelist Oral Rob- 
erts. Balance of the new biz is in 
tv commercials and training reels. 

Niles has launched a Hollywood 
animation department and has en- 
tered in a rental deal for space at 
the General Service Studios. Chris 
Peterson Jr. heads up the Coast 
division. 

Roger Keene, formerly with 
Pathescope in New York, is pro- 
duction supervisor on the Roberts 
religioso series. Initial batch of 
Roberts films, lensed during the 
preacher’s actual personal appear- 
ances, is currently running on 147 
stations. Evangelist buys the time 
himself. 


ABC Film Syndication 


In Midwest Expansion 


ABC Film Syndication is open- 
ing two more offices, in St. Louis 
and Minneapolis, and is planning a 
third in Detroit within a week. J. 
Chris Hetherington, former man- 
ager of John Blair & Co.'s St. 
Louis office before his retirement 
under the Blair plan last year, will 
head up the St. Lo. office. Thee- 
dore Wold, KTSP-TV staffer in 
Minneapolis, will operate the new 
office there. Nobody tapped for 
Detroit yet. 

New setups, including the De- 
troit office, bring the number of 
branches operated by ABC Syndi- 
cation ta eight. The new offices 
will be under the supervision of 
midwest division manager Howard 
Anderson, 


BARNES TO BONDED 

Wade Barnes, formerly soutb- 
east sales manager of the Film 
Division of General Teleradio, has 
joined Bonded TV Film Service as 
general sales manager. Post marks 
a return to N. Y. for Barnes, hav- 
ing been with NBC in the mid-’40's 











WOR- | and sales manager of RCA Record- 


TV in N. Y. vacillates between ed Program Services in 1949. 











4 

















pn (and that means high sales) For years CRUNCH and DES have had a faithful 
following among the 11,750,000 weekly readers of the Saturday Evening Post. On TV these Philip 
Wylie characters are more popular than ever. Already this new program is hard at work in 
over one hundred markets, building success after success for sponsor after sponsor. If you’d like 
to know what CRUNCH and DES can do for your product, call or wire NBC Television Films 
at 663 Fifth Avenue in New York, Merchandise Mart in Chicago, Sunset and Vine Streets in 
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Associated-Rediffusion Cuffoing 


Plugs as British Comm TV Biz 
Fails to Hit Anticipated Stride 


HAROLD MYERS + 
| 





By 


London, March 13. 
One of London’s commercial pro- 


64,000 Kroner Quizzer 
Copenhagen, March 13. 


grammers has entered the giveaway | Now the Danish listeners 
field. Associated-Rediffusion, which; and tv viewers will get a 
operates the competitive station on 64.000 kroner ($9,000) quiz 
weekdays, is giving advertisers| show for charity — with only 


one free plug for every spot paid | 
for. 

This is the first frank admission 
that advertising revenue is way be- | 


the number of coins similar to 
the famed American show. 

Danish Breweries’ Assn. has 
given the whole prize amount 
to the Statsradiofonien, which 
usually doesn’t go in for money 
prizes (except on a Sunday 
night “Stop the Music” show, 
where the top prize is $15). 
“The 64,000 Kroner Quiz 
Show” will be held night of 
April 8, and both the 1,000,000 
listeners and 12,000 tv view- 
ers will follow the show and 
are expected to send in money 
or buy lottery tickets to help 
Danish crippled persons. 














advertising support for the week- | 
the other program contractors, and | 
the London Times. 
network has failed to sell anything 
CBS-TV Film Sales 
mum of six minutes in every hour, | 
On Feb. 13 and Feb. 15, for ex- 
respectively. A week later, on Feb. 
absorbed only six mins. nine sec-| network’s syndication subsidiary, 
sold was in the region of 20 min-| filmed and some of its kinescoped 
In the first week of the new/| properties sold. That market is 
ular transmission, the amount of|on the air via either the BBC or 
however, with five mins. 30 sec-| more money in the country than 
Associated TeleVision, which is| fore the cameras and a fourth 
the London station, has consist- budgets for England when project- 
sold 33 mins. and 41 mins., respec-| 999. The money CBS will take 
urday nights in Birmingham (run | ie denice oak ia tee M1 ais 


Schoenbrun Makes Out 
A Good Case for Radio 


Paris, March 13. 
According to David Schoenbrun, 
CBS news’ correspondent for 
France, radio is still very much 
alive and vital. In his daily radio 
newscast to the U. S. last week he 
talked about the high price of 


Almost im- 
mediately it was picked up by a 
Senator in Washington who read 
this problem into the Congressional 
Record and recommended help to 
Franee. 

President Eisenhower reacted to 
this, and a new aid program to 
France of foodstuffs was set in 
motion. Guy Mollet thanked Amer- 
ica for the help. The recent cold 
wave was responsible for some 
shortages and the corresponding 
price raises. So Sehoenbrun is well 
convinced that radio, as well as 
video, has its proper place in the 
dissemination of thought, plus still 
being a poweriul influence. 


BBC-TV Getting 
Trailer-Happy 


London, March 13. 

With the full cooperation of the 
industry, BBC-TV will launch its 
own film magazine next month. 
The program, to be directed by 
Alan Sleath, is now in an advanced 
planning stage and fuller details 
should be known within a week 
or two. Peter Haigh, one of the 
top BBC announcers, will emcee. 

The program, which will be 
aired weekly, will select snips 
from all pre-releases, thus getting 
a beat on comparable programs 
featured on the commercial webs 
which feature general releases. 

The most important of the latter 
is the new ABC-TV Sunday after- 
noon “Film Fanfare,” which is be- 
ing networked from Birmingham 
to London, pending union agree- 
ment to use the Elstree studios. 
This program includes the weekly 
releases and among other features 
has a weekly showdown between 
a critic and a star. Two film pro- 
grams emanating from London on 
the commercial outlet are ‘Movie 
Magazine,” which concentrates on 
releases and _ personalities, and 
“Portrait of a Star,” which spot- 
lights one star name each week. 


Transatlantic Video 
Hookup, Sans Coaxial, 
In London Test Stage 


London, March 13. 
Tests started in London last week 
which, if successful, may make a 
transatlantic tv hookup possible 
without the use of a coaxial link. 
The experiments “‘’are being con- 
ducted by the Marconi Wireless 











low expectations and special in- | 
day programming. The decision | 
was announced in a formal press | 
statement last week, reinforced 

A breakdown of advertising 
time sold on the London station 
like the time permitted in the Tele- 
vision Act. By statute, advertis- 
but there have been times in re- 
cent weeks where they’ve not | as a ; 

9+mlVs 

ample, advertising spots sold on e e e 
A-R programs were two mins. 58 ta e i ritain 
onds of screén time. Consistently, | has taken on all foreign sales 
the best weekday has been Friday,| ._ & 
utes, with Thursdays following as_ properties, with the result that it 
a close second with 17 and almost has forged to the front in at least 
Birmingham outlet, the same lack | England, where it is way out in 
of response has been apparent. On|front of its competition with 11 
advertising time fell below three |the commercial channels. 
minutes. Space sales improved At the same time, however, the 
onds on the following day and 14| it has taken out via an intensive 
mins., 15 mins., and 32 mins. On| production schedule in England 
responsible for weekday program-| slated for June or July. CBS Film 
ming in Birmingham and which also | Sales v.p.-general manager esti- 
ently had an encouraging adver-|eq tg 39 shows per series would 
tising response for their London | rpyn to $3.120.000—when the fourth 
tively, and the following weekend | out of England via the sale of its 
space ratings hil approximately 38 | 41 shows, however, won’t run to 
by ABC-TV) were supported by ad-_ ,, : ae as mB ” 
vertisers with 29 and 23 minutes, Annie Oakley,” “Amos 'n’ Andy, 


steaks here and the French house- |- 
| wife’s discontentment. 


Benny to the ‘Rescue’ for BBC-TV 


London, March 13. 

BBC-TV apparently has no intention of taking a back seat to 
the new commercial television enterprise here when it comes tg 

* spotlighting of major show biz personalities. For one thing the 
BBC is taking its cue from the Palladium in lining up top Ameri- 
can stars as a means of curbing the inroads in viewership since 
tv also went commercial here. 

Jack Benny is due over the latter part of May. He'll be starreq 
in a one-hour BBC-TV variety show. In addition Benny is plan- 
ning to film several half-hour segments for his Sunday night 
CBS-TV series for use next season, a la the same pattern put inio 
use this season by Bob Hope in giving his Tuesday night NBC-Ty 
entry an international flavor. 

In all Benny will remain abroad from two to three months. 








ne 


Moscow Liberalizes Privileges For 


CBS, NBC Correspondents in Soviet 


+ 
. 





By epee R. LEVINE 
(NBC & VARIETY Correspondent) 
Show No Quarter 

London, Mareh 13. 
A restriction on the use of 
15-minute programs is to be in- 


Moscow, March 13. 
For what is believed to be the 
first time ever, American radio cor- 
respondents in Russia are now able 


. oa $ em- 
arg ge on- |t0 broadcast from Moscow to the 
wards. This is the only sound United States without dependency 


on Radio Moscow. 


A broadcasting booth has been 
set up in Moscow’s Central Tele. 
graph Office, a grey stone building 
on Moscow's main Gorky Street, 
and the two American radio news- 
men now accredited to the Soviet 
Union are permitted, for the mo- 
ment at least, to make daily broad- 
casts. 


outlet for commercial broad- 
casting into the United King- 
dom. 

In a report prepared re- 
cently by the Luxembourg sta- 
tion, it is stated that experi- 
ence has shown that too many 
quarter hours are unaccept- 
able to the listener and give 
the evening’s broadeasting an 


unsatisfying impression. As a Previously correspondents were 
result, half-hour programs, entirely dependent on the govern- 
with a preference for live ment’s radio station, Radio Mos- 


shows, will be given key spots. 

Refusing to accept the de- 
-featist view that radio is tv’s 
poor relation, Luxembourg’s 
statement points out that the 
potential listening audience 
for radio still stands at around 
20,000,000 adults. 


‘Assignment UN’ 
Series for ABC: 
Set Global Ride 


A major series of documentary 
radio sows, for which special 
audio material is being gathered 
vis’ tape in many parts of the 
world, will be broadcast by United 
Nations Radio under the title 
“Assignment United Nations,” with 
the domestic kickoff slated for Fri- 
day (16) 10:30-11 p.m., over ABC. 


John Daly will narrate the entire 
series. 


“Assignment United Nations,” 


cow, for studio facilities which 
were granted with irregularity and 
withdrawn in rather’ whimsical 
fashion. As far as is known, no 
radio broadcasts were ever done 
from the Soviet Union outside of 
Radio Moscow before this time. 


The first broadcast from the new 
facilities at the Moscow Central 
Telegraph Office were made on 
Sunday, Feb. 19, for the NBC 
World News Roundup by NBC's 
Moscow commentator Irving R. 
Levine. He was followed a few 
minutes later by Dan Schorr, cor- 
respondent for CBS. Since then 
Schorr and Levine have _ been 
broadcasting from Moscow daily. 


The facilities consist of a tele- 
phone booth of somewhat larger 
dimensions than the usual Ameri- 
can booth. For the first few days 
the undraped wooden walls caused 
an echo which interfered with the 
quality of the reception in New 
York. 

However, soon after the Ameri- 
can radiomen hung up their own 
blankets in an attempt to baffle 
the sound, the Soviet authorities 
provided a rich blue plush cloth 
with which they lined the booth. 
One American correspondent de- 
| scribed the cloth-lined booth with 
its glass door as looking ‘like “a 
coffin turned on end.” 














ducements are necessary to lure | 

was taken at a full day sesh with | 

with a full page advertisement in | 

reveals, all too clearly, that the | 

ing time is restricted to a maxi- 

reached this total in a full day. 

seconds and five mins. 13 seconds, 

22, the day’s advertising schedule CBS Television Film Sales, the 
and in the last two weeks the time Tights to most of the network's 
19 minutes, respectively. one foreign market in terms of 
the first weekday (Feb. 20) of reg-| shows sold and on or about to go 
progressively through the week,|web subsid is plowing back far 
successive days. that currently sees three series be- 
has control of weekend time 0n| mates that his current production 
programs. On Feb. 18 and 19 they | starts, it will be well over $4,000,- 
and 33 minutes. The first two Sat-| more than $1,000,000. 

respectively. 


The Associated-Rediffusion gift 
terms took effect from _ yester- 
day (Mon.). Their 100° bonus 


will apply to all advertisers other 
than those using slides, time sig- 


|}and “Under the Sun,” all out of | 


nals, seven second spots or maga- | 


zines. They now reckon that with 


esti- | 


| Telegraph Co. with the approval of 
“Range Rider,” “Adventure of|the Post Office which has granted 
Champion,” “San Francisco Beat”|them a temporary license. 
The company is testing the trop- 
the Film Sales stable, and “Gun-|ospheric scatter, a VHF system 
smoke,” “I Love Lucy,” “Decem- | with a potential radius of around 
ber Bride,” “Person to Person” | 300 miles which is considered ade- 
and “Our Miss Brooks” from | quate to achieve an effective trans- 
among the network properties to | atlantic link. It could run from the 
which the subsid has acquired for-| mainland to the Shetland Isles, to 
eign sales rights. Iceland via the Faroes, then on to 
But Harris, like other American | Greenland, Baffin Island and the 
distribs, is annoyed over the Brit-| Canadian Arctic, eventually reach- 
ish protestations at the BBC-ITA |ing the northern districts of Amer- 


the first big Series of UN shows 
to be put on the air since _last 
year’s celebration of the world or- 
ganization’s 10th anniversary, will 
attempt “to combine thoughtful 
analysis of the issues with special 
actuality reporting from the field,” 
according to Michael Hayward, 
chief of the UN Radio Division’s 
English-language services. 

The opener, starring Francis 
Sullivan, will take up the tough 


The broadcasts are beamed from 
Moscow to London to New York s0 
that the Moscow correspondents 
are able to talk directly with their 
home studios. The quality of the 
circuits have varied greatly. Poor 
circuits may be due in part to sun- 
spots and in part to the fact that, 
despite the blue plush cloth there 
is still considerable work to be 
done in the way of improving the 
quality of the lines from the Cen- 








the new incentive advertisers can 
minute advertisement at a cost of 
approximately $2.65. They 
tics, that there are 640,000 sets in | expenditures for American vidpix. | 
the London area equipped to re-| Not only is all that coin from Brit- 
counterbalancing Britain’s ex- 
| penditures for American  vidpix, 
AUSSIES PREP FOR |money we’re plowing into produc- 
’ ,tion in England.” 

COM’L TV SETUP 
In anticipation of the launching | Shooting a cycle of 39, and “King 
of state and commercial ty —— Richard the Lion-Hearted” and 
this year, the Australian Broadcast- | the pilot stage but will undoubtedly 
ing Commission, which will be op- | 8° 4 full 39 each, bringing total 
named Global Television Services | land to $3,120,000. Once produc- 
as their exclusive purchasing | tion starts this summer on “Sir 
all types of filmed programs, other even higher. 


reach a thousand homes in a half- 

mate, on the basis of latest statis- 

ceive the alternative program. jish features sold to American tv 
Harris states, “but look at all the 

London, March 13. |gionnaire,” which has 

works in Melbourne and Sydney | phe City,” both of which are in 

erating the national outlets, has | Production monies spent in, Eng- 

agents. They’re authorized to buy | rancis Drake,” the ante will be 

than those emanating from the | 





BBC-TV. ) TV 
As part of the deal, Global have | Guam Preps Com I 

also been given a mandate to ac- | __ Washington, March 13. 

quire suitable programs from) Anticipating plans for commer- 


France, Germany, Italy and other | cial tv in Guam, the FCC last week 

European countries. |assigned channels 8 and 10 to the 
ABC will have one station in | Territory. 

Sydney and another in Melbourne,| Station KUAM in Agana intends 

and their income will be dependent to file for channel 8. Island popu- 

on licensing fees, as is the case | lation is largely composed of Air 

with the BBC here. | Force troops, 


He points to! 
three of hiseown shows, “The Le-|tee that 








ica. 

Commenting on the tests, a Mar- 
coni exec said last week that while 
the possibilities of a transatlantic 
hookup had been discussed for 
some time, the project must be 
considered as purely experimental 
at this stage. There was no guaran- 
tv programs could be 


started | transmitted across the Atlantic in 


the near future. 


‘PLAIN & FANCY’ AS 
BBC-TV SPECIAL 


London, March 13. 

For the first time BBC-TV have 
negotiated a deal for a live tele- 
cast of an American musical from 
Drury Lane. Next Tuesday (20) 
they will feature a 40-minute ex- 
cerpt of “Plain and Fancy,” with 
Shirl Conway, Richard Derr and 
Joan Hovis. 

In the past, West End manage- 
ments have found that these live 
telecasts are an effective means of 
hypoing the b.o. It is no secret 
that “Plain and Fancy” has been 
doing disappointing biz since it 
opened on Jan, 25, 





tral Telegraph Office to the Mos- 
cow transmitter. 


At the end of one day’s feed, 4 
CBS engineer in New York ex- 
plained the poor circuit by col 
plaining that “whoever is mont 
toring your broadcast there is d0- 
ing a technically poor job.” 

Easier Access to Photos 

The Moscow Telegraph Office 
also provides facilities for rad\o 
photos, for telephone calls during 
two and three-quarters hours a day 
to the U. S., and for cabling of 
news material. 


It’s at the Central Telegraph 
Office that all correspondents, radio 
and otherwise, hand in their m4 
terial to censorship which is easy 
on certain subjects and difficult 
on others. 


Correspondents never see the 
censor. They cannot argue witlt 
him—or her. Scripts and dis 
patches are handed in through 8 
window to a clerk who delivers 
the material to the censors in 4% 
other room. The copy, when r& 
turned, bears a stamp. Often a 
terial is returned without del? 
tions. Sometimes a few words are 


(Continued on page 46) 


international subject of disarma- 
ment, and has been written by 
Gohl Obhrai, who is also super- 
visor for the entire series. For the 
second show, a month later, Irving 
Berenson is making 12,000-mile 
trip through Asia and the Far 
East, recording the actuality ma- 
terial for this show, which will 
deal with the Asian economy. 
George Movshon is leaving next 
week for Togoland, Africa, to wrap 
up the actuality material from that 
area where the natives will hold a 
plebiscite- under UN auspices. 
Later shows scheduled a month 
through October, will take up the 
celebration of the UN Charter 
Day in June, the subject of food 
for the world in July, atoms for 
peace in August, the Latin Ameri- 
can economy in September, and 
the annual report of Secretary- 
General Dag Hammarskjold in Oc- 
tober. 

The series, as broadcast in this 
country over ABC, will be broad- 
cast by every English-speaking 
network in the world. In addition, 
the show will be translated and 
adapted for domestic broadcast 
around the globe in at least 20 
other languages, 

















1956 Wednesday, March 14, 19.0 > RET? 
43 


——.—.—. «sa 





~ 


1 13 
eat to 
nes to 


= THE SUPPORTING CAST — 


tarred 
} Plan- ; 
night of 
It into 
BC-TYV ~ 


- “THE FOURPOSTER” 


‘ 
viel as produced by 


NE 


vent NBC-TV PRODUCERS’ SHOWCASE 


ch 13 

» be the 
adio cor- 
now able 
VY to the 
endency 





er done 


: ESSICA TANDY 


f Street, 
io news- 
e Soviet 

the mo- 
'y broad- : 
its were 

govern- 
lio Mos- : 
$ which . 
rity and 
‘himsical 
own, no 
e * 
Central b [ d 

cone on being nominated for an 
ie NBC 
y NBC's 

ving R., 
| a few 
orr, cor- 44 59 
ice then 
re been : 
w daily. 
f a tele- 


us| by the ACADEMY of TELEVISION ARTS and SCIENCES as 


Ss caused 
with the 
in New 


»- | BEST ACTRESS, SINGLE PERFORMANCE, 


o baffle 
thorities 


sh cloth 
e booth. 
lent de- 
Ith with : 





like “a 
ed from bs 
York so 


yondents 
ith their 
y of the 
y. Poor 
+ to sun- 
act that, 
th there 
c to be 
ving the 
he Cen- 
he Mos- 





feed, a 
Tork eX- 
by com- 
s moni- 
‘e is do- 
” 





tos 

1 Office 

yr radio 

; during 

rs a day 

bling of ¥ 


>legraph 
ts, radio 
1eir ma- 
is easy 
difficult 


Also supporting MISS TANDY 
in the Crotan NBC-TV Production of 


“THE MARRIAGE” 


see the 
ue with 
nd dis- 
rough & 
delivers 
s in an- 
vhen re 
ten mar 
it dele 
ords are 





+6) 











At 


RADIO REVIE 





VARIETY 


Ws 


Wednesday, March 14, 1956 





1280 ROCKET 

With Jocko Henderson 
120 Mins.; Mon.-thru-Sat., 10 p.m. | 
Participating 


WOV, N. Y. 

Jocko Henderson comes_ to 
Gotham’s rock ’n’ roll wars from 
Iris Philly base at WDAS. He) 
winds up his WDAS at 7:30 p.m. | 
and hustles in nightly for a 120-| 


minute pletter spin from Harlem's 
Palm Cafe. Jack Walker, long- 
time WOV deei2y takes over on 
Saturdays to give Henderson a 
weekend breather. 

Henderson's out to get a slice of 
the aud already captured by Alan 
Freed (WINS) and Dr. _ Jive 
(WWRL) and he’s got the stuff to 
come out okay, for the r&b ear, 
anyway. At any rate, he’s working 
hard and loud at it. 

The r&b vogue has sprouted a 
new style of platter jockeying. 
The disks pack plenty of rhythmic 
excitement and the deejays try to 
match it with high-powered sopie!- 
ing and intros. In Henderson's 
case proper English usage and 
language have been thrown over- 
board to get the message across. 
The lingo is strictly for the hip- 
sters and his grammatical bloop- 
ers probably go unnnoticed. 


Could be even that his offbeat 
lingo will catch on in the Harlem 
area, stronghold of the r&b beat. 
Lines like “great gugga mugga, 
“well all roother,” and “great 
gugga mugga shooga booga” are 
examples of the Henderson hod<e- 
podge. Other more familiar 
pharses such as “daddy-o,” “mom- 
my-o” and “sing it pretty, daddy” 
are pounded out relentlessly. 

That’s not as bad, however, as 
his miscues on pronunciation and 
grammar. It'll do the voung 
listeners no 7ood at all to fall un- 
der the influence of Henderson 
reading ‘“‘modren” for “modern” or 
his flinging out of the double com- 
parative “more lovelier” without 
embarrassment. 

Henderson also likes to blow 
his own trumpet. He regularly re- 
minds the dialer ‘don’t forget to 
tell your friends where you heard 
it” and he bleats about his Gotham 


showcasing with “brace yourself 
New York.” New York may very 
well have to. Gros. 4 


MUSIC AND YOU 
With Frank T. Menendez 
60 Mins.; 9:00-19:00 p.m. Mon. 
Sustaining 
KMOX, St. Louis 

The Public Affairs Dept. of this 
CBS outlet has cooked uv an out- 
standing co-op with the local Uni- 
versity College of Washington U. 
whereby students of music mav 
cop an extra hour of college credit 
by enrolling in a 13-week radio 
course and vessing a written exam. 
A fee of $17 is charged. Those 
who do not <eek the extra credit 
are charged °5 and given a printed 
syllabus with suggested reading 
and listening assignments as well 
as a printed auditor’s certificate 
upon completition of the course. 

Natives in this hurg may take 
the exam at the Washington U. 
while those living outside of the 
St. Louis area and who have com- 
pleted the listening course may 
trek to an accredited college, near- 
est their home, where some exec 
agrees to proctor the exam The 
questions are prepared hy Menen- 
dez and forwarded to the college 
where the exams are to be held. 


Menendez. who is a lecturer in 
music at the university, is also a 
composer and, on occasions. dis- 
plays his versatility on’ the 88 as 
well as on the violin to draw dis- 
tinctions hetween variations, tem- 
po, etc. While the initial program 
was topheavy with lonchair ctuff, 
excerpts from Rodgers & Ham- 
merstein’s “Oklahoma” and some 
lighter stuff in addition are used 
= stress points made by Menen- 

eZ. 


Tuition fees are turned over to 
the University College. The for- 
mat is a departure but seems to 
pivot on radio’s ear-appeal and 
lends the possibility of further ex- 
pansion in other educational 
fields. Sahu. 





Ohio B’casters to Flect 


Cleveland, March 13. 

Paul Braden, WPFB, and J. L. 
Bowden, WKBN-TV, have been 
nominated for the presidency of 
the Ohio Association of Radio-TV 
Broadcasters, with election sched- 
uled for the Spfing Meeting in 
Cleveland, Friday (16). 

Other nominees include Truman 
Morris, WBEK, and Hubbard Hood, 
WKRC, vice president, radio; and 
Ward Quall, WLW-T, Robert 
Moody, WHIO, tv, vice president: 
Richard Klaus, WERE, Jack Kelley, 
WJW, director, three-year term, 
and Russell Gohring, WOHO, and 
Robert Mack, WIMA, director, one 


'30 Mins.; Fri. (2) 8 p.m. 


THE QUIET BONES JUST ENTERTAINMENT 


With Eddie Finnigan, Tom Man-;| With Burgess Meredith, Mahalia | 
| Jackson, Gogi Grant, Four Lads, | 


ning, Jack Clowser, Harrison 


Dillard, Mrs. Terah Dillard, Lenny Colyer, Caesar Petrillo 
Jesse Owens, Hank Greenberg, Orch; Joe Foss, announcer 
Jimmy Lee, Arnold Walker, | Director: Doug McKay 


Producer: Howard Miller 
Writer: Mort Hall 
25 Mins.; Sun., 9:05 p.m. 
WRIGLEY 
CBS, from Chicago : 
(Ruthrauff & Ryan) 
Although it must have been a 
sudden change of pace for the 
Gene Autry fans, the Chi CBS 
crew assembled a sprightly variety 
package as an interim replacement 
for the sagebrush star who’s tak- 
ing a doctor-ordered hiatus from 
his Sunday night show for Wrigley 
gum. There was obviously no stint- 
ing on the production pocketbook 
to bring in a Grade A aural diver- 
tissement (11) more than a little 
reminiscence of the days of yore 
when radio did things in a big 
way as a matter of course. 
Burgess Meredith, doubling from 
the “Teahouse of the August 
Moon” legiter, came through as a 
facile host and was buttressed with 
a’solid lineup that offered some- 
thing for every taste, ranging from 
the host’s reading of Hamlet solil- 
oquy, a Lenny Colyer quickie com- 
edy monolog and gospel singer 
Mahalia Jackson’s “I Believe” 
closer. In between Gogi Grant 
thrushed a warm “Who Are We” 
and the Four Lads dashed off “No 
Not Much.” Lush backing was pro- 
vided by Caesar Petrillo and the 
CBS orch and Mort Hall’s script 
neatly wrapped up the 25 minutes. 
Joe Foss did the honors “~~ the 
gum firm. Dave. 


RAB Reshuffle 


R. David Kimble’s ankling Radio 
Advertising Bureau for a job at 
Grey Advertising has resulted in a 
realignment of duties under Arch 
Madsen at the promotion outfit. 
RAB’s station relations and local 
sales and service, latter having 
been under Kimble, have been con- 
solidated under Madsen’s com- 
mand. 

RAB’s local sales-service han- 
dles the annual sales clinic and 
sales committee activities. Mad- 
sen will finish detailing the 100 
clinics planned this semester. 


Ivan Greene 
Producer-Writer: Neil Flanagan 
Director: Bill Schwarz 


KYW, Cleveland 

Neatly capturing the “Biogra- 
phies in Sound” format for cover- 
age of a local hero, Neil Flanagan 
scripted a half-hour salute to 
Cleveland’s Harrison Dillard,| 
famed track man. 


As conceived by Flanagan and 
Girected by Bill Schwartz, the one- 
shot easily could set a pattern for 
series of hometown celeb vignettes. 
Cementing the whole as narrator 
was Tom Manning, dean of Ameri- 
can sportscasters. 

Show gave plenty of evidence of 
ingenuity in getting various facets 
of Dillard’s career through assorted 
crew of friends and _ mentors. 
Moulding of “skinny” kid into 
fabulous Olympics star was told 
in stories by high school coach, 
Ivan Greene, and college coach, 
Eddie Finnigan. 

Efforts to get Dillard coveted 
AAU Sullivan Award, which he 
finally won last month, were de- 
scribed by Jimmy Lee, CAC direc- 
ter. Runner’s mother, Mrs. Terah 
Dillard, gave home-life background 
of highly respected athlete. 

Dramatic highlights of Dillard’s 
Olympics appearances effectively 
handled by Jack Clowser, Cleve- 
land Press sportswriter and man 
referred to as trackman’s unofficial 
biographer. Drama in Clowser 
stint was matched by that in com- 
ments by Jesse Owens, Dillard’s 
boyhood idol. 

The athlete’s position as beloved 
Cleveland citizen was pointed up 
by Hank Greenberg, “Hall of 
Fame” manager of the Indians, 
and Arnold Walker, local Urban 
leader. 

Taped interviews were well in- 
tegrated and Flanagan’s writing 
economically set continuity for 
story. It was a production of the 
KYW news and special events de- 
partment, now headed by Sanford 
Markey. Stan, 











Greensboro, N.C. — U. of No. 
Carolina Woman’s College is offer- 
ing its fourth course via the facili- 
ties of the school’s WUNC-TV for 
either graduate credit or teacher 
certification. First such graduate 
video course was carried in June 
by the school. 





New Orleans—New deejay addi- 
tion to staff of WTIX here is 
Gerry Spinn, who transferred from 
sister station KOWH, Omaha, Neb. 


Inside Stuff—Radio-TV 


“CBS Radio Workshop” wili be almost a real “Cops and Robbers” 
affair this Friday (16). Stanley Niss, producer-scripter of the web’s 
“2ist Precinct” series, came up with this experimental idea: Long 
curious about what a real detective could do when confronted with 
the principals in a fictional crime situation, he persuaded four retired 
dicks of New York’s police force to cooperate in Friday’s “Cops and 
Robbers” story. : 

With the sleuths assembled, Niss began to enact a sequence in which 
the details of a holdup and shooting were revealed. It ended with an 
agreement among the culprits to ‘‘cover’ each other. The dicks then 
entered the studio—with no prior knowledge of script except for an 
“official” police report containing some clues—and went to work. Ex- 
periment became a contest between reality and makebelieve. Hard 
put were the actors, Larry Haines, John Sylvester, Elspeth Eric and 
Ken Lynch, who were obliged to go in for ad libbing instead of stay- 
ing with the script. The improvisa/ions produced newer situations 
which will probably be reflected in this Friday’s show. 











Exec secretaries and their lawyers from the various American Fed- 
eration of Radio-Television Artists locals around the country convene 
in Chicago Thursday (15) and Friday (16) for a general kickaround of 
union problems. Session will be helmed by national exec secretary 
Don Conaway who recently succeeded the late George Heller in the 
top AFTRA post. 





George Kondolf, vet legit producer and chief story editor in BBD&O’s 
tele department, will address the New School for Social Research, 
N. Y., tomorrow (Thurs.) on “Television and Stage Writing Today.” 
Address will be delivered to the Radio and Film Writing Workshop. 

Kindolf’s last Broadway show was “The Fifth Season,” 1953-54, 
and currently he’s the agency’s editorial and production herd-rider on 
the CBS-TV “U. S. Steel’ show. 





Harry Muheim, teleplaywright, will direct the tv drama workshop 
of the U. of Colorado’s 23d Writers’ Conference, at Boulder, July 24- 
Aug. 10. Muheim, a Stanford U. grad who teaches creative writing 
at NYU, was touted for the appointment by NBC producer Fred Coe, 
a Conference staff member in 1954. Muheim will use scripts and 
kinnies furnished by NBC, 





More than 43,000,000 tv receivers were shipped from factories to 
dealers during the last 10 years, according to a compilation issued last 
week by the Radio-Electronics-TV Manufacturers Assn. 

Heaviest shipments during the period went to New York State deal- 
ers who took over 5,400,000 sets. Shipments to California totaled 


3,651,000 and to Pennsylvania 3,596,000. Smallest shipments wer 
Wyoming with 23,000. pments were to 





_CBS Radio’s “My Son Jeep” had a running story last week with 
singer Don Cherry as a key figure. The 8 to 8:15 p.m. situation comedy 
crossboarder coincidentally developed into a big plug for Cherry’s 
Band of Gold” and “I’m Still a King to You” on the Columbia label. 
Last week's sequences had daughter Peggy (Joan Lazer) stung with a 
case of infatuation for recording stars, playing ’em nightly on the 
Jeep stanzas. Cherry climaxed the gimmick with an in-person visit 
at Friday’s (9) windup. 
Another bit of “offbeat” 
Robbins, deejay and host of 
of “City Hospital.” 


casting on the aural will have Freddy 
Young Ideas,” in the March 24 segment 
Dramatic assignment has him playing the role of 








year. 


a fiddler. 


sone 


: 
IN NEW YORK CITY... 


CBS news-director John Day vacationing in Florida... a painting by 
Pegeen Fitzgerald will be raffled off at the UN ...WRCA’s Bud Ford 
to Cleveland to produce a radio drama. . . Gary Crosby back on Edgar 
Bergen CBS show after tour with Les Brown orch but will take an- 
other hiatus in April to join Satchmo Armstrong Australian concert 
trek for two weeks ... Tex & Jinx McCrary planning 10th anni ses- 
sion on WRCA... Gen. Mgr. Carl Ward and sales chief Henry Unter- 
meyer of WCBS back from nine-day swing through middle west ... 
WRCA-plus-tv v.p. Ham Shea serving as chairman in radio-tv of N. y. 
City Cancer Committee of national drive . . . Bill Firman, mer, of 
CBSales office in Detroit, in town for biz huddles , . . Bob Haymes 
(WCBS) and brother Dick Haymes forming telefilm producing com. 
pany ... John Henry Faulk, radio chairman for Federation of Protes- 
tant Welfare Agencies, started drive to place 300 Negro children in 
foster homes, via his WCBS pregram covering all of March... Phyllis 
Lombardi, secretarial aide to CBS exec v.p. Jim Seward, back after 
Florida hiatus . . . NBC o&o’s here readying documentary series on 
juve delinquency under auspices of N. Y. C. Youth Board ... Mrs, 
Kathryn Godfrey, mother of Arthur and Kathy, to guest on daughter's 
CBS’er Saturday,(17) ... 


Arthur Hull Hayes, CBS Radio prexy, takes off for San Francisco 
for a brief vacation Friffay (16). He and Mrs. Hayes will then spend 
a week in Honolulu, return to Frisco for Easter and back to New 
York with his family April 2, settling in their new Larchmont home 
. .. Robert Boesl, formerly assistant controller at the Fletcher D. Rich- 
ards agency, joined Olmsted Sound Studios as comptroller ... Alan 
Sands sold a package of 52 “Great American Women” programs stare 
ring Basil Rathbone to RCA Thesaurus . William Schuller talent 
agency has dpened a branch office in Hollywood. Heading it are 
Barry Levenson and Elliott Kastner. 

Arnold Katinsky left promotion directorship of WMAL, Washington, 
to join radio Ad Bureau as local promotion writer .. . Bette Reilly is 
handling some of the gab chores on “Your World At One,” a roundup 
news stanza heard cross-the-board on the newly-formed Long Island 
network (WGBB and WGSM); other three gabbers are John Hicks, 
John Frogge and Don Dunphy ... Raymond Katz, WMGM’s program 
chief, back at office after hospital siege .. . Dean Hunter renewed by 
BBDO as Walter Winchell’s TWA announcer on Mutual... Exec com- 
mittee of Radio Ad Bureau set to meet at the Waldorf-Astoria today 
(Wed.) .. . Mort Schwartz quitting the Henry C. Brown talent agency 
on Friday (16), with no announcement yet of future plans. 


[IN HOLLYWOOD ... 


Hunt Stromberg Jr., drew the added duties of directing the pro- 
grams for ABC’s regional tv network now grown to 22 stations. He'll 
get an assistant to heip him on local station programs . . . Tom Mc- 
Dermott of Benton & Bowles and Bill Craig, of Procter & Gamble, tv 
heads, respectively, around to work out the problems of renewing the 
Loretta Young show .. . Jim Andrews holing up at the Dan B. Miner 
agency as aide to Hilly Sanders . , . The trade is wondering if NBC 
and CBS will stage another of their trans-oceanic races to get on the 
air first with the film of Grace Kelly’s wedding. Remember the coro- 
nation? . .. Raymond R. Morgan agency lost the L. A. Soap account 
after 26 years. It runs to around a million a year ...CBS-TV daytime 
program head, Lester Gottlieb, spent most of the week working out a 
daytime format with writers for Johnny Carson, detached from his 
after-dark underwriting. Five half hours weekly will be cleared for 
him. Whose? Gottlieb isn’t saying ... 


IN CHICAGO... 


Chi NBC press department’s efficient Frannie Clark this week 
clocks a quarter of a century with the network . .. Johnny Walker has 
ankled the WNBQ sales staff to join the tv side at the Katz station rep 
firm .. . AFTRA’s new national exec secretary Don Conaway introed 
to the local membership Monday night (12) . . . Betty Johnson, singer 
on ABC’s “Breakfast Club,” guests on ABC-TV’s “Ozark Jubilee” Satur- 
day night (17) .. . Joe (Broadway) Diehl and his Rex the Hex canine 
being auditioned for a latenight gab show on WBBM-TV .. . Lawrence 
Buck, ex-WABD account exec, added to NBC-TV’s national spot sales 
staff here . . . Ronny Born new WBKB personality. He hails from 
KWWL-TV, Waterloo, Iowa .. . Fairfax Cone and Leo Burnett co-chair- 
ing a steering committee comprised of top Chi, advertising and public 
relations execs to help Mayor Richard Daley tell the Windy City story 

. . Herb Futran preducing an hour-long live latenighter hosted on 
WGN-TV Thursday nights by Frank and Rita Drury for the Chi Hud- 
son Dealers . . . James Ascher exited his City News reporting berth 
to join the ABC ad-promotion-publicity department .. . CBS news and 
sportscaster John Harrington visiting the Florida spring training 
camps... Florence Abrahamson, AFTRA’s local exec secretary Ray 
Jones’ gal Friday, checks out Friday (16) after 10 years with the union 
... WGN news director Spence Allen named a director of Sigma Delta 
Chi’s Headline Club... Foote, Cone & Belding radio-tv director Jack 
Simpson and Bill Hyer of the same department on the Coast this week 
. + » Jack Rebney, formerly with his own ad agency in Minneapolis, 
new WBBM producer .. . Don Anderson, with a variety of Chi radio- 
tv and legit assignments under his belt, has signed on with WKRC- 
TV, Cincinnati, to host its “Home Theatre” ... WBBM-TV news direc- 
tor Billy Garry vacationing in Florida. 


IN WASHINGTON ... 


A belated salute to Mamie Eisenhower’s 59th birthday will be tele- 
cast by CBS Thursday, March 23, 1-1:30 p.m., with pickup here of a 
luncheon given in honor of First Lady by wives of the Federal Inde- 
pendent Agencies of the Government, and musical portion originating 
in web’s New York studios . . . American Public Relations Assn, 
skedded its 12th annual conference in the capital, at Hotel Statler, 
April 4, 5, 6... WGMS scooped the NBC telecast of “Richard III" 
by playing entire soundtrack, including dialog and score, Saturday (10), 
day before tv version . . . Federab Civil Defense has released three 
new films to all tv stations . . . “Dugout Chatter,” pregame baseball 
show on WTTG-DuMont, with sportscaster Bob Wolff reporting, has 
been bought by Washington Gas Light Co. . . . Donna Douglas, WTOP- 
TV femmecaster, is sponsoring a “Perfect Mother-in-law” contest . - - 
Layne Beaty, radio-tv chief for Department of Agriculture, back at 


his desk after a swing through New York and C stint 
ron NBC’s “Weekday.” 8 n onnecticut, and a 


IN SAN FRANCISCO ... 


It’s a nice jump for Herb Bachman—he’s leaving KPIX, where he’s 
been _ad-promotion manager, to become the new manager of KEX, the 
Westinghouse outlet in Portland. Assuming some of his functions, at 
least, is Don Mills, who’s been elevated to director of publicity .. - 
Ed Radenzel, telegraph editor of The Chronicle, has taken a leave of 
absence to try his hand at writing news for NBC in Hollywood . . - 
Pat Sweet, late of KSFO, has joined Frank DiMarco’s flackery . - - 
KLX has. lined up Walter (Duster) Mails, the old hurler, to do a pre- 
game quarter-hour before every Seals game this season , . . Ted Rogers, 
the “Home” producer, popped into town brie"y preparatory to a mass 
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From the Production Centres 
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“IT’S FOR YOU, MR. MURROW- 

















PERSON TO PERSON’ 


“Congratulations, Ed! 
We've just heard about the 
show placing No. 4 in the new Trendex. 
We're proud of you, John Aaron, 
Jesse Zousmer, and the rest of the staff. 


Thank everyone for us, won't you...” 


ELGIN HAMM 


National Watch * Brewing 
Company Company 
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Legit, TV's Bread & Butter’ Thesps 
Now Getting Into That Radio Swing 


relevision-legit’s “bread & but- | t 
age: carte | Leon Janney (“Threepenny Opera”) | 


ter” acting corps—the featured 
pros who are seen week-in and 
week-out on top dramatic stanzas 
except for hiatuses into legit ven- 
tures—are getting some added coin 
out of radio to an extent not pos- 
sible for them during the past sev- 
eral years. In return, their avail- 
ability to the aural medium has 
helped maintain the quality of 
radio drama in a day and age when 
the medium is all but forgotten by 


the entertainment trade. Stumbling 
blocks in the past to the availabil- | 


ity of the “bread & butter” thesps 
to radio daytimers were two: the 
matter of tv rehearsals tieing them 
up during the day, and the long- 
range commitments involved in a 
running part in a soaper which 
might militate against a fat tv part 
coming up: during that radio run. 

The latter roadblock has been dis- 
appearing to a great extent due to 
the growing use of the “completed 
story” on radio—the soaper that 
tells its story in a week, then 
moves on to a completely different 
one with a full cast changeover. 
There’s even a case of a “daily” 
story, with ABC’s “My True Story” 


telling a complete soap each day | 


as a half-hour entry. 

Latter network has gotten the 
edge on grabbing off the better 
featured names, both because its 
soap block completely comprises 
the “completed story” type— 
“Whispering Streets,” “When a 
Girl Marries” and “True Story” 
all wind in a week or less—and 
because it airs during the morn- 
ing, with rehearsals running from 
9:30 a.m. to 12:30 p.m. at the latest, 
leaving the thesps free for their 
tv rehearsals later in the day. 

Result for ABC has been the 
ready availability for their shows 
of such vet thesps as Alan Bunce 
(“Ethel & Albert’), Roger de 
Koven (currently “The Lark’), 
Staats Cotsworth (“Inherit the 
Wind”), Paul McGrath, Donald 
Buka, Melville Ruick, King Calder, 
Lilli Darvas, Jan Miner, Anne Sey- 





mour. Dick York (“Bus Stop”), 


and a host of others. Joan Alex- | 


‘ander, longtime radio soap _ vet) 
who’s “graduated” tv and ee I 
\(“Witness for the Prosecution”), | 
makes frequent appearances, and | 
ito top things off, Wendy Drew, | 
who’s the lead in CBS Radio's | 


afternoon “Young Widder Brown,” 
bounces over to ABC mornings to 
do occasional roles. 











Emmy 


——_— (continued from page 28 








straint about the press conference 
to which Marx was invited. 

DeFore disclosed Art Linkletter 
will emcee the Coast telecast of | 
the awards. DeFore stated, too, 
that he will not be in the race for | 
reelection when the annual elec- | 
tions are held in May. 

Bob Lonzgenecker said 2,250 are 
expected for the Emmy awards 

| here, and 1,000 will be at the N. Y. 
awards, hele at the same time. A 
national board is being created, 
with N. Y. and Hollywood to have 
equal representation, and_ this 
board will elect the next officers. 
| Local boards will elect local of- 
| ficers. It’s expected new branches 
will be opened this year in Boston, 
|Chicago and Philadelphia, and 
|latec in St. Louis and Baltimore. 

| Longenecker, in answer to some 
questions about the awards struc- 
ture, acknowledged that there was 
some errors in the nominations set- 
up but pleaded the Acad should be 
given time and understanding. 

De Fore disclosed last year the 
Acad received $25,000 for tv rights 
to the Emmy awards telecast, and 
this year it will get $30,000. NBC- 
TV is carrying the telecast, with 
Oldsmobile sposoring. 





Cleveland — Upcoming baseball 
season finds WERE already pact- 
ing sponsors for pre-game time’s 
“Knothole Club” and “Tenth In- 
ning.” 
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ALLEN SWIFT DOES 
MORE ‘VOICES’ THAN 
ANYONE IN SHOWBIZ 


HOWDY DOODY 
MR. BLUSTER 
THE FLUB-A-DUB 


PLUS 50 OTHER CHARACTERS 


MIGHTY MOUSE 
DINKY DUCK 


PLUS 10 CTHER CHARACTERS 


THE VOICE OF 85 CHARACTERS IN OVER 40 
ANIMATED FILMED COMMERCIALS FOR U.P.A.— 
STORY BOARDS — SHAMUS CULHANE — ACAD- 
EMY — CINEGRAPHIC — TRANS FILM — Y&R 
— BBD&O — N. W. AYER — DANCER — COMP. 
TON — WM. ESTY — WEISS & GELLER — HILTON 
& RIGIO — JOSEPH KATZ — FITZGERALD 


CALL MuUrray Hill 8-6600 


“HOWDY DOODY SHOW' 





FOR RCA VICTOR 

















|with the Pirates last Saturday. 


Lotsa K. C. Ballcasts, 
KMBC’s 8-State Web 
On Athletics Contest 


Kansas City, March 13. 

Baseball play-by-play will again 
be a dominant factor in spring- | 
summer radio here, and is due to, 
be carried out on an even more) 
extensive basis than last year. | 
KMBC, Kansas City, and sister sta- | 
tion KFRM, Concordia, Kansas, | 
will originate games of the Kansas | 
City Athletics against American | 
League rivals to a 46-station 
eight-state network. 

Setup was announced this week | 


; 
‘ 


| by Don Davis, v.p. of KMBC, who 
| said the 1955 web will have at least 


six more stations than the 1955 | 
hookup. Airings are _ starting | 
earlier this year, too, as net will | 
carry a schedule of 17 grapefruit | 
league games, including the opener | 

As last year Ray and Merle Har- 
mon will voice the play-by-play, | 
both having been in Florida since | 
beginning of the A’s training sea- 
son. Sam Molen, KMBC sports di- 
rector, will do his pre-game and | 
post-game sessions, and 
Florida next week for a round of | 
tuping player interviews and color. | 

Back of all this is the Schlitz 


the second year on the five-year | 
package deal it made with the | 
team and the station. Last minute 
details of the network are being 
worked out in Florida now between 
George Higgins, KMBC sales chief, 
and Guy Patterson, of Majestic 
Advertising, handling the Schlitz 
baseball account. 

New in the picture this year is 
Interstate Bakeries, which is buy- 
ing the pre-game warmup session 
over the net for Butternut, its 
bread label in this area. 








= Continued from page 42 
crossed out. Some scripts are 
never returned. 

One of the difficulties of working 
in Moscow is that a correspond- 
ent never knows how long his news 
material may be held up by the 
censor. This, of course, compli- 
cates the job of a radio correspond- 
ent who has a circuit time to meet. 
On most stories, though, material is 
returned quickly with the approval 
stamp, and considerable critical 
material is passed. 

However, the limited facilities 
at the Central Telegraph Office 
are still an improvement over the 
situation. 

When he received his permanent 
accreditation in August, 1955, a 
month after arriving in the Soviet 
Union on a month’s visa, NBC’s 
Levine was granted permission by 
Radio Moscow to use its studios 
daily to broadcast to New York. In 
mid-September, the privilege was 
suddenly withdrawn. The only ex- 
planation was that studio space 
was not available. 

Two weeks later, after register- 
ing complaints with the Foreign 
Ministry, facilities were again re- 
stored to Levine, but on the basis 
of four days a week rather than 
daily. 

Meanwhile, CBS’ Schorr, who ar- 
rived in Russia in September on 
a temporary visa and obtained ac- 
cerditation some three months 
later, was unable to obtain permis- 
sion to broadcast from Radio Mos- 
cow. The explanation offered by 
| Radio Moscow was that there was 
| neither the studio space nor en- 
gineers to accommodate two for- 
| eign correspondents. It was a case 
| of first come, first served. 

Upon returning from a brief 
| visit to New York in February, 
| Levine found that he too was de- 
| nied the use of Radio Moscow’s fa- 
| cilities. The explanation again was 
lack of studio space. 

Finally, with the cooperation of 
the Soviet Foreign Ministry and 
the Soviet “Ministry of Communi- 
cations, facilities were set up in the 
Central Telegraph Office. 

This gesture appears part of the 
present Soviet attitude of liberal- 
izing a bit in its attitude toward | 
coverage by foreign newsmen. Dur- 
ing the past seven months, the 
American press colony in Moscow’ 
has more than doubied. 

















Portland, Ore. — Herbert L. 
Bachman, former advertising and 
sales promotion manager of KPIX, 
San Francisco, was named general 
manager of KEX here. He replaces 
John B. Conley, manager of the 
local Westinghouse Broadcasting 
station for the past six years, who 


was appointed to the WBC staff last 
week, 





goes to} 


Brewing Co., picking up tab for | 














Metro TY Lease 


Continued from page 37 








rights (sometimes theatrical too, 
depending on the deal) for a speci- 
fied period, after which all rights 
revert to the producer. For this 


he may pay a down payment plus | 


a participation in the tv profits, or 
an outright cash payment. 

That Metro has decided on this 
method of releasing has a dual 
significance. For one thing, an out- 
right sale of its entire backlog 


'wouid unquestionably have broken | 
| the back of feature film pricing in 


tv, coming on top of the RKO and 
WB unloadings. The “limited re- 


lease” will have virtually no effect | 


at all on prices,.if anything raising 


them simply by convincing stations | 
that better quality is availiable for | 


a better price. The other signifi- 
cant aspect is that Metro has 
turned its back on a capital gains 
deal and can instead devote the 
coin from the _ pictures 
building up its net profit picture 
at a time when that’s on the skids. 


Actually, if Metro continued this 
type of releasing pattern, — it 
wouldn’t have to worry about, 


where the dividends come from 
for the next 20 years. 


All-Film Station 


Continued from page 37 














play-by-play sports remotes. Com- 
peting KROD has the CBS feed 
and WFAA and WBAP switch 
around on NBC and ABC. Most of 
the KFJZ Sunday sked is con- 
sumed by seven half-hour pack- 
ages and three feature film shows 
plus the hour-long Autry and 
Rogers westerns from MCA. Week- 
day afternoons it goes strictly kid- 
film from 4 to 7:30, when it starts 
its first-run “Million Dollar Movie” 
with a new film every three nights 
and Sundays. With the exception 
of Monday wrestling, the 9 to 10 
anchorage is completely half-hour 
films. Then after a live 30-minute 
news and weather’ session, it 
launches into a latenight feature, 
“Starlight Theater.” Sign-on (at 
— p.m.) is with a feature film 
00. 

Station doesn’t run first in the 
market, except on occasional in- 
instances. But in its half year of 
operation it rates second or third 
in most of its kid block, and third 
on “MDM.” Things aren’t quite 
as rosy against the webs in the 
syndicated 9 to 10 block. 








TV’s Dispossessed 


Continued from page 23 eee 


inspired. And whatever’ the 
squawks from the ‘outside boys” 
it’s a cinch that when a good pack- 
age comes along (as in the case of 
Cowan’s $64,000 Question”), it’ll be 
grabbed up pronto for network 
showcasing. 

Strictly in the web’s favor is the 
fact that, in the majority of the 
cases involved, the shows headed 
for oblivion have “had it” and de- 
serve the hatchet, either because 
they’ve outlived their usefulness or 
died aborning. 

The Congressional-Justice Dept.- 
FCC looking-with-askance at the 
webs’ so-called monopolistic trend 
was foreordained the day that NBC 
knocked off Firestone to make 
room for the Sid Caesar hour dis- 
play. The Firestone clan made no 
bones as to their feelings after a 
quarter-century of NBC bankroll- 
ing. And right after that came 
the NBC bumping of the U. S. To- 
bacco Co.-sponsored ‘‘Martin Kane” 
to pave the way for “Lux Video 
Theatre,” which also sparked some 
accusations (a move that also en- 
abled NBC to move in on 10:30 to 
11 station time). 

As to the relative merits of the 
“Firestone Hour” vs. “Caesar’s 
Hour” it’s strictly no contest. As 
for Lux vs. “Kane,” this one can 
get you an argument. 








WABC-TV's Payoff 
On Spot Discounts 





toward | 





Formulation of a competitive 
spot discount plan by WABC-Ty, 
the ABC-TV flagship in New York, 
a couple of months back is start- 
ing, to pay off handsomely. Dur- 
ing the 29 days of February, the 
‘first month of its “7-14 Plan,” the 


| station wrote a total of $580,000 in 
|new business under the plan, aver- 
aging out in terms of weekly bill- 
|ing to $31,000 ‘much of the busi- 
| mess was for 13, 26 and even 52 
weeks; the $580,000 represents 
total contracts written). 

Plan, which gives spot buyers up 
'to 50° discount for buying up to 
113 spots and as high as 60% for 
more than 13, has garnered the 
station some bluechip clients who 
|in the past have ignored the out- 
let. Procter & Gamble and Lever 
Bros. are examples; other newe 
comers are Wrigley (a firm 52- 
weeker), Duffy-Mott, and one par- 
ticularly satisfying to the station, 
Ballentine. Latter had been miffed 
a year ago when it was bounced 
from a Wednesday 10:30 program 
sponsorship by competing brew 
Pahst, who hronught its ‘“‘Rlue-Rih- 
bon Bouts” over to the ABC web 
in that time slot. Smaller ac- 
counts aren’t neglected either -in 
the plan, since the minimum buy 
for eligibility is $500. 

Plan, which went into effect 
Feb. 1, is the brainchild of sales 
chief Joe Stamler and_ general 
manager Bob Stone. Stamler, who 
had been an account exec at the 
station for some years before be- 
coming sales manager a _ few 
;months ago, states it’s the first 
|time the station has had such a 
plan, and in terms of acceptance 
at the agencies, the reaction has 
been excellent. In fact, some 
sponsors who have come in under 
the plan for spot schedules on a 
discounted structure have shifted 
their orders to regular card rates, 
the reason being that their spots 
can be preempted by card rate ad- 
vertisers, and the newcomers want 
to protect their adjacency fran- 
chises. 




















2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


@ ideal for TV rehearsais 
@ Ballet School 

@ Dance Instruction 

@ Photographic or Art Studie 


| @ Or living quarters 


24-hour elevater and switchboard service 
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WRITER - FILM PRODUCER 


Recently completed writieg and 4 
duction of 39 TV films in New vores. 
Excellent literary background. Fre : 
ideas for new programs. Available 
writer, story editor or producer ft? 
live or film program, 
Box V 12-56, VARIETY, 
154 W. 46th St., New York 
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Television Chatter 





New York 

ABC-TV programs & talent veep 
Bob Lewine named an_ honorary 
special chairman in the communi- 
cations field for the 12th annual 
observance of National Sunday 
School Week April 9-12... Andy 
Coscia, research director of Guild 
Films, moves to Matty Fox’s West- 
ern Television Corp. as assistant 
tg operations v.p. Martin Robinson 
. .. Harry Belafonte guesting on 
the N. Y. end of the Academy 
Awards telecast March 21—set to 
sing one of the Oscar song con- 
tenders Harvey Fischman, 
one of the original Quiz Kids, now 
a program coordinator on the 
Robert Q. Lewis daytimer ... 
Imogene Coca guests on the Perry 
Como show Saturday (17) before 
prepping for her siraight dramatic 
role on ‘“U. S. Steel Hour” April 
11... Leonard Bernstein, Gloria 
Strook and Leslie Stevers join the 
panel of “Down You Go” on ABC- 
TV, Miss Strook replacing Georgi- 
ann Johnson and the two gents 
spelling Bill Williams on an alter- 
nating basis. 

Lydia Jean Shaffer slated for 
new Crisco vidpix blurbs, via 
Compton agency ... Fran Spanier 
playing lead in this week’s ‘“Mod- 
ern Romances” serial on NBC-TV 
... Jack Lord in lead role on NBC- 
TV's “Justice” (18). 

Herman Raucher makes his bow 
on ‘Alcoa Hour” April 1 with 
“Finkle’s Comet” script . .. Fred 
Coe, producer of ‘Playwrights 
56,” has tapped Charles “Chuck” 
Weiss as his ad and promotion di- 
rector... Jim Elson of WRCA-TV 
named director and Barbara Olson 
production asst. of upcoming “Guy 
Lombardi Diamond Jubilee” on 
CBS-TV Elson just back from 
Oklahoma vacation... Joseph 
Cochran’s “Love Is a Lawyer” on 
ABC-TV’s “Star Tonight” (15) and 
Jerome Ross’ “Doll Face” on “A!- 
ecoa” (18) . . . Dan MacDonnell to 
sub for Bob Hite as off-camera an- 
nouncer on WCBS-TV “Late 
News” April 9-16. Station’s new 
Saturday discussion series with 
Ron Cochran starts March 24 in 
2:30 slot ... Bauer & Black (Cu- 
rity) takes 10 shares in CBS-TV 
“Capt. Kangaroo” starting Monday 
(19), via Leo Burnett. On same 
web, Wander Co. exits Saturday’s 


“Capt. Midnight” Screen Gems 
series... Joe Mantell on “Big 
Story” (16), Brian Donlevy on 


on “Studio One” in “Daughter of 
Giants” (19), Frank Campanella on 


“Robt. Montgomery Presents” in 
“The Secret” (19) and Lamont 
Johnson directing musical, “Man 
In a Minor Key,” on “Matinee 


Theatre” (20) ...CBS-TV_ goes 
nags on successive Saturdays, Gulf- 
stream Handicap $100,000 race 
(17) and Florida Derby (24), 5 to 
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TEXACO STAR THEATRE 


Guest Star: FRANK SINATRA 
Saturday Night, Mar. 24, N.B.C.-TV 














Mot.: William Morris Agency 











5:30, with Bryan Field calling. 
No sponsors yet. 

Martha Wright appointed’ tv 
chairman of the Boys Town ot 


Italy by Mrs. George Skouras, in- 
ternational chairman of the fund- 
raising committee ... Nancy Wal- 
ters set as ‘‘time-keeper” on ‘“las- 
querade Party” ..-.. Agent Grace 
Lyons moving to larger quarters, 
with Ann Sorg heading up a new 
commercial department . . . Con- 
stance Bennett, Una Merkel, Lanny 
Ross and Bill Johnson guest on the 
Ray Heatherton WABC-TV’er to- 
day (Wed.)... Mark Goodson back 
from Coast after supervising pro- 
duction on the first few films in 
the “Landmark” and “The Web” 
telefilm series ... Roberta Saiter, 
production exec with her husband, 


producer-bandleader Harry Salter, | 


on his CBS-TV ‘Name That Tune” 
program, is writing a biography 


| duced by Durfee in five weeks with 
‘the aid of just one assistant. 

Whole project consumed but six 
_weeks with a creative staff of four 
| persons supplemented by less than 
| 10 technicians such as cameramen, 
| editors. Final cost, between $18,- 
/ 000 and $20,000. This compares to 
a minimum of $100,000 for the 
production of an animated film of 
/20 minutes taking nine months to 
a year using a staff of 30 to 100, 
it is claimed. 

With the coin factor resolved at 
a staggering saving, the ‘“Adven- 
ture” staff is proudest of the art- 
istic values achieved, Says Venza: 
“What: is important is that the 
quality or feel of the original 
‘.oughs’ (sketches) had been re- 
tained—something that has always 
frustrated artists and art directors. 
One of this technique’s elements 
that is most related to traditional 
animation is its synchronization of 
the soundtrack to the pictures. In 
live tv and in most films produced 
'for tv, specific synchronization is 
not attempted.” 











of her mother, evangelist Aimee: 
Semple McPherson. 
Norman H. Wright has re-| 


joined John Sutherland Produc- 
tions as associate producer after 
having operated his own industrial 
film company during the part eight 
years ... Tony Charmoli doing 
choreography for Maurice Evans’ 
“Taming of the Shrew” preseita- 
tion .. . Robert Dryden doing tri- 
ple duty Friday night (16), ap- 
pearing in a featured role on “Star 
Stage,” has the lead in the filmed 
“I Spy” on WABD and appears on 
a taped United Nations salute on 
ABC Radio... National Televisiun 
Film Council’s March 29 forum at 
the Delmonico is on “The Use of 
Color Film in Television” aad will 
have RCA consuitant and NTFC 
board chairman Dr. Alfred N. 
Goldsmith as pane] chairman ... 
Mare Brandel set to script “The 
Human “ouch,” play based on an 
idea by singer Lisa Kirk, for the 
April 15 “Front Row Center,’ with 
the presertation to star Miss Kirk 
... Elizabeth Mears moves from 
DuMont to Pyramid Productions 
to take over as casting director 
(“Big Story,” et al.) vice Gladys 
Rave, who’s ankling the Ev Rosen- 
thal shop after several years. 

Josephine Lyons, ex-BBD&O, ex- 
ABC-TV, etc., now with J. Walter 
Thompson as tv writer on the Lux 
account doing Arthur Godfrey’s 
daytime show ... Thomas Hay- 
ward, Metropolitan Opera tenor, 
will make his tv debut on the 
“Home” show Friday (16). In 
honor of St. Patrick’s Day, he will 
sing a medley of Irish songs. 








‘Adventure’ 


Continued from page 24 








another innovation, the character 
of the artwork to illuminate the 
story. 

“Audiences have rarely seen 
drawn or painted films that could 
be considered anything but amus- 
ing or cartooned.” The right artist 
for the job was, strangely enough, 
traced through a black and white 
photo of an abstract painting in 
an exhibition catalog. Though this 
was his first venture away from 
his easel, Hazard Durfee was en- 
gaged to produce “as many illus- 
trations as would be necessary” to 
complete filming. Liss took over 
the direction, a dynamic score was 
written by Carlos Surinach using 
only five musicians, Charles Col- 
lingwood hopped on the narration. 

Some 200 illustrations were pro- 











TRYING TO PICK A WINNER? 


Picking the ponies is out of our 
you're after, we’ve got the answer. 


The form charts 


line, but if it’s a sales winner 


ne form all show that KSTP- i , 
first TV Station, is the odds-on favorite ‘oul ee Dectrentin 


sell your product. 


KSTP-TV reaches and sells a market of 6 “o 
homes and nearly four billion d ll o 15,000 television 
further information, call our jockeys! in spendable income. For 


KST P-TV CHANKEL & 


Basic NBC Affiliate 


MINNEAPOLIS 
SAINT PAUL 


“The Notthwesta Leading Station’ 


Edward Petry & Company, Inc., National Representatives 


| ‘Matinee’ 


page 29 








=a Continued fror oe ee 


| Sir Cedric Hardwicke, Ann Hard- 
| ing, Richard Boone, Richard Arlen, 
Marilyn Erskine, Geraldine Page, 
Judy Canova, Jim Backus, Kevin 
McCarthy, Ernest Truex, Alan 
Mowbrew, Darren McGavin, Wil- 
liam Bishop, James Daly, Claire 
Luce, Margaret O’Brien, Sarah 
Churchill, Elaine Stritch. That's 
a mixture of the legit-tv-cinema 
crowd. Coast producers and talent 
scouts have been watching ‘“Mati- 
nee” regularly to prowl both play- 
ers and writers. 

O’Keefe gave a slight hint of a 
casting director’s job. “Figure 10 
parts to be filled per day, 50 per 
week, with four actors to be looked 
over for each role. That’s 200. 
Multiply that by 52 weeks. Wow!” 








Noel Coward 


Continued from page 25 











to SRO and continued for 18 
months after that with a reptace- 
ment for Coward. 

Coward has a file of 26 other 
plays from which CBS can choose. 
He’s already done an adaptation 
of “This Happy Breed” for “Jubi- 
lee” which is being “looked over” 
by the network. Fact that he’s 
contracted for a third program 
with the web doesn’t mean it 
would have to be aired on the Ford 
show. 

Currentefuss reportedly turns on 
the fact that while the Noel 
Coward-Mary Martin show and 
“Blithe” (with Coward, Claudette 
Colbert, Lauren Bacall) drew criti- 
cal kudos for the most part, the 
Trendexes were 20.0 and 21.5 re- 
spectively, lowest in the “Jubilee” 
spread of seven shows so far (with 
“Day Lincoln Was Shot” tied with 
“Blithe” at 21.5). In addition, 
Coward has been insisting that the 
May stanza emanate from New 
York, as against his first two orig- 
inations from the Coast. 
not sit so well with Columbia 
brass. 

J. Walter Thompson, the Ford 
agency, was up in the air about 
the whole affair. Another Paul 


Gregory production has _ been 
talked about for May, perhaps in- 
volving Charles Laughton in 


“Open Window,” a dramatic array 
which would embrace his w.k. 
“readings” in part. His wife, 
Elsa Lanchester, and Agnes Moore- 
head may appear in it. 








Continued from page 29 === 


Portland; WHTV-TV, Huntington 
(W. Va.), KAKE-TV, Wichita; 
WSBA-TV, York (Pa.); and WSIX- 
TV, Nashville. Also, the o&o0 man- 
agers meeting in N. Y. last week 
immedately got busy with the plan, 
with WABC-TV in N. Y. to use 
members of Daly’s own news staff 
and WBKB, Chicago v.p. Sterling 
(Red) Quinlan announcing the ap- 
pointment of WBKB news & spe- 
cial events chief Con O'Dea to head 
up the school. Russ Baker, program 
chief at KGO-TV in San Francisco, 
will head up the school there, while 
execs at KABC-TV in Lon Angeles 
and WXYZ-TV in Detroit are for- 
mulating their operations too. 
Some stations will tie in with local 
colleges and schools in the plan. 
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From the Production Centres — 


Continued from page 44 
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“Home” invasion from the east ... Terry Lee, KOVR’s general mana. 
ger, junketed to the Eastern seaboard, thus reviving rumors of a DOse 
sible change in KOVR’s status from indie to network . , . Edith Green, 
the radio-tv cookery expert, is heading for the West Indies to cele. 
| brate 30 years of marriage to husband Dan—he’s going along, yes . ; 

| Howard Gossage is the new director of tv production for the Brisacher. 
| Wheeler agency . .. Don Mozley, KCBS director of news, has been 


named to head the awards committee of the Associated Press Radig 
and Television Association with an eye to setting up a national com. 
petition for AP member stations similar to present state competitions 


IN MINNEAPOLIS ... 


After 12 years as one of WCCO radio and tv’s top producers, an. 
nouncers and performers, Ed Viehman has resigned to become a manus 
facturer’s sales promotion executive ... Daryl Laub, WTCN-TV per. 
sondlity, resigned to join KSTP-TV ... Dave Moore of KSTP-Ty 
launching a five-days-a-week local “Person to Person” 8 a:m. 15-minute 
show with wives and secretaries of prominent men the interviewees. 
For third time WCCO Radio was named Northwest Radio and Televi. 
sion association’s news and community service award winner and got 
permanent possession of the award trophy .. . Louis House, Negro disk 
jockey, a WMIWN addition 


IN PITTSBURGH .... 


Jerry Lee has been named by KDKA-TY to direct telecast of Pitts. 
burgh Opera Co.’s “Madame Butterfly,” starring Licia Albanese, from 
stage of Syria Mosque April 5... Betty Jane Wylie, traffic manager 
at WENS, and Ray Lehman, WWSW announcer, getting married in 
May .. Kenneth Bruce, engineer at Channel 2, upped to post of 
Technical Facilities Supervisor . . . Harriet Ackerman resigned as 
WQED’s public relations director to prepare for her marriage to a 
Clarksburg, W. Va., business man the end of next month ... William 
Bendix revealed here he’s set for a return engagement on Goodyear 
Playhouse Sunday night, April 8, in “Ham On Rye, N. Y.” .-. . Pete 
Shore, WCAE announcer, flew to Fort Lauderdale, Fla., for a week's 
vacation ... Bill Powell, WILY deejay, appointed to board of directors 
of Irene Kaufmann Settlement ... Ray Scotts moving into their new 
| home in Fox Chapel district in a few weeks ... Phil Davis, now at 

WWS\W, started in radio 20 years ago this week at WCAE. He picked 
the “Champagne Music” label for Lawrence Welk while Welk was 
broadcasting over WCAE from William Penn Hotel here. - 


[IN PHILADELPHIA ... 


LeRoy Bell, WRCV-TV newsreel cameramen, received top award 
for Best Film Feature in 1955 from local Press Photographers Associa- 
tion, for 60-second shot of the frenzied last-minute income tax re- 
turns filing . . . Frank Hall, former WFIL-TV newscaster has joined 
the 1956 Cancer Crusade as radio and tv chairman for the area.., 
Local broadcaster Sally Starr, winged to Nashville (8) for initial Mer- 
cury recording session . . . Steve Allison will emcee variety show 
headed by stripper Julie Gibson at the Nixon, West Philly nabe... 
Wendy Phillips, will cover the Grace Kelly wedding for WIP... Gun- 
nar Back, former NBC correspendent now chief of the WFIL-TV news 
dept., has purchased farm near Paoli, Pa., moving his family up from 
Washington, D. C. . . . The Women’s Club of Dillsburg, Pa. doing 
own version of “Cinderella Weekend,” WCAU-TV’s long-running quiz 
show. Sun Ray Drug, sponsor of the channel 10 stanza, is furnishing 
the prizes .. . John Raleigh, WRCV news director, preparing special 
Pennsylvania primary election report for the NBC network. 


IN DENVER... 


Ken Hildebrand, recently checking in with KMYR in the sales de- 
partment, has been named general manager, succeeding Barry Long 
... Jack Foster, News editor, on Soundmirror (ABC-KVOD), twice this 
month, with editorial comment on topical subjects . .. KTVR is spon- 
soring the regional contest to pick an entrant in the Mrs. America 
contest at Daytona Beach, Fla. Eight semi-finalists will parade on 
KTVR television for the Mrs. Colorado title April 11 . Mark 
Schreiber, sportscaster, will describe two games a night during AAU 
basketball tournament in Denver March 19-24 . . Entries in the 
KMYR slogan contest continue at the rate of 150 per day. Station 
wants a new slogan ... Perplexed taxpayers are asked to phone ques- 
tions to panel of tax experts on KLZ. Weekly show for seven weeks 


IN CLEVELAND ... 


Sohio named as co-sponsor for Indians’ telecast . . . WXEL’s new 
11 p.m. news-sports Sunday segment will be shared with Jim Doney 
doing news, Jim Graner, sports . . . Robert Waldrop ends Cleveland 
stay by joining NBC announcing staff in New York . . . Swift picking 
up tab for WEWS Pooch Parade with Bob Dale and Freda Champion 
Noel Wical, Cleveland Press school editor, did guest appearances 
on KYW’s “The Big R” ... Sam Levine to stage annual Bowlathon 
charity on KYW-TV Saturday ...WSRS’ Chris Miller spinning disks 


from Russo’s. 
7 
TAL L Gals 


UHF’ ers Name Johnson 


Washington, March 13. 
John C. Johnson, manager of 
WTOB and WTOB-TV in Winston- 
Salem, N. C., took over as chairman 
of the UHF Industry Coordinating TALL Shops, Featuring 
DRESSES ® SUITS 
COATS © SPORTSWEAR 
LINGERIE © HOSIERY 
TALL Gals Find Our Clothes 


Committee last week, succeeding 
Harold H. Thoms, owner of WISE- 

EXCITING with HIGH FASHION 
at LOW PRICES! 


Tall WEAR Syl 


Thoms, who has been chairman 
of UHF-ICC since its formation 
13 East 47th $t., New York 
288 Main St., Hackensack, N. J. 
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two years ago, said he resigned be- 
cause his station interests have de- 
manded more and more of his time 
in recent months. 


The Committee also elected John 
W. English, head of WNAO-TY, 
Raleigh, N. C., and part-owner of 
WSEE-TV, Erie, Pa., as vice chair- 
man to replace Fred Weber. Weber 
said he felt the office should be 
held by a UHF operator. 

Johnson said the Committee will 
wage “a vigorous and determined 
fight on all fronts to insure the 
great future possible in an all- 
channel tv system.” 








—< 


—— 
EVERY DAY 


ON EVERY CHANNEL 


BROOKS 
ing COSTUMES 


(00 


















Cleveland—Jim Graner will 
emcee “Stump the Sports,” Sun- 
WEWS stanza while Jimmy 











3 Wost dist St., N.Y.C,+Tel. PL. 7-58 








| day 
| Dudley tours with Cleveland In- 
dians. bs aiet ahs 
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How F ar Can You Stretch a Mouse? 


WCBS-TV Wonders If WABC-TV Is Slipping Trade 
A ‘Mathematical Mickey’ 


WLS Prunes News As 








in current tradepaper advertis- | 
jng and publicity, WABC-TV, fiag- 
ship of ABC-TV, 
' ‘al e-of-audience | 
| 


claims the largest 
in New Yo-k 


from 12 ee cae al ae Says ° Chicago, March 13. 
‘CBS-TV, the -TV key. at ee th 
: I he claim is piausible, but the With news chief Bill Small de 


basis is cuestionable,” declares the 
Columbia fiagship. “It is obvious 
thet WABC-TV researchers started 
with toeir acknowledged leeder- 
chip with “Mickey Mouse Club, 
5 to 6 p.m., and computed back- 
wards to see how many hours they 
could average and still claim an 


overall share-of-audience lead. 
Happily 


parting to become news director 
at the Courier-Journal’s 
, (AM and tv) 


/here has shifted its news handling 
| policy from a multi-staffed rewrite 
| operation to a virtual one-man set- 
| up. Harold Salzman, the last of 
| what only a few months back was 


WHAS 


fo: them, according to 
ARB, they apparently found they 
eculd average their high Mickey | 
Meuce ratings with lesser ratings 
ail the way back to 12 noon and) 
<i]] come up with a slight share- 
of-audience lead. 

“On the same basis they could 
stretch their Mickey Mouse leader- 
ship back to 3 p.m, in both Nielsen 
end Telepulse to claim a higher 
share-of-audience 3 to 6 p.m. 

“in Telepulse, WABC-TV is 
neither first nor second at any 
time frem noon to 5 p.m. — five | 
hours of the six-hour period in! 
which it claims greatest share-of- 


ne are the figures for 12 | With WISN Shedding 
Its CBS Tag, Chi WBBM 


sing on to handle the routing of the 
wire service copy to the gabbers. 

It’s understood the WLS deci- 
sion to prune the news adjunct was 
Strictly a matter of cutting down 
on overhead even though, per the 
usual radio pattern, the news strips 
are virtually SRO. During Small’s 
tenure as news director the past 
| five years the station garnered a 
bundle of news awards, including 
the °55 Radio-Television News 
| Directors “Distinguished Achieve- 
ment” kudo. 

Small starts his WHAS. assign- 
ment next Monday (19). 





to 6 according to the latest Nielsen 
and Telepuise, along with the ARB 
figures quoted by WABC-TV: 


Jan. Feb. Feb. . 
Nieten Telepuise RB} Mayes Into Milwaukee 
5 ee 32 29 30.0 
WABC-TV.......00- 19 19 31.9 Chicago, March 13. 
WRCOA-TV 265.3005: 0: 18 21 2.9 Now that the Hearst-owned WISN 


in Milwaukee has severed its af- 
filiation pact with CBS radio, 
WBBM, .Columbia’s Chi o&o, is 
|launching an all-out “invasion” of 


“But,” says Ch. 2, ‘drop out the 
5 to 6 p.m. hour and make this 
comparison $f the tive hours, noon 
to 5, and WABC-TV’s share takes |the beer capital. Heretofore 
guite a tumble.” The figures: | been the practice of the web-owned 





Jan. Feb. | ) ’ ; 
Nielsen Telepulse | down any hint that their signals 
WCBS-BW 5.4002 Die aici 40 36 | cover the Wisconsin city so not to 
WABC-TV............ 14 13 incite the wrath of their respective 
WRCA-TV.... 020 ee ee 19 20 | Milwaukee affiliates. For example, 


Iw ’ : és 
“Wouldn't it be right to say that | he s a i. 6g Rt 
wren ying Reg slip us a! Walter Damm’s hiceeien i 
matheotie ree ‘his WTMJ is a basic NBC affiliate. 
|, But since CBS has apparently de- 

Des Moines—Frank Phelan; on cided against finding another Mil- 
the sales staff of KRNT, Des|waukee outlet to replace WISN, 
Moines, for 20 years, has been | jts Chi anchor no longer has any 
named director of the new sales | e¢gmpunctions against bringing the 
service department of KRNT radio wpRy “story” directly to the 
and_television. 'dialers in the neighboring market. 
| WBBM advertising and sales pro- 
motion manager Al Greenberg 
broke an ad campaign this week 
|in the Milwaukee Journal and the 
Milwaukee Sentinel spotlighting 
the claims that the suds town’s 
citizens can get their favorite CBS 
'shows via the Windy City station. 
| Series of 600-line display ads to 
‘run over a 14-day span is estimated 
|to cost WBBM about $6,000. 
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OF THE TRI-STATE AREA 

































m Doney 7 ” 
“leveland 316,000 watts of V. H. F. power | 
t picking WHTIN T BASIC 2006 KUDL SALE 
‘hampion = ABC 
jearances Greater Huntington Theatre Corp. UP FOR FCC OKAY 
aig Huntington, W. Va. Huntington 3-0185 euuae Cite. Starch 19 
: aan Sale of Radio Station KUDL 
—— 4 — —— here to Tele-Broadcasters of New 
—— /York is up for approval of the 
‘ Pitre tei | FCC. Sale, pending approval, wes 
NV | announced here last week by David 
ESTIGATIONS |M. Segal, president and general | 
S ers manager of the Mid-America | 
anh AND | Broadcasting Co. owner-operator of 
> BY “~Z the station. 
fn | . 
did ANY é ? | Segal said Mid-America will re- 
ing ANY [| ceive more than $200,000 for the 
S WHERE x. TIME | property and good will. Such a 
VEAR Ke figure is regarded by industryites 
| as a fat one for small station which 
ERY ‘, FOX | Segal originated here in May, 1953. 
Cersed and Bonded State of N. Y. || Staiion operates daytime only on 
ee H. V. FOX, Principal |1,000 watts, entirely on records, 
sHIO 150 Broadway, New York 38, N. Y. || news and weather. 
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Tele-Broadcasters is headed by 
H. Scott Kilgore, and company now 
has stations in Knoxville, Tenn.; 
Ware, Mass.; and Concord, N. H. 
No change has been indicated in 
station staff here. 


KTSA’s 3066 Sale 


San Antonio, March 13. 

Sale of the city’s second oldest 
radio outlet, KTSA, to the McLen- 
dond Investment Corp., of Dallas, 
has been announced here by O. R. 
Mitchell, prez of O. R. Mitchell 
Motors, local owner and Gordon 
McLendon, prez of McLendon in- 
vestment Corv. The purchase, con- 
tigent upon the approval of the 
FCC, was for the sum of $306,000. 


BEekman 3-6685 (Day and Night) 
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Small -Exits for L’ville 


in Louisville, WLS | family control or substantial hold- | 


ls . ° e 
|ings in six radio ¢ Ww mins | se 
i adio and two tv sta ' different names. 


a five-man newsroom crew, is stay- | 


Closed-TV Subject 


Glassman’s Empire 


Washington, March 13. 

_Another broadcast station em- 
|plre came into being last week 
when the FCC okayed the transfer 
of two tv and three radio stations 
|from Frank Carman and Grant 
| Wrathall to the A. L. Glassman 
| family, publishers of the 
Utah, Standard-Examiner. Purchase 
| price for the package was $883,000. 
Transaction included sale of 
KUTV (TV) in Salt Lake City for 
| $683,000 and KLIX and KLIX-TV 
'in Twin Falls, Ida., for $95,000. 
| Also transferred were KGEM in 
| Boise, Ida., and KPOR in Butte, 
| Mont. 
| Acquisition gives the Glassman 


| Hons; The Glassmans own KIMN 
/in Denver, and have 40% interests 
'in KMON, Great Falls, Mont., and 
| KLO#in Ogden. 





To 10% Tax Ran 


Washington, March 13. 





its | 


Windy City 50,000 watters to play- | 


Closed circuit television’s transmis- 


‘sions are not exempt from the 10% 
| Federal tax on amounts paid the 
_telephone company for leasing of , 
| wires and equipment, the Internal | 
| Revenue Service has just ruled. 


Revenue Dept. received a querv 


| The law provides an exemption 
from the levy for radio and tele- 
| vision stations and nets. If closed 
| circuit received the same treat- 
|ment, it would make cheaper the 
| operation of Theatre Network Tele- 
_vision, the proposed pay-see tv, 
etc. 

“Since closed circuit television 
transmission,” said Internal Reve- 
| nue, “is not intended to be received 


| by the general public but is direct- 
'ed through controlled outlets 
| limited audiences, it does come 


| within the scope of the business 
of a ‘broadcasting station or net- 
| work,’ within the intent and mean- 
ling of the Code. 
/amounts paid to a telephone com- 
|pany for the lease of wires and 
| equipment utilized in 
| with such transmission are not ex- 
|empt from the tax of communica- 


| tions.” 





Lotsa Ted Steele 


Ted Steele is now about 
busiest performer in New 
radio - tv. With the addition 
of a new quarter-hour strip on 


the 





WOR, starting this week in the 
| 6:15-6:30 spot, his combined radio- 
itv, local-network hours now total 
| 1834 a week, all on WOR, WOR- 
TV and the Mutual network. 

| New show replaces the Dorothy 
|& Dick Kilgallan & Kollmar) eve- 
ining strip, which had been taped 
(as contrasted with their live morn- 
| ings show, which> continues) for the 
| past.few months. It'll be a music 
'and chatter show, featuring Steele 
|as emcee and organist, pianist 
| Corky Robins as his conversational 
| vis-a-vis and Steele’s band supply- 
| ing the music.- His lineup now 
comprises three hours each after- 
noon on WOR-TYV, a half-hour a 
|day on Mutual and the new local 
|radio quarter-hour strip. 


/on this from a party who sought | 
| the same exemotion as that given | 
| to regular broadcasts. 


connection | 


|(ABC) gives a dialer five minutes 
‘to call the station 
_phone number is announced and to 
York | 


'mobile unit ‘‘money wagon” cruis- 


| again comparatively modestly. The 


Ogden, 


Jackpots 





Giveaway Warfare Breaks Out Anew 


Among Radio Stations in Twin Cities 


Minneapolis, March 13. motorists must register with the 
What has reached the propor- | Station to participate. They re- 
tions of radio stations’ cash give- | ceive stickers to paste on their 


i Bie ss : autos’ rear windows. If their auto- 
away warfare here continues to lisense numbers are singled out by 
spread and to give local dialers an | WDGY spotters and called out over 
unprecedented number of chances | the air and they call the station 
to cop substantial money gifts with- | bY Phone within five minutes they 
out be’ng participants on shows as | 8¢t the jackpot cash. 
is the tv case. In all cases, of course, telephone 
Giveaway format is almost iden- ore wee we works: | Bey veesone 
tical all Gown the line, but the con- | rhe a random and there’s no 
tesis do have slight variations and eee 7 “a a such : numbers 
Stes is 40 induce pat so inal riche the air or for 
setowners to keep tuned in contin- | “'’€"S te reveive the phone calls, 
uously to a single station day and | 


night so that they won't lose their | 3 ’ 
Albany's Defunct 


chance to cop the dough if they're 
number | 


.ucky enough to be singled out by 
called or announced over the air. WTRI T ° | e 


having their telephone 
increase every time the 
Albany, March 13. 





cash isn’t claimed or won. 
It’s figured that some house- 
holders even may be weaned away 


{from tv and back to radio or, at | WTRI iis aie 

|least, that theyll want to keep! | tI, which suspended opera- 
their radio sets turned on all their |U0ns In January, 1954, after 11 
waking hours even though they | months and heavy financial losses, 
might watch video at the same time | jl] return to the air on’ UHF 
if they cen do so enjoyably. If) Channel 35 “about August 1” with 


they aren ae to ae when | a full ABC network affiliation, ae- 
and if their number is called they, | cording to industry sources. 


of course, miss out on the free | The stati ‘ 
money hau!. One drawback for |, 77° Staion, conducted by Van 
‘hon te thet ull aw aes 6 Curler Broadcasting Co., with Col. 


orry ’ yj oy 6ae racisla © 
number of radio sets and many of | er 3 ea president, ge 
their family members listening to | 500% of tl ot hy gene a pee ne 
all stations they may not have the l its aT it a ‘ake a off when 
right one turned on and the cash cae ew vty ‘ae be with 
still may get. away from them. For |. 7] bide Wa : “ ated to be 
most the big decision is which sta-|* full affiliate of Columbia Aug. 15. 
tion is keep tuned in. | An authoritative source said the 

Under its new ownership WDGY _WTRI management would like to 
a few weeks ago set the pattern | et back into operation by July 1, 
and apparently has whipped most | but doubted this could be done. 
nine Twin land offices at north city line of 


| by one, all the other ! 
Cities’ commercial stations have | Albany, dropped $457,000 in 11 
followed the WDGY suit or are | months, General Manager Richard 


to | 
| has 


| / over the air and they call the sta- 
Therefore, | 


| has an auto cash contest for which ' 


Wheeler testified at a hearing be- 


about to do so and each seemingly | ' er 
fore FCC last May. 


is trying to outdo the other in part- 
ing with coin of the realm. 

For example, KSTP (NBC) just 
started giving listeners a _/| 
chance to win up to $1,509 if their 
telephone number is announced 





more Ilinois 
personalities joined WHAS, 
during the first three weeks of 
March. William J. Small, former- 
|ly of WLS, Chicago, moved from 
|the news directorship of that sta- 


Louisville—Two 
radio 


tion within a minute and identify a 


musical number that just has been | tion to news director of WHAS 
played. WCCO (CBS) this week! radio and tv, while Charles L. 
will begin to hand out as much as! Stephen joined the WHAS-radio 


| production department. He for- 

the “secret word” to be announced | Merly was production manager of 
. > - | IR Janris 

on the air before his or her tele- | WMBD, Peoria, II]. 


phone number is called. WTCN | 


Representing 


Chrysler Manhattan 


Company, Inc. 


A Direct Factory Retail Branch 
Can Make You the 


VERY BEST DEAL 
in All of Greater New York 


£1,000 to a setowner who can give 











after his tele- 
answer two questions similarly to 
how they’ve just been answered | 
over the air. Station also has its 


ing the streets and if a person 
spots the right one and can name 
the amount of the current radio 
jackpot. 

WDGY, which started the give- 
away pot boiling so furiously with 
a pair of listener cash contests, al- 
ready has given $1,200 to one dial- 


er. A WTCN dialer last week won 

$345. 3 CHRYSLER 
One WDGY cash contest jackpot PLYMOUTH 

builds indefinitely until it’s IMPERIAL 

claimed, whereupon it _ starts 


Call HAL HIXON 
At Circle 6-4362 


For Complete Details— 
And a Money-Saving Deal 


station announces a_ telephone 
number and if its possessor calls 
the station within a minute he or | 
she wins the jackpot. Station also | 






































ARB*, 
yJan., 1955 


Dallas-Ft.Worth 


Wherever ZIV-TV’S CISCO KID goes, 
tune-in action follows...week after 
week! For instance, for the month of 
January 1955, ARB* reports a 25.4 

= Dallas-Ft. Worth re- 
ception for CISCO 
against a 9.8 and 2.4 
for his direct com- 





















To take over big TV audiences, 
get in touch with... 


petition. 
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Tony Bennett: “Can You Find It , 


In Your Heart?”-“Forget Her” (Co- 
lumbia). Tony Bennett has a win- 
ner in “Can You Find It in Your 
Heart?” a standout ballad with a 
strong beat that fits right into the 
contemporary pop groove, which is 
belted home by Bennett for maxi- 
mum returns. “Forget Her” is an 
okay side also with good chances. 

Tony Travis: “The $64,000 Ques- 
tion”-“Drummer Boy” (RCA Vic- 
tor. Out of the one-bar theme for 
the video show, “The $64,000 
Question,” a cute tune has been 
fashioned for the pop market. 
Whether jocks will go for this cuf- 
fo commercial for another show 
(which they did in their spinning 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





of the “Dragnet Theme” a couple 








builds into a powerful kick, while 
Bobby Darin & The Jaybirds’ slice 
for Decca also is compelling, even 
if Darin sounds as if he’s been lis- 
tening to Harry Belafonte a shade 
too much for his own good. Len 
Dreslar, for Mercury, also comes up 
a colorful cut. On the Coral flip, 
“‘Na-Ne-Na” is a pleasing change- 
of-pace lullaby in an Italo melodic 
format. 

Eddie Fisher: ‘‘Without You’- 
“No Other One” (RCA _ Victor). 
After clicking with one in the cur- 
rent juve idiom, Eddie Fisher 
wisely returns to form with a class 
ballad in “Without You.” It’s the 
type of material ke does best and 
this one could go all the way. “No 
Other One” is a slow rhythm num- 





Best 


TONY BENNETT....... 
(Columbia) 


TOME DAVES... cvccstecs 
(RCA Vic‘or) - 


ROBERTA SHERWOOD 
(Decca) ; 


DON CORNELL........0- 
(Coral) 


EDDIE FISHER... 
(RCA Victor) 


eeeseeees 


.CAN YOU FIND IT IN YOUR HEART? 


see evvee 


eeeeveeee 


Bets 


Forget Her 


THE $64,000 QUESTION 
Drummer Boy 


006804 % 


I GOT LOST IN HIS ARMS 
In A Strange Pair of Arms 


ROCK ISLAND LINE 
. Na-Ne-Na 


WITHOUT YOU 
No Other One 











of years ago), may decide the fate 
of this number, which has been 
attracting a stack of wax. Tony 
Travis ~has an excellent version 
with a catching echo chamber ef- 
fect that gets that ‘‘isolation booth” 
atmosphere. Jim Lowe has an- 
other solid version for Dot while 
Karen Chandler’s slice for Decca 
is only fair. On the Victor flip, 
Travis has a typical rock ’n’ roll 
number which he handles without 
the requisite drive. 


Roberta Sherwood: “I Got Lost 
In His Arms’-“In a’ Strange Pair 
of Arms” (Decca). Although a 
veteran songstress, Roberta Sher- 
wood is a newcomer on wax and 
she shows enough talent and savvy 
to hit the top with the right tune. 
Irving Berlin’s “I Got Lost In His 
Arms” could be the one, a fine bal- 
lad which she projects with a high- 
ly commercial style. Flip is in a 
well-traveled quasi-hillbilly groove, 
okay for the genre and _ good 
material for Miss Sherwood. 


Don Cornell: “Rock Island Line”- 
*“Na-Ne-Na” (Coral). It took a 
long time and the long way around, 
via Lonnie Donegan’s British ver- 
sion, for the old American folk- 
song, “Rock Island Line,” to hit 





ber with a big beat and it could | 
give this routine side the edge. | 

Rusty Draper: “Held For Ques- | 
tioning” - “Forty -Two” (Mercury). | 
“Held For Questioning” is a clever | 
piece of pop material with a lyric | 
that continues the “Wanted” idea. | 
Rusty Draper handles it effective- | 
ly. ‘“Forty-Two” is a talky ballad | 


about an oil well. 


Jack Carroll: “We Could Make | 
Such Beautiful Music Together’. | 
“Why Don’t You Call Me?’| 
(Unique). “We Could Make” has | 
freshened up a cliched phrase into 
a lovely ballad which rates jock | 
attention. Jack Carroll croons it | 
with a pleasing smoothness. “Why | 
Don’t You Call Me?” is a _ so-so 
effort. 

Sunny Gale: “Rock and _ Roll 
Wedding”-“‘Winner Take All” (RCA 
Victor). In the light of Kay 
Starr’s click with “Rock and Roll 
Waltz,” this new Sunny Gale disk 
is a try at getting lightning to 
strike twice, more or less in the 
same. place. “Rock - and_ Roll 
Wedding” has a cute idea and Miss 
Gale gives it a rousing workover. | 
For a more melodic, but perhaps 
less commercial slice, there’s Helen | 
Grayco’s version for Vik. On the | 
Victor flip, “Winner Take All” is a 





ee, 

















LAWRENCE WELK 
and his 
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°38th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
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Dodge Dealers of America 








tempts to cash in on Miss Gale’s 
original hit, “Wheel of Fortune.” 

Russ Miller: ““Watch My Smoke’’- 
“Somebody Bigger Than You and 
I” (Kapp). “Watch My Smoke” is a 
potent piece of material with a 
standout inspirational lyric. Russ 
Miller, whose similarity to Frankie 
Laine may be a handicap rather 
than a help, does a superb joo. Flip 
is a fine religioso that has been 
climbing recently. 

Bobby Scott: “I Had a Lover”’- 
“IT Don’t Have to Worry No More” 





(ABC-Paramount). Bobby Scott is 
an excellent blues stylist. He at- 
tacks with a catching beat and au- | 
thentic-sounding pipes. “I Had a | 
Lover” is a swinging number 
which he belts all out, while “I 
Don’t Have to Worry” is a slow- 
tempoed ballad which Scott han- 
dies feelingly. | 

The Lovers: “Let Me Be the) 
First to Know’-“Don’t Touch Me” | 
(Decca). The Lovers, a new Dec- 
ca duo, have a distinctive vocal | 


‘styling that rates attention from 


jocks who want offbeat, but com- | 
mercial sides. The blend of an 


'excellent soprano with a good male | 


singer has been set in unusual ar- | 
rangements. “Let Me Be the First | 
to Know” is a lovely number. | 


'*Don’t Touch Me” may be slightly 


{ 
too tricky. 
Dylan Todd: “The Ballad of | 


James Dean”-‘‘More Precious Than | 
Gold” 


(RCA Victor). 


Since the | 
post-mortem. James Dean cult 


is | 


apparently rather widespread, this | 


ballad about the late actor may 


‘have a large audience. But it’s a | 


pretentious attempt, with folk- 
singer Dyland Todd giving it a| 
dramatic reading. Flip has the 
virtues of simplicity in the folk | 





popwise. Among the cover disks,|complicated attempt to parallel | 
Don Cornell’s version for Coral! Las Vegas with love. It also at-/! genre. 
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Elvis Presley (RCA Victor). This 
young singer from the south is the 


latest performer to cash in on 
frenetic highjinks. Elvis Presley 
belts away in uninhibited style and 
his current click continues where 
the Johnnie Ray vogue of a cou- 
ple of years ago left off. In this 
collection Presley works through a 
repertory that’s a blend of hillbilly 
and rock ’n’ roll, ranging from such 
contemporary classics as “Tutti 
Frutti” to the Rodgers & Hart 
oldie, “‘Blue Moon,” in which an 
echo effect and some falsetto pip- 
ing almost succeeds in making the 
song unrecognizable. 


Eddie Constantine (Kapp). An 
American who has become a fix- 
ture on the French show biz scene, 
Eddie Constantine sings a group 
of French pop songs on which he 
has clicked overseas. Although 
one of his hits, “L’Homme et 
L’Enfant,” is now current in the 
U.S. under the title of “The Little 
Child,” this “native’’ songalog is 
limited to special audiences. 
Among the tunes in this set are 
French versions of “Make Your- 
self Comfortable” and “Three 
Coins, In The Fountain.” 


“The Fabulous Eddy Duchin” 
(Vik). Tying in with the upcom- 
ing biopic of the late Eddy Duchin, 
this set from the RCA archives 
strikes a nostalgic note in recalling 
one of the top society bands of 20 
years ago. Unlike the recent re- 
issues of Benny Goodman and 
Glenn Miller sides, these Duchin 
band numbers have ‘a definitely 
dated sound. That, however, is 
their appeal. Among the vocalists 


‘heard on this platter are the late 


Buddy Clark, cleffer Harold Ar- 
len, Lee Sherwood, Jerry Cooper 
and the DeMarco Sisters. 


Feur Lads: “Stage Show” (Co- 





lumbia). This set, cut with an ay- 
dience of kids in the studio< 
showeases The Four Lads in sone 
slick, fast-moving harmonies, Ona 
of the distinguishing marks of ‘thic 
young combo is that it has some 
polished technique. Collection jn- 
cludes “The Wabash Cannon Ball.” 
“Bye and Bye,” “When You and | 
Were Young, Maggie,” “My Biue 
Heaven,” and a medley of oldies 
that presumably traces the history 
of jazz from ragtime to bebap. — 

Verlye Mills: “The Magic Harp” 
(HIFI). Since the harp rarely gets 
prominent spotting on disks, this 
platter fills a gap. Verlye Mills 
is a virtuoso harpist and her- skil] 
has added impact via some multiple 
dubbing effects. It’s ai well- 
recorded platter, befitting the |a- 
bel’s name, of tunes that vance 
from “Brahms Lullaby” to “The 
Kerry Dance.” 

Jazz from overseas gets a shovw- 
casing this session via some Decca 
imports from Germany titled “Das 
Ist Jazz” and “Jazz In Germany.” 
First platter features various Reich 
combos while the other is framed 
around the Kurt Edelhagen orch, a 
Swinging aggregation which can 
play in any league. Back to the 
U.S., Fantasy spotlights “Modern 
Jazz in San Francisco,” via the 
work of the Ron Crotti trio, and 
the Vince Guaraldi and Jerry Dod- 
gion quartets. More modern jazz 
from Indiana U. on the same label 
with Jerry Coker and his combo 
featured. Pianist Art Harris’ trio 
works out slickly in a Kapp pack- 
age, “Jazz Goes To Post Graduate 
School.” More jazz keyboarding 
by Bill McGuffie for Epic while 
the same label presents a father- 
son package featuring Will Brad- 
ley and his son, Bill Bradley, in 
some contrasting styles; father 
swinging, son bopping. 
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Fo ag eres Hinata hee Cia ably aearels 


ee a ee ee ee 


Eddie, My Love 
Eleventh Hour Melody 
Great Pretender 

Hot Diggity 


Innamorata—? “Artists And 
Lisbon Antigua .. 
Lullaby Of Birdland 


Memories Are Made of This 


Moritat—‘Three Penny Opera” 


No. Not Much 
Poor People of Paris 
Rock and Roll Waltz 
Rock Right 
See You Later, Alligator 
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Serenade—7“Serenade’ ........ 
Small Town ..... Ak ERR 
Stars Fell on Alabama ........ 


To You, My Love .. 
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Vino Vino—*“Rose Tattoo” 
We All Need Love 

When You're 
Who Are We 
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Band of Gold 
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Hot Diggety .. 


Innamorata—?* “Artists 


Lisbon Antigua 
Little Child 


Merry Mousketeer .... 
Missing 
Moments to Remember 


Mre. Noah 3... 
No, Not Much 
Puvor People of Paris 
tock and Roll Waltz .......... 
See You Later, Alligator 


Sixteen Tons 
Small Town 


Why Do Fools Fall in Love .... 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc.. Dr. John Gray Peatman, 


Survey Week of March 2-8, 1956 


aoe ©. ve oe $66: 6, 6 2k6e-@ & 


eee eee er eeeeeee 
eee ee eee ewes eee enee 


If You Can Dream—?* “Meet Me In Las Vegas’... 
Models” 


* 6 0)0 0.2 2 e010 2 6 oe ES 


Man with Golden Arm—7*‘‘Man with Golden Arm” Raphael 


Memories of You—*“Benny Goodman Story”. Keyes 
Most Happy Fella—*‘‘Most Happy Fella”. are ats 
Mr. Wonderful—*“‘Mr. Wonderful” 
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BP ee are cesses. Paramount 
..... Remick 
redtiv .++- Chappell 


in Love—# :“High Tor” rset 
Top 30 Songs on TV 
(More In Case of Ties) 
A Woman in Love—*‘Guys and Dolls” 
All At Once You Love Her—*‘‘Pipe Dream” 


I Could Have Danced All Night—*“My Fair “Lady” Chappell 
and Models” 
John Barleycorn—7*High Tor” ......... 
Lipstick and Candy and Rubbersole Shoes. 


Memories of You—?‘Benny Goodman Story” 


Moritat—**Three Penny Opera” 


Sing, You Sinners—;“I'll Cry Tomorrow” 


Tender Trap—?“Tender Trap” ale ‘ VP 
When You're in Love—‘}+High Tor” 


Why Is Your Dog Following Me 


*Legit musical. tFilm. tiTV. 


.... Ludlow 
oa ies Wake meee ---.-Hi-Lo—H&R 
oeeee.. Modern 


Paramount 
Southern 
Patricia 


we a ee 


oS tet: Montclare 
- Shapiro-B 
cose c teAtIns 

tee Frank 
ow: 2.45 A 
Beaver 
.+..- Connelly 
.... Sheldon 


‘+e eee 


Harms 


0s dies Mee 


.ee... Thunderbird 


Frank 


Panther 
Roncom 


Paramount 
. Chappell 
soso ce eR eD 
+ eee... SOuthern 
oleie vie so SAMOT TUS 
.+».. Patricia 
..Montclare 
.... Shapiro-B 
... Disney 
eee.» Mellin 
eee. Beaver 
oo eee soe veRarmMs 
o0bend cae ceeet 
sseazemeanver 
00 svewe cease eek Commelly 
ccccceee. Sneldon 
side écieie ae 
eves se  AmMOUs 
oeeeeees- AMerican 
seccceccese. Amer.-Acad. 
Barton 
Chappell 
.o+.. Patricia 
... Porgie 


oc oR 0 6 86s Sie 


*ereeeeeeee 
eee eee eeene 
, 

















and | 
’ Blue 
oldies 
listory 
LD. 
Harp” 
ly gets 
5, this 
Mills 
r- skill 
ultiple 
well- 
he la- 
range 
“The 


show- 
Decca 
i “Das 
Nany.” 
Reich 
ramed 
orch, a 
h can 
to the 
Iodern 
ia the 
0, and 
y Dod- 
NM jazz 
2 label 
combo 
is’ trio 
) pack- 
aduate 
arding 
while 
father- 
Brad- 
ley, in 
father 


ce 


on 
lex. 
1an, 
TV. 


&R 


ant 


on 


e 
B 


cad, 








Wednesday, March 14, 1956 


VARIETY 


MUSIC 51 





eS eee 


—_ 





EW GLOBAL DISK PATTERN 


Lacal 47 Defies Petrillo, Ousts 
Prexy te Groen at ‘Illegal Meeting. 


Hollywood, March 13. 

An aroused membership threw 
John te Groen out of the presi- 
dency of Local 47, American Fed- 
eration of Musicfans, this morning 
(Tues.) in an overwhelming vote 
of «defiance against dictates of 
AFM prexy James C. Petrillo. 
More than 2500 members turned 
out for the midnight meeting but 
many wearied of waiting in long 
lines to be registered for balloting. 
Final vote was 1:535° t© ‘5l, the 
greatest expression of anti-admin- 
istration feeling in the history of 
the union. 

Meeting, chaired by locai vee- 
pee Cecil F. Read, leader of the 
insurgent membership faction, was 
held at Hollywood Palladium, 
sce.e of stormy February 27 ses- 
sion at which te Groen o1 iginally 
was “suspended” in an action that 


subsequently brought a five-man | 


committee of the A®M _ Interna- 


tional Executive Board to the 
Coast for an investigation of 
charges that the meeting was 


“nacked.” By contrast, this meet- 
ing was orderly but strongly de- 
termined. Tenor of session was set 
st very beginning when read, who 
automatically becomes president 
by vote, announced special rules 
of order for meeting. 


Members gathered from all sec- 
tions of Los Angeles, caravans 
with local 47 members also ar- 
rived from Las Vegas, San Ber- 
nardino and Palm Springs, where 
nembers have been working. 

Te Groen was charged with “‘dis- 
loyalty’ to local membership, 
“subservience” to Petrillo, threat- 
ening expulsion of board members 

(Continued on page 60) 





Helen Forrest Sez Voice 
On Disks Unauthorized, 
Sues RCA for $500,000 


Los Angeles, March 13. 

Helen Forrest slapped a $500,000 
damage suit against Radio Corp. 
of America, RCA Victor Distribut- 
ing Corp. and others charging that 
her voice was used in an album 
sans her permission. 

Singer claims that recordings of 
songs she did in 1938 and 1939 
were included in an album recent- 
ly issued by defendants. Songs 
were part of an Artie Shaw pack- 
age released about two years ago, 
actually air checks made in late 
30s when Shaw and his band were 
appearing at the Hotel Pennsyl- 
Vania and Hotel Lincoin in N.Y. 
Chirp at that time was the vocalist, 
and was heard on three sides of 
the Victor album. 


Bob Weiss to U. S. For 


Capitol Powwows 


Paris, March 13. 
Bob Weiss, European represen- 





tative of Capitol Records, planes |: 


‘o the U. S. Friday (16) for con- 
fabs with Cap execs in N. Y. as 
Well as for attending the premiere 
of the new Capitol Tower Building 
the Coast. This is Weiss’ first 
witeside hop in two years and he 
il huddle with international de- 
partment head, S.'A. Porges, and 
at Glenn E. Wallichs on his 
ork of coordinating sales and 
Promotion of the label in Europe 
and England. 

aweiss hops back at the end of 
for the Stan Kenton concert 


Weiss In Barcelona 
Barcelona, March 13. 
Ss, European represen- 
pea) Capito] Records, was in 
vith ay recently after a deal 
dimes le Comania del Gramofono, 
lbutors of His Master's Voice 


Tecords “ 
product here, to handle Capitol 


Cocktai} 
‘creenin 
g 
tol Buildi 
factory W 


Bob Wei 


in Spain. Weiss tossed a 
party at the Ritz after 
a pie showing the Capi- 
ng in Hollywood and the 
os here they are produced. 
300 guests attended. 





+ 





Saga of Sameness 


As much as any other facet 
of show biz, the music biz 
follows the prevailing winds 
of success. With the recent 
click of “Lisbon Antigua,” the 
disk artists & repertoire men 
have been recently flooded 
with MHispano-styled items, 
many of them written by the 
Brill Bldg. set which had 
recently been trying to get the 
rock ’n’ roll knack. 

Song titles also are running 


in bunches with a flock of 
“memory” songs such as 
“Moments to Remember,” 


*‘Memories Are Made of This” 
and the oldie’s revival, ‘“Me- 
mories Of You.” Also there’s 


the numbers game with “16 
Tons,” “99 Years,” ‘Seven 
Days,” “Seventéen,” “Street 


of 33 Steps,” ete. 


Lyrics Get Lost 














N LOWGTERM THE 


With the wrap-up of RCA Vic- | 
tor’s reciprocal distribution dea 
with British Decca, the major ele- 
ments of the new U.S.-European 
platter setup are now firmly in 
place. The British Decca-Victor 
tieup, which goes into effect April, 
1957, and maybe sooner, is part 
of a general pattern which has | 
seen Columbia Records in the U.S. 
affiliating with the Philips Co. 
overseas and Britain’s EMI (Elec- 
tric & Musical Industries) buying 
Capitol Records in the U.S. 


The Victor-British Decca long- 
term agreement for mutual ex- 
change and distribution of masters 
replaces Victor’s 50-year tieup with 
EMI's His Master’s Voice label in 
England. Although April of next 
year is the set date for termina- 
tion of exchange of masters he- 
tween HMV and Victor, it’s under- 
stood that execs of the U.S. com- 
pany are pressing for an earlier 
‘split so that there will be no 
stymies for the next year since it’s 
clear that neither Victor nor HMV 
will be enthusiastically pushing 
each other’s product before the 
formal windup. The HMV-Victor 








As Cycle Switche 
To Instrumentals 


Instrumentals are moving into 
the spotlight again. There’s been 
a rash of instrumental wax hitting 
the market during the past tew 


weeks and several have moved up 
to share the bestseller brackets 
with the vocal entries. 


The trend away from words was 
highlighted on NBC-TV’s “Hit 
Parade” last Saturday (10). Show, 
which tabs seven top tunes every 
week, gave three slottings to in- 
strumentals. They were ‘Lisbon 
Antigua,” “Poor People of Paris” 
and “Theme from the Threepenny 
Opera.” 


Instrumentals, of course, have 
made the “Hit Parade” before but 
it’s the first time in many years 
that three have been running con- 
currently. Several tradesters be- 
lieve that the current vogue for 
instrumentals is an indication that 
the public’s passion for rock ’n’ 
roll is on the wane. 
ever, are more restrained in their 
enthusiasm and aren’t predicting 
the demise of the r&b beat. What 


music on top. 





‘HE’ CASE FOR $6,800 


Hassle between Harry Link and 
the writers and publisher of “He” 
was settled out of court last week. | 
Link had charged that royalty | 
money was due him for his aid in| 
the promotion of the song. 


and $2,200 from Avas Music, the | 
publisher. Link had claimed that | 
he was entitled to 3314% of the 


Y”and 1624% of their sheet music| 
royalties. In another agreement | 
with Avas, Link alleged that he | 
was to receive 5% of all copies 
sold by Music Dealers Service. 
“He” has already racked up more 
than 460,000 sheet sales and the 
Al Hibbler slicing was a top sell- 
er at Decca. 


Olman Into Pub Biz 


Abe Olman, vet music man, just | 
back from a West Indies vacation, | 
is going into the music publishing | 








business on his own. Vet songsmith | 
was longtime g.m. of the Big Three | 
(Robbins, Feist and Miller Music) 
until his recent resignation. | 

Olman says he’s going back into) 
the publishing business “in a big 
way.” 





' deal, as it now stands, calls for the | 
/mutual return of all masters by | 
| April, 1958, after which time | 
neither company can _ sell the) 
other’s disks. 

In England, Victor loses the 
“little dog’ trademark to HMV 
but retains it in the U.S. For the 
first time, however, the RCA mon- 
ograms will be used on platters 
manufactured in England by Brit- 

(Continued on page 58) 


MGM in Studio 








AGA-B AIT FG] Decca 59 Net Zooms to Alltime High; 


Sales at $22,610,809, 207, Over 1954 





Why So Late? 


The indie Unique label 
latched on the upcoming Grace 
Kelly-Prince Rainier nuptials 
with a waxing dedicated to the 
couple called ‘‘Monte Carlo 
Moon.” It was etched by Dolly 
Houston and Jack Carroll. 

Tune was written by two 
fraus from Philadelphia, Miss 
Kelly’s home burg. They are 
Olivia Watson Hoffman and 
Gertrude Burns and it’s their 
first crack at tune writing. 
Chappell is publishing. 











Tieup for Plugs 


MGM Records is tying in its art- | 
| ists more closely with Metro pix. | 
| Label has worked out an arrange- | 
/ment with the studio for a film | 
| showeasing of its diskers not only | 
in musicals but in any _ scenes | 
'where vocalists, orchestras, trios, | 
| etc. are shown. 
Kicking off the disk-pic tieup is | 
| Art Mooney who heads Coastwards | 





'coming “The Opposite Sex.”” Num- | 


| bers performed by the band in the | 
| pic will be released by MGM as a} 


pleases them, though, is the fact | soundtrack set. 
that there’s room for all kinds of | | 
| more exposure for artists. Colum-| top. 


Tieup is keyed to the need for | 


bia Records, for example, gets) 


| plenty of mileage via its affiliation ‘Monday morning (12) 


HARRY LINK SETTLES Bo Cee as ene Victor with oS | pay st evening. 


New Plan for Paid 


ASCAP Exec Gets 
Cleffer Support 


A controversial move within the 
American Society of Composers, 
Authors & Publishers to establish 
a new Salaried executive position, 
presumably for outgoing prexy 
Stanley Adams, was given added 
support Jast week from a group of 
songwriters, most of them in Hol- 
lywood. Proposal was originally 
made to the ASCAP board a few 
weeks ago by Otto Harbach and 
Herman Starr, head of the War- 
ner Bros. music combine. At that 
time it touched off a bitter fight 
between Starr and board member 
L. Wolfe Gilbert. It’s understood 
many of the writer members won 
the ASCAP board support Gil- 
bert’s position. 

The writer 


statement for the 


'creation of a new exec post to keep 


on top of the Society’s logging 
(Continued on page 58) 


WELK TV SHOWCASE 





PRESELLS 2 CONCERTS 


Latest performer to cash in on 
video as atrailer is Lawrence Welk. 
Bandleader has been set for two 
concert dates in Washington, D.C., 
and Richmond, Va., later this 
month and both dates went SRO 


Others, how- | April 1 for a spot in Metro’s up-| soon after the tickets went on sale. 


Tix for the Washington stand at 
Constitution Hall March 22 went 
on sale Friday (9) and were com- 
pletely solid out the following Mon- 
day. House is scaled from a $4.40 
Tix for the Richmond gig at 
the Mosque March 23 went on sale 
and were sold 











A Mis-Guided Tour Thru Tin Pan Alley 


By AL ST 





ILLMAN 


COMPOSER—AnD arranger with a good memory. 


| LYRICIST—A disciple of Mr. Arbuthnot. 
Link relinquished all claims to} pri_L BLDG.—An edifice with offices on the sidewalk. 

the song with the settlement. He| 4 « R. MAN—An executive who has just left for the Coast. 

received $4,800 from the cleffers,/ pnrrya4y—A human record changer (3 speeds). 

Jack Richards and Richard Mullen,| ¢onTACT MAN—A member of a professional group that puts on a 


show for Fred Waring once a year at Shawnee. 


S. P. A.—My protector! 


ne | ASCAP—My collector! 
tunesmiths’ mechanical royalties | "yy, : ok Werderaimhee agency frowned upon by ASCAP publishers 


without BMI affiliations. 


DEMO. RECORD—The Voice of Ginny Gibson. 
PINKY HERMAN-—-ASCAP'’s Billy Graham. 
COPY SALE—An antiquated expression. 


ADVANCE—$150, split 3 ways. 


BROKE WIDE OPEN IN BOSTON—A record for which Allen Dairy 


got 3 requests. 
SLEEPER—A record which, 
open in Boston. 


if awakened in time, could break wide 


SHOW SONG—A superior composition designed for limited apprecia- 
tion, which the author hopes will become popular. 


ROYALTY STATEMENT—A periodical surprise, generally unpleasant. 
WRITER’S CONTRACT—A document entitling the signer to a royalty 


statement. 


PUBLISHER—A man with an unlimited supply of writer’s contracts. 


turns. 


| THE RACK—An advance order, insuring a considerable number of re- 


RHYME SCHEME-—A plot to make a lyric insidiously attractive, which 


many singers manage to foil. 


“How High the Moon.” 


' JAZZ ARRANGEMENT—A display of instrumental virtuosity which, 
after the first chorus. makes every tune ever written sound like 


+ That 1955 


Top price is} 


disk boom is now 
| materializing in the profit state- 
ments of the major companies. 
Decca, in its annual report to 
| stockholders, reported the ‘top 
|earnings in its history last year, 
| with record sales totalling $22,- 
, 610,809, a spectacular climb of al- 
| most $5,000,000 over the previous 
| year’s gross. 
| Decca’s net income for the year 
| Was $3,794,585, including the un- 
distributed earnings of Universal 
| Pictures, in which the diskery 
| owns over 74% of the shares. 
| Profit was equivalent to $2.37 a 
(‘Share on the 1,602,501 Decca 
| Shares outstanding. In the previous 
| year the comparable net income 
| was $3,070,205, or $1.92 a share on 
_ the same number of shares. 
| For the dis: division alone, net 
| income amounted to $1,955,134, be- 
fore taxes, compared with $1,170,- 
| 000 for the previous year. Decca 
| made a particularly strong show- 
ing in both the single and package 
market last year, to bring its sAles 
20% over the previous year. Gross 
dollar income was up despite the 
fact that the industry prices of 
longplay merchandise were drasti- 
cally reduced at the outset of last 
year. 


Milton R. Rackmil, prexy of 
both Decca and Universal, stated 
that “we anticipate that 1956 will 
show continued improvement. The 
tremendous amount of  phono- 
graphs sold in 1955 augurs well 
for a growing record market. Also, 
the continuing rise in the popula- 
tion of the country, especially in 
the teenage group, can be expected 
to bolster motion picture attend- 
ance and the demand for phono- 
gvaph records.” 

Decca’s heavy investment. in 
| Universal has been paying off as 
the latter’s profit continues to rise. 
U’s net earnings for the year end- 
ing October, 1955, were $4,018,625, 
compared to the previous year’s 
net of $3,797,688. Decca’s board, 
meantime, declared a_ regular 
quarterly dividend of 25c¢ -per 
share payable March 30 to stock- 
holders of record March 19. 


M.LT. Student Gravely 
Injured as Record Hop 
Turns Into Major Riot 


Cambridge, Mass., March 13. 
A Massachusetts Institute of 
Technology junior faces paralysis 
following an emergency operation 
for a brain injury he received dur- 
ing Saturday night’s (10) riot set 
off at a record hop, in the univer- 
sity gym, at which Bill Marlowe, 
WCOP disk jock, was nearly 
/mobbed. Arthur E. Bergles, of 
Rhinebeck, N. Y., is believed to 
have been hit on the head with a 
| golf club as fist fights and free-for- 
al!s suddenly erupted among some 
3,000 college and highschool] stu- 
dents attending an annual benefit 
carnival. 
Cambridge City council 
(Continued on page 60) 


Yale Students Angel 
Click Brubeck Concert 


New Haven, March 13. 

Now it’s a group of individual 
studes at Yale who have done an 
impresario turn, and profitably at 
that. When the Eli radio station, 
WYBC, got a notion to sponsor an 
appearance locally of Dave Bru- 
beck’s outfit, they found it neces- 
sary to seek individual bankrollers. 
| They got ’em, among the student 
/body, and the venture panned out 
| okay for all concerned. Take for’ 
the single concert was an approxi- 
mate $3,000. Attendance was just 
short. of capacity. . 

Incidentally, Brubeck’s appear- 
ance at Yale’s Woolsey Hall last 
momth (23) shattered another Eli 
tradition by being the first jazz 
concert to crash the spot in the 
long history of this staid audi- 
torium., 
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a breathtaking single performance! 











THE BLUES IS MAN 


(Part 1—Part 2) 20/47-6448 





A “New Orthophonic” High Fidelity Recording 


the dealer’s choice 
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Chicago Swinging Again With !az7 
Upbeat From Dixie to Dissonance 


By GABE FAVOINO 


Chicago, March 13. 

Chicago nitelife is currently off 
on a swinging jazz “kick.” 

The home of the jazz greats of 
Chicago jazz is experiencing a 
‘ booming renaissance of jazz that 
has seen, within the last two years, 
four niteries open with a music 
policy or switch to one, while a 
series of jazz concerts here has 
been very successful. A jazz teevee 
show is currently being pitched to 
local stations and a local booking 
agency is expanding its jazz line, 
in response to calls from custom- | 
ers who never played jazz groups 
before. 

Prices for musical acts are rising 
as a result of competitive bidding 
between cafe owners; the agencies 
are enjoying a business boom and 
the cafes with music are making 
money. A possible return to con- 
cert-type jazz stageshows at ex- 
vaudfilmeries is being experiment- 
ed with. 

Conversely, niteries _with the 
traditional floor show format are 
finding it rough going, unless they 
land a top name. For example, the 
Chez Paree has SRO crowds only 
with the Tony Martins, Nat (King) 
Coles and the Joe E. Lewises. The 
Chez has found it necessary to ad- 
vertise a bargain price dinner 
with after-dinner drink for $5.50 
per person, to draw crowds con- 
sistently when the big names are 
not headlining there. Also the 
Black Orchid instituted a $1.35 and 
$1.95 chuck wagon lunch and din- 
ner to lure the daytime and early 
evening patrons, to make up for 
spotty late business. 

The jazzeries have a no cover, 
no minimum policy and reasonable 


(Continued on page 60) 


Decca Stockholders 
Again Face Proposal 
For Cumulative Voting 


Once again, Decca Records’ 
stockholder meeting, set for April 
10 in New York, will vote on a 
proposal to institute cumulative 
voting for board members. De- 
feated on the same proposition last 
year, stockholders John J. and 
Lewis D. Gilbert have again sub- 
mitted a resolution to the same 
effect. 

Under cumulative voting, a stock- 
holder is entitled to cast as many 
votes for one candidate as equal 
the total number of directors to be 
elected, multiplied by the number 
of shares held. It’s a form of “bul- 
let’ voting that gives minority 
stockholders a chance to elect a 
board member. 

One of the arguments in favor 
of the proposition is that it is used 
by Universal Pictures, company 
owned by Decca. Decca’s manage- 
ment opposes the proposal on tne 
grounds that it sets up the possi- 
bility of friction on the board and 
“harmful interference” with the 
administration. The Gilbert broth- 
ers also are proposing that a sum- 
mary of the stockholder meetings 
be made available. The manage- 





+ 





ment also opposes this suggestion 
on the grounds that it can serve 
no “useful purpose.” 

There will be no contest for 
board members. According to the 


proxy statement, the following in- | 


cumbents will run again: prexy 
Milton R. Rackmil; exec vice-prexy 
Leonard W. Schneider; Robert W. 
Lea, v.p. of Olin Mathieson Chemi- 
cal Corp. and director of Univer- 
sal; Harold I. Thorp, investment 
banker and Universal director, and 
Samuel H. Vallance, vice-chairman 
of Industria Electrica de Mexico 
and U director. 

Salaries for the officers are as 
follows: Rackmil, $42,500 for his 
Decca job and $80,002 for his Uni- 
versal post; Schneider, $45,199, 
and Samuel Yamin, Decca secre- 
tary, $32,500. In addition,, Rackmil 
gets a flat $18.550 from Universal 
for expenses. 


ASCAP N.Y. Meet April 3 


ASCAP’s annual 
dinner in New York has been set 
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Blackboard J ungle 


Payola is going to school. 
Disk jockey Bill Randle and 
ABC-Paramount artists & rep- 
ertoire chief Sid Feller will 
discuss the situation in the 
music biz at the New School 
for Social Research, N. Y., in 
a course on show business 
conducted by Bill Smith. 

CBS, on which Randle has a 
show, is taping the classroom 
session for possible air use. 








meeting and | 


for April 3 at the usual place, the | 


Waldorf-Astoria Hotel. 
Stanley Adams, 


ASCAP prexy | 


who is due to exit that post this. 
spring due to bylaws limiting him | 
to three successive one-year terms, | 


will give the annual report. 


ASCAP Opens Hdatrs. 
To Cover Florida Area 


Growth of the Miami area as an 
entertainment center has cued 
ASCAP’s opening of a new office 
in Miami Beach. Formerly, the 
Florida area was covered from the 
Atlanta office under David Nelson 


who, as division manager for the 
southern territory, will continue to 


supervise the operation of the 
Florida office. 
William J. Barzen, formerly 


manager of the ASCAP New 
Orleans branch, will take over as 
Florida district manager. Joseph 
J. Adlesic moves up to district 
manager in New Orleans. 





Lombardo Bypasses Tour 
For New CBS Video Show 


Guy Lombardo is bypassing his 
annual spring concert tour to hold 
over at the Roosevelt Grill, N.Y, 
He’s extending his engagement 
there until June 1. 


In past years Lombardo left the 
Roosevelt to tour until after the 
Lenten season. He’s staying in 
Gotham for his new CBS-TV show 
which preems March 20. 


Manie Sacks Honored 
By Philly Printers Club 


Philadelphia, March 13. 

Manie Sacks, RCA veepee and 
general manager of the RCA Vic- 
tor disk division, was honored 
here Saturday night (10) by the 
Philadelphia Club of Printing 
House Craftsmen with its 1956 
“Share Your Knowledge” award. 


Sacks, a Philly native, was cited 
for bringing “rich and_ lifting 
treasures of music to the millions, 
zealously expending his labors to 
record new achievements in the 
art of recording.” In accepting, 
Sacks said that ‘‘show business was 
simply another field of human en- 
deavor where selfishness and un- 
selfishness, truth and _ falsehood, 
accomplishment and fakery, have 
the same opportunitiés of mani- 
festing themselves.” 

Sacks stated that the field of en- 
tertainment.differs from all others 
in its wide exposure. “We are 
aware of this influence,” he said, 
“and are also aware of the re- 
spongbility that goes with it.” 











‘Hit Parade’ Lineup 


(On March 10 NBC-TV Show) 
. Libson Antigua...Southern 
Rock & Roll Waltz.Sheldon 


No Not Much..... Beaver 
Poor People Paris.Connelly 
| -OTERAG od. Saki ees Harms 


. Memories This. .Montclare 
Great Pretender...Panther 


I OB oN 








Jazz On the Go a New 
Fad for Boston Buffs 


Boston, March 13. 


Jazz buffs took over the Metro- 
politan Transit Authority, hiring a 
special street car for a 52-mile 
jaunt around the town to the blare 
of dixieland from Bugge Brown’s 
Brothers Orch Saturday night (10). 
Some 80 students and graduates 
from 33 colleges boarded the trol- 
ley on which was painted ‘“Street- 
car Named Disaster,” and were off 
on a four-hour trip, from the Ar- 
borway to North Station and back 
four times. 

The group known as “The Smart 
Set,” collegians hipped on jazz, 
paid $150 to charter the street car. 
A school teacher and a Boston 
University law student pronounced 
the jazz tour a success. Group 
plans its next jazz party on an air- 





plane. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines ; Retail Disks 


as Published in the Current Issue 


Retail Sheet Music 

















BILL HALEY’S COMETS (Decca) ........ 


TBAND OF GOLD...........:... 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes.(coin machines, retail disks and retail sheet music). 
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TUNES 
(*ASCAP, {BMI) 


"ee @ ee ee 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL ‘ 
1 4 LES BAXTER (Capitol) 
2 1 NELSON RIDDLE (Capitol). ... 
3 2 KAY STARR (Victor) 
4 3 FOUR LADS (Columbia)......... 
5 5 PLATTERS (Mercury) 
6 = DICK HYMAN TRIO (MGMM).... 
7 6 
8 z) PAT BOONE (Dot) ...... 
ca PERRY COMO (Victor) ........ 
10 10 DON CHERRY (Columbia).. 
POSITIONS 
This Last 
Week Week TUNE 
1 4 *POOR PEOPLE OF PARIS 
2 1 tLISBON ANTIGUA 
3 2 +ROCK AND ROLL WALTZ 
4 3 *NO, NOT MUCH 
5 5 *GREAT PRETENDER 
6 7. *“MORITAT (MACK THE KNIFE) 
7 6 +MEMORIES ARE MADE OF THIS 
8 8 TSEE YOU LATER, ALLIGATOR 
9 J *IT’S ALMOST TOMORROW 
10 10 


Poor People of Paris 
.... Lisbon Antigua 
.+eeeee-e Rock and Roll Waltz 


(No, Not Much 
**)Moments to Remember 


; ae Pretender 
rhea ieievenes NS war 


. Moritat- 
See You Later, Alligator 


(I'll Be Home 
) Tutti Frutti 


{Hot Diggity 
mvere***) Juke Box Baby 


..... Band of Gold 
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Beaver 
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Mark Stevens TV Co. Switches to Live 
Music With ASCAP Payoff Part of Plan 


Hollywood, March 13. 


tracts from the quality of Vidfilms 
Mark Stevens TV will reverse the 
present trend in the industry ang 
begin using only live, original 
music on all shows henceforth 
Music will, in turn, be published 
by a new subsidiary, Mark Stevens 
Music. It’s figured that over the 
years, operation’ of the ASCAp 
point payoff system will earn back 
the added expense of live musie 
as against library or foreign tracks, 
Stevens reported that he had 
asked AFM prexy James C. Petri|. 
lo to waive the usual 5% fee in 
return for a guarantee to give 
steady employment to seven musi- 
cians. Part of the pitch was the 
idea that other telefilmeries, most 
of whom aren’t too happy with 
canned music, would also fall in 
line, thus creating a major source 
of new employment for local musi- 
cians. Petrillo rejected the pitch 
and Stevens came up with the al- 
ternativé’suggestion. 


Walter Scharf has been named to 
head the music phase of the Stey- 
ens operation, including the pub. 
bery. Future vidfilms will use all 
original music, written either by 
steele or composers whom he will 
assign in the manner of the ma- 
jor motion picture studios. Stevens 
plans to use an orchestra of 25 
men for the scoring of main and 
end titles and bridges. Small com- 
bos, averaging eight men each, 
will probably be used for musical 
background during the course of 
the action. 


“This live music plan,” Stevens 
emphasized yesterday, “is some- 
thing we are now wholeheartedly 
committed to for all future opera- 
tions. This means not only our 
own shows, but those we film for 
other producers (outfit now lenses 
the Joan Davis show) and the com- 
/mercials we are making. We will 
|; not accept work from outside pro- 
| ducers who do not want to use live 
| music.” 
| Stevens said he is convinced 
| 





after an exhaustive Study of musi- 
cal libraries that “there is insuffi- 
cient material for the proper musi- 
cal treatment. of our stories. That's 
why you'll sémetimes hear the 


(Continued on page 60) 


Local 47 Has Upbeat 
In Offbeat Instruments, 
But No Kazoo Players 


Rollywood, March 13. 

An upbeat in  caterwauling 
around town becomes apparent 
with a cursory glance through the 
new directory of Musicians’ Local 
47, AFM, issued’ last week. Direc- 
tory shows what might be consid- 
ered an alarming increase in num- 
ber of offbeat instruments played 
by members. 


There are now seven one-man 
bands, as against six a year ag0; 
13 musical saw players, as against 
12; and three washboard experts, 
as against two. Three instruments 
unlisted. a year ago are now in the 
directory; the Multimonica, an ac- 
cordion device played by Norman 
Panto; the Treble Violin, played 
by Murray Lefkowitz; and the Sis- 
tro, an ancient Roman instrument 
Which has been revived by Nat 
Leslie. (Though little. known the 
Sistro is included in at least one 
Mozart score. It’s a rattling device 
with a wire on it, to produce 4 
jingling sound). 

Incidentally, newest instrument 
in the biz isn’t yet listed, although 
a couple of drummers around town 
are using it, It’s a boo-bam, a sort 
of intimate drum, made out of 4 
cluster of thin bamboo tubes of 
various lengths and covered with 
skins. 

There’s still no one in Local 47 
who admits to playing a kaz0o. 








The Palladium at Last 


Hollywood, March 13. 

“T'll play the Palladium before 
I’m 50,” Charlie Barnet vowed 
some years ago. He's going 
make it—with a few years to spare 
Barnet goes into the Hollywoo 
Palladium June 20 for a two-were 
stand, using a 15-piece band and 
' girl singer. 
| He’s current at the Peacock Lané 
| here with a small jazz combo. 





Convinced that canned music de. 
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usic Trust Fund A 


llocations Soaring 


To $4,000,000 Next Year as Take Climbs 


The Music Performance Trust * 
Fund, which has become an issue 
in the revolt of American Federa- 
tion of Musicians Coast Local 4 
against AFM prexy James C. Pet- | 
ril'o, will allocate nearly $4,000.- | 


J 


060 for tooter employment pro- | 
jects for the 12 months ending 
June 30, 1957. Growing rate of 


rovalties from the disk and video | 
film makers will make possible the 
hike over the $2,800,000 being al- | 
located for the year ending June 
30, 1956. 

The Fund, operated for the disk | 
ard tv industries by trustee Sam- 
uel R. Rosenbaum, was set up as a | 
result of* agreements with the 
AFM. Although originally admin- 


Disk Sales 

Following is the annual 
breakdown of sales on disks 
licensed through the Ameri- 
can Federation of Musicians 
and on which royalties were 
paid to the Music Performance 
Trust Fund: 


i eres $150,600,000 
ee $151,900,000 
BROS i cuscds. $156,400,000 
ee $163,800,000 
ere ee $172,000,000 
ROOM. Va 2c) ¥acer $178,000,000 


























(1955 figures will be avail- 
able on June 30 of this year.) 
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Stratford Stomp 


Stratford, Ont., March 13. 
Shakespeare teams up with jazz 
next summer at the fourth Bard- 


'fest here. Five jazz programs will 


be given during the Festival in 
July and August. Louis Apple- 
baum, Canadian composer, is plan- 
ning the festival’s music. 
Jazzmen to appear include Wil- 


| bur de Paris, Jimmy Rushing, Wil- 
lie (“The Lion”) Smith. Duke El- | 


| lington, Calvin Jackson Quartet. 
Phil Nimmons, Dave’ Brubeck’s 
Quartet, Norm Symonds’ octet, 


Modern Jazz Quartet and Art Ta- 
tum. Paul Draper will dance on 


| one of the jazz shows. 


Festival plays are “Henry V” 
and “Merry Wives of Windsor.” 





Safari for Sounds 


Chicago, March 13. 
Mercury Records is shipping a 
soundtruck to Europe in June to 
record European opera and classi- 
cal music groups. 
David Hall and Bob Fine will su- 
pervise the trip. . 


Peatman’s TV Credits 

Growing importance of tele- 
vision as a showcase for origi- 
nal musicals and/or tunes has 
won video a credit im the Dr. 
John G. Peatman chart run 
weekly in VARIETY’s music 
section. Need for the tv billing 
was pointed out by producer- 
composer Arthur Schwartz 
who produced the musical ver- 
sion of “High Tor’? over CBS- 
TV last Saturday (10). 

“When You're In _ Love,” 
and “John Barleycorn” from 
“Tor” are now repped on the 
chart. In the past such clicko 
songs as “Let Me Go, Lover,” 
“Hard to Get” and ‘Love and 
Marriage,” from various video 
shows, made the chart. 








Sparton to Distribute 
ABc-Paramount in Can. 


London, Ont., March 13. 

Sparton of Canada, diskery here, 
is now Canadian outlet of ABC- 
Paramount Records. 

Sparton originally cut 14-year- 
old Priscilla Wright’s “Man In a 
Raincoat,” which becante a smash 
in Canada and a moderate U. S. 
hit on Unique last year. Harold F. 
Pounds, merchandising manager, 
presently heads its expanding 
a. & r. department. 








SPA to Lay Down Law to Publishers. 
Re Curbing Cut-Ins on Cleffers’ Coin 


The Songwriters Protective 
Assn. plans to lay déwn the law to 
music publishers in its fight against 
the cut-in on cleffer royalties. SPA 
will sit down with the top publish- 
ers at a formal meeting at which 
time the writers’ organization will 


state that any pressure to divvy up 
the royalties with persons known or 
unknown is a violation of the basic 
SPA contract. 

SPA’s council issued the follow- 
ing statement last week: “SPA! 
believes there can be no compro- | 
mise with the payola or with sim- 
ilar practices in the music indus- 








try. These can lead only to disaster. 
Because talk is no substitute for 
vigorous action, a committee has 
been appointed to consider the 
means of eradicating these prac- 
tices. “The committee will report 
its findings and recommendations 
to the council within the next 10 
days. Members of the SPA com- 
mittee are prexy Abel Baer, Otio 
Harbach, Alex Kramer, John Jacob 
Loeb and Charles Tobias. 

From the cleffers’ viewpoint, the | 
publishers bear the major respon- | 
sibility for the existence of the cut-! 





in technique. It’s claimed that ty 
pubs put the heat on the y ibn 
particularly the less experienced 
ones, to make any deal necos:,.. 
to land a platter. 


From the publishers’ Standpoint 
it's the diskers who should ta\.¢ 
the rap. It’s held that they hold 
the whip-hand in the music biz’s 
present setup and force them to 
make all sorts of corner-cuttins 
deals. Not only the under-the-tabja 
payola is involved, but also the 
diskers’ pressure on pubs to shara 
exploitation costs, take royalty 
rates, buy disk jockey and jukebox 
copies, ete. 

One SPA exec stated frankly 
that he “expected no cooperation 
a the publishers in this mat. 
er.” 


cessary 





JUDY’S SISTER ON WAX 
Dallas, March 13. 


Virginia Thompson, sister of 


_Judy Garland, and her arranger. 


husband, Johnny Thompson, have 
been signed by Linn Records. 

Their first release will combine 
Thompson's “Crying in the Night” 
and “Beyond a Shadow of a Doubt” 
by Peg Morrison of this city. 
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LANZA at his BEST 


SERENADE 
“MY DESTINY” 


b-w 
From the Warner Brothers’ Motion Picture “Serenade” 
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‘obal Disk Patt EWEN’S EXCELLENT Inside Stufl—Music 
New G 0 a IS a ern BiOG 0 | RCA Victor’s manager of artists & repertoire George R. Marek, wh 
Continued from page 51 ae By Rar Becks inate is also music editor of Good nero and, under a nom-de-pinn, 
: ‘ ‘ ot for nought Is Davi wen’'s | also of House Beautiful, has veered from his usual longhai 

oo dae hae, tale Da. vil dente wanes tae disk oo. | intimate reagan tend *. Fea. | inte a pop piece in the current GH. He titles it “The Italian 8 

signec oy Milton ger, Mac a- | W ° ; } = , = | Gershwin, A ourney Oo rea =| ilizes is . “y ETY ort th 7 . z 

vid, Gene DePaul, Ray Evans, Ira {ing audiences. It’s known that Vic- ness” (Holt; $5) a bestseller. and utilizes this quote ARI reports that pizza pies ‘are re 


Gershwin, Mack Gordon, Sammy | tor execs have long been unhappy 
Fain, Lester Lee, Jerry Living- | with the HMV slough-off of its pop 
ston, Herb Magidson, Don Raye, | product. Columbia Records in the 
Bob Russel, Harry Ruby, Harold| U.S, also was in the EMI setup 
ish Decca. That is in line with | before making its deal with Philips. 
RCA’s program of the past couple Sacks and Watters, who covered 
of years of establishing its trade-|up the deal with Lewis in cloak- 
mark wherever its products are |and-dagger fashion via a trip to 
sold. Bermuda in order to avoid any 

E. R. (Ted) Lewis, British Decca | information leaks, predict that on 
prexy who made the deal with |the basis of the néw distribution 
RCA execs, plans to continue his | operation, RCA will be the top disk 


own disk overation in the U'S. via | trademark in Europe within three 
’ |years in light of its artists roster 


cords. Vi “ i 
eee eee eee oth inthe longhair and pop fields. 


will have access to most of the | > 
ASCAP Execs 


British Decca artists who are re- | 
Continued from page 51 == 








leased in this country via London, 
the repertory will be completely 
different. 

At the outset of each year, Vic- | 
tor execs will present their reper- 5 . 
toire plans to British Decca in| Spina, ea core tese i 
volving the cutting of new works | Although not specifically desig- 
for RCA distribution. As one RCA | nated, it's generally understood 
exec put it, “British Decca’s ; a 
artists roster in the longhair field | that the proposal for the Mp iellgg s 


¢ tensive ’ .|is meant for Adams. , 
hp tale go dy enough ter |barred from. serving again by 


_ : _|ASCAP bylaws limiting prexies to 

o a, ioe Soe es conve | three consecutive one-year terms. 
mated by Manie Sacks, V.p. and | brevious suggestions to name a 
general manager of the disk divi- | general manager for the Society 
sion; and Albert F. Watters, v.p. have been sidestepped. The pres- 
end aperations.- tapnages . ot the | ent proposition will, in effect give | 
RCA International Division. In a | limited wea i the aid ana 
related pact signed at the same Gilbert weuntione ter inte ‘ 
time, RCA has made a similar | ,.,—, a, : 
reciprocal distribution deal with = poe Pig age igo pre _ 
Musikvertrieb of Switzerland, pi eA panies “ og Althe h ine 
owued by Maurice Rosengarten, an nd — og sak hi 
which Lewis is prexy and Rosen- : ’ : 
garten a director. The latter leaves apap Se scm of paleo he 
OT he new deat gives RCA Victor | Gene Buck, former ASCAP prez, 
blanket world coverage, except for will nominate Gilbert at the board 
the Iron Curtain countries. In Nor- 


meeting. 
way, Sweden, Denmark, France, 
Belgium and Holland, RCA has 
made tieups with independents. In 
Italy and Spain, RCA has its own | 
subsids as it does in Canada and 
many Latin American countries. In 
the Far East, RCA Victor releases 
through Japanese Victor, once 
owned by the U.S. company but 
now an independent. 
__ Victor has launched immediate 
plans for distribution of its disks 
in West Germany and Switzerland 
under the new deal since the ex- 
isting Victor-HMV pact only ap- 
plies to England. George R. Marek, 
Victor’s album division chief, is 
currently in England to o.o. the 
situation. 

The HMV catalog in the U:S. is 
expected to be split between Angel 
Records, an EMI subsid here which 
has become an important factor 
in the longhair market, and Capi- 
tol Records, in which EMI owns a 
dominant share. 

The Victor tieup with Lewis will 
give the American company a vig- 
orous distribution outlet in Eng- 
land and the Continent. Sacks, in 
fact, informed the complete roster 


, 











Band Review 








BILL HALEY & HIS COMETS (7) 
City Auditorium, Omaha 


Bill Haley’s Comets have under- 
gone almost a complete turnover 
in personnel the past year—but the 
name remains potent as witness 
the 6,300 that turned out in a howl- 
ing blizzard to witness three shows 
“ the new City Aud last Tuesday 
(6) 

This is a versatile and talented 
combo. For example, Rudy Pom- 
pilli, sax, solos on “Night Train” 
with all the usual gimmicks—doing 
contortions, playing with one hand 
around back—and still doing only 
one or two chords, although the, 
kids probably thinking he’s doing 
the entire scale. 

Later Pompilli and Al Rex, bass, 
do the usual up-and-down-the- 
aisles bit, winding up with Pom- 
pilli straddling Rex’s instrument 
and riding down to the stage on it. 
Rex also serves as a vocalist. 

Franny Beecher, guitar, is the 
group’s standout, doing “You Made 
Me Love You” and dishing up the 
outfit’s top beat most of the even- 
ing. Billy Williamson, chord gui- 
tar who doubles as arranger, turns 
in a clever vocal on “Hide and Go 
Seek.” 

Haley, on guitar and bass when 
Rex is singing, also does song 
stints that generally wind up as 
community efforts — unsolicited 
that is. Ralph Jones, drums, and 
John Grande, accordion, round out 
group. 

At shows, here, kids took over 
aisles for jitterbugging to “Rock 
Around the Clock,” ‘Shake, Rattle 
and Roll” and “See You Later Al- 
ligator” despite attempts of gen- 
darmes to keep ’em seated. 

: Trump. 








a wonderful 
seasonal song 
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a good book period. 


impact, although Ewen’s contract 
with Holt for the Gershwin book 
was made some 18 months ago, 
long before the excitement atten- 





dant to “Porgy and Bess” invading 
the Iron Curtain countries, and the 
like. 

What’s more important, despite 
the amazing amount of Gershwin- 
iana—the bibliography lists nine 
volumes and countless magazine 
articles as sources—this is certain- 
ly the most adult treatment of the 


' composer who died prematurely at 


38. 

Gershwin, with Irving Berlin, is 
on most lists of 20th century per- 
sonalities who will be remembered 
in mid-21st century. The book 
points up his human frailties and, 
essentially, as the young man in a 


est impact. The biog is garnished 
with lively arts, love and personal- 
ities of a calibre as to make 
“Journey To Greatness” also an 
historical closeup on many show 
biz personalities whose _ lives 
touched on Gershwin, and vice 


phy and discography. It is loaded 
with names, facts, figures and 
solid reading for entertainment 
and retrospect. 

Until his death from brain tumor 
in 1937 at the age of 38, his prolific 
creative record included 11 concert 
works; 30 stage productions, in- 
cluding two revivals (Broadway 
and the West End): 18 stage inter- 


polations; seven filmusicals with 
Gershwin scores including the 
Warner Bros. biopic in 1945, 


“Rhapsody In Blue” (Robert Alda 
personated Gershwin) and a post- 
humous collection of Gershwin 
songs for a so-so 20th-Fox filmusi- 
cal, “The Shocking Miss Pilgrim,” 
with tunes “edited” by Kay Swift 
and, of course, lyrics by Ira Gersh- 
win. This was a Betty Grable-Dick 
Haymes starrer. His last original 
score, “The Goldwyn Follies” (UA), 
was released in 1938, a year after 
his death, and contains such items 
as “Love Walked In” and “Our 
Love Is Here To Stay.” Gershwin 
was stricken while working on this 
score, and Vernon Duke was called 
in to polish a ballet number. 


In addition, four Broadway legits 
by Gershwin had been adapted by 
Hollywood into pictures: one for 
RKO and three via Metro. (Paran- 
thetically, note that Par plans 
“Funny Face” for Fred Astaire 
and Audrey Hepburn). 

The bibliography indicates that 
three books published in America 
dealt with Gershwin; six books 
were in foreign languages; 23 other 
volumes discussed him; and Ewen 
also called on excerpts from 16 
selected magazine articles for 
Gershwiniana. One of the U. S. 
books was Ewen’s own biog on 
Gershwin but primed for the ju- 
venile market. 

Book has had an unique impact 

n Gershwin’s catalog, not that his 
edie is ever wanting for plugs, 
but a skillful utilization of Ewen’s 
work has sparked sundry new 
“Salutes” to the composer on net- 
work video and radio shows. As 
such, this has interpreted itself 
into strong sales—an initial 10,000 
first printing has been sold out and 
Ewen’s book is in its second 7,500 
print order. 

Unusual kudo to Ewen is the spe- 
cial citation by the George Gersh- 
win Memorial Foundation of the 
B’nai B'rith Victory Lodge (domi- 
nantly with show biz membership). 
It’s the first ever conferred on an 
author and -.was made Saturday 
(10) from the stage of Carnegie 
Hall, N. Y., on the occasion of the 
annual’ all-Gershwin - Memorial 
Concert. 


Don Cornell to Britain; 


Dicker Cherry for Tour 
London, March 13. 

Don Cornell returns to Britain 
for a second tour, opening at Fins- 
bury Park Empire, London, next 
Monday (19). Mannie Greenfield, 
Cornell’s manager, is with him on 
the trip. 

Latest U.S. recording singer to 
get the offer of a British tour as 
the result of one hit record is Don 
Cherry. Following the success of 
his “Band of Gold” disk, he has 
been invited to play here during 
the summer, touring the London 
suburban and provincial variety 
theatres. 








Its timing is almost topical m its | 


drive-in movie houses.” 


It is hot dogs, the American standard bearer, as the leading food item’ at 


From that Marek develops the upsurge of the Roman influence on 


Yank pop songs, a switch from the traditional Gallic overtones jp 


romantic ballads. 


Besides Marcei Legrand’s “Holiday 
Frank Chacksfield’s “Evening in Rome” albums (Col and London 
spectively), the sundry pop titles speaks for themselves: “Croce di 


in Rome” and 


re- 


Oro,” Arriverderci Roma,” “Eh Cumpari,” “That’s Amore,” not to 
mention the sundry pop variations of “Come Back to Sorrento” and 


“O Sole Mio.” Italian influences in film scores include “Summertime » 


‘“Indiscretions of an American Wife” and “3 Coins in the Fountain.” 
Mario Lanza, Perry Como, Julius LaRosa, June Valli, Frank Sinatra 





hurry to make his music have full- | 


versa. It is replete with bibliogra- | 


Dean Martin, Toni Arden, Vic Damone, Lou Monte (with his Italian 
'versions of American pop items, such as “Darktown Strutters Bal)” 
“Italian Jingle Bells,” etc.) as personalities speak for themselves. ’ 

Marek doesn’t overlook a little plug for his favorite diskery’s import 
Katyna Ranieri and her Victor album, “Girl on the Spanish Steps.” ' 





Decca. A BBC disk jockey started 


“John Henry.” 


“Rock Island Line,” traditional American folk tune, is rolling onto 
the U. S. hit lists via an Irish hillbilly and a British record company 
The crooner is 25-year-old Lonnie Donegan who is being released 
here by London Records, British Decca’s U. S. outlet. There have been 
seven or eight versions of the tune published previously but Donegan 
added new words and music making it a new copyright. 
published by Howie Richmond’s Hollis Music. 
from Donegan by Richmond’s British rep David Platz. 

Disk comes from a Donegan folk and jazz album cut for British 
“laying” on the ‘Rock Island Line” 
etching and the company soon released it as a single backed with 
Within two weeks it was on the English bestseller 
list and has been on the top 10 there for the past 16 weeks. 
U. S., London Records already has run off 200,000 copies. 


It’s being 
Song was picked up 


For the 





The American Red Cross is using a theme song on disks to get 
plugs for its fundraising campaign this year. 
the Luck,” was written by Meredith Willson and was cut by Vaughn 
Monroe especially for the Red Cross. 
distributed to radio outlets and Red Cross chapters across the country, 


Number, titled “Share 
Some 8,000 disks are being 





On The Upbeat 





New Yerk 


Mary Johnston, thrush pacted 
to the indie Cindy Record label, 
under the management of John 
O’Connor .. . Neal Hefti laid up 
after a disk session last week... 
Monchito’s orch opens at the 
Golden Slipper, Glen Cove, L. I., 
tonight (Wed.) ... Milt Buckner’s 
jazz group began an engagement 
at Small’s Paradise, Harlem nitery, 
yesterday Tues.)...Frances Faye 
starts a two-weeker at the Sonny 
Boy Athletic Club, Pittsburgh, to- 
day (Wed.) ... The Four Voices 
set for one week stand at the 
Metropole Club, Windsor, Ont., 
beginning March 19... The Rover 
Boys touring the Canadian dee- 
jays with their current ABC-Para- 
mount slicing .. . Don Elliott re- 
turns to Basin Street for a week- 
end stand Friday-Saturday (16-17) 
. . . Joni James set for the Totem 
Pole, Auburndale, Mass., for three 
days beginning April 6... Alan 
Dean kicks off a two-weeker at the 
Henry Grady Hotel, Atlanta, be- 
ginning March 29...Singer Eileen 
Geis set for Muscular Dystrophy 
benefit April 17 at Paramount The- 
atre, Staten Island, N. Y. 


Chicago 

Audrey Morris and Jackie Lynn 
to open the new Churchill Room, 
Chi, later this month... Bill 
Haley “currently on a _ one-niter 
swing through the midwest; 
played the Aragon Ballroom, Chi- 
cago last night (Tues.) ... Jean 
Swan currently at Club De Lisa, 
Chi. . . . Ben Arden into the De- 
troit Statler March 26 for 10 
weeks ... Johnny Hamlin quintet 
opening at Chi’s Blue Note tonight 
(Wed.) for two frames ... Max 
Roach and Clifford Brown to play 
the Blue Note, Chicago, June 27 
for two ... Jimmy Blade orch will 
reopen the Camellia Room of the 
Drake Hotel, Chicago, on Labor 
Day after the room is remodeled 
. . . Easy Street, Chicago, bows a 
Sunday afternoon dixieland concert 
policy next week, with the Freddie 
Wacker band .. . Negotiations be- 
tween Russ Carlyle and Bally Rec- 
ords are off. 
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THE HIT OF THE WEEK 


a MG WAG 


Hollywood 


Billy Jackson Quintet has been 
set for a five week stand at the 
Rag Doll following their current 
stint at the Tailspin. Sam Altonian 
of Paramount Booking agency 
handled both deals . . . Composer- 
arranger Johnny Mandel is prep- 
ping his initial album for Pacific 
Jazz, entitled “The Swing Era Re- 
visited” . Chicago Hamilton 
Quintet re-records “The Morning 
After” for United Productions of 
America, which. has _ purchased 
tune for theme song of a new 
series ... Page Cavanaugh trio has 
signed a recording pact with HI-FI. 


Kansas City 

Spike Jones’ crew in a one- 
nighter last Friday (9) in the Vic- 
toria Theatre brought a _ solid 
house for a $5,000 take . . . Carl 
Ravazza heads for Dallas and the 
New Statler, opening a two-week 
stand March 23... Happy Jesters 
(3) return to Eddys’, taking up 


March 23 where Ravazza leaves off. 








AMERICAN ACADEMY OF MUSIC, INC 


CONDUCTOR—ARRANGER 
available 
EXPERIENCED ALL MEDIA 


Write Bex V93-56 
Variety, 154 W. 46th St., New York 36 




















TAKE A 


BOW 
K 12189 








a: 
oa 


W 
in 








Tek, who 
le-plume, 
Penchant 
Invasion” 
replacing 

item’ at 


uence on 
‘tones in 
me” and 
ndon re. 
Croce dij 
” not to 
nto” and 
nertime,” 
Ountain.” 
Sinatra, 
'S Italian 
rs “Ball,” 
Ives, 

S import, 
teps,” 


ing onto 
-ompany, 
released 
ave been 
Donegan 
t’s being 
icked up 


r British 
nd Line” 
<ed with 
restseller 
For the 


S to get 
1 “Share 
' Vaughn 
re being 
country, 


——— 





has been 
d at the 
’ current 
Altonian 

agency 
omposer- 
is prep- 
r Pacifie 
Era Re- 
Hamilton 
Morning 
ctions of 
urchased 
fF a new 
1 trio has 
ith HI-FI, 


a one- 
the Vic- 
a solid 
. oo are 
and the 
two-week 
y Jesters 
king up 
eaves off. 








JOE BUSHKIN 




















Wednesday, March 14, 1956 — si 





Capitol proudly presents 



















his piano and orchestra 






Rhapsodic piano and 
large, lyrical orchestra 
linger over a collection of memorable 
tunes... bespeaking the tall, dark 
beauty of Manhattan late at night... 






includes: Manhattan, Laura, Stormy Weather, 
September Song, Embraceable You, Come Rain 
or Come Shine, I Cover the Waterfront, I Can’t 
Get Started, The Song is You, As Time Goes By, 
It’s the Talk of the Town, Above All You 
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Chicago Jazz Swings Again RETAIL SHEET BEST SELLERS 
= Continued from page 54 _ 
prices. Their “productions” cost|ing a jazz teevee show to local a\|- ae sc 7 3 r 
less than the big floor shows and | sponsors. Williamson now — ol —— PARIETY —— E § = _ S ns 0 0 3 
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doing well. Being the only Loop 
spot that can play the big bands, 
it does wall-stretching business 
when it can get Basie or Kenton or 
Hampton. But it is not too well 
suited for the medium price com- 
bos, who fare much better in the 
intimeries, A_ little competitive 
warfare is shaping up between the 
Merienthals and Blue Note pro- 
prietor Frank Holzfeind over the 
Brubecks, the Shearings and other 
top combos who have generally 
pleyed the Blue Note in the past. 

The man in the middle in all of 
this is Associated Booking Corp. 
veepee Freddie Williamson. He 
scld the Merienthals the idea of 
music in their eateries and he 
groomed Cloister co-owner Paul 
Raffles into an Orchestra Hall jazz 
impresario, who is now also pitch- 
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The Max Miller Scene, with ad- 
vanced keyboarding behind the 
bar. The Preview Lounge in the 
Loop plays dixieland, rock 'n’ roll 
and straight jazz combos to packed 
houses. On the south side, the 
Crown Propeller Lounge and the 
Bee-Hive are music spots of major 
importance. And there are plenty 
of smaller spots around doing busi- 
ness with anything from a little- 
known trio to a piano player. 

A new entry in the jazz agency 
field, McConkey Artists Corp., 
heretofore specializing in cocktail 
units for the most part, is current- 
ly expanding its jazz roster. Prexy 
Dick Shelton reports requests for 
jezz groups from customers in 
Detroit and Cleveland, who never 
played groups of this type before. 
Shelton has signed longterm pacts 
with the Leon Sash, Wooly Restum, 
Skippy Williams and Rex Stewart 
groups, and has re-signed the 
Johnny Hamlin Quintet, opening at 
the Blue Note, Chicago, tonight 
(Wed.). 

Whether this surge of interest 
/in musical groups can be traced to 
| the spadework done by the record 
/companies or not, the live music 
|is helping record sales and vice- 
' versa. Only people unhappy are 
| the comedians, who have _ less 
places to work, and the large cafe 
| owners with traditional floor show 
| formats. In any event, the live en- 
| tertainment business in Chicago is 
| being increasingly dominated by 
| its musical segment. 


Local 47 
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and making false charges against 
board members. Acting under or- 
ders from the IEB committee, 
which had ordered the meeting 
cancelled, te Groen did not appear. 

Meeting ended with circulation 
of petitions for similar meeting 
March 26 to hear charges against 
recording secretary Maury .Paul. 

Meeting was held in defiance of 
a directive from a five-man com- 
mittee of the International Execu- 
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18—Richmond, Va.; 20—Allen 
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LOUIS ARMSTRONG 


CONCERT TOUR—CONTINUING 
March 16—Rochester, N. Y.; 


22—Fox Theatre, Brooklyn; 23—Philadelphia; 
24—Harrisburg, Pa. 
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17—Carnegié¢ Hall, N.Y.C.; 
town, Pa.; 21—Pittsburgh, Pa.} 
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completion of the group’s work. 
The order was announced at noon 
Friday (9) and included a prohibi- 
tion against any similar meeting 
until the board’s decision had been 
announced and implemented. Board 
also directed te Groen not to an- 
swer the charges brought against 
him. 

Meanwhile, a minor furor erupt- 
ed over a DaILy VARIETY report 
that Petrillo had offered to aid 
Read gain the presidency of the 
Local if he would drop the fight 
and not “take the Federation to 
court.” Read declined to comment 
and members of the board said the 
story was “premised on a false 
comment.” However, it is known 
that Read had reported this fact 
to the membership at the stormy 
Feb. 27 meeting which precipitated 
the present union battle, and there 
had been no refutation until the 
story was printed, some 12 days 
later. 


The IEB committee emphasized 
that it had no power to take “dis- 
ciplinary” action but, was concerned 
merely with investigating allega- 
tions that the Feb. 27 meeting was 
“packed” and that it was preceded 
by a “caucus” of dissident forces 
at which “predetermined illegal’ 
actions were “plotted.” The admin- 
istration forces, it was learned, are 
in possession of a secret wire re- 
cording made of that caucus. 


Side Issue 


A side issue was momentarily 
injected when the House Commit- 
tee on Un-American Activities an- 
nounced from Washington that 35 
members of Local 47 had been sub- 
poenaed to appear before a probe 
beginning in Los Angeles April 16. 
It was quickly established, how- 
ever, that those called were not in- 
volved in either faction in the 
local’s dispute. 

With the IEB committee continu- 
ing its hearings at a snail’s pace, 
it was evident that it might be a 
matter of two to three weeks be- 
fore all the evidence is compiled. 
How much time will elapse there- 
after before a report will be sub- 
mitted and action taken, could not 
be learned. 

Meanwhile, NBC, CBS and ABC 
have reassured members of Local 
47 that musicians need have no 
fear of their jobs as a result of 
the dispute. Similar assurance came 
from Metro musical director John- 
ny Green last week. 


M.I.T. Student 











Boston school commiteeman, 
charged that “disgraceful scenes” 
ensued during a disk jock record 
hop at a recent informal dance in 
a Dorchester school. He requested 
Boston school superintendent Den- 
nis C, Haley to make report on /| will be around $600—a figure that 
“record hop activities either offi- | will later be cut. Producer-direc- 
cially or unofficially” in Boston | tor-star is convinced that no spon- 
Schools. Police sergeant Nicholas |sor will boggle at a $600 figure 
Fratto blamed rock ’n’ roll music | when he sees the qualitative advan- 
for starting the riot in which 20/| tage. 
other students and a police officer | pyblishing house, he added, will 
were injured. “Modern music ap- | ajso. accept outside material and 
parently has an unwholesome ef- | pop tune stuff, functioning as does 
fect on teenagers. They crowd | any other publishing firm. 
around the bandstand and stir up| “gyentually,” he contends, “we'll 
trouble instead of dancing,” he he turning out shows with live 
said. music as cheaply as others turn 
Disk jockey Marlowe disclaimed | out their shows with canned mu- 
any responsibility for the riot. He | sic. And we've got to start adding 
said he was hired by the sponsors | more quality to television films. 
of the musical carnival as “a celeb- | It’s part of the industry's growing 


Stevens estimates that the musie 
cost for each half hour show will 
run about $1,700 more than is 
now common. Once the plan gets 
underway, however, the added cost 
to the advertiser for each vidpic 





rity to introduce the _ various | up process.” 
singing acts.” He blamed M.I.T. Firm now is making “Big Town,” 
students for allowing non-col-|and “The City,” and starts “Deci- 


legians to attend and said that the 
Institute had “failed to provide 
adequate police protection. 


“One of the causes of the out- 
break,” Marlowe. said, “was the 
fact that the platform was cen- 
trally located in the gymnasium 
and was not properly elevated. 
People on the edge of the crowd 
could not see the entertainers. In 
addition, the crowd completely 
surrounded the platform and the 
performers were unable to get to 
or from their dressing rooms.” 


sion” on March 19. Stevens also 
is ready to go with a new series 
based on the files of the U. S. 
Secret Service. This one will use 
material covering the entire span 
of years that the agency has been 
in operation, thus bringing an occa- 
sional period motif to the who 
dunit class. 
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ON THE BEACH 
WITH YOU 


Music by 
JESSE GREER 


WORDS & MUSIC, Inc. 
1270 Sixth Ave. New York 20 
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same musical passages on a num- 
ber of shows during the week. I’m 
sure that the initial added cost | 


will be more than compensated for 
by the added quality we get—and 
eventually, the publishing com- 
pany’s revenue will make our music 


CURRENT PLUGS 
LIPSTICK AND CANDY AND RUBBERSOLE SHOES 


JULIUS LA ROSA—Victor 


DON’T GET CARRIED AWAY —kay (Kit) carson—cCopito! 
HELD FOR QUESTIONING — RUSTY DRAPER—-Mercury 


FRANKIE LESTER—Vik 
Many thanks. 





























LARRY TAYLOR 


Jimskip Music, Inc. (BMI) 
Larry Taylor Music Corp. (ASCAP) 
1650 B'way, New York 19 
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clamps on all future disk jock ap- 
pearances at record hops and all 
other entertainments, Order was 
passed unanimously “prohibiting 
entertainment at any form at 
which so-called disk jockeys are 
in attendance and engaged to con- 
duct or any way take part in said 
entertainment.” Council directed 
city manager to get reports from 
police juvenile delinquency bureau 
on “all applicants connected with 
any school or college prior to is- 
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Nevada’s New ‘Get Tough’ Policy: 


Vegas Closings, 


By ALAN JARLSON 


Las Vegas, March 13. 


Led by former FBI sleuth Wil- 
jiam Sinott, Nevada’s Gaming Con- 
trol Board—the agency that polices 
the state’s greenfelt industry for 
the Tax Commission—wrapped up 
a weeklong inspection of Vegas 
casino row last Friday (9). Behind 
them, the Board’s three members 
left a warning to all aspiring gam- 
pling house ops that licenses, 
whether merely for slot machines 
or a complete gaming layout, are 
now at a premium. 

Bracing up a working founda- 
tion for Sinott and his Control 
Board colleagues, Newell Hancock 
and Bill Gallagher, is the Tax 
Commission’s new “get tough” 
policy which is detailed in a set 
of rules and regulations, due off 
the press for general distribution 
to the gaming fraternity next week. 


Investigator Sinott said that all 
future license applicants, regard- 
less of previous Nevada Casino per- 
mits they may have owned, will 
be completely investigated anew. 
Sinott obviously was referring to 
Jake Kozloff, who with musicon- 
ductor Phil Spitalny has taken 
over the Royal Nevada, and Bill 
Miller and Robert Rice who, with 
Major Riddle, are the new Dunes 
ops. Kozloff was formerly licensed 
to operate the Last Frontier; Mil- 
ler was licensed for 6% of the 
Sahara, which he has since dis- 
posed of, and Rice is a member 
of the original Dunes operating 
group headed by Joe Sullivan and 
Al Gottesman. 


Sinott said the Control Board 
is puzzled as to why Kozloff, Rice, 
Miller and Riddle have not yet 
submitted their applications for 
licensing. When Kozloff stepped 
into the Royal Nevada, and Miller, 
Rice and Riddle announced their 
takeover of the Dunes, there was 
an apparent air of eagerness on 
the part of the new operators to 
get into action. To date, only 
Spitalny has filled out his appli- 
cation. “We’re not going to go out 

(Continued on page 62) 


TIVOLI’S MARTIN DUE IN 
N. Y. FOR TALENT BUYING 


David N. Martin, booker for the 
Tivoli Circuit, Australia, will be in 
New York around March 29 on a 
talent-buying trip. He’ll headquar- 
ter at the Lew & Leslie Grade 
Agency, N.Y., during this junket. 
Martin will be working on a Tivoli 
Olympic Show to be presented at 
the Tivoli Melbourne toward the 
end of October, to coincide with 
the games in Melbourne. 

Among the U.S. acts now playing 
the Tivoli Circuit are Frank Mar- 
lowe, Stuffy Bryant, Jack Powell 
and iceskater Adele Inge. Mel- 
bourne has booked Katherine Dun- 
ham to start as the next production 
at that house. Martin will also pro- 
mote several concerts by the Don 
Cossack Chorus and Dancers. 


Keel Due at Beit 
In Month of Brit. Dates 


London, March 13. 

Howard Keel will play the Lon- 
don Palladium for two weeks, com- 
mencing April 16. Booked by the 
Lew & Leslie Grade office, Keel 
will be in Britain for a month, 
Opening at the Glasgow Empire 
April 2, followed by the Empire, 
Liverpool (9) and concluding with 
his Palladium stint. 

Keel was last here in vaude in 
the fall of 1954, when he appeared 
at the Royal Variety Performance. 


A. C. Steeplechase Pier 


To Get Show Enlargement 


Atlantic City, March 13. 

h The Atlantic Amusement Co., 
eaded by George Tilyou, of New 
Negi last week announced plans 
: extend the Steeplechase Pier on 
€ midcity beachfront by 113 feet 
© provide room for more amuse- 
ment, 
_ Steeplechase Pier, with the Til- 
be as operators, had been one 
i. the resort’s first attractions un- 

it was nearly consumed by a 
feneral alarm fire in the winter of 
: 32. It was partly rebuilt and 
Ow is 350 feet long and 150 feet 


Wide. It houses amusements for 
children, 











High Talent Scored 





‘Connie Bennett Set For 
Hotel Pierre, N. Y., Room 


Constance Bennett will embark 
on a nitery career. Actress has 
been booked for the Cotillion Room 
of the Pierre Hotel, N. Y., for her 
first stand, starting April 24. An 
act is being staged for her by 
Herb Ross, who performed simi- 
lar chores for Marguerite Piazza 
and Patrice Munsel. 


Miss Bennett, who has been in 
| films and legit, has eschewed niter- 
ies during her professional career. 
During the summer she’ll tour in 
“The Best of Steinbeck,” which 
may go into New York next season. 


Binghamton Heave-Ho To 
Carnies; But Mayor Lauds 
Local Boy James Strates 


Binghamton, N. Y., March 13. 


Traveling carnivals have been 
given the old heave-ho in this city. 
The City Council has upheld a 
veto of a pro-carnie ordinance by 
Mayor Donald W. Kramer, who 
blasted carnival personnel in a 
long veto message. 


He said the cops have been 
called to investigate, during past 
appearances of carnivals here, “of- 
fenses involving personnel of some 
of these shows with reference to 
rape, assault and disorderly con- 
duct.” The police also, he said, 
“have apprehended _ substantial 
numbers of people in connection 
with crap games using the facilities 
of one of these shows.” 


In vetoing a bill that would have 
permitted a May midway perform- 
ance ‘here, the mayor incurred the 
wrath of veterans groups here. Vet- 
erans organizations usually are the 
sponsors of carnival showing here- 
abouts. 


The mayor conceded his civic 
pride, however, in taking Jim 
Strates off the hook. The James 
E. Strates Shows are owned and 
operated by a former local boy, 
who used to be a Binghamton shoe- 
shine artist and made good in the 
traveling show business. He called 
Strates’ show “one of the most 
reputable in the entire business.” 


Kossol Sis’ Pitt Date As 
Hometown Gals Make Good 


Pittsburgh, March 13. 


Kossol Sisters, who were ama- 
teurs working around their home 
town, in nearby Charleroi, for pea- 
nuts just a few months ago, have 
been booked into Twin Coaches 
week of April 16 at nearly four 
times the salary the singing trio 
got at Ankara in February for their 
first bigtime pro engagement. Hike 
is result of their winning appear- 
‘ance recently on Arthur Godfrey’s 
“Talent Scouts,’ followed by a 
stretch on the Godfrey daytime 
shows. 

Not only that, but the Kossol 
girls will get a civic reception 
from the hometown, which is only 
a few miles away from the Twin 
Coaches, on their opening night 
there. City fathers will be out in 
force to welcome the conquering 
heroines. Trio’s only previous ap- 
pearance at Coaches was as enter- 
tainers at a banquet Shirley Jones’ 
home town, Smithton, held for her 
in Tony Calderone’s big room in 
January. 


Fetchit’s Pay Claim 
Snarled by Dispute 
Los Angeles, March 13. 


Stepin Fetchit’s claim for $152.88 
for five days work at the Club 
| Sirocco, North Hollywood, has re- 
sulted in a three-way headache for 
Deputy State Labor Commissioner 
Conrad L. Kelin. 

After hearing the sepia enter- 
tainer say he hadn’t been paid for 
his five-day stint, Kelin then heard 
/nitery owner Charles Boyd testify 
he had paid Fetchit for two days’ 
work. Whereupon batoner Joe 
Liggins (The Honey Drippers) came 
forward to say neither knew what 
he was talking about, and Fetchit 
actually worked three days. 

Kelin took the case under ad- 
visement. 




















Chevalier Set For 


Short Canadian Tour 
Montreal, March 13. 


Maurice Chevalier tees off a Ca- 
nadian tour March 26 at the Royal 
Alexandra Theatre in Toronto for 
four days and follows with eight 
performances in Montreal March 
31 through April 6. Chevalier will 
play at the St. Denis Theatre, a 
2,505-seater, with prices scaled 
to $4. 


Present tour, under the direction 
of Nicholas Koudriavtzeff of Cana- 
dian Concerts & Artists, will con- 
clude with a single date at Shawin- 
igan Falls April 8 and the follow- 
ing two nights at the Capitol The- 
atre in Quebec City. 


Hearing Asked On 
AGVA Firing 


Ben White, recently dismissed 
as organizer in charge of the out- 
door department of the American 
Guild of Variety Artists, is seeking 
a hearing before the union’s na- 
tional board, requesting it to go 
into the reasons for his discharge. 
Ouster had been approved by- the 
national board at its recent meet- 
ing several weeks ago. However, 
White claims that the union’s con- 
Stitution is being flouted in deny- 
ing him a hearing where the rea- 
sons for this action would go fully 
stated. 


During the past month, White 
has written national board mem- 
bers and officers of the union indi- 
vidually, but states that there were 
no answers from any board mem- 
bers and only one reply from an 
officer, prexy Joe E. Lewis, who 
stated in his letter that he had 
been unaware of the action. 


White, who had been with AGVA 
for eight years, prior to his han- 
dling the outdoor section, installed 
the new method of dues collection 
in the union. 


St. Louis CARE Benefit 
Nixed On Union Hassle 


St. Louis, March 13. 


A hassle between Harold Kopler, 
maestro of the west end Chase 
Club, and the local AVGA last 
week, caused a cancellation of a 
CARE benefit show in the club. A 
$1 admish tap had been set for the 
benefit, at which “Three Ladies 
In the Shade,” a Koplar producer 
musical revue current at the club, 
was to have been presented. This 
coin would have been turned over 
to CARE. 


Koplar stated that union actors 
would not be permitted by AGVA 
to participate unless a percentage 
of the contributions was turned 
over to the Theatre Authority. 
Maurie Wayne, of St. Louis AGVA, 
said Koplar neglected to obtain 
permission for the show, and that 
any actor who works in a benefit 
which had not been authorized by 
the organization f&ces union 
charges. { 











Borge Draws $42,300 In 
5 New England Stands 


New Haven, March 13. 

Victor Borge’s one-man concert 
pulled a substantial 2,000-plus fans 
into Loew’s-Poli here last Wednes- 
day (7). This was about three- 
quarters capacity, and a $1.80-$4.50 
scale, it represented an approxi- 
mate $7.300 take. 

Local one-niter climaxed a quar- 
tet of stopovers at Springfield 
Portland, Waterbury and New 
Haven, which pulled almost $35,- 
000 on the four-stand total. 


New England Agents OK 
$50 AGVA Fee; Beefs 
On Out-State Bookings 


Boston, March 13. 

Theatrical Agents in New Eng- 
land (TAINE) okayed the $50 
AGVA franchise fee this week, fol- 
lowing a meeting in which discus- 
sion was held on possible action re- 
garding tightening of legislation to 
halt bypassing of local bookers by 
out-of-staters. 

Biggest thorn in the side of Bos- 
ton bookers is out-of-state and un- 
licensed booking which has gotten 
to the point where Hub bookers 
complain, ‘“everybody’s booking 
acts except the bookers!” 

Boston bookers pay $200 a year 
for a license from the state. Under 
state law, to book in Massachu- 
setts, a booker must have a license 
and be domiciled in the state. 
There has been no enforcement of 
the law, according to TAINE, and 
out-of-state bookers are sending 
acts into Mass. left and right. Be- 
tween out-of-state bookers, unli- 
censed bookers and_ performers 
who book themselves, the lot of the 
Boston bookers is not a happy one. 

The $50 AGVA bite did not oc- 
casion any great hassle among the 
booker’s association, but they took 
quite a few weeks before making 
the decision to pay. 

It’s estimated there are now 
some 200 bookers in Massachusetts, 
with the greatest number located in 
Boston. Biggest competition seems 
to be among the nitery bookings, 
and most profitable bookings are 
understood to be club dates and 
hotel and industrial shows. 

The convention biz is on the up- 
swing in the Hub and should give 
the booking biz a shot in the arm 
this year. Last year, $25,000,000 
was spent in Boston, according to 
Donald J. Hurley, president of the 
Bosten Chamber of Commerce, by 
conventioneers. He said the Cham- 
ber expects to double the figure in 
1956. 

Last year Boston had 375 conven- 








tions in the 12-month period. 





AGVA-Boston Post in Hassle Over 
Free Talent Use; 


Boston, March 13. 

Another hassle over free talent 
into newspaper sponsored shows, 
sore spot with AGVA, came at the 
First Corps Cadet Armory here 
where the Boston Post staged a 
“Magic Living Show,” an electri- 
cal appliances and frozen foods ex- 
hibit, with refusal by AGVA to let 
Joni James, current at Blinstrub’s 
last week, go on. 

Show, staged 8, 9, 10 and 11, 
billed the name chirp as opening 
the event Thursday (8). AGVA’s 
nixing of Miss James put Connie 
Anderson, breaking in a new act 
as singing comedienne at Charlie 
Locke’s Guys and Dolls intimery, 
into the limelight, with Mark Fin- 
ley, Post promotion manager, giv- 


See Winter Payoff Threat to Names In 
Sudden M. Bch Beachcomber Fold 


By LARY SOLLOWAY 


Miami Beach, March 13. 

Sudden decision to close down 
ithe huge Beachcomber Sunday 
| night (11), after failure of a triple- 
|name_ lineup (Sophie Tucker, 
| Frankie Laine, Buddy Hackett) to 
| attract patronage in profit-making 
|numbers, illustrates the  offish 
season that the majority of enter- 
tainment emporiums—hotel - cafe 
and night club—experienced this 
year. And with it, it may well 
mark the beginning of the end for 
niteries in this area as big payoff 
winter locations for top acts. 

Only the Beachcomber and Latin 
Quarter are left of the big night 
clubs. The Vagabonds do not re- 
quire names for their spot, using 
new faces and middle-bracket acts 
as supporters. The Clover Club 
shuttered some weeks ago and re- 
cently had a chattel-mortgage fore- 
closure action filed against it, in- 
dicating definite demise as a big 
operation. Copa City has been 
turned into an art-auction gallery, 
but even that project seems to be 
having its troubles in the ill-fated 
plushery, 

After Ciro’s, rest of the non-hotel 
connected bistros are on the in- 
time order, or else bases for strip 
shows. Despite such lures as no- 
minimum, five-buck dinner tempt- 
ings by a Latin Quarter, or the 
$3.95 dinner-$1.90 beverage tap at 
Beachcomber setup, the tourists 
and locals wouid filt early shows 
on some nights. But come mid- 
night, the waiters had plenty of 
time to figure the next day’s 
horses. 

Hotels Too 

The lack of late business applies 
as well to the hotel spots. What 
has helped the larger cafes in the 
oceanfronts are the several bus- 


(Continued on page 62) 


McCOY, GILBERT OPEN 
DENVER SHOW AGENCY 


Denver, March 13. 

Clyde McCoy, bandleader now 
living here, and Don Gilbert, 
vaude performer, have opened a 
theatrical agency here. Known as 
the Gilbert-McCoy Enterprises, the 
agency will book acts, bands and 
combinations for conventions and 
sales meeting as well as the usual 
outlets. 

The Dixieland band, directed by 
McCoy, is now appearing at the 
Park Lane Hotel here. 


Mpls. Judge to Decide If 
Burlesk Is ‘Disorderly’ 


Minneapolis, March 13. 

After hearing testimony on both 
sides, Municipal Court Judge Lu- 
ther Sletten took under advisement 
the cases of four’ stripteasers 
charged by Police Morals Squad 
head Jake Sullivan with disorder- 
ly conduct, and will give his de- 
cision tomorrow (Wed.). 

Trial came on the heels of Sul- 
livan’s raid of the Alvin Theatre 
Monday, a week ago (5), only four 











Joni James Nixed 


prised” when he arrived in the Hub 
and found billboards, newspaper 
ads and streetcar posters all ad- 
vertising Miss James as the star 
of the Post show. Despite the “un- 
authorized use of James billing,” 
he said, “he agreed to allow the 
chirp to make an afternoon ap- 
pearance after a conference with 
members of the Post promotion 
staff. However, Smiley Hart, local 
AGVA head, stepped into the pic- 
ture and refused to sanction Miss 
James’ appearance at the show. 
The other acts went on and in- 
cluded Jerry Colonna, Liz Muili- 
gan, current at the Rickshaw; Con- 





nie Anderson, current at Guys and 
Dolls; Three Delights, the Contra- 





ing Miss Anderson the ribbon-cut- 
ting job, top billing at the show 
and resultant page one publicity 
blurbs and photos in the newspa- 
er. 
‘ Tony Acquaviva, Miss James’ 
manager, said that he had been 
contacted some time back re the 
Post show and had told the promot- 
ers to hold up until he arrived in 
Boston for the date and took a look 
at the setup. 

Acquaviva said he was “most sur- 


days after it had resumed roadshow 
burlesque’ following an _ almost 
three-year interim during which 
the showhouse functioned as an 
evangelistic tabernacle. 

The theatre’s lessee and man- 
ager, Edward Ross and Alfred Kri- 
korian of Kansas City, Mo., and 
the top billed stripper, Mrs. June 
Carpentier (June Harlow, “the 
blonde bombshell garter snapper’’), 
who also were arrested, will also 
be tried tomorrow (14) on charges 
in connection with the alleged dis- 
orderly conduct. Two of the show’s 
seven strippers had no charges 
against them. 

If the defendants are convicted, 
the theatre’s license will be sub- 


ject to city council revocation. 
When arraigned in Municipal 
Court, all defendants pleaded not 
gu¥ty. Previously, immediately 


after their arrests, they had been 


bands, square dance group; Baron | released on $200 cash bail each 


Hugo band; Jimmy Stella, Betty! and shows were resumed in the 


| Ann Grove, Bob Dini, Lorraine Ny-| theatre the same day and have con- 


'man and Teddi King. 

| Action of AGVA was seen as first 
'reprimand for Finley, whose deals 
‘for “swaps,” talent for free pub- 
| licity, has been irking the Guild. 


/bile show in which he had Hilde- 
'garde, who was current at Blin- 
|strub’s that week, open the show, 
together with a list of local and 
New York vaude and tv acts. 


Finley previously ran an automo- | 


tinued ever since. 





J. Kalcheim Quits Irwin 


Agent Jack Kalcheim has re- 
signed from the Lou Irwin Agency, 
Hollywood. He hasn’t announced 
future plans as yet. 

Prior to leaving for Hollywood, 
Kalcheim operated his own agency 





in New York for a number of years, 
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Politico’ Joey Adams Gets His From 


Confreres at 25th Anni Gala. ciraw stearano, Pan 


By JOE COHEN 


Joey Adams, wio marked his 
25th anni in show biz with a gala 
at Gilmore’s Restaurant, N. Y..| 

. . . ' 
last week, started his first public | 
appearances as a_ politico. As a 
youth, he was one of the campaign- 
ers for the late N. Y. Mayor Fiore'- 
lo H. LaGuardia. He addressed 
corner meetings, entertained the 


crowd, and ultimately this project- | 


pleas to his spouse to please not 
to lose him his friends. 


Before Buttons hit his. stride, 


{sauare or not, the mock-seriosoed 


| 


| 
i 





Circus Review 








Paris, March 7. 
Gilles Margaritis presents ‘““Ches- 
terfollies ’56,” in two parts, with 
Zavatta, Charivari (5), Balladinis 
(2), Mona Silvy, Salvatore & Kate, 
Marie Sergent, Drena, Isolina, 


Houston, March 13. 

A new, posh private club opened 
here recently. It’s The Park 
i; Towers Club, located in the Park 
| Towers Apartments, a newly-con- 
| structed luxury apartment house. 

Management plans to have en- 
tertainment, but because of the 
| limited room, acts will have to be 
confined to solos or duos. Texas 


| New Houston Club 





Jack E. Leonard had hoped to) 7 gig & Linda, Talo Boys (5), Bob | liquor laws give private clubs their 
hasten the process of killing off | Bromley, Alex, Simo Charlies, Gau- 


the conferencier, bv heckling, 
“What was your final remark?” 
However, as the _ introes' and 
speeches wore on, Buitons got off 
such 
Rudolph Halley, counsel to the 
Kefauver Committee, “You killed 


ed him into the entertainment, Xe! m't 
field it for everybody. 

Actually, in the quarter-century | | Whi'e Buttons did an excellent 
that Adams has been paid for it,| Job on the toastmastering, it re- 


he has never abandoned that po- 


litical touch—not that his comedies | 


carry a political tinge, but he 
seemingly has developed the| 
knack of a ward boss to cater to} 
those who stand in line at the| 
boxoffice, and the 
statesman to make his presence | 
felt in the higher councils. 

A roomful of celebs and newspa- | 
permen came to pay tribute 
Adams at Gilmore’s last Tuesday | 


columnists, including Earl Wilson, | who didn’t ; 
Frank Farrell, Lee| Kelly, who is busy learning how to 


Louis Sobol, 


Mortimer, Danton Walker and Hy | deal (tor 
to give|troed Mrs. Fiorello H. LaGuardia 


Gardner took the mike 
Adams plagues and cups from 
various organizations for his as- 
sistance in raising funds for some 
charitable endeavor. 


Adams has played a lot of bene- 
fits, probably as many as most en- 
tertainers who have been land- 
based in New York. This type of 
endeavor has its own type of 
payoff. But it’s an_ instance 
where the politics of show busi- 
ness and the commonweal have a 
mutual link, and Adams has been 
one to fuse the best features of 
both for the good of himself and 
a lot cf organizations and even 
for the entertainment industry 
itself. 

Beaucoup Amis 

Adams certainly has beaucoup 
amis in all fields. Virtualiy 
every show biz personality who 
could make it showed up, and the 
room was loaded. 

Red Buttons emceed the show 
with some interruptions from 
Cindy (Mrs. Adams). After about 
two sentences, Mrs. Adams heckled 
“Joey, you told me he was going 
to be funny.” But as he got into 
the subject, Buttons displayed his 
usual good form at these functions. 
The hecklings by the Adams dis- 
taffer forced Adams into the act. 
Whether he was kidding on the 











I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


ability of a| Adams has worked hard for Israel. 


mained for Leonard to deliver the 


_ "be ac } | ae : ‘ ‘ 
remarks as the one to} ular Medrano Circus is on the road, 


prize oration. To Rocky Marciano, 
Leonard suggested that he fieht| 
his manager to get some of the| 


him. In his 
he stated that 


money coming to 
tribute to Adams. 


” 


“Now you see how they’re doing. 


The most sustained laughs were by | 


Al Kelly. who double-talked into 


to | continuous yocks. 


Adams, who beamed at the turn- | 
(6). A lineup of the town’s top! out, remarked that the only celeb 


turn out was Grace 


Monte Carlo). He in- 


and was all humility in the rest of 
the evening, thanking everyone. 
Adams is alsv a well-known au- 
thor, having his name on four 
books. He has now delved into 
the field of film production with 
“Singing in the Dark,” which 
preemed in three houses in vari- 
ous sections of New York last 
week. He is also available for 
weddings, engagements, etc. 











‘Tough’ Vegas 


Continued from page 61 jaa 








_— 
and ask them for their applica- 
tions,” Sinott said. “Furthermore,” 
he continued, ‘‘we’re trying to em- 
phasize that an investigation can 
take up to six months, the period 
allowed by state statute.” 

-Sinott said that in order to get 
a license under the Commission’s 
new rules, the applicant must not 
only have past gambling experi- 
ence, or be represented by a for- 
mer gambler, but he must also 
be ready to prove that he can as- 
sume complete financial responsi- 
bility for his acquired interests. 
“This means,” said Sinott,” the 
applicant will have to be prepared 
|to even go so far as opening his 
safe deposit boxes for the board’s 
personal inspection.” 

Sinott disclosed that figures 
compiled over the past six months 
prove conclusively that of the three 
Vegas resorts that folded last year, 
only the Dunes had a valid ex- 
cuse. The latter hotel, according 
to Sinott, “simply wasn’t making 
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IRA HAUPT & CO. 
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COMEDY WRITER 


A new writer with a talent for creat- 
ing effective material would like to 
make some _ contacts. Monologues; 
situations; topical—tailored to your 
delivery and style. Any reasonable 
‘‘pay-for-what-you-use” plan available 
to responsible parties. 
Write to: VARIETY, Box 314, 

612 N. Michigan Ave., Chicago 11, Ill. 








money.” But, said Sinott, the cash 
|register receipts of the Moulin 
| Rouge and the Royal Nevada were 
| plenty sufficient to sustain. the two 
| operations even through the slack 
| winter months. Sinott blamed 
|mismanagement and too heavy a 
| coin outlay for operating expenses 
/on the Royal Nevada, Moulin 
Rouge collapses. 


“One expense that appears ut- 
| terly ridiculous,” said Sinott, ‘‘are 
| those fantastic salaries paid enter- 
| tainers, especially in cases where 
| the resultant business doesn’t war- 
| rant it. But,” he added, “that’s up 
|to the casino owners—the wallets 
‘are theirs, not the Control 
' Board's.” 
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tier Dogs (2), Jean Laporte Orch 
(20); $3 top. 


Gilles Margaritis, while the reg- 





has taixen over the house to mount 
a composite circus-rausie — hall 
revue, Leavened with a “Helizapop- 
pin’ "-like carrying-on around the 
one-right house, this shapes as an 


| overall comic, as well as sawdust- 


ridden show, and_ should get 
patronage. 

Main reason is the consecration 
of the house clown Zavatta. Be- 
sides inventiveness, 


ical and pathetic sense and 
emerges a complete clown well rat- 
ing star billing. A bevy of good 


| acts, some fine sketches and a gen- 


eral- good pacing make this a 
worthy eniry, though lacking some 
of the more diverse qualities of the 
real circus. 

Show begins with okay clown 
shenanigans of Charivari (5) and 
then into an equine number of 
Florian that has the horses well 
trained and showy. Balladinis (2) 
essay a quick juggling bit for an 
okay offbeater. Zavatta comes on 
for a zany takeoff on a ballerina 
who is hired to dance on a bare- 
back horse. Then a hefty soprano, 
Marie Sergent, is annoyed by a 
tiny piano player in Salvatore for 
a lowdown risible bit. 

Bob Bromley brings in his per- 
fectly manipulated puppets and his 
trapezist and sad clown fit in per- 
fectly. The uncanny mime of the 
stringers is in for big mitts. Zavat- 
ta again comes in with a funny 
desert island routine. Salvatore 
& Kate is a fine contortion number 
with a long-limbed girl flung about 
like a sack by a tiny fellow and 
finally wedged into a small box. A 
good sight act for U. S. interest. 
Isolina does some fancy balancing 
on a trapeze to keep eyes aloft 
while a cage is put up for the lions. 


Lydia & Linda do some fine 
arabesques and balancing on the 
trapeze, with one muscular girl 
supporting the other from hand- 
held rings, etc., while the other 
balances on her toes. Talo Boys (5) 
are an acrobatic number mixing 
plenty of comedy into it. This is a 
good number and ending with a 
vervy takeoff on the 1900-type ac- 
robatics with more handclapping 
and posing than acrobatics, which 
fits their style well. 


Gautier Dogs (2) has a man and 
a woman putting five shaggy dogs 
through some _ clever tactics. 
Quaintness and ease of the act, 
with no forced harassing of the 
canines, make this an excellent 
entry and it’s warmly applauded. 

Mona Silvy abets Zavatta in his 
sketches. Drena is a fine emcee 
and Jean Laporte Orch (20) give 
good accompaniment to the cavort- 
ings. Clown trio of Alex, Simo & 
Charlie also helps in the buffoon 
aspects of the spectacle. Mosk. 





R. I. Terp Binge 

The Rhodes Ballroom, Cranston, 
R. I., has gone on a name-buying 
binge to hypo trade. Spot has 
bought Julius LaRosa, for next Sat- 
urday (17), with Frankie Laine and 
Pat Boone for subsequent weeks. 

The Abe Feinberg Agency sets 
the talent in that spot. 





Troupers’ Easter Project 
Welfare Committee of The 
Troupers, femme counterpart of 
The Friars, is now working on the 
annual Easter project of-furnish- 
ing clothing to needy theatrical 
children. 
’ Organization at this time is also 
lining up medical and dental care 
for the kids. 





Dallas 


Dave Brubeck Quartet slated for 
March 26 at State Fair Aud .. : 
Nat Cohen, 88’er, and Skip 
Fletcher, WFAA-TV vocalist, into 
Village Club .. . Danny Marshall 
and Gary Ross, comedy team, now 
at Colony Club, with George 
Shearing quintet due March 16... 
Gary Morton and Patty Thomas 
are additions to Nat (King) Cole 
show at State Fair Aud April 6. 
Show also has June Christy, Four 
Freshmen and Ted Heath’s orch... 
Charlie Applewhite due for Army 
induction March 26 in Fort Worth. 

ei , 


i; } io? cut > i 


slapstick and | 
daring, Zavaita also displays a satir- 


| existence. 


| For the opening, a Dallas duo 
| was brought to town. Bobby Bat- 
‘son, singer and 88’er, teamed with 
/femme warbler Lieux Dressler, 


MCA Veep Stripes 
Hollywood, March 13. 


Musie Corp. of America handed 
out veepee stripes to four here. 
Herbert Brenner was upped in 





| MCA Ltd., and Lou Lindsay, Man-| 


'ning O’Connor and Dale Sheets in 
MCA-TV Ltd. 


Winter Threat 


=a Continued from page 61 =e 














tour plans which blossomed this 
season: for $10 per, the night in- 
cluded stops at three places, with 
a drink provided in two and hot- 
turkey supper in the third. 

As many as 300 persons per tour 
have been accommodated on a big 
night, in some cases filling a hotel 
room for the first show to the point 
where legit cafegoers couldn’t get 
the sort of table they usually duked 
the maitre d’ for; the hotelmen 
however, are catering to the tours 
more than ever, feeling that year 
’round business can be established 
thus enabling them to hold on to 
help, and most important, chance 
of tempting some tourists into 
checking into their hostels on 
their next trip down. 

Middlin’ Pickin’s 

Night clubs, too, booked in the 
bus-groups, but didn’t seem to get 
them in enough numbers to help 
late shows any. The bargain price, 
too, couldn’t aid in keeping their 
financial heads above water, where 
a hotel owner could mark off any 
losses to promotion. Of the past 
season’s attractions only Tony Mar- 
tin, Peter Lind Hayes and Mary 
Healy and one or two others 
racked up the big crowd returns 
for the Fontainebleau; Harry Bela- 
fonte and Joe E. Lewis for the 
Eden Roc; Myron Cohen for the 
Sans Souci; Jackie Miles, Lillian 
Roth, Dick Shawn were among the 
winners in a generally winning 
Roulette Room of the Monte Cario; 
Jan Murray at the Nautilus; Sam- 
my Davis Jr. packed Ciro’s for 10 
days. 

Other acts in the various spots 
worked to fair to bad business; 
new rooms such as the Seville’s 
Matador and Lucerne’s Club Chalet 
never got off the ground, despite 
booking the best attractions their 
budgets could afford. The Empress 
hotel’s Regency Room, which was 
a late entry, is still trying to break 
the good-biz barrier. Of them all, 
Alan Gale, doing his one show a 
night in the Celebrity Club of the 
Versailles, is the only consistent 
moneymaker, thanks to his fanati- 
cal following who come time and 
again to pack the place and listen 
to his one-man show. 

Withal, the Eden Roc and the 
Fontainebleau are planning ahead, 
setting in for next season those 
acts which have proved winners, 
and looking for other likely pros- 
pects in the upper brackets. Both 
will continue booking the best at- 
tractions available for one-week 
stands through the late spring and 
summer, at fairly healthy budgets. 
The Seville, Lucerne, Sans Souci 
and Nautilus hotels have not set 
their sights as yet, although reports 
have several going to one-night 
bookings for the summer. Among 
night clubs, the Latin Quarter 
closes, per every annum, on the 
17th. The Vagabonds will run to 
June at least. Ciro’s is staying open 
with Dorothy Dandridge current. 
The strip joints and late-spots stay 


what conditions prevail, thanks to 
low operating costs. 


open the year ‘round, no matter 
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Club Dates 














New York 


’ Constance Moore signed for the 
Statler, Los Angeles, March 15. __ 
Helen Halpin goes into El Morocco, 
Montreal, May 28... Spellbinders 
open at the Palace, N.Y., Friday 
(16) ... Terri Stevens moves into 
the Lotus Club, Washington, to- 
| morrow (Thurs.) ... Jan Murray 
opens at the Flamingo, Las Vegas. 
June 7 for three weeks .. . Sally 
Blair drew a holdover at the Vanity 
| Fair, Miami Beach ... Billy Fields 
into the Muehlebach, Kansas City, 
Friday (16) . . . Vet London agent 
Will Collins, father of filmster 
Joan Collins, set to visit the U.S. 
with a new protege, Dave King... 
Michael Jarrett bows at Le Ruban 
| Bleu, N.Y., March 28... Cab Cal- 
| loway to El Morocco, Montreal, 
March 19... . Irving Fields Trio 
| started at the St. Moritz Hotel, 
N.Y., last night (Tues.). 

| Lelo & Lita (Lannegrand), origi- 
nally from Argentina, obtained 
their final citizenship papers last 
week . . . Winged Victory Chorus 
set for El Patio, Mexico City. 


Hollywood 


George Shearing Quintet opens 
a two-week stand Friday (16) at 
the Colony Club in Dallas... The 
Ames Bros, play a_ three-week 
stand at the Cocoanut Grove be- 
ginning March 28... Yma Sumac 
and her Peruvian instrumentalists 
and dancers have been set for a 
three-week engagement at the 
Desert Inn, Las Vegas, April 23 
.-. Chirp Ann Hathaway opens a 
four-week stand at Johnny Walsh’s 
“881 Club” on March 21... Con- 
stance Moore opens a three-week 
stint tomorrow at the Statler Ho- 
tel . . . Bill Andrews will stage 
and choreog Mae West’s new nitery 
act, skedde@ to break in April 2 at 
Palumbo’s, Philly ... Sir Lancelot 
stars in “Calypso Carnival” at 
Philharmonic Aud Saturday (17) 
.. . Elliott Bros. orch set for Raine 
bow Gardens Ballroom, Pomona. 








Chicago 

Beverlee Dennis set to replace 
Morty Gunty at the Chez Paree, 
Chicago, tomorrow (Thurs.) 
through March 28 ... Helen King 
into the Chez Paree, Chi, March 
29-April 22, on the Tony Martin 
show ... Felicia Sanders tops the 
bill at Chicago’s Black Orchid, 
opening March 26 for three frames 
. .. Nat (King) Cole opens at the 
Chez Paree, Chicago, May 10... 
Stanton & Peddie, who close at the 
Chase Hotel, St. Louis, tomorrow 
'(Thurs.) night, bought by the 
hostelry for three years... Jerry 
Lester re-signed with Music Corp. 
of America. . . Betty Madigan into 
the Palmer House, Chicago, April 
19 for four weeks ... Billy Wil- 
liams Quartet pacted for Peacock 
Alley in the Midtown Hotel, St. 
Louis, April 20 for eight days. 


| JEAN 
) EVANS 


Singing 
Star 


Currently 
5th Week 
HOTEL 
PIERRE, N. Y. 
(Thanks 
STANLEY MELBA) 


WARD HALL 
LEONARDO 


Currently 


ARABIAN NIGHTS REVUE 
OPA LOCKA (Miami) 



























































Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


Currently (Return Engagement) Second Week 


SANS SOUCI, Miami 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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New Arenas, Auditoriums Adding 
Fresh Revenues for Major Icers 


An important source of new? 
revenue for major ice shows has 
peen coming from new arenas and 
auditoriums. Bulk of the new large- 
ceaters have been returning king- 
sized grosses for the blades dis- 
plays. AS result, the top frappe 
troupes are expected to repeat a/ 
banner season. 

With important coin coming in 
from the new stops, | several ice 
shows Will either eliminate several 
stands, and may cut short the 
amount of playing time on other 
dates. Some of the towns elimi- 
nated will be picked up by the 
second companies. “Ice Capades,” 
which now has two companies, is 
considering a third troupe. “Holi- 
day on Ice” has a second company, 
“Ice Vogues.” 

Of course, ice show execs antici- 
pate that the big grosses of the new 
time will wear off in a couple of 
seasons, and as more events are 
booked into a _ particular town. 
The saturation point is reached 
in several years, and soon the icers 
must depend on their own merit 
for their grosses, instead of count- 
ing on the novelty of any situa- 
tion. 

Fortunately for the ice firms, 
mucipilaities and county govern- 
ments are continuing with new 
arena construction. At this point, 
the question is one of apportion- 
ing time to the various new build- 
ings and at the same time con- 
tinue to service the spots where 
they have played for many years. 


So far, the towns which have 
been eliminated completely are 
those in which the arena has no 
refrigeration plant. Shows such as 
“Holiday on Ice” and “Ice Vogues” 
have their own freezing units, but 
they have been using equipment 
comparatively infrequently. For 
these shows, the fact that they do 
not have to go to the expense of 
installing ice means that they can 
walk off with a considerably higher 
profit. 


TOUPEE?? 


If you have tried the rest, now try the BEST. 
The  netagaa | designed toupee is a modern 
miracle. 











Features the exciusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand work ef 
specialists in the art of toupee making. 


if you wear a toupee you ewe it to yourself 


te wear the latest Jevnikar patterned Plastiec- 
lace-FRONT piece. Crew-cut if you wish. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg. Cleveland 14, Ohio 
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The Home of Show Folk 
Avery & Washington Sts. 
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1} Chinese restaurant. 
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Hub Booker Dickering 
O’Seas Trek for Troupe 


Boston, March 13. | 

Daniel White, Boston and Rome | 
booker, who has brought over 
three acts so far this season, is ne- | 
gotiating a deal to send the Nick 
Jerrett Quartette, current at the 
Sherry Biltmore Hotel, to Milan 
and on tour of Continent. Quar- | 
tette plays progressive jazz and | 
White’s Rome office reported that | 
Italy is beginning to flip for Amer- 
ican jazz. 

White now has Helen Munro of 
London, English chirp; Lil Larsson 
of Sweden, chirper, and Gianna 
Massi of Naples, Neapolitan so- 
prano, booked around New Eng- 
land. Booker is first in New Eng- 


land to set up new policy of im- | 


porting and exporting acts. 


Liz Mulligan Kicks Off 
Fried Rice Circuit In 
Hub; Eateries on Alert 


Boston, March 13. 


Chirp Liz Mulligan, who switched 
to her true name after singing in 
Rome and London as Cindy Park- 
er, has opened in the Ming Room 
of the new Rickshaw Chinese eat- 
ery, town’s newest and _ plushiest 
fried ricer, with her routine of 
Italian and French language num- 
bers. 


Inking of the thrush by Bob Ab- 
rams, manager of the spot, which 
has a_ 65-seat upstairs cocktail 
lounge above the 105-seat dining 
room, was seen as kicking off a re- 
turn of the old fried rice circuit, 
dead for more than a decade. 


Other Chinese eateries are audi- 
tioning talent this week as the 
scramble gets hot. One spot, Ruby 
Foo’s Den, inserted a special no- 
tice in its newspaper advertising 
stating: “We are not associated 
with any newly-opened Boston 
There is only 
one Ruby Foo’s in Boston.” 

Buying of talent by the Rick- 
shaw makes it the only Chinese 
restaurant in the Hub now pre- 
senting an act. There are some 25 
Chinese restaurants in Boston, and 
most still have stages and dance 
floors, built in the ’20s when or- 
chestras and acts were booked 
around the circuit. 

In the Rickshaw, Miss Mulligan 
accompanies herself on the 88 up- 
stairs in the cocktail lounge, which 
is built along the lines of the new 
intimers. Management shuffles 
table waiters upstairs and room is 
beginning to get a good sprinkling 
of the theatre crowds. 








Zeno, Russo in St. Louis 
For ‘Mid-America Jubilee’ 


St. Louis, March 13. 


Norman Zeno, author-lyricist, 
and James Vincent Russo,. Broad- 
way producer - director, have 
checked in here to assist in the 
“Mid-America Jubilee” extrava- 
ganza skedded for a 30-day run on 
the local waterfront area. 

Zeno, who was brought here 
by Alfred Stern, managing direc- 
tor of the enterprise, to write the 
script for a spectacle show that 
will involve a cast of more than 
350 pro actors, singers and danc- 
ers, has written numerous tele- 
vision scripts. He'll work with 
Stern in collaborating historical 
data that will be woven into an 
entertainment feature. 











LUCILLE AND EDDIE ROBERTS 


Currently Appearing—thru MARCH 25th 
COTILLION ROOM, Hotel Pierre, N. Y. 


Direction: MUSIC CORPORATION of AMERICA 





Waikiki Nitery Hit 
By Bankruptcy Suit 


Honolulu, March 6. 


Creditors’ petition for bank- 


ruptcy has been filed against own- 


ers of South Seas, one of Waikiki’s 
major niteries. Headed by William 
Gonsalves, firm has until March 
10 to answer the petition in federal 


court. Two liquor firms and Hono- | 


lulu Advertiser claim a total debt 
of $2,545. 

Four other firms have earlier 
claims, however, having acquired 
a lien through attachment pro- 
ceedings in territorial court. These 
creditors, represented by a collec- 
tion agency, were awarded $10.843. 
Bankruptcy threat comes during 
height of winter tourist season, 
attesting to the uneasy status of 
nitery biz in Honolulu. 





Chicago Deadlock 


On AGVA, EMA 


Chicago, March 13. 


American Guild of Variety 
Artists’ hussle with the Chicago 
Entertainment Managers Assn. is 
still deadlocked, with both sides 
refusing to budge, and showdown 
shaping up for this week. AGVA 
refuses to recognize EMA as the 
agents’ association and EMA will 
not pay the AGVA service fee of 
$50 per principal agent and $25 
per associate agent. Nor will it 
sign the same code as signed by 
the Artists Representatives Assn. 
until it is recognized. 

Both stands stem from the prob- 
ability that AGVA will draft a new 


club date code regulating agents’ | 
commissions and club date proced- | 


ures in the near future. AGVA 
thinking is that if it can break 
EMA now, it can force agents to 
sign the forthcoming code one by 
one. For the same reason, EMA 
members want to retain their or- 
ganization for a stronger bargain- 
ing position when the club date 
code becomes an issue. 


Heavy ARA pressure is being 
put on EMA members to join its 
group. ARA favors a single agents’ 
association with greater bargain- 
ing power than the present two or- 
ganizations. ARA is also refusing 
to buy or sell EMA acts. 


Acts are in the middle. Faced 
with the quandary of risking 
AGVA suspension and fine by 
working for unfranchised agents 
or losing work by following AGVA 
orders, best thing they can do is 
lay off. With AGVA national exec 
sec Jackie Bright due in town to- 
day (Tues.) for a membership 
meeting, entertainers are being 
wooed from both sides with heavy 


bombardment of mimeographed 
papers. 
EMA is mulling legal action 


against the union unless its cur- 
rent stand is modified. 

Over the weekend, AGVA forced 
a buyer to pay actors’ salaries di- 


rect to the union for a company | 


show in the Morrison Hotel, push- 
ing the agent out of the picture 
under threat of pulling the show, 
and sympathetic action by other 
unions. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., March 13. 
Lee & Lew (Clarabelle) Ander- 

son (he is clown on the Howdy- 
Doody tele show, and Muriel & 


Bob Raffoff, dealers in theatrical | 
in for | 


costumes, Mliford, Conn., 
bedside chat and visit with Bob 
(Mello-Larks) Smith; 
his progress away above par. 
Allan Zee, producer and man- 


ager, ended a six-month 0.0. and | 
rest period by rating a 10-day | 
furlough; this allowed him to make 


a trip to N. Y. 


Ruth Cockrill, staffer of Theatre | 
Supply and Film Exchange, Char- | 


lotte, N. C., who graduated here 
in 1954, back again but not as a 
patient; 
Laboratory. 

“We the Patients” thank Jerry 
Vogel, of eVogel Music Co., for 
gifting all patients with an Easter 
thought. 

Ann Morsch, 
major operation at the general 
hospital; she is in Will Rogers to 
recuperate. 


Henry Bishop, staffer of Rowley | 


United Theatres, Palestine, Texas, 
into general hospital for second 
stage of the Thoracoplasty opera- 
tion. Ditto for Daniel Wagner, 
Radio City Music Hall. Both now at 
Will Rogers recuperating. 

Write to those who are ill. 


they found | 


joins staff of Research | 


wife of Frank | 
(IATSE) Morsch, N. Y., mastered a | 





Music Corp. of America is ap- 
| parently ready to junk the cadet 
system in its band and act depart- 
iment. Offers are reportedly being 
‘readied to several experienced 


| agents to lend a hand in the cafe 
‘and theatre sector. The cadet 
| system was inaugurated nearly a 
| decade ago, when it sought college 
| grads who were to be broken into 
ithe business and trained in MCA 
methods. It has been working out 
| fairly well in several departments, 
| notably video, but hasn’t caught on 
!in the variety fields as strongly. 
| MCA recently had an overhaul in 
| the department and had made one 
|}approach toward getting more ex- 
| perienced help in the field with the 
| acquisition of the Gerber & Weiss 
| Agency. Norman Weiss is in the 
|N. Y. office, while Roy Gerber is 
iin the Hollywood branch. 


} 

The cafe situation at MCA is 
,Such that several of its top per- 
|formers have gone to other agen- 
icies. Recently, Tony Bennett de- 
|parted. Tony Martin has given 
| notice to MCA that it no longer 
| has an exclusive on his services 
|in the variety field. Other top 
/names in the cafe field have been 
| working in other segments of the 
|industry. Thus the department no 
| longer has that powerhouse of 
/names at its disposal, so that it re- 
'quired only the services of order- 
‘takers and not salesmen. 


Now It Takes Selling 


Further indication of the fact 
,that it needs full-grown and good 
agents to operate lies in the fact 
that the bulk of the performers on 
the MCA cafe roster now require 
selling. When MCA _ had_ such 
names as Frank Sinatra and Lena 
Horne, like any other outfit, they 
were entitled to slotting the rest 
of the bill on any cafe show where 
their headliner was working. To- 
day, the office has lost several 
entrees and so they’ve got to go 
out and sell. The college boys 
aren’t up to standing tie-and-toe 
with the experienced and oldtime 


MCA Revising Setup for Band, Act 
Dept.; To Junk Its Cadet System 


| Many new acts and sometimes 
| headliners used to be developed in 
that fashion. It’s also been learned 
that when an agent has to concen- 
trate exclusively on selling, there’s 
little opportunity for developing 
new acts. 

At any rate, MCA has fared con- 
siderably better when it peppered 
the act sector with experienced 
men, and apparently the toppers 
feel that could get back in the 
running with just a few more men 
who know the business thoroughly. 


BAIRDS SKED UPTOWN 
N.Y. PUPPET SHOWING 


Bil & Cora Baird will attempt to 
do another puppet show during a 
school holiday. Duo, who played 
the Phoenix Theatre, N. Y., during 
the Christmas holidays, is now ne- 
gotiating for the 48th St. Theatre 
for week of March 26, during Eas- 
ter vacation. 

Change of location will give them 
a midtown stand, and therefore 


, 
more accessible. 








Ted Lewis’ New Formula 
For Nitery Trouping 


Ted Lewis is trying a new de- 
parture in trouping. The vet band- 
leader-entertainer is going on tour 
with only a conductor and a troupe 
of entertainers. Previously, he car- 
ried either a fullsized band or 
enough key men so that only a 
couple of fillins were needed in 
his various stops. Lewis has re- 
tained batoneer Sol Klein to do the 
tmaestroing for him. 

In his jaunt, which starts at the 
Roosevelt, New Orleans, tomorrow 
(Thurs.), Lewis will open: with a 
show which comprises singer Lynn 
Lyons; Caribbeans, dancers; Deni- 
ta D’Andrea and Barbara Eskoe, 
singers, and comediah Elroy Peace. 











nitery bosses and slugging it out 
on the question of talent and terms. 

The Brooks Bros. models, how- 
ever, under guidance of the experi- 
enced MCA hands, have been do- 


COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 





ing comparatively well in the other | 
sectors, primarily because of the | 
headliners they represent. | 


The agency is reportedly defi- 


(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 
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nitely in the market for some of 
the more experienced percenters | 
in order to get back in the running, | 
in keeping with its position as a| 
major agency. The situation be- | 
comes more acute when it’s realized | 
that the older lads generally | 
would stop long enough to pick | 
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e MINSTREL BUDGET 

e 4 BLACKOUT BKS., ea. bk. $25 @ 
@e BLUE BOOK iGags fer Stags) $50 6 
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out some newcomer for grooming. | 
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WESSON“ POLK 





Currently 


(Thanks IRV ARTHUR) 


Gordon 


Recent Engagements 


FONTAINEBLEAU 
Miami Beach 


BLACK ORCHID 
Chicago 


CASINO ROYAL 
Washington 


ALPINE VILLAGE 
Cleveland 


“TOWN CASINO 
Buffalo 


“Just wait until the Television 
producers get a gander at Wes- 
son and Polk and ZOOM!” 

GEORGE BOURKE, Miami Herald 


“The boys clown it up with great 
gusto.” Gabe, Variety 


“At the Black Orchid Gene Wes- 
son and Gordon Polk are as 
original and refreshing a com- 
edy team as Chicago has seen 


in a long time.” 
BENTLEY STEGNER, 
Chicago Sun-Times 








EU, New York 


1733 Broadway, New York 
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VARIETY 


Wednesday, March 14, 1956 











WEEK OF MARCH 14 


whether full or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


Bob Savage Trio 
| The Treniers 
DiLido Hotel 
| Barton Bros. 
Sager Dancers 
|La Playa Sextet 
Emilio Reyes Ore 
Bea Kalmus 
Eden Roe 
Jane Froman 
Bobby Van 
| Cy Coleman Trio 
|Mal Malkin Orc 
| Chuey Reyes Ore 





Fontainebleau 





NEW YORK CITY 
Music Hall (R) 15 


Palace (P) 15 
Joyee & Ginger 
Nicolls & Renee 


Rockettes George Kirby 
Corps de Ballet Bev & Sue 
Choral Ensemble Milt Douglas 
Peiro Bros. Spellbinders 
Michael Danzi Chaz Eva Walker 


AUSTRALIA 


ADELAIDE Robert O’Donnell 
Royal (T) 12 Roslyn Dunbar 
3 Gypsys 


Lamb & Rahilen 


Barbara Howe 
Reg Park 
Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 
SYDNEY 
Tivoll (T) 12 
Hite & Staniey 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 


Eddie Vitch & P 

Neal & Newton 

Joe Church 

Romaine & Claire 

Jenny Howard 

Alain Diagora 

Red Moore 

Ken Littlewood 

Frank Ward 

Jack Baker 

Nola Molloy 

J’s’p’n’e McCo’m’k 
MELBOURNE 
Tivoli (T) 12 

Adeie Inge 

B Raves & D Faye 


Jack Powell Laycock & Maureen 
Reg Redclifie Stuffy Bryant 
Rih-Aruso Gordon Chater 


Darryl Stewart 
Terry Scanlon 
June Salter 


Lawman & Robins 
Romano & Maureen 
Barry Rugless 





BRITAIN 
ASTS? — - ia 
Hippodrome (1) 12 ruce Forsy 
Miles Twins LONDON 


Metropolitan (i) 12 
Terry Cantor 
Pauline Penny 

Hal Swain 

Michael Morgan 


Winsor & Hatton 
Duo Russmar 
Barney Powell 
Rio, = = Rita 
Betty & Harry 
Lee Lawrence L & T Kee 
BIRMINGHAM Susan _ Scott 
Hippodrome (M) 12/| Red Preston 
Jimmy Young Andrew Allen 
Bow & Darnel Gabrielle 
Albert Burdon Co, | Brian Seymour 
2 Boris Kenny Cantor 
Henderson & Kemp LONDON 
Medlock & Marlowe | Palladium (M) 12 
Billy Maxam Slim Whitman 
“ BRIGHTON Tommy Trinder 
Hippodrome (M) 12 | Patachou 
Carroll Levis Co. | Three Monarchs 
Edorics Arthur Worsley 
Mrs. Shufflewick Ghezzi Bros. 
Edmund Goffron Page & Bray 
M & B Winters Boh Hammond Co. 
BRIXTON Flying De Pauls 
Empress (1) 12 George Carden Decrs 
Tommy Fields MANCHESTER 
Adelaide Hall Hippodrome (M) 12 
Arnley & Gloria Terry-Thomas 
2 Pirates Lorrae Desmond 
Chris Carlsen K & A Alexis 
John Tiller Co. Elizabeth & Collins 
CARDIFF Grossetto & Gaston 
New (M) 12 Martin Granger Co. 
G. H. Elliott e Sharpe & Iris 
Morris & Cowley NEWCASTLE 
Randolph Sutton Empire (M) 12 
Dawn White Peter Brough 
Billy Danvers Ballet Montparnasse 
Ben Ali Hassans Jones & Arnold 
Flack & Lucas Ronald Chesney 
Roberti’s Leslie Welch 
Ossie Noble 
Rayner & Betty 
NORTHAMPTON 
New (1) 12 
Enos & Lane 
Dennis Shirley 
Havall & Byl 
Arthur Gordon 
June Carle 
J & P Sharratt, 
NORWICH 
Hippodrome (i) 12 
Jimmy Gaye 
Iris Poliakova 
Prince Sisters 
NOTTINGHAM 
Empire (M) 12 
Hylda Baker 
Renee Dymott 
Gitsom Sisters 
Angelos 
Freddie Harrison 
Kazan & Katz 


CHELSEA 
Palace (1) 12 
Harry Locke 
Norman Stanley 
Billy Wells 
Sam Linfield Co. 
Peggy O’Farrell Co. 
EAST HAM 
Palace (I) 12 
Cyril Dowler 
Rhoda Rogers 
Fiying Kenoes 
Verdini 
3 Debs 
Wayne & Brett 
Bourne & Barbara 
Kalev 2 
EDINBURGH 
Empire (M) 12 
Richiardi Jnr. 
Rey & Ronijy 
George Martin 
M & B West 


Anita Jimmy French 
Maxims Alexander & Co. 
Bert Bendon PORTSMOUTH 
GLASGOW Royal (M) 12 
Empire (M) 12 Jat Herod 


Murray & Maidie 
Granger Bros. 
Jones Boys 

Billie Wyner 
Fraser’s H’rm’nica’s 
Des O’Connor 
Dennison & Diane 


Manhattan Models 
Syd & Paul Kaye 
Walthon & Dorraine 
Gosport Orc 
Betty Brvant 
SHEFFIELD 
Empire (M) 12 


LEEDS David Whitfield 

Empire (M) 12 McKinnon Sisters 
Betty Miller Harry Bailey 
Ronnie Carroll Renee Strange 


Brosl & Junee 


Tom Mennard 
George Meaton 


Davy Kaye 


Ladringlos ay RO 
LficesTer Grand (1) 12 
alace (M) 12 Issy Bonn 

Jack Storey Noberti 


Rima Rudina 
Vennt Bros. 
Allen Modley ° i , 
Joe Crosbie geery Sater 4 
Susie & Russell Stan Van 
-. 2 M Norris Sylvia & Audrey 
oons YORK 
LIVERPOOL 
Empire (M) 12 
Frankie Vaughan 
Francois & Zandra 
Fayne & Evans 


Fey Jover 
Edwin & Rachelle 


Empire (i) 12 
Jane Delmonico 
Dancers 
Colin Robins 
Sid England 





Wareham & Ford & Sheen 
Barbara A J Powers 

Harry Worth Margaret Davies 

Bobby Limb Harry Wayne 








Cabaret Bills 





Grace Genteel 
Michael Durso Ore 
Frank Marti Orc 
Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Elegante 
George Jessel 
Annette Warren 
Rollo & Cressy 
Russ Currie Ore 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Quintero Ore 
Hot’l H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 


Hotel Plaza 
Edith Adams 
Richard Hayman 
Ted Straeter Ore 
Mark Monte Ore 

Hotel Pierre 
Gloria DeHaven 
L & E Roberts 
Aileen Morales 
Alan Logan Ore 
Stanley Melba Ore 

Hotel Roosevelt 
Guy Lombardo Ore 

Hotel Statier 
T & J Dorsey Ore 

Hotel Taft 
Vincent Lopez Ore 

Hotel St. Regis 
Monique V’n Vooren 
Milt Shaw Ore 
Ray Bari Ore 

Latin Quarter 
Jerry Lester 
Julius LaRosa 
George Tapps 
Chiquita & Johnson 
Wazzan Tr 
Harold & Lola 
Rita Noble 
Yasmina 
Jo Lombardi Ore 
B Harlowe Orc 

Le Cupidon 
Gretchen Wyler 
Herb Jeffries 
Ernie Warren Ore 


Black Orchid 
Dr. Arthur Ellen 
Gloria Van 


Len Dresslar 
Blue Angel 
“Royal Calypso” 
Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 
Esther Johnson 
Blue Note 
Johnny Hamlin 8 
Tony Scott 4 
Chez Paree 
Nick Noble 
Morty Gunty 
Little Buck 
Chez Paree Ad’r’b’s 
Brian Farnon Ore 
Cloister inn 
Pat Moran 4 


Ambassador Hotel 
Peggy Lee 
Anthony, Allyn 


Hodges Trio 
Russ Morgan Ore 
(18) 

Bar of Musie 
Oscar Cartier 
Eileen Scott 
Zulch & Noble 

Beverly Hilton 
Horace Heidt Revue 

Biltmore Hotel 
Connie Haines 
Lenny Kent 
Wonder & Barks 
Hal Derwin Orc 

Ciro’s 
Mary Kaye Trio 
Step Bros. (4) 
Dick Stabile Ore 


Desert Inn 
Patti Page 
Wiere Bros. 
Pony Sherrell 
Art Johnson 
Donn Arden Dnecrs 
Carlton Hayes Orc 
El Cortez 
Larry K. Nixon 
Abbey Loncoln 
Kumar 
Sherman Hayes Ore 
El Rancho Vegas 
Eartha Kitt 
Myron Cohen 
Ted Fio Rito Ore 
Fiamingo 
Dick Shawn 
De Castro Sisters 
Rickie Layne 
Ron Fletcher Dncrs 
L. Basil Ore 
Golden Nugget 
H. Ranch Band 
Polly Possum 
Joe Wolverton 
Townsmen 
Betty Taylor 
New Frontier 











NEW YORK CITY 


, Areie’s Phil Leeds 
George Stone Jimmie Daniels 
Carolyn Carpenter Cameo 
Harry Kane Mel Torme 
Judy Martini Corky Hale 
H Roth Orc Stan Free 
Beverly Roger Steele 
Bobby Short Chateau madrid 
Bive Angel Luisa Triana 
Enid Mosier Tun Tun 
Steel Band Pancho Ore 
Jorie Remus Ralph Font 
Ruth Price Copacabana 
Bon Soir Tony Bennett 
Kaye Ballard Chic Layne 
Sylvia Sims Teddie Vincent 
3 Flames Mickey Calin 





'*Hooray For Life” 


Jack Carson 


| Cass Daley 


Leo Diamond 
Giselle Szony & 
Cabots 

Dorben Dncrs 

Garwood Van Ore 
Riviera 

Ben Blue 

Patti Moore 

Ben Lessy 

Dorben Dners 


MIAMI-MI 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmoral Hotel 
Enrica & Novello 
Emil Coleman Ore 
Wayne Carmichael 

Bar of Music 
| Bill Jordan 
Gina Valente 





Amapola 
Menenghito Ore 
Le Ruban Bleu 
Wesson & Polk 
Norman Paris 3 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Mimi Warren 
Eddie Layton 
Rea Carpet 
Pat Harrington 
Sheila Reynolds 
Dave Rogers 
Red Benson 
Town & Country 
Harry Belafonte 
Burnell Dancers 
Johnny Morris Ore 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshayv 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Erika Kolossy 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Benny Goodm’n Ore 
Nat Brandywynne 
Ore 
Mischa Borr Ore 
Village Vanguard 
Hartig & Mazursky 
Ada Moore 
C Williams Trio 





CHICAGO 


Lurlean Hunter 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Icearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Tune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Art Tatum Trio 
Palmer House 
Hildegarde 
Jay Nemeth & 


Nicky 
Empire Eight 
Charlie Fisk Ore 





LOS ANGELES 


Geri Galian Ore 
Crescende 
Mills Bros. 
Dick Hazard Ore 
Macayo 
Lili St. Cyr 
Isabella Campo 
Frankie D’Amore 
Dante Varela Trio 
Mocambo 
Alan Dale 
Rubin Moreno Trio 
Paul Hebert Orc 
Moulin Rouge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statier Hotel 
Gracie Fields 
Eddy Bergman Orc 


LAS VEGAS 


Ray Sinatra Ore 
Sahara 
Bob Crosby 
Sarah Vaughan 
Modernaires 
Bobcats 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Martin & Lewis 
Bunny Briggs 
Dick Stabile 
Copa Girls 
A. Morelli Ore 
Showboat 
Jimmy Casanova 
Sharon Knight 
Garr Nelson 
Showboat Girls 
Lawrences & 
Beverly 


Mike Werner Orc 
Silver Slipper 

Sally Rand 

Four Knights 

Hank Henry 

Sparky Kaye 

3 Dolls 

Cliff Ferre 

Denise Bennett 

J. Cavanaugh 

Slipperettes 

G. Redman Orc 
Thunderbird 

Beatrice Kay 

Sonny Howard 

Cordolins 

Roby & Dell 

Barney Rawlings 

Thunderbird Dners 

Al Jahns Ore 


AMI BEACH 


Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 
Casablanca 
Lillian Hayes 
Mickey Manners 
Bob Regent Ore 
Ciro’s 
Dorothy Dandridge 
Lenny Maxwell 








M & G Champion 

Paul Grey 

Sacasas Ore 
Lucerne 


| Johnny Conrad Ders 


Antone & Ina 
Syd Stanley Ore 

Place Pigalle 
Mary Mack 
Pat Haliaday 
Wick-Wacks (4 
Joe Cash 
Kaye Gayle 

Roney Piaza 
Eadie & Rack 
Calo & Musette 
Noro Morales Ore 
t San Souci Hotel 
Cab Calloway 
Freddy Calo Ore 

Saxony Hotel 
M McPartland 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 


Rossi & Mac D’rm’tt 


Seville 
Gene Baylos 
S & V Baker 
Van Smith 
C Reader Ore 
Sea Isie Hotel 
Harry Harden Ore 


Shecky Greene 
The Tip Toppers 
Stan Porter 
Jacques Donnet Ore 
Latin Quarter 
Arthur Lee Simkins 
Johnny Puleo 
Harmonica Rascals | Pasty Abbott 
Charlivels Thunderbird 
Lou Walters Revue | Maxie Rosenbloon: 
Dagenham Girl Nic-Nax 


Pipers Luis Gomez Dners 
Tony Lopez Ore Vanity Fair 

Leon & Eddie’s B S Pully. 
Can-Can Girls Pearl Williams 
Flash O’Farrell Alicia Marquez 
Marian Wilkens Sallie Blair 
Denise Noro Morales Ore 
Atoma Versailies Hotel 

Kenilworth Alan Gale 


Carroll & Gorman Billy Shepard 
Michael Marvin Orc | Buddy Clayton 
Monte Carlo Hotel; A J & Ron 
Billy Eckstine Teddy King Ore 


Martin & Maio 5 O'Clock 
Leonard Young Tommy Raft 
Ben Novack Ore H. S. Gump 


Parisian Rev 
Vagabonds Ciub 
The Vagabonds (@ 

Jan Welles 
Ronnie Eastman 
Janet Grey 
Frank Linale Ore 
Woody Woodbury 


Murray Franklin’s 
Roberta Sherwood 
Danny Rogers 
Murray Franklin 
Allan Walker 
Nautilus 
Joey Bishop 
Naomi Stevens 


HAVANA 


Casino Playa Org 
Fajardo Org 
Sans Souci 
Tony Martin 
Ceferino Barios 
Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 
Rivero Orc 





Tropicana 
Gloria & Rolando 
Nat (King) Cole 
Xiomara Alfaro 
Miguel Aagel Urtiz 
S Suarez Org 
A Romeu Orq 

Montmartre 
Zenia 
Nanolo Torrente 


Carlos Santos Ballet 
May Julio R Ortega Ore 
Clarisse Novo Nacional 


Felicia Sanders 
Parisien Ore 
Cuban Ore 


RENO 


Mapes Skyroom 
Rose Marie 


Angelita Castany 
Marcia Marcos 
P. Godino 


Riverside 
Davis & Reese 
. : Remanos Bros. 
Woodson Family Beverlee Dennis 
Skylets Starlets (8) 
Eddie Fitzpatrick Bill Clifford Ore 
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per double daily. Smaller hotels 
(like the Fausto) are also available 
at more modest rates. Such sports 
as swimming, water skiing and 
fishing are easy to indulge in. 


Entertainment charges at the 
Fair are very nominal. It costs 25c 
to enter grounds, 50c to see one 
floor show in an al fresco theatre- 
restaurant. Actually the customer 
has to order one drink, but that’s 
ali, as the waiters do not hustle 
for re-orders. Main item of the 
show is the Dancing Waters flash, 
fountains of various sizes with 
mood music, a permanent installa- 
tion occupying a three-tiered set- 
ting 100 yards long. In itself a 
visual aural experience, the tropi- 
cal Dominican sky and balminess 
makes an ideal proscenium. How- 
ever, the act is overworked at 30 
minutes, the ohs and ahs of the 
first quarter hour subsiding into a 
polite had-enough-now reaction. 


Balance of that particular floor 
show may be loosely described as 
Cuban-type revue with singers and 
dancers, plus very dubious “come- 
dians.” Inferior to its surroundings. 








Folsom 


===, Continued from page | =e 


color sets.” 


sets this year.” 


before many years, 


black-and-white sets.” 
Accenting the double-the-na- 


tronics industry, Folsom 


exist or were not 
developed 10 years ago. 





| he stated, 


color tv receivers being installed 
in homes daily, the entertainment 
value and other advantages of 
color pictures become increasingly 
apparent and are stimulating the 
desire of more people to acquire 
The year 1956, Fol- 
som said, “will see color television 
become a major factor in the elec- 
tronics industry. RCA alone plans 
to produce more than 200,000 color 


The transition 
from black-and-white to color, he 
added, is already under way, ‘and 
the sale of 
of color sets will exceed the sale of 


tional-rate expansion of the elec- 
pointed 
out that fully 80% of RCA’s total 
sales of over $1,000,000,000 in 1955 
stemmed from items that did not 
commercially 
“We ex- 


cause of the personnel. 


“Who?”, 
“Maytime”, and the like. 


ployees, day after day. 


we used to do.” 


ey 


Stir (Store)-Crazy 


Frequent changes in prepared wired music programs for banks, 
storecasts and kindred institutions have been found necessary be- 
Otherwise, (1), it becomes a mental haz- 
ard, as they know that at 10:53 a.m. they’ll hear Jerome Kern’s 
at 1:27 Friml’s “Allah’s Holiday”, at 2:46 Romberg’s 
The repetitiveness, which is no concern 
of the transient customer, of course, has an irritation on the em- 


It’s reached the stage where they have been quite vocal about 
“hating all music because of the sameness; we even hate to put 
on the phonograph and the radio when we get home at night, as 


Some institutions hav2 resolved the matter either by frequently 
switching repertoire or even abandoning wired music in favor 
of the Seeburg type of jukebox, which permits shifting repertoire 
at will, as with the conventional nickel-in-the-slotters. 














veteran programming vice presi- 
dent, Don McNeil. He adds, “The 
point to remember about us is that 
when we say background we mean 


just that. We create a melodic 
environment but otherwise do not 
seek to influence the activity or 
condition at the point of outlet.” 


“Work music” for offices and 
factories constitute a large segment 
of subscribers. Banks are notably 
numerous. Sports centres per 
Yankee Stadium and the Roosevelt 
and Yonkers harness parks take 
Muzak. Oddly enough so do many 
postoffices,- although Uncle Sam 
doesn’t pay the cost and postal 
employees must do so personally. 
Just the other day the police sta- 
tion in Oklahoma City contracted 
for background music. 


Background music of the Muzak 
sort does not escape some criticism 





Don’t Whistle! 


In respect to the background 
music industry (see separate 
story), there are two swim- 
ming pools at, respectively 
Beverly Hills and Eaton, O., 
which used Muzak in a unique 
way. The music is audible only 
beneath the surface of the 
water. 


Divers alone can listen, if 
they keep their mouths shut. 





in offices and factories where the 
jive generation is restless under 
too-steady a diet of purposely 
“neutral” selections, sans dance 
beat, sans vocals and sans send. 
This is an issue of some potential 
troublesomeness since the older 
employes may dislike the jazzier 
stuff as much as the youngsters 
fancy it. Whose nervous system is 
supposed to be soothed? 


Program chief McNeil argues 
that music for general on-premise 
consumption must be non-assertive. 
Stylized music has a following and 
the phonograph record playing on a 
home machine is definitely “per- 
sonal taste’ music. But  back- 
ground music cannot cater to per- 
sonal tastes precisely because there 
are too many kinds. He considers 
many “mood music” albums now 
on the counters too assertive for 
the descriptive. “If the vocalist 
demands attention for the words 
she singing, or if the tune has been 
orchestrated big with 23 fiddles the 
results may be terrific but it’s not 
what the background music indus- 
try means by mood.” 


‘Downbeat Showmanship’ 


If background music is a formid- 
able medium of entertainment, 
shrinking violet style, many of its 
clients would not classify it as 
such, but rather as an aid to em- 
ployee morale or customer humor. 
In any event there is a special 
kind of “downbeat showmanship” 
involved. Muzak has made over 
600 surveys of music taste since 
1945, and constantly checks and 
revises its know-how. It was first 
to record hi-fi quality on Vinylite. 
McNeil points out that there are 
no hard and fast rules, but these 
considerations apply: 

(1) There are never any spoken 
credits. 


(2) There are never any vocals. 

(3) Although film and show 
tunes, Strauss waltzes, and the 
whole repertory of standards are 
the ham ’n’ eggs of the service, 
tunes are periodically “put aside 
temporarily” to fight sameness. 

(4) Orchestral instrumentation is 
varied, in some instances strings 
being wholly omitted. Unusual in- 





pect to witness a similar pattern) struments are used. Harps, yes; 
'of progress in the next 10 years,”’| harmonicas, no. 


(5) A basic working library of 





Tape Peps Background Music 


Continued from page 1 
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7,000 selections (all on disks) sup- 
ply the daily tapes, but some 30 
new selections by McNeil are 


added each month. Typically, a 
Muzak tune runs two and a half 
choruses. (Complete file: around 
50,000 selections). 


(6) Breakfast, luncheon, cock- 
tail and dinner motifs are carefully 
respected. 


(7) If surveys indicate a certain 
type of music liked” by 40% 
but is also “disliked” to the same 
extent, it will not be used. For 
this reason alone Muzak eschews 
hillbilly-type stuff, another reason 
being that country folk laments 
depend predominately on_ lyrics. 
Although factory workers of Polish 
extraction favor polkas and the 
Puerto Ricans around New York 
cheer for latino stuff, such cate- 
gories are avoided as not meeting 
the definition of background music. 


(8) Although the accent is al- 
ways on melody, never on rhythm, 
MeNeil is guided by a recognition 
that Muzak programming must 
break the monotony of sweetness 
even though in factories, offices 
and bank its mission is to break 
the monotony of concentration. 


Additional facts about Muzak: 

There are some seven dog-legs 
in the States, an eighth in Canada, 
Each day’s spools of tapes go by 
Railway Express. Without prior 
shipping instructions, this outfit 
picks up and forwards the spools 
from city to city. 

Muzak’s 20,000 outlets are all 
tied-in with America’s Civil De- 
fense (Conelrad Plan) and would 
be utilized for official information 
in the event of war. 


Some business houses advertis- 
ing for employees in the recent 
labor shortage market list Muzak 
among the advantages of employ- 
ment. 

Muzak is the property of former 
U.S. Senator William Benton, and 
his former advertising agency, 
Benton & Bowles, is a Muzak sub- 
scriber. 

Some unusual users of back- 
ground music: maternity wards, 
law libraries, bowling alleys, Sat- 
evepost, Reader’s Digest, Time, 
Chicago Tribune, Los Angeles 
Times, BBDO agency, psychopathic 
hospitals and dog and cat (sic) 
hospitals. 








ame Continued from page 3 cad 


month from now on. Describing 
the product in this category, the 
exec stated; “I mean pictures with 
surefire boxoffice values, with top 
name stars, produced and directed 
by top creators utilizing every pro- 
duction value at their command.” 

The policy shift, said Montague, 
is designed to counteract that box- 
office softness which, he conceded, 
has been in existence since last 
September. 

Col and most other distribs tra- 
ditionally have spaced their top- 
rung films at intervals dependent 
on the number of them on the shelf 
and in relation to the entire back- 
log. Of the 15 definitely set fot 
handling through to next Septem- 
ber, seven are in CinemaScope and 
color. 

Other sources stated that Col, in 
making its grandstand play with 
product, is running the risk of 
winding up with a minimum of tall 
entries immediately after Septem 
ber. However, the push is on now 
because the first half of the cul 
rent Col fiscal year was disappoint- 
ing and sales of the top films ove! 
the next six months is designed 
to compensate for this. 








— 
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— 
Palace, N. ¥. | 

Helen Kane, Wally Brown, Danny 
Alexander & Gloria, Reneaux, Jo- 
ine & Stanley Kayne, Nancy & 
(2), 3 
Orch; 


anne 


viichael Mann, Ladd Lyon 
Tuckers, Myron Roman 
“steel Jungle” (WB). 





Current Palace session is a 
prisk little show, unexciting, un- 
tentious yet pleasing. Helen 


re ° . 
Kane, the feature, brings a tra- 
grant trend towards nostalgia with 


her warming turn. Bill starts off 
smoothly; sags a little in the mid- 
dle with so-so ballroom and acro 
acts; gets a lift from Miss Kane, 
and sails on neatly to the finish. | 


Alexander & Gloria, Negro tap | 
duo, are a good opener, embellish- | 
ing their tapping with rope twirl. | 
jing, solo and in duet. Femme is a |} 
graceful, longstemmed, gal and | 
male a neat hoofer, doing some 
fancy stepping while twirling the 
twine. 

Reneaux has a smooth magico 
act with familiar ingredients of 
appearing and disappearing cigar- 
eis, cards, confetti and doves, 
winding the turn with a neat, mul- 
tiplying, lighted match trick. Jo- 
anne & Stanley Kayne kid around 
entertainingly, most of the act be- 
ing built around the _ rubber- 
mouthed malg’s impersonations of 
singers on disks. His carbons are 
deft, while femme sings acceptably 
and is a good foil. | 

Nancy & Michael Mann, ball- | 
room duo, aren’t too impressive in 
their turn, which comprises a bal- 
let adagio, Spanish dance and Vien- 
nese waltz number. Ladd ‘Lyon, 
with stooge brother Bob, brought 
up from the audience, has a good 
acrobatic turn, with some tapping 
while standing on his hands added 
for good measure, but act lacks 
sparkle and a sock windup. 

Miss Kane doesn't try to over- 
whelm the audience with an elabo- 
rate act, or all stops pulled out 
on the nostalgia, so that the end 
result is a good, pleasant turn. 
Buxom and big, but attractive and 
well-groomed, Miss Kane shows a 
pleasant personality and tuneful 
voice. The boop-boop-a-doop girl 
jazzes up the themer in ‘“Hoop-de- 
doo,” then drops the business to 
reprise some oldies from her ne 8 
MGM album. She winds her az. 
with a mawkish, sentimental sog . 
“Wrong Side of the Tracks,” and 
a comic monkey-talk tune with im- 
pressions. 


Wally Brown is back with amus- 
ing patter and stories, a couple of 
them a little on the blue side. His 
trick of unfinished phrases and 
sentences is still laugh-provoking, 
and he winds with a cute song, 
“The Older You Get.” 


The Three Tuckers, two men and 
a girl, have a firstclass trampoline 
act. Femme is a tiny, attractive 
and shapely bit, adept on the 
bouncing pad, while both men are 
tops. One, playing the comic, has 
some dexterous tricks in his boun- 
tiful bouncing bag. | 

Myron Roman and orch lend fine 
support throughout the proceedings 
after opening the bill with a breezy 
overture. Bron, 











and blouse, her act is a neat mix- 


/new to Palladium audiences, but| ™ 
they all have a consistent quality. 7s 





Palladium, London 
London, March 13.__| 

Slim Whitman, Tommy Trinder, | 
Patachou, Three Monarchs, Ghezzi | 
Bros. (3), Arthur Worsley, Page & | 
Bray, Bob Hammond’s Cockatoos, 
Flying De Pauls (6), George Car- 
den Dancers, Eric Rogers’ Palla- | 
dium Orch. | 


_The billings of two contrasting | 
singers, one a western vocalist with | 
several major disclicks to his 
credit, the other a French: chan- 
teuse, with a reputation built 
mainly in niteries, produced an 
odd and unfortunate result in the 
Opening program of the new Palla- 
dium season. Each attracted a pa- 
tronage which had the effect of 
dividing the house, but gave the 
advantage to the gal from Paris. 
y Slim Whitman, in his London 
cebut, sorely missed support from 
ye gallery and that robbed the 
eye of the responsive reac- 
‘on which has. become an integral 
pars of the entertainment provided 
y all visiting headliners. 
Supported on stage by a musical 
quintet, two members of which ac- 
Companied him from America, 
rtitman g0es through a standard 
: utine which lacks showmanship 
ei and is all too casual. The 
en grounding, particularly by the 
: eel guitar, gives the performance 
untitch-needed boost, and it isn't 
rendi the star gets to his windup 
suction of “Rose Marie” that he 
rae in sparking anythiag ap- 
tet real audience enthusi- 
“Indi Other numbers, including 
ena lan Love Call,” a Texan yodel, 
P I'm a Fool” register mildly. 
tak atachou, on the other hand, 
“oe - the stage with confidence 
( within a couple of seconds her 





Personality is a dominating influ- 
A show-woman of immeas- 





ence, 


urable skill, she has a voice that 
easily adapts from the demands of 
an intimate cafe to this large thea- 
tre. Still wearing the familiar skirt 


ture of songs in English and 
French, with a sprinkling of show 
tunes which she delivers in sock 
fashion. The French medley of 
classics with which she closes her 
show is in the best tradition. 

Tommy Trinder, resident host 
for Val Parnell’s “Sunday: Night 
at the London Palladium” tv pro- 
gram, takes on a similar chore for 
the entire vaudeville season and 
he’s a positive asset. Indisputably 
one of the best ad libbers this side 
of the Atlantic, he has a racy style, 
a non-stop flow of gagging mate- 
rial and a free and easy aelivery. 
His introductory honors are an ef- 
fective means of linking the vari- 
Ous acts, 

None of the supporting acts is 





The Three Monarchs attract most 


of the laughs for their comedy | poodles, in attractive skipping, hur-| But that 


harmonica réutine by the antics of | 
one of the trio, who deliberately 
affects effeminate gestures. They 


Pavilion, Glasgow 
. Glasgow, March 7. 
G. H. Elliott, Jean Kennedy, Dud- 
ley Dale,& Gang (7), Billy Crot- 
chet, Madame Truzzi’s Pets, Billy 
Stutt, Dean, Dixon & Day, Cortez 
Bros. (2), Cagney Bros. (2). 


_G. H. Elliott, 71-year-old Eng- 
lish singer, although a vaude vet- 
eran, scores strongly with local ad- 
mirers of his stage artistry. Long- 
time singer, garbed in white suit 
and madeup in blackface, clicks 
with a repertoire of oldies, partic- 
ularly “Lily ef Laguna.” For this 
tune he brings on his own femme 
as dancing partner. 

Elliott displays a Peter Pannish 
quality of eternal youth, and _ is 
agile in the terping for his age. 
Also scores with “My Southern 
Maid,” “Silvery Moon” and other 
tunes. Exits to warm mitting. 

Madame Truzzi, a blonde femme 
; by a partner, handles a 
variety of pooches, mainly French 


dies and leaping routine. 
: Dudley Dale’s boy gang, seven 
_ jJuves, close the layout with a smil- 


can, as they show, also play the | ing choral act, tunes ranging from 


classics with considerable effect. 
The Ghezzi Bros., for their part. 
get the laugh reaction by adopting 
a broa slapstick style. Their 
knockabout antics, particularly 
some horseplay on the top of a 
high ladder, are a good example of 
precision timing. 


Arthur Worsley, recently re- 


|turned from an American tour, is 


a polished’ ventriloquist, who 
leaves his dummy to do almost al] 
the “talking.” It’s a novel ap- 
proach which deserves the top au- 
dience response. Page & Bray im- 
press with their stylish dances and 
there is a natural appealing qual- 
ity in Bob Hammond’s performing 
cockatoos. The Flying De Pauls, a 
femme Australian sextet, give a 
lively tumbling display. The 
George Carden Dancers effectively 
open the show with attractive 
dances, and Eric Rogers and his 
resident ofch do a highgrade show- 
casing job. Myro. 
e od, Be Sates oo tins 


L°Olympia. Paris 
Paris, March 6. 

Jacqueline Francois, Gerry Mul- 
ligan Sextet, Nicholas Bros. (2), 
Jeaw Poiret & Michel Serrault, 
John & Rene Arnaut, Warren, De- 
vine & Spark, Helano & Partner, 
Marie-Josee Neuville, Morles (3), 
Monique Tanguy; $1.50 top. 


An imposing array of talent for 
all tastes, makes this show one of 
the best-paced vaude entries this 
season. Jacqueline Francois is 
nominal head and her disk-known 
pipes give out with a smooth bunch 
of regulars and standards. She has 
a fine voice and excellent musi- 
cianship, but needs a more definite 
songalog to make for stardom. 


Gerry Mulligan Sextet makes its 


| first music hall appearance here 


and first Continental stop. Music 
is pure and fine but the house 
crowds do not dig it all, having 
gotten used to the more showy 
jazz aspects of Lionel Hampton and 
Louis Armstrong. However, it is a 
good inroad of more progressive 
jazz into the regular house spots. 

Nicholas Bros. (2) score best with 
their dynamic dance and song in- 
terlude. Svelte acro terp taps are 
underlined by two fine song inter- 
ludes to end with the leaps over 


each other down a staircase, They | 


shape as the real stars of this show. 


Jean Poiret & Michel Serrault | 


fit their nitery humor into this big 
house with ease. Two skits on over- 
zealous tan clubs and traffic prob- 
lems are in for big yocks. John & 
Rene Arnaut bring their comic fid- 
dle talents and lovebird courting 
takeoff into vaude, after their Lido 
engagement, for good results. 

Acro® and filler aspects come 
from Helano & Partner, Warren, 
Devine & Spark and Morles (3). 
Helano & Partner essay a good 
opener bit with gal being twisted 
and thrown around with ease, end- 
ing with them both chomping on 
mouth bits as she is held over his 
head with no hands. Warren, De- 
vine & Sparks are a racy trio com- 
posed of two men and a girl who 
go through a tumbling bit laced 
with good comedy. Morles are a 
clever juggling - balancing trio 
worth a New Act peg. 

Added attraction is a femme 
adolescent singer, Marie-Josee 
Neuville. Pigtailed girl comes out 
with guitar and has a poised mien 
and delivery. Chanting self-cleffed 
songs of girlish desires and befud- 
dlement, she emerges an interest- 
ing new offbeat chantoosy and may 
well develop into a regular addi- 
tion to the song corps here. New 
femcee, Monique Tanguy, has the 
right voice and figure for introing 
these acts und gets her share of 
good-natured wolf calls, which is a 
friendly mark of appreciation here. 
She looks to stay a Jong time. 

Mosk. 


i“Sky-Blue Shirt” to “Seventeen.” 
Act, presented in person by Dale, 
has a lively small-boy attractive- 
ness, and is sirong for vaude. 
Jean Kennedy offers’ earthy 
Glasgow patter with local appeal. 
Cortez Bros. are’ satisfying acro- 
comedy oveners, and Dean, Dixon 
& Day, family trio of husband, 
wife and daughter, hold down the 
hoofing slotting, gal of threesome 
showing personality. Billy Stutt 
provides Irish blarney and jokes, 





and the Cagney Bros., two new- |} 


comers, are triers with unpolished 
miming. Billy Crotchet, musical 
clown, bald and amusing, rouses 
yocks with instrumental novelties. 
He is visually good for most loca- 
tions, but should avoid even a 
| suggestion of gabbing. Gord. 


Bobino. Paris 
Paris, March 6. 
Philippe Clay, Francis Claude, 
Maria Candido, Odellas (6), Mor- 
gans (5), Mac Ronay, Tom & Jer- 
ry, Olanders (5), Bagheras”® (2); 
$1.50 top. 


Philippe Clay gets his well-de- 
served consecration as a_ full- 
fledged music hall star this round. 
A lanky chanter, his malleabie 


quately back up and mime his 


well-selected  songalog. Add a 
catchingly-timbred voice and a 
personalized attitude of gentle 
anarchy and honhommie,. under- 


lined by sudden shafts of poetry 
and dramatics, to make him an un- 
usual, offbeat entry. 

Rest of show doesn’t live up to 
the headliner but has a few flashes 
of house robustness to make it 
| passable. But they are all coming 
‘for Clay anyway. Francis Claude 
|gives a fine patter routine to 





soubrette type with a sweet voice 
and taking wavs for the nabe audi- 
/ences, but still more at home in 
| the old-fashioned Gallic operettas 
than in house surroundings. Odeli- 
las (6) are a Hispano dance outfit 
/composed of three men and three 
| women who add a needed swirl of 
color and rhythm. 


Mac Ronay is a deadpan comico 


'who ribs a magico act by doing | 


-verything wrong. However, it 1s 
usually more fun to be fooled and 
this is only intermittently funny 
and rates only as a fair entry. Tom 
|& Jerry do a fast-paced parallel 
| bar number with some fancy whirl- 
ings and leaps on their contraption 
to make for a fine acro entry. 
| Bagheras (2) are an acro-dance en- 
| try with girl, dressed as a leopard, 
| being thrown around by a stalwart 
| partner. Okay, but mainly for Gal- 
| lie tastes. 

| Morgans (5) are a Gallic hillbillv 
'outfit who essay comic songs and 
| slapstick “interludes. A_ pleasing 
knockabout act, this still lacks the 
original comic brashness and feel- 





ing to make it more than a good | 


filler. Olanders (5) are the bright- 
est house act, in five youngsters 
| who do a robust gymnastic bit with 
whirling, flip-flops and other acro 
stuff to a dynamic, solid rhythm, 
Mosk. 








Theatre Shortage 


———— Continued from page | = 








showing the film, “Altars of the 
East,” for a limited run. Another 
(the Winter Garden) has_ the 
straight play, “Bus Stop,” which 
closes April 7. The other six the- 
atres are the 46th Street (“Damn 


Yankees”), Hellinger (‘My Lady 
Fair,” opening this week), Im- 
perial (‘Silk Stockings,” exiting 


April 14), Majestic (“Fanny”), Shu- 
bert (‘Pipe Dream”) and the St. 
James (“Pajama Game”). 

Of the seven upcoming tuners, 
five have theatre bookings, as 
follows: “Mr. Wonderful,” Broad- 





body, hands and physiognomy ade- | 


- proceedings with Maria Candido, a | 


way, 


Follies,” May 26. 
Fella,” Imperial, May 3. 


Dime” 
The latter two are 


'“Four Dolls on a 
“Shangri-La.” 
of next season. “‘Faces” is slated to 
open in May, but may have to take 
a non-musical 
available), as did the 1952-53 edi- 
tion of the show. The 
played the Royale Theatre, whose 
1,050-seat capacity is small for a 
song-and-dance offering. 

“Dolls” has been announced for 
Broadway production the week of 
May 28 by Ray V. 
Coast producer. 
| due the week of June 4. It’s un- 
| derstood the producers have a 
| promise of the Broadhurst, where 
| their own “Desk Set” is current. 
would be an 
| booking, as their next production, 
| “Auntie Mame,” gets the house in 
| the fall. 








| three theatres, “Yankees,” now in 
tits 44th week, has been a steady 
| sellout and looks ceriain to hold 
through next season. “Fanny,” cur- 
recently in its 72d week, is ex- 
pected to continue into early sum- 
mer, while “Pipe,” which preemed 
15 weeks ago. has been getting 
virtual capacity grosses most 
weeks, with theatre parties a fac- 
tor, and “Pajama Game,’ - still 
prospering in its 97th week. 

Musicals already announced for 
production next also include the 
following titles: “The Bells Are 
Ringing.” “Candide,” ‘‘Countess to 
Boot,” “Girl from Sardi’s,” “Go 
Fight City Hall” (two manage- 
ments have announced plans for 
shows of that title, pending litiga- 
tion or compromise), “Goldilocks,” 
“Grand Hotel.” “Heavenly Bodies,” 
“In the Pink,” “Jazz Getaway,” 
“Last Resorts,’ “Legendary Miz- 
ners,” ‘L’il Abner,” “My Royal 
Past,” “Peer Gynt,” “Saratoga 
| Trunk,” “Serena,” “Top Ten,” 
“Twenty-nine Rainbows” and 
“White Witch of Rose Hall.” 

It’s a cinch that various others 
will be announced. It’s equally ob- 
vious that a number of those al- 
ready announced will never see 
the opening-night footlights of a 
road tryout, let alone the steely 
gaze of a Broadway premiere audi- 
ence. However, there’il probably 
be a few late-starters that'll actu- 
ally reach production, and perhaps 
even survive the New York criti- 
cal ordeal. 

But where the major hurdle for 
musical production a few years ago 
was money-raising, the prime ob- 
| stacle these days is getting a Broad- 
| way theatre. 

















Fiim, Legit Goin 





Is Ten Feet Tall,” also by Aurthur. 


farch 22; “Strip for Action,” | 
Winter Garden, April 12 for an in- | 
terim stand, followed by “Ziegfeld | 
“Most Happy 


The three other scheduled en- | 
itries are “New Faces of 1956,” | RICHARD HAYMAN 
and | Harmonica 


Johnson, a! 
“Shangri-La” is | 


interim | 


Of the shows at the remaining | 





New Aets 





20 Mins. 


scheduled for the first two weeks | Hetel Plaza, N. Y. 


_It’s been about two years now 
since Richard Hayman __ broke 





house (if one js/| through with his hit Mercury re- 


cording of “Ruby.” At that time, 


latter | however, he was not only waxing 


for the diskery, but was also dou- 
bling as the company’s a&r man, 
| is administrative duties some- 
| what curiailed the usual disclick 
|cash-in via the personal appear- 
| ance route. 

Hayman is still recording for 
Mercury, but is no longer in the 
a&r post. Since leaving the exec 
pos:tion, he’s toured with his own 
orchn. However, his current book- 
ing in the Plaza Hotel’s Persian 
Room marks his emergence into 
the big time as a solo. performer. 
He’s a topgrade harmonica han- 
dler, bul more important, he’s got 
an eniertaining act. 

For his Plaza stint, Hayman 
works over several pop numbers, 
2 little 'onghair and some special 
maierial. His musicalizing is easy 
io take, while a medley of tunes 
culled from tv commercials is 
siandout in a humorous vein. An- 
oiher strong item is his use of a 
miniature piano in offering his 
version of “The Threepenny 
Opera” theme. He also gets in an 
inoffensive plug for his Mercury 





| 
| 
| 





| 
| 


| reaching the top scale. 


LP albuin in a gag iniro to a rou- 

tine wiih a one-inch harmonica. 
The act moves swiftly and reg- 

isters sclidly. Jess. 


RITA FARNAN 
Songs, Comedy 

30 Mirs. 

Seven Seas, Omaha 

Rita Farnan, one of the top mid- 
west and eastern club date acis the 
past five years, made her nitery 
debut at Don Hammond’s Seven 
Seas something to remember—both 
by herself and the payees. 

The attractive redhead, clad in a 
Jow-cut blue formal that displays 
her physical attributes admirably, 
discovered it’s much different in 
the saloons than the club bookings. 
And her material—just blue to the 
point of being cute—was so much 
of the same manner that it brought 
back regular customers, night after 
night. However, she'll have to ex- 
pand the material if she is to stay 
in the nitery field. 

Gal has a lusiy set of pipes and 
scores best on “I’m In Love With a 
Married Man.” She uses a com- 
munity sing on “I Never Knew,” 
strolling through aud with a hand 
mike, for an effective closer and is 
accorded a big salvo. 

With the assist of a good comedy 
writer, Miss Farnan is capable of 
Trump. 





LESLIE WELCH 


|‘Memery Man’ 
Continued from page 2 =——_—<)/ 15 Mins. 


| Empire, Glasgow 


| will be filmed in New York short- | 


ly as an indie’ venture 
| Metro providing the financing and 
ithe complete releasing. facilities. 
“Shadow of Champ,” another Aur- 
i'thur property, will be filmed in 


|association with Kirk Douglas’ 
|Bryna Productions with United 
| Artists providing the financing. 


| This picture is scheduled to roll 
|}early in 1957. There’s also a _pic- 
|ture deal involved with “A Very 
|Special Baby.’ Douglas’ Bryna 
| Productions has put up a $J00.000 
linvestment to guarantee the pic- 
|ture rights. Film, according to 
| Susskind, will be filmed independ- 
'ently without a prior release ar- 
| rangement. 
the film, it will be offered to the 
| highest bidder for the distribution 
rights. 








‘Porgy’ Pic Beal 
orgy Pic Dea 
Continued from page 1 jae 


between the Louis B. Mayer- 
Clarence Brown bid on one side; 





and the’ Blevins 
Breen group itself. Last has been 
the potent legit production team 
which underwrote the “Porgy” 
tours in South America, in Europe, 
and other global fronts. 

Leonard S. Saxe, attorney for 
the Gershwin family, and John W. 
Rumsey (American Play Co.) rep- 
resenting the estate of DuBose 
Heyward and Dorothy Heyward, 
authors of the original “Porgy,” 
are awaiting the top bid. With 
it also are some details to “be 
worked out via The Theatre Guild 
whose managerial interest dates 
back to the original 1935 produc- 
tion. 





with | 


Leslie Welch, “Memory Man” of 
radio and vaude, offers interesting 
faci-spouting act that has the cus- 
tomers trying to beat him with odd 


| queries. 


| 


figures, and can reel off 


Specializes in football facts and 
without 
trouble the names of cup-winning 


i'teams for generations back. Also 
has in encyclopediac mind the 
names of all winners in leading 


Dcrbs races. 

Okay for vaude and video, and a 
useful booking for Commonwealth 
show spots. Gord. 
MORELES (3) 

Juggling-Balancing 


| 10 Mins. 


After completion of | 
ithrough some fine opening juggling 
| and 


L’O!ympia, Paris 


Two women and a man _ go 


, 
thence into high unicycles 


from which they continue juggling 


| while 


balancing on the tricky 


| pedals. 


| 


High point is a girl on the man’s 


| shoulders, on a tall unicycle, who 





Columbia Pictures on the other; | 
Davis - Robert | 


| throws up six cups and saucers on 


| her head and then adds a spoon 


and sugar. A fine sight act for 
vaude and video in the U. S. 
Mosk. 


KEN MORRIS & JOAN SAVAGE 
Songs, Comedy 

16 Mins, 

Pavilion, Glasgow 

Here’s a honey of an act in the 
making—neat mixture of comedy, 
personality and singing. 

He plays and sings at piano, 
while she similarly fools and sings 
at the microphone. Zany acting is 
well put over, particularly the gal’s 
impresh of a modern American 
blues singer. Distaffer has much 
personality and most customer eyes 
are on her for most of the time. 

Exit to solid mitting. A musi- 
eal act that has strong potential 





| for vaude and nitery dates, and 
also for American tv. Gord, 
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The Elegante, Brooklyn | becomes just another chirper when 


George Jessel, Annette Warren, | 
Rollo & Cressy, Russ Currie and 
Pepito Arvello Orchs; $5 minimum. | 


The appearance of George Jes-| 





she tries the jump tunes. With a 
headstart appearance-wise, Miss 
Fredericks would be more convinc- 
ing with better material and rou- 
tining. 

Al Antonio returns to this room 


sel in a nitery is a special occasion. | and covers several show biz facets 


Tine Elegante on Ocean Parkway | 
in Brooklyn is a plush large-capac- ! 
ity room and is ideally suited for 
Jessel’s unique talents. With Jes-| 


sel at the Elegante and Harry Bel-! material is: sometimes spotty but| aura of 


afonte at the nearby Town &'! 
Country, Brooklyn appears to have | 
become an important cog in New) 
York nitery activities. It’s in line) 
with the flight of popuiation to| 
suburbia; apparently the Brook-| 


lynites favor their own backyard) ter and a surprise ending; nobody | some pair weave 


nitery. 


Jessel does wnat comes natural-| rington directs the music for the | array 


ly to him—story telling. He’s a) 
master raconteur. His fund of 
yarns ¢is endless and his manner 
of presentation is always appeal- 
ing and witty. His material for 
this Brooklyn outing may be some- 
what secular — dealing consider- 
ably with his experiences as a} 
fundraising speaker for Jewish | 
causes. However, his audiences 
know the people he’s talking about 
—the effusive, all-important chair- 
lady, the longwinded rabbi, the 
“gracious” greeters, and other fa- 
miliar types associated with lo- 
cal philanthropic organizations. 
There’s no sensitivity in his stor- 
ies. They're all done tongue-in- 
cheek as a commentary of Jewish- 
American foibles. 

In his satirical thrusts, Jessel 
does not omit himself. “I haven't 
been up so late since I took Lois 
Andrews to school,” he says. He 
discusses his experience as a Hol- 
lywood producer; how “Zanuck 
and I” left, and how “Cinnamon 
toast” changed the appearance of 
the screen. Some of his stories 
are slightly blue, but they’re never 
offensive. 

He employs the title songs of 
several of his pictures—“I Wonder 
Who’s Kissing Her Now” and “I’m 
Always Chasing Rainbows” (from 
“The Dolly Sisters’) as introes to 
stories, segues into familiar im- 
personations of Jolson and Cantor, 
and talks confidentially to the 
audience requesting them to bring 
their parents ‘who probably re- 
member me from the Orpheum 
days.” 

It’s all socko stuff which suc- 
ceeds in arousing beaucoup laugh- 
ter. Jessel is at ease in his famil- 
iar role of Toastmaster General 
and not as a tv pitchman or emcee. 
If there's any fault in Jessel’s act, 
it’s his stern-visaged and serious 
appearance. He never smiles. 

The Elegante has provided Jes- 
sel with solid supporting acts. 
Annette Warren is a comer in the 
chirper sweepstakes. She has an 
excellent voice, style and delivery. 
She can shift from a low to a high- 
er register although, on occasion, 
the change appears too abrupt. In 
her stow ballads. her style is sim- 
ilar to that of Lena Horne, espe- 
cially in her rendition of “Tame 
Me,” her first recording for ABC- 
Paramount. 

Her repertolre encompasses dif- 
ferent types of love, giving her a 
chance to chant ‘‘More Than You 





Know,” “Love For Sale” and 
“Dat’s Love” (from “Carmen 
Jones”). Miss Warren would do} 


well to improve her gowning. Her 
short formal is not flattering. 

Rollo & Cressy are terpers of | 
the Jack Cole school. Barefooted 
mixed pair, garbed in Oriental 
costumes, favor choreography 
based on Middle East and Asian 
dances. It’s a pleasant turn, al- 
though not sfandout. 

Russ Currie orch provides top- 
notch showbacking and alternates 
with the Pepito Arvello crew for 
customer dancing. Food and servy- 
ice at the Elegante are also of | 
firstrate quality. Holl, 


Down Beat. Montreal 
Montreal, March 2. 
Phill Allen & Ray Edwards, Al 
Antonio, Doris & Roberts, Dolores 
Fredericks, Bob Harrington Orch | 
(5), Perry Carman Quartet; no| 
cover, minimum or admission. 








Lent may have a bad effect on | 
most of the boites and_ saloons | 
around Montreal, but no season) 
seems to have any effect on the 
Down Beat. There is nothing pre- | 
tentious about this room; the pa- |! 





trons know the type of show by 
heart and keep coming back for 
more 
week 
end. 


In the present layout, comedians 
Phill Allen and Ray Edwards prove 
the formula works as they hammer 
the payees with 25-minutes of col- 
orful gags (mostly blue) and their 
clever song-and-dance impresh of- 
ferings. Latter prove most effec- 
tive and original, particularly the 
miming of Allen as his partner 
meee the actual singing and danc- 
ng. 

Songstress Dolores Fredericks, 
who opens the show, has the figure 


in short order as he sings, 
stories, does an impresh series 
and then winds up playing a vari- 
ety of musical instruments. The 


his energy and personality draws 
salvos. : 
Hoofing moments belong to Doris 
& Roberts, who do an Apache 
number that incorporates the usual 
slambang antics with too much pat- 
gets shot. Saxaphonist Bob Har- 
show; Kim Irwin emcees and the 
Perry Carman group plays be- 
tween productions. Newt. 


Piaza. \. Y. 

Edith Adams (with Gene Bianca 
and Kay Holley), Richard Hayman, 
Ted Straeter Orch, Mark Monte’s 
Continentals; couvert, $2-$3. 





The Persian Room has a couple 
of quality performers in songstress 
Edith Adams and harmonica player 
Richard Hayman. The pair provide 
a nifty entertainment session. Miss 
Adams, who was featured in the 
“Wonderful Town” legituner, has 
made prior nitery appearances. This 
engagement, though, rates as her 
top bistro booking. She's well- 
equipped for the occasion. Hay- 
man’s qualifications are under New 
Acts. 

Miss Adams, a neat looking 
blonde, broke in her Plaza act a 
few weeks ago in a Sunday night 
special at Sherman Billingsley’s 
Stork Club. The stint is loaded 
with appeal. Besides giving pleas- 
ant piping to a few tunes, the 
singer does an expert job on some 
clever special material. A takeoff 
on Marilyn Monroe is strictly sock, 
while her German version of “Hey 
There” is also top-draw. 

Her boo-bvop-a-dooping a la 
Helen Kane is another plus entry, 
while an audience participation 
“name the tune’ gimmick comes 
oft okay. Only weak item is a take- 
off on Grace Kelly. Her legit 
numbers include “It’s Love” and 
“Scarlet Ribbons,’ which she uses 
for an effective windup. Harpist 
Gene Bianca and 88er Kay Holley 
work with the singer. 

Instrumentalizing by Ted Strae- 
ter’s crew and Mark Monte’s Con- 
tirentals is fine, as usual. Jess, 





Chez Paree. Chi 
Chicago, March 9. 
Nick Noble, Morty Gunty, Little 
Buck, Chez Paree Adorables (6) 
(with Jimmy Lee), Brian Farnon 
Orch; $1.50 cover, $3.75 minimum. 


This three-weeker showcases 
three youthful, aspiring acts and 
they all look like they have a rich 
potential ahead of them. Though 
they are not yet names, and this 
room survives on names, they 
present an entertaining card albeit 
one weak in drawing power. 

Nick Noble tops the bill with a 
poised, though lustreless songology 
turn. This fast-rising young man 
is here largely on the strength of 
his Wing hit, “The Bible Tells Me 
So.” His cafe turn does not come 
on quite as strong as his disclick. 
Biggest plus in the act is selection 
of material; no heavy stuff but a 
slew of tuneful faves. Turn is 
smoothly presented and Noble has 
charm and warmth, but the real 
power of a topflight vocal act is 
missing, 

Morty WGunty is the comedian 
this time around and manages to 
elicit chuckles during his stay on 
the floor, It takes him a littie 
while to get off the ground, to 
warm himself and the audience up, 
but once his act gets going it gets 
good response from the patrons. 





|Comice does a potpourri, seeking to 


hit every segment of the house 
with some bit; he does visual gags 
reminiscent of Jerry Lewis, he tells 
stories and he does a medley of 
carbons, with even a few songs 
thrown in. Gunty generally gets 
a plus reaction and his little-boy 
look disposes many favorably at 
the outset. 

Little Buck opens with a superb 
exhibition of tapology; though a 
bit weak on showmanship, the art 


with biz okay during the | of making easy things look hard, 
and capacity over the week-| Buck is the best hoofer seen here 


|in some time. It would help if he 
would learn to make the customers 
| Fealize that what he is doing is a 
| virtuoso performance. But they 
do catch on eventually and send 
him off to salvos, 

The bill is introed and spaced, 
as usual, by the house line, the 
toothsome Chez Paree Adorables. 
Backed firmly by the pipes of 
Jimmy Lee, the girls look good 
and dance well. The Brian Farnon 
orch. backs expertly and does a 
good job on the dansapation, too. 





and voice for the torchants but 


Gabe. 


tells! 


Fontainebleau, Miami 
Miami Beach, March 11. 
Marge & Gower Champion Co., 
Paul Gray, Murray Schlamm, Sa- 
‘casas Orch; $3.50 & $5.00 mini- 


mun. 





Marge and Gower Champion's 
'song-dance-dialog vignets, which 
comprise their revue-themed act, 
|are perfectly attuned to the class 
the La Ronde in this 
plushery that also provides full 
facilities for the staging and light- 
‘ing required by intricacies of the 
l|imaginative concepts they put on 
idisplay. Abetted by a well-versed 
itrio of male songsters, the hand- 


their inventive 
|themes into a soundly balanced 
containing wily change of 


‘mood and pace to sustain tabler 
‘attention to the original patterns. 

Opening segments are bright 
and breezy, the trio singing them 
on for bright and breezy routines 
capped by boy-meets-girl _ basics. 
Penchant for the feathery, lighter- 
than-air lifts, spins and glides pro- 
ivides cappers to cop the hand-to- 
hand returns in short order. The 
“Duke Magee” sequence is another 
palm-primer. With Gower lead- 
ing the trio of backers, a hard-guy 
picture is belted across to estab- 
lish plot of*things to come. Ap- 
pearance of Marge on a pedestal 
as Aphrodite returned, provides a 
modern-myth, spinning her to 
winged-life in a highly intelligent 
spoof on the tough-boy gambit 
played out to a rising beat. It’s an 
ingenious twist that wraps up the 
auditors. 

Topper is a superior character- 
ization of a team of clowns, con- 
taining a clever frame to create 
dressing room mirror _ effect. 
Dialog between the hypochondriac 
male and partner who likes her 
“exotic” foods is well-written, es- 
tablishing character and plot, lead- 
ing to sequence in the “ring” lam- 
pooning magico tricks and_work-in 
of rhythmic effects. It’s original, 
colorful and authentic, flawlessly 
executed. Overall, Champions’ act 
could easily fit into a tv one-shot 
on its own for a highly entertain- 
ing hour. 

Paul Gray, a suave, amiable ra- 
conteur finds himself in a tough 
spot, opening the show cold. He 
soon gets them to chuckling, how- 
ever, and resultant laugh-build 
with his off-beat comedics. A far 
cry from the “tumult” comedians 
who abound in this sector’s cafes, 
his easy, almost self-effacing deliv- 
ery embraces a collection of 
screwy twists, oldies that wind up 
in new dress, and guietly effective 
jibes at personalities. There’s a 
touch of the Robert Benchley in 
his wordage and manner: it’s ob- 
vious Gray’s approach credits his 
hearers’ intelligence. He com- 
mands respect and earns mitting 
for finding a good measure of stuff 
not heard before. The dapper 
monologist is off to hearty reac- 
tion. : 

Murray Schlamn makes for a 
smooth emcee, while Sacasas and 
his crew rate kudos for their sharp 
showbackings. Lary. 


Hotel Nacional, Havana 
Felicia Sanders, Parisien & Cuban 
Orchs; $3 minimum. 


Havana, March 7. 

Felicia Sanders is a little girl 
with a lot of personality. Shifting 
from sweet love to raucous humor, 
she is entirely fetching. Her sing- 
ing; is pleasant to listen to, and 
her face and figure are pretty to 
look at. The voice is not sensa- 
tional, but nevertheless more than 
adequate. 

Miss Sanders is the fourth in a 
row of singers the Nacional’s Ca- 
sino Parisien has had since open- 
ing last January. Having only a 
single act in each of two shows 
nightly, however, hasn’t hurt busi- 
ness at all. The Parisien and its 
adjoining Casino. Internacional 
(where the gambling is), both run 
by Las Vegas’ Wilbur Clark, are 
never short of customers. Located 
in the city’s main tourist hotel, 
with several other hotels nearby, 
the Parisien-Internacional has the 
| best spot in town. Mall, 








Club One-Two, Toronto 
Toronto, March 1. 
Jeanne Bal, Dorothy Taylor & 
Dancers (5), Johnny Felice, Bill 
Butler’s Orch (7); cover $3. 





On her previous stage appear- 
ances as the mission doll and the 
nurse in “Guys and Dolls” and 
“South Pacific” respectively, 
Jeanne Bal made a lot of local 
fans. She's the hit attraction of 
Tommy Holmes’ Club One-Two, 
the town’s posh nitery. 

Miss Bal, in pale blue evening 
gown, is breaking in three new 
songs here—a rhythm treatment of 
“Stairway to Paradise,” a bouncy 
‘“Manana,” a mambo styling of 
“Gentleman Is a Dope,” plus a neat 
medley 








of her “Guys and Dolls” 
i ‘at j f 55 62 f t / 


and “South Pacific’ - numbers. 
Crowd enjoys Miss Bal’s alternate 
bounce and low style, from her 
initial “The Way You Look To- 
night” to her “Might as Well be 
Spring,” with every number over 
in the 25 minute stint. 

The tall, brown-eyed brunet has 
been astute in her song selections 
and is hep on her alternate viva- 
city and sigh-singing, with the 
lady-like quality showing in her 
between-numbers introductions. 
She’ll be held over here after her 
opening contractual engagement. 

Also big is Johnny Felice, ac- 
cordionist. He alternates fast fin- 
ger technique and low, slow notes 
for contrast, all to his own imagin- 
ative arrangements. Youngster can 
switch from sweet and low to hot, 
and is also generous with his re- 
quest numbers.. He has an elabo- 
rate accordion that does everything 
but light up like a jukebox. 

On for two in-between numbers 
are the Dorothy Taylor Dancers 
(four girls and a guy), first for a 
staceato and stylized Siamese ex- 
ercise, then back for an Oriental 
fantasy. Both dance conceptions 
are in the class definition. 

In addition to expert back-’ 
grounding of all acts, Bill Butler’s 
orch (7), in tribute to Miss Bal, 
plays a “Guys and Dolls” medley 
for dancing. It’s a floor show well 
up to the Club One-Two standard. 

McStay. 


Beverly Hills, Newport 
Newport, Ky., March 3. - 
Lauritz Melchior (with Yola Cas- 
selle, William Chapman, Constan- 
tine Callinicos), Roger Ray, Doro- 
thy Dorben Dancers (10), Dick 
Hyde, Gardner Benedict Orch (10), 
Jimmy Wilber Trio, Larry Vincent; 
$3 minimum, $4 Saturdays. 


A switch to operatic fare has 
bravos fill ins Greater Cincinnati’s 
ace casino this two-week Session. 
Every now and then John Croft, 
the head man, calls in a James 
Melton or other name arty singer 


for a change of pace, and none of 
them has let him down. Lauritz 
Melchior & Co., here for the first 
time as current headliner, is no 
exception. 


The vet ex-Met Opera tenor, 
with three capable assistants, racks 
up an ovation with his dramatic 
rendition of the ‘“‘Vesti la Giubba”’ 
from ‘Pagliacci.’ Contributing 
with him to a fine 45 minutes 
are Yola Casselle, lyric soprano; 
William Chapman, baritone, and 
Constantine Callinicos, musical di- 
rector and piano soloist. Miss Cas- 
selle, known here in particular for 
her successful engagements in 
Cincy Summer Opera, scores with 
“La Vie En Rose” and Chapman 
dittoes with “Soliloquy” from 
“Carousel.” At the 88, Callinicos 
rings .the bell with “Rhapsody In 
Blue.” 

Roger Ray opens pleasingly with 
20 minutes of wheezes, marimba 
clowning and a dash of acro terps. 
Dorben Dancers, with three new 
members; Dick Hyde, singing 
emcee, and the Benedict band give 
body to a good show. Koll. 


Steuben’s, Boston 
Boston, March 7. 
Charles Manna, Floyd & Mari- 
anna, Veronica Martels, Don Den- 
nis, Tony Bruno Orch (5), Harry 
Fink Trio; $2.50 minimum. 


Word-of-mouth from first-night- 
ers will bring crowds to Joe and 
Max Schneider’s pleasant boite in 
the heart of the Boston theatrical 
district where boniface Arnold 
Benak has the slickest show in 
weeks. Charles Manna, a comic 
with new, updated material that 
is a welcome relief from the tired 
bits being sold on the nitery cir- 
cuits, gets big applause f his 
stint. He’s off on a dizzying psycho 
kick for heavy yoks and has a 
mirthsome routine on how various 
singers could use handkerchiefs. as 
props. For encore, he comes on with 
a tv frame and demonstrates the 
tv-telephone of the future. This 
bit is good for large number of 
routines and he milks it for ulti- 
mate effect to long round of palm 
whacking. 

Floyd & Marianna stop the show 
with their dance routines. Femme 
is a tall, blonde looker clad in 
white misty costume and exhibits 
grace and fluidity of movement. 
Both score with a yoked-up Apache 
epeeer and a hot boogie-woogie 
dit. 

Veronica Martels opens the show 
with some fancy juggling and a 
fine aud-pleasing routine in which 
she bounces tennis balls off a 
round platform while blindfolded. 
Don Dennis pipes “Sixteen Tons” 
for sock returns, and winds up his 
stint with a room stilling “Inamo- 
rata.” Tony.-Bruno euts a slick 
show and the Harry Fink Trio does 
its usual competent job in the 


Lsome terrif reverse and 





dance interludes, Guy. 


i) ae 


— 


Blinstrub’s, Boston 
Boston, March 5, 
Joni James, Haydens (2), Young 
Bros. & Sister (3), Stuart Morgan 
Dancers (3), Dieter Tasso, Michael 
Gaylord Orch (10), Lou Weir; $2.50 
minimum, 


With the hot record chirp who 
first sang at his mammoth caverne 
some 3% years back at $600 a 
week going for him now as one of 
the biggest names off the disking 
circuit and commanding heavy 
loot, boniface Stanley Blinstrub is 
seeing his 1,700-seater bulge out 
with Joni James enthusiasts. Miss 
James, accompanied by Joe Berlin- 
geri on the 88, is on for some 55 
minutes and is calm, assured and 
hep on the teen chatter. She is 
obliging in requests even to the 
point of improvising. 

Wearing a bouffant white draped 
chiffon over beige net dovetail ball 
gown by Charles James, the record 
chirp gets off a long list of her 
hits starting with her first album, 
“Let There Be Love” and winding 
up with her current “Don’t Tell 
Me Net. to Love You.” Whistles 
and cheers greet her offerings. 
From walkon to bowoff she has the 
readymade aud neatly wrapped up, 


Haydens open the long show 
with fast musical comedy terping, 
using chatter and song bits to nice 
round of palm whacking. Blonde 
femme and partner are okay in 
the tap department and score with 
a hotcha Charleston routine in cos- 
tumes of the '20s. 


Young Bros. & Sister amaze with 
difficult head and hand stands on 
table. Femme does _ contortions 
and two lads do stands on her 
limbs. 


_ Stuart Morgan Dancérs are two 
six-footers in turtle-neck black 
sweaters and black trousers, and 
a slim auburn haired femme who 
is tossed about in dizzying routines 
of the adagio type which has aud 
spellbound. Working smoothly and 
fluidly, the trio comes up with 
: I triple 
spins with the distaffer being 
Kurled back and forth across stage 
and high into the air to heavy 
mitting. 

_ Dieter Tasso, red-coated balanc- 
ing juggler, performs his cup sau- 
cer routine with one foot on the 
slack wire. Tasso’s final fillip of 
the spoon into the teapot on top of 
the six cups and sucers balanced 
on his head gets him off to boffola 
returns, 

Mike: Gaylord’s orch cuts a slick 
show and works out some nice 
pops and specials for the dance 
sets. Lou Weir pleases on the or- 
gan in the interludes. Guy. 





Sahara, Las Vegas 


Las Vegas, March 6. 
Bob Crosby, Sarah Vaughan, 


.Modernaires (4) with Paula Kelly, 


Bobcats (7), Saharem Dancers (12), 


Cee Davidson Orch (10); $2 mini- 
mum, 





The accent is all music this 
three-frame stand of Bob Crosby 
with the Modernaires and his mu- 
Sicmen, the Bobcats, plus Sarah 
Vaughan. It’s lightly entertaining, 
with enough name value to bring 
in fairish amounts of customers 
during the run. 

Crosby engages in pleasant ban- 
ter during his emcee role, knocks 
off a solo and participates in some 
vocal tours with the Modernaires. 
He has a gimmick using brother 
Bing’s voice taped for two-way 
conversation for amusing results, 
although sustained a little too 
long. 

_in Paula Kelly and the Modern- 
aires, Crosby has the brightest ad- 
ditions to his transplanted pack- 
age from the daily (five-a-week) 
vidstint. Alan Copeland is fea- 
tured male of the Mods, socking 
over big with “Lonesome Road,” 
and impreshes of Cole, Como and 
Sammy Davis Jr. Paula Kelly hits 
strong in “Customer is Always 
Right” and “I Can’t Carry a Tune.” 
The Crosby Bobcats are used main- 
ly to augment. Cee Davidson's 
house band, but drummer Jack 
Sperling and bassist Morty Corb 
smack with the novel “Big Noise 
From Winnetka.” 

Miss Vaughan’s debut is disap- 
pointing to the extent that she’s 
kept under wraps, without being 
given a chance to wail in her es- 
tablished jazz style. Audience- 
wise, she registers well with 
“Sometimes I’m Happy,” “C’est la 
vie,” “S'Wonderful” and “Mr. 
Wonderful.” In her metier with 
the jazz standard, “Perdido,” the 
Saharem line prances on to shatter 
any effectiveness begun by her 
Swinging, vocal effort. For her 
Sahara term, singer has good back- 
ing from Jimmy Jones, piano; Joe 
Benjamin, bass, and Roy Haynes, 
drums. 

Geerge Moro’s opening line step- 
pery is a good getaway, with the 
Saharem chicks presenting a flashy 
front with taps and Tiller. 


da bs ‘ 


Will. 
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V 
underbird, Las Vegas 
— Las Vegas, March a 
oatrice Kay, Sonny Howard, 
Cordotine (4), Roby & Dell, Barney 
Rawlings, Thunderbird Dancers (~), 
Al Jahns Orch (12); no cover or 


minimum. 


J Beatrice Kay’s following 
Prsveont over the years, there 
cnould be a showing in good num- 
pers of her cheering section for 
the next three weeks, ; 

The rollicking Gay ’90s satires 
are still in the Kay book, from a 
medley of disk faves through 1 
Don’t Care,” “Ace ,in the Hole, 
“piano Roll Blues, Ballin the 
Jack” and “Oceana Roll.” Then, 
for good measure, she tosses ma 
humorous version of “Old Black 
Magic,” and runs up quite a time 
period in a drunk bit at a piano 
par. The latter could be exten- 
sively cut and still have impact. 
Her accomper, Phil Della Penna, 
does well as 88er and tossing 
straight lines from time to time. 


Sonny Howard swings along the 
impression road, with Joe E. Lewis, 














: “ Tony Martin and Ink Spots garner- 
ay Fg Se attention and a zany Mar- 
the tin & Lewis “Vesti la giubba 
up meriting big mitts. A Pinza song- 
: spiel, however is not thoroughly 
how thought out, requiring some more 
or solid inclusions and a better con- 
clusion. 
4 Cordolins, four mobile femme mu- 
vith sickers on fiddles and_ accordion, 
COS- are held over from previous frames 
and still register well. Roby & 

2 Dell have a neat collection of ada 

vith gio tricks and gymnastics, with the 
oe petite brunet being tossed expertly 
ans by husky male partner for an orb- 
her ensnaring prime turn. Barney 

Rawlings vocalizes the “Red Gar- 

WO ters” line opener,” and the How- 
ack ard-Kay spacer, “In Old New 
ind York,” with the eight fetching 
yho chicks terping the themes. Al 
nes Jahns orch romps along measure 
my for measure without a aay 

n ill, 

ith 

ae Bellevue Casine. Mont’! 

ge Montreal, March 2. 

Vy Elsa & Waldo, Martin Bros. (2), 
Don Arres, Marion & Vic Miller, 

1C- Carmen Pizzera, Ruth Kelley, Ca- 

ius sino Lovelies (10), Bix Belair Orch 
he (11), Stan Sperber Trio; $1 ad- 

. mission. 

- With owner Harry Holmok back 
after a lengthy illness, a marked 
improvement is evident in the Bel- 

ck Jevue Casino shows, and current 

ce layout is one of, best in some 
ce weeks. Maintaining his tried-and- 
oie true formula of an attractive pony 
line and solid sight acts, Holmok 
brings back comedy dancers Elsa & 
Waldo, who never miss in this 
room, and clinches with the hep 
juggling antics of the Martin Bros, 
ty in their first Montreal appearance. 

Latter duo, who hail from South 

: America, start at top speed tossing 
a variety of items, level off mid- 
Way through routine and then 

" build sharply to ¢ smash finish 
which sees both blindfolded and 

A hooded throwing flaming Indian 

h clubs across the floor to one an- 

7 other, 

cs Marion & Vie Miller, who open 

s show, score with their slow-motion 

acro offerings, with the femme 
_ half of team, a looker, doing much 
to boost overall session. Pert Ruth 
> Kelley gives a sparkle to all the 
; Jeannette Hackett production num- 
. ers with her acro-terps, and emcee 
, on Arres is more than adequate 
i aS a singer in his solo spot. Song- 
) stress Carmen Pizzera seems un- 


certain during 
IS reasonably e 
with the Mexj 
Belair orch b 
ngs in usualy 


opening songs but 
ffective in the finale 
can overtones. The 
acks entire proceed- 
fine fashion and the 
Sperber trio does interlude music 
or customer dancing. Newt. 
ee 


Tropicana, Frankfurt 
Frankfurt, March 6. 


Carmen D’Espagna, Don Pablo 
(7); 25¢ cover. 


Latest of the clubs ap f 
the Frankfurt ey ot ene 


ening-out business 

2 the Tropicana, which is show- 
8 up in its third renovation in 

W ears. First as a cabaret- 
Esplanade, it lost 
was taken over for 
cing, and it did an- 
do. Now converted 


Most 
, torious) 
@ Under the ski 
Ucer-manager 
Who owns two m 
Ost popular ea 
Spots, place clic 
nets that are sca 

Singer Carme 


black-haired Spa 


in 

phtclub town. 
Iful aegis of pro- 
Helmut Dettmer 
ore of the town’s 
ting and drinking 
ks like the caste- 
ttered throughout, 
n D’Espagna is a 
t nish looker round- 
‘0 the proper proportians to 
ase the German  viewers— 


Meaning that in -the States she’d 





weigh in as pleasingly plump. A 
soulful wringer of Spanish blues, 
she writhes and draws a heavy 
mitt from the ringsiders, because 
even if they don’t understand the 


Spanish lyrics, her se€x-appeal 
translates. 
The seven-piece Don Pablo or- 


chestra is standout in the samba- 
rhumba-mambo department, very 
popular here, and colorfully clad 
in ruffled shirts, cummerbunds and 
sleek trousers to match the music. 








Club, with its Jew cover and 
inexpensive drinks Policy, is draw- 
ing both the steady German trade 
and the GIs stationed in the area. 

Haze. 





London House, Chi 
Chicago, March 7. 
Art Tatum Trio (With Everett 
Barksdale, Slam Stewart); no cov- 
er, nO minimum. 





The usual full 


l house was on 
hand opening 


night for Art 
Tatum’s bow at the London House, 
Chi’s less-than-a-year-old music 





showcase with the uncanny, so far, 
ability of providing what the 
aficionados want. 

Tatum plays a facile piano with 
inspiration, and is ably backed by 
Everett Barksdale On guitar and 
bassist Slam Stewart, each a stand- 
out artist in his own right. 

ht Tatum touch 





The gentle, lig 
evoking a delicate tracery of in- 
ventive harmonies js apparent 
from the opening number, “I Cover 
the Waterfront.” When Tatum has 
the lead, the rhythm never ob- 
trudes, but when Riven the go- 
ahead, both bass and guitar shine 
solo. 

When bassist 
spotlight, he im 
usual gimmick. 


Stewart gets the 
presses with an un- 

He bows the fid- 
dle while humming the melody, a 
Surprisingly pleasant combo. Gui- 
tarist Barksdale is equally im- 
pressive with his solo guitar in- 
tricacies. Using mostly standards 
and obviously a product of the 
swinging school of the late ’20s 
and ’30s, they offer a more than 
unusually advanced musical treat- 
ment of their kind of book. The 
crowd eats it up. Gabe. 





Bimbo's 365. Friseo 
San Francisco, March 9. 
Rusty Draper, Evers & Dolorez 
(2), Dorothy Dorben Dancers, 





Derle Knox Orch; $1 cover. 





Rusty Dra 
guitar returned to Frisco before a 
jampacked crowd at Bimbo’s, and 
it seemed as if the readhead—who 
Played eight years at Frisco’s 
Rumpus Room ‘before he tock to 
the road—had never been away. 

Draper, savvy and relaxed, 
comes on with “Sittin’ on Top of 
the World” and eases through sev- 
eral of his standbys. He gets a big 
hand for some guitar boogie- 
woogie, and tops this with a cou- 
ple of zither numbers. on the gui- 
tar. Encores include some _ hick 
£ags and a specialty number. “T’ve | 
Got Tears in My Ears from Layin’ | 
on My Back While Cryin’ Over 
You”; his current record hit, 




















“Whispering Sands,” another spe- | 
cialty, “Gambler’s Guitar,” and) 
“Are You Satisfied?” , | 
Draper is a strong man in this | 
area and his recent records have | 
enhanced his draw. He gets 100°% | 
out of a song, never tries to step 
beyond his own limits, and is a 
crowd-pleaser. 
Evers & Dolorez are competent 
with their highwire dancing as a 
second act and Dorothy Dorben 
Dancers prove okay fillins. Derle | 

Knox’s orch backs capably. 
Stef. 





Shamrock. Houston 
Houston, March 1. 
Jose Greco & Co., Shep Fields 
Orch (10); $2-$3 cover. 





Jose Greco's Spanish dance 
troupe scores well here in a 50- 
minute show in the Shamrock 
Room. Greco. showed his usual 


fine showmanship by getting his 
acts on and off the floor quickly, 
never letting the room cool to the 
tempo of the boot stomping and 
castanet work. ; 

Opening number gets polite re- 
ception, but once Gr_co comes on 
the show is home. Two-week 
stand should do healthy biz. 

The company of 13 fills the floor | 
with colorful costuming, terping, 
and clicking castanets. Any 
chance of monotany is ruled out by 
the way numbers change quickly, 
from serious terping to well-con- 
trolled comic capers. These are 
handled by a young (21) and tiny 
new femme member of the troupe, 
Pepita Savilla. Show winds up in 
a feverish finish with entire troupe 
on stage. ; R 

Floor is adequate in size, but a 











raised platform would show hoof- 
ers Off to better advantage. Shep 


Fields’ orch bounces through the 
tough score in fine shape. Fors. 





per and his electric | 


Cocoanut Grove, L. A. 
Los Angeles, March 9. 

Peggy Lee, Anthony, Allyn 

Hodges, 

$2.50 cover. 
Few saloon entertainers today 
,Set billing as “Miss,” as Miss 
|Peggy Lee does for this three- 
week st 
| She earns it, 


It’s a long jump from the b 
/and smok 
Lee has made the grade with little 
difficulty to purvey a nitery turn 
that registers hefty interest. it’s 
a little badly-paced (or was, open- 
{ing night) for peak results, but the 
jletdowns are easily correctible. 
Basically, she needs to do a little 
more familiar stuff and lean 
iheavier on the rhythm numbers. 
| dropping at least two of the four 
husky-voiced whispertunes — she’s 
| using now. Best of these are “I’m 
|Glad There’s You” and “When the 
| World Was Young.” It’s inthe 
switches from material of this kind 
|to such items as “You Gotta See 
|Mama Every Night,” that she ob- 
|tains a powerful 
| Strating her versatility and range. 

There are few singers extant 
who can handle a song as she 
| does, Or generate the driving 
|rhythm that marks many of her 
numbers. 
a six-man combo b 
addition to the Ru 
chestra. 
| includes 


| aoane 
CUS 


and 








ss Morgan or- 
Her own instrumentation 
piano, bass, guitar. harp, 
and drums, to provide a 
liauid sound, and occasional dou- 
bling on vibes and celeste gives 
the material added quality, — 


Show opener is Anthony, Allyn 
& Hodges, who get better every 
time around. Trio is a smooth, ef- 
fective ballroom team and when 
they suddenly break up a waltz 
with their zany acrobatics, it pro- 
vides a change of pace that keeps 
the ringsiders constantly happy. 


Morgan crew, as usual, has an 
impeccable sound and peddles 
foot-easy arrangements. Maestro 
doubles between trumpet and 
piano, with an occasional vocal 
thrown in, and has an okay comedy 
monolog as a closer to use as a 
| cover for the removal of the Lee 
combo’s setup. Kap. 








Riverside. Reno 
Reno, March 1. 


erlee Dennis, Romanos Bros. 
Starlets (8), 
$2. minimum. 


(3}, 
Bill Clifford Orch; 








Unknown here on 
trip, Pepper Davis 
Reese will probably 
in the Riverside’s two 
lines a year. Pretty much typical, | 
with the songs of Reese and the} 
idiocy of Davis, the duo manages to | 
pull the standards of their setup 
higher. For further versatility, 
they beat some drums and dance 
plus a little acro. They work up a. 
good lather and a lot of response. | 

Beverlee Dennis takes a 
time to get off the ground. 
fact, it isn’t until she takes her | 
“elevator” routine’ that things 
really begin to happen. Some 
shifting around of her material, | 


their first 
and Tony 
be perennial 
dozen head- | 


long | 
and in| 





and the deletion of a not so perti- | 
nent Reno-written opening, will | 
help. She esells an authentic| 


Sophie Tucker for good returns. 

The Romanos Bros. do some | 
good acro but come off best when 
they’re clowning in an unsynchron- | 
ized dance. 

“Song of India” is the Starlets’ | 
opening bid, working from the 
Oriental steps to a jazzed-up end- | 
ing. The short dresses and cupid | 
bow lips of ’20s are the outline | 
of the finale. Mark. | 


Hotel Radisson, Mpls. | 

Minneapolis, March 3. | 

Roger Williams, Don McGrane 
Orch (8): $2.50 minimum. 








Another performer new to Min-| 
neapolis has quickly established 
himself. Pianist Roger Williams, | 
who scored with his “Autumn | 
Leaves” recording, turned the trick | 
easily before filled tables at the| 
opening night’s dinner show at | 
the Flame Room here. 
‘Act seems made to order for 
cafe society. Williams popularizes 
a wide variety of musical selec- 
tions, unloads distinctive and strik- 
ing arrangements while embellish- 
ing the tunes with showmanly 
frills, and even supplies novelty. 
Performer also is endowed with 
g00d looks, youth and a smiling, 
amiable manner that helps. - 

Novelty is supplied by a minia- 
ture piano atop his large grand. 
Under its own power it mysterious 
plays duets with Williams or alone. 
Gimmick is good for audience 
laughs. 

Also unusual are Williams’ feats 
of playing two songs at~the same | 
time, one with each hand, and fol- 
lowing this up with three simul- 





.| 


Russ Morgan Orch; $2- 


and at the Cocoanut Grove. | 


y bistro days, but Miss | 


impact, demon- | 


This time out. she has | 
acking her in| 


Pepper Davis & Tony Reese, Bev- | 


ih 


| work throughout. 


eee 


taneously, his whistling being, Nautil 
added. It’s €asy on the ears, too. eee rece Reach 
Don McGrane’s orchestra backs | Mee arch 11. 


Joey Bishop, Naomi St 
tone & Ina, Syd Stanle 
| bev. minimum. 


up Willi 
and aiso 


evens, An- 
¥ Orch; $3 


ams in shipshape fashion | 
plays well for dancing, 

Rees. 
{ 


| es 





| Joey Bisho 'an-fz j 
shop, the wan-faced joke- 
Mocambo. Hellyw@ud smith, plays the oceanfronters 


Los Angeles, Maren 9 resularly—this is his second ap- 
Alan Dale, Paul Hebert & Ruvin Pcsrance at an oOceantronier in re- 








Moreno Orchs; $2 cover. cent weeks—and per every stand, 
comes up with a fresh assortment 

This could turn out to be qa © one-liners and yarns that wan- 
sleeper for the Sunset Strip soph-; 4°" into laugh fields consistently. 
| isticates. On form. Alan Dale Bishop's “livery, of late, has 
| doesn’t figure to be much of a hed an added zing in the workout 
| draw in the Mocambo. His norma] ae his, waggery, the uptempoed 
| following doesn’t travet in this P2¢e, however, held in line to keep 
| rarified atmosphere. uming keyed to tabler Pickups, 


owcases so strong} His adroit approach | 
here that good word-of-moutn | @#rshalling of basic routines sO 
| may generate better business than | that when he shoots off on a series 
expected. He's a standup singer of lines sparked by a big howl on 
|with a fine voice, but he embel-| 2" ad lib, the return ‘o seme 
|lishes his 30-minute stint with | Goesn't require memory Joggings, 
|; Some showmanship attributes that the aud picking up where he left 
| €enerale interest. As a result, the | ® ar a P 
| turn holds interest, whether it’s og | ae ase compote of ide 
on a recreation of some of his #@ individual can identify L 
| (Coral) disclicks like “Cherry Pink | °Veryday occurances - and experi- 
and Apple Blossom White” and | ences, to add versal touch 
| “Sweet And Gentle.” or his special | that keeps all points of the room 
stuff like “Laugh, Clown. Laugh” | 2@Ppy. It is in the ad lib depart- 
|and the “Marilyn Monroe Sym-|™ent that Bishop garners his 
phory,” which is used as a vehicle he 


| But Dale sh ach shows a sound 


as 
with 


—— yocks, aiming at waiters, 
Sa: ; As ta ther | Dandsmen, ringsiders and self, add- 
vocal impressions of other ing to the party-like atmosphere he 
Dale is personable and at ease creates. Takeoff on dead-panned 
}on the flo, and he turns in a Och leaders ala Goodman et al,, 
| satisfying stint. Whatever he does , 49d_ his Standard chopping down 
lfor the Mocambo, he’s a cinch to of Ted Lewis Impressionists, winds 
do himself some good with the anes handy winner. 
snowcasing Augmented Paul He-| oitter nue ee 
bert orch backs effectively and coiffed ane Comertere 
shares the terp stuff with the férs up a bagful of 


| } ‘ tga ‘lyrics to good effect, 
Rubin Moreno Latin ao | straight tune-tales to spell the spe- 


cial material. There’s a tendency 
‘to slow up during her changes of 
| theme, but attention pickup comes 
|fast once she gets her lineage off 
Climaxer is an 


| 
| 


| for 
singers, 


peit, smartly- 
d blonde, of- 
comedy-lined 
interweaving 


} 





Steuben’s. Keston 
Boston, March 7. ; 
ot ; ras |the intro-ground. 
tohte Wadena wn dade old-vaude softshoe routine that’s 


: 3 enthusiastically accepted. 
| Diane, Don Dennis, Tony Bruno | Antone & fice heune dancers. de- 
lOrch (5), Harry Fink Trio; 4 


be $2.50 | part from Latin terps to delineate 
; minimum, /@ pair of bright, bouncy routines, 
| warming them up quickly. Syd 

Max and Joe Schneider have had} Stanley and _ his orch, per usual, 
a winning season using a variety! are expert on musical matters. 
'Show format and showcasing their Lary. 
| singing emcee, Don Dennis. whose 
| piping pulls the distaffers from the 
surrounding office buildings. As 
, evidence of the success of the pol- 
‘icy, this week found boniface Arn- 











Cloister Inn. Chi 
Chicago, March 4. 
Lurlean Hunter, Pat Moran Quar- 


| old Benak again putting up the tet (with Beverly Kelly, John 
ropes, even with the Lenten S€a- | Whited, John Doling); no cover, 
son. Barry Clarke & Larry no minimum. 

Knight, impressionists. £0 over big a 





with carbons of almost every per- 
former in the book. Their fast- 
paced act, in which they spell each 
other, one doing one coy, the other 
the next, and so on, has aud asking 
for more. 

Perry & Diane (under New Acts) 
open the show in fine style for a 
big hand. Bobby Whalen & 


Victor recording artist Lurlean 
'Hunter first attracted attention in 
'Chicago’s Cloister Inn, local mu- 
| sic emporium rapidly becoming a 
‘springboard for career-launching. 
|Jo Ann Miller’s showcasing here 
‘also pointed the road to better 
things for her and Sylvia Syms has 


, ee ‘t, has aud ex-| torushed here several times. Not 
vette, bag Po — pyr Bra “w, names, but those who are perhaps 
cited wit TICKS an , names-to-be are featured in the 


bike at breakneck pace. Whalen’s Inn’s entertainment. policy 

solo with the breakaway bike Bets | Bact that the Cloister ic a were 
top aud reaction. Partner, nient | out for music industryites and 
caught, was his daughter, a Ted-| those, passing through, including 
aired stunner, who commancs! stars, who want to relax and take 
plenty of attention. Don Dennis. | their shoes off, makes for a very 
om 2 pep kick, takes Dungaree perceptive audience and one that 
= ad , ay Pog Wings Ms can latch on to a good thing when 
“No, No : é ars 


Pe " ; it hears it. Hence the value of a 
on “Sixteen Tons” for boffo “P| Cloister booking to the upcoming. 
plause. Tony Bruno cuts a slick | Miss Hunter has a rich, full 


show and Harry Fink Trio pleases 


: ‘ voice that reaches around a song 
in the dance sets. Guy. 


to capture a listener. Poised and 
graceful, she has the vibrance and 
feeling for a tune that captures a 
mood and projects it with her own 
comments added. Thrush shows 
versatility; she can belt and C00; 
she can play it straight melodical- 
ly or ad lib the harmonic exercises 
of the modern school. She has been 
a fixture at the Cloister for over 
a year now, and the end is not yet 
in sight. 

In their first major Chicago date, 





Hotel Muehlebach. K. ¢. 
Kansas City, March 2. 
Tito Guizar, Carmen Lopez, Tom: | 
my Reed Orch (8); $1, $1.50 cover. 





Current two weeks in the Ter- 
race Grill of the Muehlebach have 
a decided Latin flavor, with Tito 
Guizar strumming the guitar to his 
vocals and danseuse Carmen Lopez | 
clicking castanets to her Spanish the Pat Moran Quartet, four very 
footwork. It is certainly a change | young musicians. display a high 
of pace for the Grill, and sums UP| degree of technical skill in their 
as an entertainment-filled show for four-part instrumentals and quad- 
the customers. The 40-minute ruple vocals. Cutting down to three 
route is keyed by orch leader to back Miss Hunter, Pat Moran 
Tommy Reed, serving affably as at the piano, John Whited on drums 
m.c. |and bass-player John Doling are 

Miss Lopez, in the initial spot, is | joined by Beverly Kelly, a vocal- 
a delectable senorita, with a four-| jst. for their own quartet spot. 
some of unusual Spanish dances Miss Kelly goes it alone on the 
for her 11 minutes. She starts off vocals occasionally, but her solos 
with a paso doble, and switches to! do not have the impact of the four- 
a spirited gypsy folk dance. A part harmony. Doing such as 
flamenco rhythm is her closer, well | “That’s My Girl,” la Kelly does a 
taken to by the house, as is her showwise job of selling a song, but 
She’s a new-| lacks that spine-tingling timber in 
comer to the cafe circuit here. | the pipes. Occasional phrasing dif- 

Guizar is no stranger to the | ficulties don’t help, either. — 
hotel-club boards here, but he has| When the Moran four sing or 
not been seen locally for four or play together, however, they come 
five years. This time he scores 


up with some pretty fair sound, 
again, vocally in Spanish and Eng-| Pat Moran’s piano is really the 
lish and strumming his guitar in 


mainstay of the group and her 
full Mexican troubador fashion. | classical training bears fruit here 
He gets a good deal of personal|in enriched musical vields from 
charm and friendliness into the| the keys. Group plays together 
songs, and registers strongly on a smoothly, warming up the house 
list of mostly Spanish numbers.| with an instrumental; Miss Kelly 
There is “Granada” as an effective 


sits in for two-part piano, They 
opener and a switch to a Mexican| segue with the addition of the 
boogie, an especial favorite with 


singing and get a plus for an ex- 
the customers. “Irish Eyes Are cellent medley of standards as well 
Smiling” makes for a strong close. | as singles like “I Should Care. 
Quin, Gabe. 
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Shows Out of Town 


* 
Mister Johnson 
New Haven, March 8. 
Cheryl Crawford & Robert Lewis pro- 
duction of drama in three acts, by Nor- 
man Rosten, based on a novel by Joxee 
Cary. Staged by Robert Lewis; sets, cos 
tumes, lighting by William and Jean 
Eckart; assistant to Lewis, Pearl Primus. 
Features Earle Hyman, William Sylvester, 
Gaby Rodgers, Josephine Premice, Law- 
rence Fletcher, Thayer David, Ruth Atta- 
way, Rosetta Le Noire. At the Shubert 


‘Glass Clock,” an English importa- | 
| tion by Hugh Mills, which suggests 
‘that lightning is unlikely to strike 


Theatre, New Haven, March 8, ’56; $4.50 , 


top. 

po ee er Lawrence Fletcher 

PEATAM, .0 vo ast deecties Charles McRae 

MORIMMIN «. 6 Wise secves tus John Aker 

Ajali . ica biekh. ore kee Broc Peters 

Mister Johnson ....,... ... Earle Hyman 

PO ee re sare a Josephine Premice 

Ce bd avin k9O0 424 RA 8 vames E, Wall 

SAOTTE inc cde ee ved Com ea eas Thayer David 

SE 5 sb 65 oa hed 5ad Maa ee Rai Saunders 

SOG: hc ceC ive cteesiemes Earle Jones 

SNC . ix swe see ween s William Sylvester | 
po A ro Milton J. Williams | 
BOUND 2... ccessvcveees La Verne French | 
po rer eee e ere David Berahzer 

Re eee eer ere Marjorie James 

PROCEED cise deevetesvss Ruth Attaway 


POMSOMSU we cic ses cese Clayton Corbin 
Matum ...ccccvtecves Rosetta Le Noire 
rrr re Philip Hepburn 
2 ee ere ee Jay Riley 
SOE a Gs vds 0006.09 1% ONO RSS Harold Nurse 
Ce ivuccwenee nes C88 600s Gaby Rodgers 
2 er Te anc Percival Borde 
Petitioner <2... 02% — Curtis James 
Guards .Samuel Phills, Geffrey Biddeau, | 


Alphonse Cimber 

Scribe ere : Curtis James 
Townspeople, etc. Louise Gilkes, Esther 
Liburd, Pearl Reynolds, Mary Waithe 


They are on the verge of an out- 
standing piece of stagecraft with 
“Mister Johnson,” but the assign- 
ment of bringing it in as an ulti- 
mate winner is somewhat akin to 
ihe task of walking a tightrope. 
over a chasm—there’s just no mar- | 
gin for error. 


Stil] in the formative stage, and | jmagination. 
replete with dramatic potential. | alluring 


the Norman Rosten dramatization | 
of Joyce Cary’s novel presents a) 
stiff challenge in the two-week 
pre-Broadway tryout. 
skill is the key to the situation. | 
Play has humor, sympathy, trag- 
edy, novelty, characierization and | 
action in varied allotments. In| 
brief, the ingredients are present, | 


and need only expert oo a first act bit as a pompous lieuten- | 
ns youns | ant. 
' in British govern- | quate Louis XV. 
ment service in a small bush-coun- | pytions-are delivered by John Mc-| his precise staging, a sense of his- 


The 
African 


story concerns a 


(now 


try town), whose ambitious too- 


| several 


| Reversing the 
‘tion, the bride refuses to remain | 


|genuine humor. 
' solid sock in the three-act stretch. | 
| It alternately fumbles and strains | 
| for half-realized comedy. 


twice,jn the same place. 


Thére’s a pretense of satire in| 
with 
l'amour, but the traditions are up-| 
held when the upstage center doors | 


this mixing of the military 


open to reveal a red plush 
Set in a French chateau during 
the reign of Louis XV, the military 
and church satire blend unpalat- 


ably with the inevitable lure of the, 
| boudoir. 


On the wedding day of the 
Count and Countess de Montfort, 
influential admirers of the 
new countess conspire to have her 
eager husband commissioned tor 
immediate military duty before 
their marriage can be consumated. 
“Lysistrata” situa- 


faithful if the husband accepts the 
commission. 

On top of this comic twist, sec- 
ond act complications invoive the 


exchange of identities between the | 


husband and the resourceful priest 
who married the couple. 
tional detours on the road to bed 
bring the lecherous marshall who 


masterminded the plot to evacuate | 
ithe husband and, for a third act ir-| 
wolfish | 


relevancy, the 
Louis XV. 

This is an empty play without 
There’s not a 


equally 


The company plays with little 
Eva Gabor, though 
in Cecil Beaton’s gasp- 
provoking period gowns, lacks style 
as the countess. 
iner has some pleasant moments 


Followup | as the priest masquerading as gen-! commercial 


eral, and Bramwell Fletcher is 
forthright as the marshall. 

Lloyd Bochner makes the most 
of the straight part of the husband 
and Robert Carroll does weil with 


George- Curzon is an ade- 
Negative contri- 


Giver as an energetic general and 


big - for - his - britches philosphy | Riehard Longman as a not very pi- 


eventually brings about his own 
execution. He’s a character of coa- 
siderable audience sympathy de- 
spite his egotism and petty trick- 
ery. Play sheds absorbing light on 
what is apparently taking place to- 
day in these far reaches of the 
globe. 

Central character, played by 
Ea..e siyman, is an odd mixture. 
of Emperor Jones, Ananias, and a 
Billy Graham convert. It calls for | 
a wide range of expression as the 
character oscillates from primitive 
to civilized emotions, and Hyman 
Goes a thoroughly competent job. 

Other fine thesping contribu- 
tions are turned in by William Syl- 
vester, as a young British officer 
faced with the task of shooting 
Johnson to save him the disgrace 
of a hanging; Gaby Rodgers, who 
does an excellent about-face from 
a superficial young wife on her ar- 
rival in Africa to scenes of good 
dramatic content as the play pro- 
gresses; Josephine Premice, who 
scores impressively as the native 
girl whom Johnson marries. Also 
in for good support are Lawrence 
Fietcher, Thayer David, Ruth At- 


taway an Resetta Le Noire. 
“Johnson” makes _ interesting 
and significant use of dialogs, 


chant, ritual and symbolism. A 
native marriage ceremony dance 
is an effective curtain piece, and 
a ballet-type sequence of a road- 


building evisode carries more 
punch than it would in dialog 
form. A fluid scenic setup that 


has numerous overlapping changes 
in audience view adds_ interest 
within limitations, but risks dis- 
tracting from the play’s moods. 
Staging has laid an _ efficient 
groundwork and maintains a pace 


that builds to a tense climax. 
Physical setuv, which includes 2 
“landscape” bhackgrourd around 


Which scenes revo've, offers a wide 
range of plaving areas, and native 
costumes add color. Bone. 


Little €'nss ("'g9ek 


Balitimore, March 12. 

Richard Aldrich & Pichord Myers (in 
association with Julius Fleischmonn) pro- 
cuction of comedy in three aets, by Huch 
Mills: staged by Alen Schneider: setting 
and costume supervision, Cecil Beaton 
Stars Eva Gabor, Reginald Gardiner 
features Bramwell Fletcher. George Cur. 
sam, Ford’s Theatre, Baltimore, Mereh 
2 “oe. 


Abbe Matignon . Reginald Gardiner 


yiaste Angela Thornton 
a ulien ? ++ Donald Somers 
EN Se Eva Gabor 


Armand 
Lieutenant 
Drummer Boy 
Hy ppolite oe 
Marechal de Sevres 
General de Courcelles 
Soldier 

Cardinal di Amadori 
King Louis X\ 


rere Terre Lloyd Bochner 
iden as Robert Carrell 
dtd deta a Ae Fred Baker 
; Norman Barys 
Bramwell Fletche: 
John McGiver 
Theodore George 
Richard Leneman 
George Curzon 





_Aldrich & Myers may win the 
title of sexiest producers on Broad- 
way. After cashing in with “Moon 
Is Blue,” they are offering “Little 


rs 


ous cardinal. 

Director Alan Schneider takes a 
conventional approach to a play 
that might have penefitted from an 
antic, burlesque point of view. 
Beaton’s set and costumes main- 
tain his usuat opulent quality. 

Burm. 





Tanorama 
Los Angeles, Feb. 24. 


Nick & Edna Stewart production of re- 
vue in two acts and 18 scenes witii music, 
lyrics and sketches by Nick Stewart. 
Staged by Jack Pierce; dances and musi- 
cal numbers staged by Jimmy Fields; mu- 
sical arrangements, George Wyle and 
Bill Jones; choral director, John ilerod; 
sets, Alvarado M. Beasley, executed by 
Gerold Garnett; costumes, Jennifer Nicn- 
ols: pianists, Herod and Windgh Perry- 
man. At Ebony Showcase, Los Angeles, 
Feb. 10, ’56, 


Although there’s talent in the 
cast of “Tanorama,” Nick Stewart's 


latest offering at his Ebony Siow- | 


case is defeated by a naive cok 
and clumsily inserted blackout 
sketches. Also, Jack Pierce, called 
in for restaging, will have to have 
more rehearsal time, as indicated 
by the rough opening perform- 
anee. 

Outstanding turns as caught, in- 
cluce “Watasui,” a stirring 
strikingly costumed African witch- 
doctor dance featuring show cho- 
reographer Jimmy Fields; 
pair of hand drummers, the Sha- 
bey Brothers. Dick Reid, a brash 
young comic; two femme warblers, 
Laurita Alexander and Helene 
Hughes; Sonny Woods, who has a 
fine tenor voice; and Shirli Bates, 
an exotic dancer. 

John Herod and Winona Perry- 
man, at the twin pianos, at times 
tend toward overloudness, but 
generally afford good support. 
Stewart’s musical score seems 
serviceable, The lighting is gener- 
ally poor, Kove. 


Pitt CLO Will Resume, 
But With Only 6 Shows 


Pittsburgh, March 13. 

Success of latest campaign to 
seek guarantors for the Civic Light 
Opera Assn. has assured Pittsburgh 
of another summer series of out- 
door musicals. The season will be 
curtailed to just six shows, how- 
ever, instead of eight or nine as in 
the past. Herbert May is the new 
president of the CLO, replacing 
long-time prexy, Irwin D. Wolf, 
who has been made honorary pres- 
ident of the association. Wiiliam 
Wymetal returns as managing di- 
rector. 

Wymetal has announced “Kis- 
met,” “King and I” and “South 
Pacific” (a repeat for the latter) 
for the schedule, and is in New 
Yo k to set the remaining three 
shows, 





bed. | 


Addi- | 


Reginald Gard-! 


and | 


and a/} 





Off-B’way Shows 


Queen After Death 


T. Edward Hambleton & Norris Hough- 
ton “Sideshow” production of drama in 
two,acts by Henri de Montherlant. Staged 
by Alan Cooke; produced by Richard 
Astor; production supervision, Edward 
Parone. At Phoenix, N.Y., March 12, ’56. 
$3.45 top. unt 

Cast: Anne Meara, Lillian Little, Lilija 
| Austrin, E. G. Marshall, Paul Clarke, 
Louis Edmonds, Barbara Lester, Philip 
Minor, James Lacirignola, Danny Dennis, 
Mario Siletti, Sebastian Brook, Lionel 
Kingsley. 








{ 


There’s mordant philosophizing 
in Henri de Monther‘ants tragedy, 
“Queen After Death,” and _ the 
company of the Phoenix’ “Side- 
show No. 5” enunciates it clearly. 
'In fact, it’s mecessary to cock a 
sharp ear lest the  playwright’s 
barbs slip by unnoticed, so fast 
they follow. Possibly this is the 
script’s theatrical flaw, for though 
matters of moment continuously 


threaten, they are nearly always | 


' talked out, and a verbally rational- 
ized conflict can be just as com- 
pelling on the printed page. 
Certainly de Montherlant has set 
up a dramatic situation. The King 
of Portugai’s son, secretly wedded 
to a subject, resists his father’s 
blandishments on behalf of the 
politically desirable 
Navarre. When the King learns the 
truth he imprisons his son. The 
| guileless young wife, however, cuts 
‘her way through court intrigue in 
/her attempt to win the King’s 
blessing, but is sacrificed when he 
learns of her pregnancy. When the 
ailing King dies, his son places the 
| dead wife on the throne as Queen. 
| De Montherlant’s point-of-view 
is bitter, and although the legend 
'deals with an era long past, the 
irony has a contemporary note. It’s 
hard to think of “Queen” as a 
possibility, however, 
due to its very objectivity. The 
| Portuguese grandees stay behind 
| the proscenium arch with their 
|emotions instead of Ietting some 
|of it spill over the footlights. 
While Alan Cooke has inhibited 
‘swashbuckling, he has_ provided 
| color, taste and knowledge. Under 


tery is given on an almost bare 
| stage costuming and lighting help- 
ing background and_ eontinuity 
respectively. E. G. Marshall, as the 
King, has a long, taxing part, and 
|earries it with dignity and quiet 
istrength. Anne Meara-.-is the 
' spurned Infanta, finding herself 
| some strong moments in trying to 
' persuade the young wife to flee. 
| Louis Edmonds is as handsome 
| a young prince as might be wished, 
|while Barbara Lester plays his 
‘wife with direct simplicity. The 
/rest, supporting parts only, are 
competently handled. Geor. 


The Curious Savage 


Infanta of | 


| lengthy 


Shows 


One Bright Day 
Edinburgh, March 9. 


Peter Saunders production of drama 
in three acis (five scenes), by Sigmund 
Miller. Directed by Wallace Douglas; 
decor, Michael Weight. Stars Clive Brook, 
Naunton Wayne, Renee Asherson, Derek 
Farr, Mary Hinton. At Lyceum Theatre, 
Edinburgh, March 5, ’56; $1.20 top. 





| Julian fo Ee Clive Brook 
Frederick Newberry ..... Reginald Long 
Tom McGowan ...es.e- Hamlyn Benson 
stanley ATche? «,.. .ccsvsev- Tom Conway 
George Lawrence ..... ° Derek Tarr 
Louise Gordon ...... ‘ Gillian Owen 
SS eae ree re Margot Boyd 
Sheila Prescott .......0.-:: Mary Hinton 
Margot Prescott ...... . Renee Asherson 
Arthur Mitchell..........Naunton Wayne 
Paul LaBarca ...cccccees Michael Scott 
John Hagerty «..ccccccves Joby Blanshard 
Dr. FerZuson ...ccccveces Milton Rosmer 
Theodore Cahill ......... Gerald Case 
Paul Rust (“Rusty”)...... Nicolas Tannar 

Peter Saunders has given this 





drama about American  big-busi- 
ness a_ strong, well-chosen cast. 
This, together with play’s own in- 
| terest quality, augurs for its suc- 
|cess when it gets to London. 

Three-acter, originally done on 
| Broadway in spring of 1952 and 
recently broadcast on London 
radio, involves a clash between un- 
scrupulous big-business and hon- 
orable methods, as a patent medi- 
cine company is sued by a father 
for death of his child through al- 
legedly harmful effects of a drug. 
The locale switches between the 
company president’s home, and 
the office. Thanks to fine charac- 
| terization, beth by author and his 
‘east, interest is held through the 
to-and-fro arguments 
round conference table. 


Clive Brook has quiet dignity 
and depth as the honorable com- 
pany head. In the predominantly 
male cast, Nauntcn Wayne scores 
as the gay, casual, interfering but 
always lovable character. 

Renee Asherson has emotional 
|moments as the president’s daugi- 
|ter in love with an unscrupulous 
young executive, Derek Farr is 
strong as the company manager 
and Mary Hinton is suitably dig- 
nified and gracious as the presi- 
dent’s wife. 

Other acceptable portrayals are 
given by Reginald Long, Hamlyn 
Benson, Tom Conway, Michael 
Scott, Paul LaBarca, Joby Blan- 
shard and Milton Rosmer. 

Wallace Douglas, as_ director. 
has avoided the easy mistake of 
giving leading English actors the 
cue for false American accents, 
and stages the drama with skill. 
The Michael Weight decor is mod- 
ern and tasteful. Gord. 


Tabitha 
London, March 9. 


John Wildberg & Harold French pro- 
duction of comedy-melodrama in three 
acts, by Arnold Ridley and Mary Cath- 











Equity Library Theatre revival of com- 
edy in three acts, by John Patrick. 
Staged by Gene Searchinger; setting and | 
lighting, Harry Kardeman. At Lenox Hill 
Playhouse, N.Y., March 8, 756 : 


2. 


“The Curious Savage” seems an 
odd choice for Equity Library’s 
Community series. It didn’t get to 
many customers (31 performances) 
| when produced by the Theatre 
Guild in October ’50, and it doesn’t 
seem likely to be a strong nabe 
vehicle now. That there can be 
more tranquility in a nursing home | 
for the insane than outside is a/| 
valid, if trite, idea, gut there must | 
be plays better calculated to pro- | 
|mote theatregoing in. the Bronx | 
and Queens. 

Unluckily, this production doesn’t | 
well serve ELT’s other purpose, | 
the showcasing of talent. When a 
playwright hasn’t provided charac- | 
ter in depth, actors are prone to | 
seize one facet, exploiting it for all 
they’re worth, usually with stereo- 
| typic results. It happens to the 
| Lenox Hill “Savage” with a ven- | 
| geance. It’s moot whether stager | 
Gene Searchinger recognized what | 
was happening, but it’s a cinch he | 
didn’t tone it down. 

There’s a nostalgic 10-minutes at | 
the end when Mrs. Savage is ad- | 
judged sane and leaves her new- 
found friends, and Jane Moultrie, 
as the widow-philanthropist finds 
; something genuine here. Other- | 
.Wise, the play belongs to Marcia | 
Hubert as the fey Fairy May. Miss | 
|Hubert has a field day, getting | 
|everything from wistful laughs to 


| yocks. Her only competition 


| 


| farce. 


cart Borer. Staged by Harold French; 


| decor, Stanley Moore. Features Marjorie 


Fielding, Christine. Silver, Janet Barrow. 


At Duchess Theatre, London, March 8, 
*56; $2.20 top. 

Martin Brentwood ....... Jack Watling 
Janet Bowering ......... Janet Barrow 
Mary Trellington ......... Anne Leon 
Mr. Fawcett ........... Morris Sweden 
Ruth Prendergast...... Marjorie Fielding 
Eleanor Trellington ..... . Gillian Lind 
Lavinia Goldsworthy..... Christine Silver 
Det. Inspector Bruton....Philip Stainton 
po RS Se ere Franklyn Scott 


A mild, and innocuous comedy 
thriller ‘Tabitha’ emerges as a 
gentle piece of entertainment, 
hardly strong enough for much of 
a West End run, although because 
of its modest operating nut it may 
come out on the right side finan- 
cially. It should have considerable 
appeal for stock. 

Although basically a 
whodunit, it develops as near 
One main situation § is 
stretched to provide most of the 
laughs, and much of the incident 
is clearly obvious. The dialog 
rarely rises above the pedestrian, 
but the principal players occasion- 
ally work wonders with common- 
place lines. 

The “Tabitha” of the tille is a 
pet cat owned by one of three old 
ladies living in a smalltown room- 
ing house. When the cat is found 
dead they plot to poison her and, 
when she is found poisoned, there’s 
an uneasy time until the case -is 
cleared up. 

The best scene in the play is 
when the three o!d ladies decide to 


comedy 


is | test for themselves whether a bot- 


ffom Virginia Donaldson as the|tle of whisky left bebind in the 


| silent, 


eye-rolling 
Paddy. 


painter, Mrs. 
Geor, 











Couldn’t Take It 


The Broadway set had its 
own interpretation last week 
of the news that Walter Kerr 
had resigned as Washington 
bureau chief for the N. Y. 
Herald Tribune. 

“Of course,” one of the show 
biz oracles observed, “it was 
Only a question of time how 
long he could stand being 
cenfused with Trib drama 
critic Walter F. Kerr,” 





bedroom cupboard was poisoned, 
of course getting tight in the 
process, The three aging heroines, 
, played by Marjorie Fielding, 
Christine Silver and Janet Barrow, 
virtually carry the play. Tley’re 
the essence of impoverished gen- 
tility and have a perfect sense of 
comedy timing. 

Anne Leon is little more than 
adequate as the suspected step- 
daughter and Jack Watling has 
little scope as a family doctor. Gil- 
lian Lind effectively makes the 
landlady an unpleasant character 
and Philip Stainton is a portly, but 
not too bright cop. Morris Sweden 
is a fussy little neighbor and 





oe, 


Abroad 


Franklyn Scott has little more than 
a walkon as the police surgeon. 

Harold French has directed the 

play with a deliberate leisureliness 

and Stanley Moore’s setting sug- 

gests the shabby attic bedroom. — 
Myro, 





The Gay Deceiver 


Glasgow, March 2. 

Michael Argy (for M.F.A. Productiong 
Ltd.) production comedy in three acts 
by Neville Brian. Staged by Kevin Barry: 
decor, Jefferson Strong. Stars Jean Kent. 
John Robinson, Avis Scott. At King’s 
Theatre, Glasgow, Feb. 27, ’56; $1.20 top 
Charles Mortimer ..... .. John Robinson 


Maurice ose eeeeeee-Rudol€ Offenbach 
OGG .PAOTRIMOE ..- ci ccc esas Jean Kent 
Louise 


..-Rita Bal] 


eee eeeee 


Henry Watson-Smith 





-.Anthony Shar 

Bee AGRO «s <cebatee are Avis Scott 
TOT ONNSE (oars Gantt ...Eileen Dale 
Amanda Blake .......... Margaret Walker 
Eeuert. “Witter... 06 <ée. cai» Gordon Cave 
New comedy marks the third 


attempt within recent months of 
English actress Jean Kent to find 
a successful vehicle, , This light. 
some, sunny piece, not over-en- 
dowed with wit or originality, has 
a promising opening, but fails to 
hold. Production qualities are not 
of the best. 


Central figure is a fortyish Eng- 
lish husband, who takes his wife 
on a vacation to a small French 
seacoast hotel where he had amor- 
ous weekends in his bachelor days, 
When he is confronted by a for- 
mer mistress, this time accompa- 

ied by a moustachived bore of an 

nglishman, there is a series of 
farcical mixups. 


The script lacks consistent wit, 
and the central role could use- 
fully be rewritten to make the 
character less stolid and a gayer, 
more humorous type. Set of a 
French hotel terrace is conven- 
tional, but sea-and-sand decor is 
artificial. Dresses, while colorful, 
need wardrobe attention. 


John Robinson, stage and tv 
actor, could quicken his style with 
better results as the stuffy Eng- 
lishman, but turns in a well-pro- 
portioned, sound performance. 
Jean Kent has little to do but look 
pretty, wifelike and temperamen- 
t@#l as the offended femme, and 
Avis Scott has rather too much 
flesh as the blonde distracter. Best 
portrayal is by” Anthony Sharp as 
the obnoxious British lover. ~ 

Rudolf Offenbach seems miscast 
as a French hotelier. Eileen Dale 
fails to catch the Gallic accents as 
his wife. Acceptable secondary 
portrayal is by Rita Ball as a viva- 
cious French maid. 

Play, currently opening British 
tour prior to hoped-for London 
run, is by Neville Brian, who has 
written largely for English reper- 
tory. Gord. 





(rv Wolf 
Edinburgh, March 3 
Gerald Gelberg production of imelo- 
-drama in three acts by Pierre Frocharde, 
from the French “Le Loup Qui Sourit.” 
Staged by Edgar K. Bruce. Stars Frank 
Leighton, Charrfian Innes, Bruce. At 


Lyceum Theatre, Edinburgh, Feb. 27, 56; 
$1.20 top, 

ee ae sees Frank Leighton 
COE caine od aie ah wis erae Patricia Haines 
MEE 5.0.4.9 0 vss teen e camenan Aline Waites 
URI 5 wa itdss aig a aha Sitetacs Vivian Mayne 


Mrs. Ballantyne .. 
Mr. Finkelstein Edgar K, Bruce 


New play, “Cry Wolf,” trans- 
lated from the French by Pierre 
Frochard, is an average melodrama 
soundly acted by a cast of six. It 
pulls out all the stock thriller for- 
mulas, but remains routine enter- 
tainment. 

Subdued lights in a drawing- 
room, softly-moving thieves, knock- 
out pills in drinks, a murder, mis- 
taken identity, ete., all are em- 
ployed in conventional style. Lo- 
cale is a luxurious villa on the 
French Riviera, where a wealthy 
widow keeps her precious jewels 
in a drawing-room wall panel. An 
assortment of ‘visitors keeps drop- 
ping in to steal the valuables, and 
all the standard melodrama hocus- 
pocus ensues. 

Play seems too obvious and con- 
ventional. Acting of Edgar K. 
Bruce is standout, and he has also 
directed capably. Gord. 


Charmian Innes 











Framingham (Mass.) Tent 
Preps 10-Week Season 


Framingham, Mass., March 13. 

A new music tent, now under 
construction here, has been sked- 
ded for June 1 opening under the 
auspices of Stanten Shifman 10 
association with Benjamin Segal. 
Among the shows pencilled for 4 
10-week season are “South Pa- 
cific,” “King and I,” “Guys and 
Dolls,” “Kiss Me Kate” and “Fin- 
ian’s Rainbow.” 

Shifman and Segal are producers 
at the Warwick Musical Theatre 
in Providence, R. I. Segal is the 
former manager of the Shubert 
Theatre, New Haven, and also 
operates the Oakdale Musical The- 
atre, Wallingford, Conn, 
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Legit Bits 


Robert Douglas has replaced 
Norman Felton as director ot “Af- 
fair of Honor,” currently breaking 
in out-of-town. 

Morton Da Costa, who’s been va- 
cationing in North Africa since 
staging the London edition of 
“Plain and Fancy,” is due back to- 
morrow (Thurs.) on the Cristo- 
foro Colombo. His next assign- 
ment is directing the forthcoming 
touring edition of “No Time for 
Sergeants.” 

Harold V. Cohen, critic of Pitts- 
burgh Post-Gazette and _ local 
VARIETY correspondent, will be in 
New York next Wednesday (21) 
through March 28 to catch the 
Broadway shows. 

Helen Richards is associate to 
pressagent Richard Weaver for 
“Fanny” and “Matchmaker.” 


The annual Southeastern The- 
atre Conference will be March 24 
at the Barter Theatre, Abingdon, 


i 

Dudley Jenkins, assistant drama 
critic of the Philadelphia Bulletin, 
who was fatally injured recently 
in an auto accident, was the father 
of Broadway and tv actress Patricia 
Jenkins. 


Harold Gary has taken over the 
role of the film producer in “Will 
Success Spoil Rock -Hunter?”’ at the 
Belasco, N. Y., succeeding the late 
Harry Clark. 


Sara Stamm, owner of the New- 
port (R. I.) Casino Theatre, will 
lease the strawhat this summer in 
order to take a sabbatical for rea- 
sons of health. 


Don Hershey has taken over the 
direction of “Strip for Action” 
from John C. Wilson, who's report- 
edly still attending rehearsals. 
Wilson will get program credit as 
stager. 

Bert McCord, drama reporter of 
the N. Y. Herald Trigune, got a 
funny four paragraphs by reprint- 
ing in full last week a release from 
pressagent Gerald Goode about 
producer-director Herman Shum- 
lin’s return visit to “Inherit the 
Wind” after a Florida vacation. 


Tim (Johnny) Kirby, Pittsburgh 
radio, tv and nitery singer, has 
been signed for the new “Ziegfeld 
Follies.” 


William Eythe and Lon McCal- 
lister, former screen actors, have 
joined Huntington Hartford and 
Ray Golden as associate producers 
on current revue, “Joy Ride,” at 
the Huntington Hartferd Theatre, 
Hollywood. They’ll assist in prep- 
ping the revue for its proposed 
Broadway opening, for which ne- 
gotiations are underway. 

Joseph Buloff will guest-star in 
“Fifth Season” opening March 22 
at the Alley Theatre, Houston. 


Salvatore Dell’Isola has returned 
as conductor of “Pipe Dream” after 
being hospitalized six weeks be- 
cause of a kidney operation. His 
assistant, Robert Stanley, subbed 
during his absence. 


Ellen Parker, actress-wife of per- 
sonal manager Hillard Elkins, due 
for motherhood next fall. 

“Tea and Sympathy” is getting 
its first stock production this week 
at the Tucson (Ariz.) Winter Play- 
house. 

Cornelia Otis Skinner will pre- 
sent her one-woman show April 4 
at the Philharmonic Auditorium, 
L. A., and April 10 at the Pasadena 
(Cal.) Civie Auditorium. 

Producers Charles Bowden, Rich- 
ard Barr and H. Ridgley Bullock 
Jr. are planning a fall production 
of “Laughter of Giants,” a new 
play by Paul Crabtree, producer- 
director at the Palm Beach (Fla.) 
Playhouse. A tv version of the 
script will be presented March 19 
on “Studio One.” 

An untitled revue with sketches 
by Charles Sherman and Nat Hiken 
and music by Gerald Marks has 
been announced for Broadway 
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production next season by Jack 
Goldberg, director of Studio Films’ 
Theatrical Division. ' 

Norwegian playwright Stein 
Bugzge, in the U. S. on a Fullbright 
fellowship, will speak at the Senior 
Dramatic Workshop, N. Y., tomor- 
row (Thurs.) on ‘Scandinavian 
Drama in the Light of European 
Civilization.” 

Owen Dodson’s “Divine Comedy” 
will be presented by the Afro Arts 
Theatre at N. Y.’s 135th Street 
YMCA beginning March 28. : 

Larry Parks is taking a four- 
week leave of absence as star of 
the second touring company of 
“Teahouse of the August Moon" 
starting next week. Jerry Oddo 
will pinch-hit for him. 

Producer-reaitor Roger L. Ste- 
vens and author-director Moss 
Hart have joined the executive 
board of the Council of the Living 
Theatre. 

Sy Travers has joined the cast 
of “Great Sebastians.” 

Literary agent Carl Cowl returns 
to his N. Y. office March 23 after 
a three-month Latin American va- 
cation. a 

Sydney J. Harris, drama critic 
of the Chicago Daily News, will be 
in N. Y. from tomorrow (Thurs.) 
through March 24 to o.o. the 
Broadway plays. ' 

The Musical Theatre Studio has 
been organized by legit director 
David Alexander as a training 
ground for singers, dancers, com- 
posers, lyricists and librettists. ~ 

Bill Whiting, Boo Murphy and 

Dick Nelson, who recently formed 
Theatrical Stock Representatives, 
Inc., have taken over the lease on 
the off-Broadway Provincetown 
Playhouse and will begin produc- 
ing there May 21. 
The rights to “Time Limit” have 
been purchased by Williamson Mu- 
sic Ltd., Rodgers & Hammersteins’ 
London affiliate. VARIETY reported 
the deal was in the works several 
weeks ago. 

Stark Hesseltine, assistant to the 
Phoenix Theatre producers T. Ed; 
ward Hambleton and _ “Norris 
Houghton, leaves next Monday (19) 
for a Bermuda vacation. He’s been 
doubling as stage manager of 
“Miss Julie,” which finishes a 
four-week Phoenix run next Sun- 
day (18). 

George Schaefer, associate pro- 
ducer of “Teahouse of the August 
Moon,” will stage the Dallas (Tex.) 
State Fair Musicals for the fifth 
consecutive season this summer. 

Bentz Plagemann’s own adapta- 
tion of his novel, “This Is Goggle,” 
has been optioned by Paul Greg- 


ory. 

H. Clay Blaney and Geoffrey 
Jones have scheduled Joseph 
Carole’s “The Gay Felons” for 
Broadway production next July. 

Zachary Scott will appear in the 
N. Y. City Center revival of “The 
King and I” in the role created by 
Yul Brynner. 

George S. Kaufman has bowed 
out as S. N. Behrman’s collaborator 
on “The Legendary Mizners,” 


Anouilh’s Edited ‘Waltz’ 
Transfers to West End 


London, March 13. 

In slightly censored form, Jean 
Anouilh’s* “The Waltz of the 
Toreadors” transfers from the 
Arts Theatre Club to the Criterion 
next Tuesday (27). The Lord 
Chamberlain, who has no jurisdic- 
tion over club theatres, has or- 
dered three lines to be deleted 
for the public presentation. 

The play, which opened Feb. 24 
at the Arts, has been drawing Ca- 
pacity attendance. 





Lindfors-Leontovich In 
New ‘Anastasia’ Tourer 


“Anastasia,” which folded in 
Chicago last January after a three- 
month tour, is being revived for 
another hinterland hike. The rights 
have been leased by Edward 
Choate and Al Rosen, formerly re- 


spective general manager and 
company manager. , 
Viveca Lindfors and Eugenie 


Leontovich will repeat the starring 
roles they originated on Broadway, 
and Lili Valenty will be featured. 
Miss Leontovich continued with 
the show when it originally went 
on the road, but Miss Lindfors was 
succeeded at the,time by Dolly 
Haas. Rosen will ditto as company 
manager on the new tour, which 
begins April 11 at the Hartman 
Theatre, Columbus. 

A week’s stand is set for the 
American Theatre, St. Louis, be- 
ginning April 16, to be followed 
by several one-niters in Kansas 
and a May 3 opening at the Geary, 
San Francisco. 





which will have songs by Irving 
Berlin. 

Guy Bolton’s “Golden Egg,” 
based on Philip King’s British 
comedy, “On Monday Next,” is 
slated for fall production by Alex- 
ander Ince and Joe Schenker, 

“Diary of Anne Frank” has re- 
covered its $75,000 investment. 

Corbin Patrick, drama critic of 
the Indianapolis Star will be in 
N.Y. from March 26 throvgh April 
1 to catch the Broadway shows. 

Bernard Simon has _ succeeded 
Jim Hughes as publicist -for the 
touring “Can-Can.” 

Pembroke Davenport has  suc- 
ceeded Lehman Engel as conduc- 
tor of “Fanny,” with the latter 
moving over as batoner for the 
forthcoming production of ‘“Shan- 
gri-La.” 

Peter Davis, business manager 
for the Theatre Guild, will take a 
leave of absence next month to 
succeed Michael Ellis as managing 
director of the Coconut Grove 
(Fla.) Playhouse. 

Choreographer Anthony Nelle, 
who’s been convalescing at his N.Y. 
home from an emergency opera- 
tion performed on his right eye 
last January, off to St. Louis to 
handle dancer. auditions for Muni- 





cipal Opera summer season. 





Inside Stuff Legit 


Sparked by a recent Variety item about pressagent Sol Jacobson’s 
little-known background as an actor at the Hedgerow Theatre, Moylan, 
Pa., about 25 yéars ago, legit-tv actor Alan Hewitt writes, “My knowl- 
edge of Jacobson’s secret life goes back even further than that. I 


saw him play the title role in Molier’s ‘The Miser’ at Dartmouth, played 


as I recall, Mr. Puffy. 


with him there in Boucicault’s ‘Streets of New York,’ in which he was, 


_“Also, when the siren song of Hedgerow was loud in his ears, I saw 
him off one snowy night, and very cold it was at 1 a.m. at White River 
Junction as we waited to put him aboard ‘The Washingtonian’ for 


Philadelphia. 
year. 


That was February, 


good, too, and you can quote me.” 


1933, in the middle of our junior 


I stayed on and got my diploma, but later I saw Sol play a 
juvenile in Susan Glaspell’s ‘Alison’s House’ at Hedgerow. 


He was 





Although some of the patrons of Sardi’s Restaurant, N. Y., were 
talking about its 29th anniversary last week, Vincent Sardi Jr., explains 


that refers to the present location. 
started sometime in April, 1921 (the exact date isn’t certain) in the 
ground floor of an old brownstone house on the site of the present 
St. James Theatre, farther west on 44th St. 
waiter and Mrs. Sardi did the cooking in a tiny kitchen in the rear. 
Both have been retired for about 10 years, since Vincent Jr. returned 
from service with the Marines in World War II. 
now runs the establishment, plans no special celebration for the up- 
“I’m waiting for the 50th,” he adds. 


coming 35th anniversary. 


proceedings. 
strategems and so, as the curtain 





The establishment was actually 


Vincent Sr., was the 


Young Vincent, who 





Harry Fromkes is back from downtown real estate to Times Square 
as the renewed owner of The Playhouse on West 48th St. which he 
originally sold to Ben Marden for $650,000. He bought it back from 
Marden for $750,000 which Fromkes considers “about the same price 
as I sold it, considering $150,000 in decorations Marden put it into 
it, House is now 994 capacity as against 920 seats; money capacity 
has been upped from $20,000 to a $27,259 potential: in light of the 
new $4.60 and $5.75 scale for the incumbent “Fallen Angels.” 





Playwright-scenarist George Oppenheimer, who does a weekly col- 
umn of legit criticism for the Long Island daily, Newsday, concluded a 
brief pan of the recent Broadway flop, “Debut,” with the following 
paragraph, “I am afraid that I can only report on two-thirds of the 
The lady I brought with me is possessed of infinite 


fell on the second act, she recited 


the Gettysburg Address and had us both ejected summarily from the 


4 auditorium.” 
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Query on Clerical Collars 


Current national quiz contest has recently resulted in flock of 


ee 


letters piling up on drama desks of N. Y. City dailies, in the 


office of curator George Freedley of the N. Y. Public Library’s 
Theatre Collection, and at VARIETY. 
said contest queries the identity of a theatrical manager who wore 
The answer, obviously, would seem to be David 
Belasco; for “The Governor’s” standard wardrobe for most of his 
“priestly.” 
however, that while legend hints that Belasco, who was Jewish, af- 
fected his clerical costumes out of admiration for a Roman Catho- 
lic priest who had been one of his early teachers in a West Coast 
monastery, that Mr. Belasco never really adopted the completely 
“turned-around” collar of bona-fide priests. 
and apparently meeting in front, actually were split down the 


clerical attire. 


professional life was decidedly 


front and sometimes overlapped 


ecollar. 


outfits offstage. 


Some contestants’ questions hint that the figure to be identified 
in the quiz is not Belasco, and have asked Broadway experts to 
name another gentleman of show biz who was similarly attired. 
Consensus states there just “warn’t none’”—but in view of that 
“surprise testimony” that often whips the carpet from beneath 
the best authorities, Varrety would be interested to know of 
other theatrical personages, if any, who habitually affected clerical 


Seems that a question in 


It should be noted, 


His collars, out high, 


slightly, often giving the effect 


(particularly in poorly reproduced photos) of the circular Roman 
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Set ‘Damn Yankees’ For 
Texas State Fair Date 


The touring edition of “Damn 
Yankees,” starring Bobby Clark, 
will play the State Fair Audi- 
torium, Dallas, during the Texas 
State Fair next Oct. 6-20. That is 
one of the choice touring stands 
of the year, and has seen some 
record-breaking grosses chalked 
up, notably the $320,000 pulled by | 
“South Pacific” several years ago. 

“Yankees,” currently at the Na- 
tional Theatre, Washington, will 
play the Texas stand following 
subscription engagements this 
summer for the San Francisco and 
Los Angeles Civic Light Opera. 
Meanwhile, the original edition of 
the musical is in its 46th capacity 
week at the 46th Street Theatre, 
N.Y., with Gwen Verdon as star. 








Jay Lurye 


the leading citizens, including 
newspaper owners, socialities, in- 
dustrialists and business men. 
Their interest in legit is high, and 
they are ready to lend complete 
cooperation for good professional 
theatre. 


“These natives are not rubes,” 
Pfeiffer continues. “They are hep 
and they know the real ‘values.’ We 
are, of course, referring to the up- 
per echelons. They are your audi- 
ence. They are willing to pay, but 
they want the real merchandise. 
They must have an established 
Broadway hit with a firstclass pro- 
duction and cast. After all. when 
they see CinemaScope in Techni- 
color with stereophonic sound, they 
get what the yokels in Paris, Lon- 
don and New York get. 


“Lurye has done a great pioneer- 
ing job. Some of these towns 
hadn’t played a legit show in 25 
years. But he has made his win- 
ter theatre series an integral part 
of the community thinking and 
planning. He has given some of 
the suburban matrons a ‘cause’ by 
having them hustle tickets as well 
as ads for the playbill. 


“Lurye trys to keep his program 
on as high a level as the natives 
can absorb,” Pfeiffer declares. 
“Thus, after presenting an arty at- 
traction like ‘Two’s Company,’ 
with Albert Dekker and Edith At- 
water, he throws the natives a her- 
ring with ‘The Mariners.’ The shows 
come to Lurye by train. He takes 
the actors around to: the various 
stands by chartered bus, as the 
railroad moves would be impossi- 
ble. Lurye serves as master of 
ceremonies on the hus and enter- 
tains the company with specially 
rehearsed material for the  oc- 
casion. He knows that if the ac- 
tors are not happy, the shows 
won’t be good. 


“Lurye generally guarantees the 
attraction against loss. He hopes 
to enlarge the scope of his opera- 
tion to 50 towns. That would give 
each show eight weeks of playing 
time. Instead of the _ cuspidor- 
spitting, cigar-chewing manager, 
the disgruntled bill poster and the 
fishy-eyed booffice man, Lurye’s 
circuit has alert young people who 
go out after the scratch and get it. 


“Lurye has played ‘South Paci- 
fic,’ ‘Caine Mutiny Court Martial,’ 
and other solid New York attrac- 
tions. His difficulty is getting New 
York producers interested. He de- 
serves the wholehearted coopera- 











tion of everyone in legit.” 


‘inevitably delay the West End 





George Somnes Leaves 


2506 Estate to Widow 


Denver, March 13. 
George Somnes, legit director | 
who died recently, left an estate | 


valued at $250,000. Beneficiary is | 


his widow, Helen Bonfils, part 
owner of the Denver Post, and a 
former actress. 


Somnes, originally an_ actor, 
staged several Broadway shows 
and was resident director for many 
years for Elitch stock here, 








k London Shortage 


=e Continued from page 69 =a 





is Her Majesty’s, but for almost 
two years it has had the straight 
play, “Teahouse of the August 
Moon,” and that will be followed 
later this year by “No Time for 
Sergeants.” Those are the major 
big-gross theatres, with capacity 
enough to amortize the substantial 
production and operating costs of a 
tuner and provide a chance of an 
eventual profit. 


In a more restricted group are 
theatres like the Princes, Hippo- 


rdrome, Palace, Saville, Piccadilly 


and Winter Garden. If available, 
they would be suitable for less ex- 
pensive British tuners. But even 
in this field, the theatre shortage is 
acute. 


One independent management, 
expanding from the longhair and 
concert field into legit, is feeling 
the theatre pinch. S. A. Gorlinsky, 
who last year acquired British 
rights to “Fanny,” has no imme- 
diate hopes of presenting the show 
in the West End, and may have to 
wait until the summer. 


He’s mulling a proposition te 
take over an offbeat West End pic- 
ture theatre, the Odeon, Marble 
Arch, and convert it for the legit 
show. It is one of the Rank pre- 
release houses, quite a distance 
from the Shaftesbury Avenue the- 
atre district. That location would 
explicity eliminate any casual trade 
and the show would have to rely 
on patronage expressly heading 
for it. 

The theatre scarcity will also 


presentation of “Damn Yankees,” 
also to be staged by the R & H 
British company, Williamson Mu- 
sic, in partnership with Prince Lit- 
tler.. It will also stall other pros- | 
pective U. S. imports for some 
time. 











WHAT HAVE YOU? 
SAM STARK 
Collector 
Wants Old Theatre Items 
78 North La Senda Drive 
South Laguna, California 














FOR LEASE 


MODERN, AIR-CONDITIONED 
900 SEAT SUMMER THEATRE 


MASONIC TEMPLE CORPORATION 
NORWICH, CONNECTICUT 





——_ 











Young, THEATRE DIRECTOR, M.A. 
Available for Stock or Off-B'way 
_ DIRECTED in community and colles® 


Off-Broadway, Stock, TV films with 
ARENA and MUSICAL experience. 


A.E.A. Offer or salary open. 
Write BOX 2468, VARIETY 
154 W. 46th St., New York 


——— as 
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Philly Bouncy: ‘Lady’ SRO $53,900, 
‘Wonderful’ $42,200, ‘Affair’ $17,300 


Philadelphia, March 13. 

“My Fair Lady”, wound up its 
third SRO week last Saturday (10) 
to pace lively Philly lineup of four 
houses lighted, three of them of- 
fering musicals. ‘Plain and Fan- 
cy” was welcomed back for four- 
week stand at Forrest. 

“Mr. Wonderful” slipped in its 
third stanza at the Shubert but 
was still plenty potent. Subscrip- 
tion series helped “Affair of Hon- 
or” better its first week’s take. 

Estimates for Last Week 


My Fair Lady, Erianger (MC) 
(4th wk) ($6; 1,880) (Rex Harrison, 
Julie Andrews). Season’s biggest 
hit departed Saturday (10) after 
three solid weeks in which gross 
was determined only by number 
of standees; $53,900 on the finale. 

Plain and Fancy, Forrest (MC) 
(ist wk) ($5.40; 1,760). Big ad- 
vance interest in the musical, 
which preemed here over.a year 
ago; first stringers gave it a warm 
welcome — Murdock (Inquirer); 
Sensenderfer (Bulletin) and Gag- 
han (News); $32,500 for first seven 
performances. 

Mr. Wonderful, Shubert (MC) 
(3d wk) ($6.60; 1,870). Nitery star 
Sammy Davis Jr. exhibiting box- 
office draught; fine $42,200. 

Affair of Honor, Walnut 
($4.20: 1.340) (Dennis King). Com- 
edy about Revolutionary War 
wound up as victory of Theatre 
Guild American Theatre Society 
series; despite bad 
notices, boff $17,300. 


‘Can-Can’ $45,300, 
‘Bus $26,200, Hub 


Boston, March 13. 
is perking again in the 





‘Legit 
Hub this frame. 
Fella.” new Frank Loesser musical 
based on Sidney Howard’s “They 
Knew What They Wanted,” opens 
a. tryout at the Shubert tonight 
(Tues.) There was a benefit per- 
formance last night (Mon.). The 
show is in for four weeks before 
Broadway. 

“Bus Stop,” last Theatre Guild 
play for the season, racked up a 
nice first week and holds for two 
more, “Can-Can” had a good first 
week and holds for a second. 

Estimates for Last Week 

Bus Stop, Colonial (C) (lst wk) 
($4.40; 1,590). Tourer pulled a 
neat $26,200 and holds for two 
more weeks, 

Can-Can, Opera House (MC) (1st 
wk) ($4.95, 3,000). Tourer racked 
up a sizzling $45,300. 


British Shows 


(Figures denote opening dates) 


lest eh 
LONDON . 

Boy Friend, Wyndham’s (12-1-53). 
Buccaneer, Apollo (2-22-56). 
Charley’s Aunt, Globe (12-22-55). 
Cranks Revue, St. Mart. (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54), 
Doctor Jo, Aldwyeh (2-15-55), — 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy - (1-26-56). 
Girl Called Jo, Piceadilly (12-15-55). 
Hamiet, Phoenix. (12-8-55). . 
Kismet, Stoll] (4-20-55). 
Lucky Strike, Duke York’s (9-14-55). 
*Morning’s at 7, W’stm'st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassador (11-25-52). 
Paiama me, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vie (9-7-55). 
Ring for Catty, Lyric (2-14-56), 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables. St. James’s (9-22-54). 
Spiders Web, Savoy (12-14-54). 
Strong Are Lonely, H’market (1-24-56). 
ee oe cy ow (12-14-55). 

ong, Princes (2-16-56). 
Tabitha, ieee (3-8-56). - 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Royal Ct. (2-9-56). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
*Interrupted run. 

Scheduled Openings 
One Bright Day, Apollo (3990-56), 
Likely Tale, Globe (3-22-56), 








SCHEDULED N. Y. OPENINGS 


‘Theatres indicated if set) 
M.. Wonderful, B’way (3-22). 
Little Glass Clock, Golden (3-26). 
Mister Johnson, Martin Beck (3-29). 
Affair of Honor, Barrymore (4-4). 
Strip for Action, Wint. Gard. (4-12). 
Wake Up Darling (wk. 4-15). 
Waiting for Godot (4-16). ; 
King and 1, City Center (4-18), 
Lovers, Helen Hayes (4-18). 
Most Happy Fella, Imperial (5-3). 
Kiss Me Kate, Shy emer (5-9). 
Ziegfeid Follies, Wint. Gard. (5-26). 
Four Dollis on a Dime (wk. 5-27). 
Carmen Jones, City Center (5-30). 
Shangri-La (6-6). 


OFF-BROADWAY 


Beautitul Changes, President (3-20). 
poaver Coat, Greenwich Mews (3-28). 
moe & Stars, Barbizon-Plaza (3-29). 
Pett in the Country, Phoenix (4-3). 
. gone, Carnegie Hall (4-4). 
asavtitul People, Theatre East (4-5). 
rane Lucasta, Temple (4-4). 

ttlest Revue, Phoenix (5-15). 


(CD) | 


“Most Happy | 





+ 


‘Johnson’ $10,500 in 4 


In New Haven Preem 


New Haven, March 13. 
Moderate business greeted the 
»ypremiere of “Mister Johnson” at 
the 1637-seat Shubert here last 
Thursday-Saturday (8-10). Four 
performances at $4.50 top grossed 
a fair $10,500. 

This Saturday (17) gets a preview 
performance of the musical “Strip 
for Action,” to be followed by a 
ful! week through March 24. Other 
bookings include ‘‘Can-Can,” March 
26-31; tryout of “Wake Up Dar- 


ling,” April 11-14; tryout of 
“Shangri-La” April 21-28, and “Bus 
Stop,” May 2-5. : 





‘Bridge’ Amsterdam Hit 
As 2-Act Single-Bill; 
Heads U.S. Play Surge 


Amsterdam, March 6. 
American plays are dominating 
_the legit season here. Latest of 
| the U. S. imports is Arthur Mil- 
ler’s “A View From the Bridge,” 
which opened Feb. 25 at the 
Municipal Theatre. It’s heing 
presented as a single entry and 
looks like a b:o. winner. When or- 
iginally produced on Broadway, the 
play was preceded by a shorter 
companion-piece, “A Memory of 
Two Mondays.” 

Produced by the Nederlandse 
Comedie, “View” was directed by 
Henk Rigters and has Ko van Dijk 
in the role created on Broadway 
by Van Heflin. The play, originally 
a long one-acter, is being present- 
ed here in two acts. 

Other U. S. plays that have 
clicked here this season include 
“Cat on a Hot Tin Roof,’ “Thea- 
tre” and “Requiem For a Nun,” 
while ‘Desperate Hours” was the 
only flop import. Another Ameri- 
can play, “Inherit the Wind,” is 
due to preem soon. 


‘Night’ 50% Recouped, 
Earning $8,000 a Week 


“Middle of the Night,” earning 
an operating profit of around 
$8,000 a week, has recouped over 
half of its $100,000 investment. 
The Joshua Logan production of 
Paddy Chayefsky’s drama, starring 
Edward G. Robinson, has an ad- 
vance sale of about $260,000 (ex- 
cluding tax, which is approximate- 
ly what it had at the opening, de- 
spite having used up numerous the- 
atre parties. 

There has already been a 25% 
return of capital to the backers, 
leaving a balance of approximate- 
ly $15,000 in cash and $17,000 in 
bonds. © 








Touring Shows 
(March 12-25) 


Affair of Honor (tryout) (Dennis King)— 
Shubert, Wash. (12-24) (Reviewed in VA- 
RIETY, Feb. 29, 56). 

Anniversary Waltz (Augusta Roeland, 
Richard Eastham)—Orpheum, Springfield, 
Ill. (12); Murat, Indpls. (13-14); Shea’s, 
Erie (15); Erlanger, Buffalo (16-17); Aud., 
Lynchberg (9); WRVA, Richmond (20-21; 
Playhouse, Wilmington (22-24) (then 
closes). 

Bad Seed (Nancy Kelly)—Biltmore, L. 
A. (12-17); Curran, S. F. (19-24). 

Boy Friend—Hanna, Cleve. (12-17); Shu- 
bert, Det. (19-24). 

aan Stop (2d Co.)—Colonial, Boston 
(12-24). 

Can-Can—Opera House, Boston (12-17); 
Shubert. Boston (19-24). 

Canadian Players (vepertory) — H. S. 
Aud., Saginaw, Mich. (12); Northern_I- 
linois U., DeKalb (14); Aud., St. Olaf 
College, Northfield, Minn. (15); Aud., N. 
Dakota State College, Fargo (16-17) (then 
closes). 

Damn Yankees (2d Co.) (Bobby Clark)— 
National, Wash. (12-24). 
Inherit the Wind (2d Co.) (Melvyn 
Douglas)—Blackstone, Chi (12-24). 

Little Glass Clock (tryout) (Eva Gabor, 
Reginald Gardiner) Ford’s Balto (12-17) 
(Reviewed in VARIETY this week). 
Mister Johnson (tryout)—Walnut, Philly 
(12-24) (Reviewed in VARIETY this week). 
Mr. Wonderful! (tryout)—-Shubert, Philly 
gee) (Reviewed in VARIETY, Feb. 29, 


Most Happy Fella (tryout) — Shubert, 
Boston (13-24). 
Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi. (12-24). 
Plain & Fancy—Forrest, Philly (12-24). 
Strip For Action (tryout) — Shubert, 
New Haven (17-24). 
Tea and Sympathy ‘(Maria Riva, Alan 
Baxter)—Civic, New Orleans (12-17); Aud., 
penghom (19-21); Tower, Atlanta (22- 
). 
Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Hugh Reilly)—Erlan- 
wer, Chi (12-24). 
Teahouse of the August Meon (3d Co.) 
(Larry Parks)—Aud., Shreveport (12-13); 
Music Hall, Houston (14-17); Del Mar Col- 
lege Aud., Corpus Christie (19); Munici- 
»pal Aud., San Antonio (20-21); Municipal 
Aud., San Angelo, Tex, (22-23); H. S 





The Desert, Provincetown 65-21). 


Aud., Midland, Tex. (24), 


‘Boy’ Passable $29,100, 
Buff-Rochester Split 


i: Rochester, March 13. 

Boy Friend” grossed over $29,- 
100 in eight performances last 
week split evenly between the Er- 
langer, Buffalo, and the Audi- 
torlum here. The musical played 
the former locale Monday-Wednes- 
day (5-7) and was here ‘Thursday- 
Saturday (8-10). y 


tre, Cleveland. 


Pajama’ $28,700, 





two eked out small gains. 
a slow start, Marcel Marceau’s one- | 
man show is building strongly and | 
its expected the current finale will | 
fetch the best gross of the three- 
“Bad Seed,” slated for April 20 | 
at the Harris for a run on subscrip- | 
tion, remains the only definite | 
spring booking. 
Estimates for Last Week | 
Inherit the Wind, Blackstone! 


(5th wk) ($5; 1,450) (Melvyn Doug- | 
las). Nearly $29,200 | 
week, $28.800). 

Marcel Marceau, Harris (2d wk)! 
($4.40; 1.000). Almost $19.600} 
{previous week, $11.500 for seven 
performances); pantominist ends} 
his stay here Saturday (17). 
_ Pajama Game, Shubert (17th wk) | 
($5.50; 2,100) (Fran Warren, Larry | 
Douglas, Buster West). Nearly 
$28.700 ‘previous week, $33.000). 


Teahouse of the August Moon. 


Erlanger (26th wk) ($5; 1.335) 
(Burgess Meredith, Hugh Reilly). 
Almost $27,900 ‘previous week, 
$29,400). 








‘JUDAS; ‘BURNS’ PREEMS| 
DURING SCOT SEASON 


Edinburgh, March 13. 
by RonaJd Duncan from the French | 
of Puget and Bost, and starring 
Duncan Macrae, is set for produc- 
tion at the Lyceum Theatre here 
opening April 30. E. Martin 
Browne will direct. 

The play is one of the first six 
to be anneunced by Henry Sherek | 
and Howard & Wyndham for their 
spring-summer repertory season at 
the Lyceum here and the King’s 
Theatre, Glasgow. Also on the 
schedule is “‘Rabbie Burns Slept 
Here,” by Donald Mackenzie, also 
starring Macrae, opening May 14. 
An American entry will be “Har- 
vey,” by Mary Chase, featuring 
Stanley Baxter. The same actor 
will also star in “The Lass Wi’ the 
Muckle Mou” and in “The White- 
Headed Boy,” by Lennox Robinson. 


Apart from Carpenter and Mar- 
tin Browne, a third producer set is 
Edward Burnham. who will also 
co-direct Dylan Thomas's “Under 
Milk Wood” at the Edinburgh In- 
ternational Festival in August. 


‘Seed’ Pops Up to 256, 
‘Ride’ Faster 1456, L. A. 


Los Angeles, March 13. 

Both Jegit holdovers upped their 
grosses last week. “Bad Seed” in 
its second stanza at the Biltmore 
showing a very good $25,000, up 
from $17,700 for the previous take. 
“Joy Ride,’ with continued 
polishing and alterations in its 
eighth frame at the Huntington 
Hartford, hit its highest figure to 
date, $14,500, still not enough to 
break even. 


‘Clock’ Ticks Off $11,700 


In 5 On Princeton Bow 
Princeton, March 13. 

“Little Glass Clock,” costarring 
Eva Gabor and Reginald Gardiner, 
grossed around $11,700 in a five- 
performance breakin at the Mc- 
Carter Theatre here last Wednes- 
day-Saturday (5-10). 
The comedy is current at the 
Ford’s Theatre, Baltimore. 


Equity Shows 


(March 12-25) 
Curious Savage—-Clinton Community 
Center, Bronx (16-17); Bryant Community 
Center, Long Island City (23-24). 

















Edward My Son-—-Lenox Hill Playhouse, 
N. Y. (21-25). 


It’s current at the Hanna Thea-'! 


tWo shows slumped and the other } 


week run. | Price includes 10% 


564; $7.50; 


ton, 





downbea 


Broadway continued 


last week. Receipts sagged slightly | Brooks) 
{for most shows, but a few regis- | closes 

| tered moderate hikes. The situa- | week, nearly $27,200. 
; tion, though, looks glum for SEV- | 


; eral entries. The capacity 


Bway Sluggish; Robinson $36,200, 
Diary 25!46, ‘Janus’ 23146, Lark’ 216, 
Wayne 27156, Muni $28,900, ‘Bus’ 186 


t; 800) ‘Hildegarde Neff. Lewrence 
(previous week, $26.500; 
April 14, to tour). Last 


Teahouse of the August Moon, 


offer- | Beck (C) (126th wk: 1.113: $6.25- 


}ings again last week were “Cat on |$4.60; 1.214: $33,608) (Eli Wallach 


' rr: 99 «46 r . 
|a Hot Tin Roof. Damn Yankees” 


Teahouse’ $27,900, 


‘and “No Time for Sergeants.” 


lis “My Fair Lady.” 


CUNT os | Estimates for Last Week 
I | Keys: C (Comedy), D (Drama) 
3 9 


‘CD (Comedy-Drama), R (Revue) 


, | MC (Musical-Comedy), MD (Musi 
; Chicago, March 13. | cal-Drama), O 
Loop biz was spotty last week as! 


f »yp | . 
After! refer, respectively, to weeks played, | 800. 
jnunber of performances through 


last Saturday, top prices, 


5° City tac, but 


1.e., exclusive of tax. 
Bus Stop, Winter Garden (CD) 


| (54th wk; 430; $5.75-$4.60; 1,494; | $4.60; 946; $23,248) 
| $43,090) (previous week, $18,800; | Week, $17,700; closes June 30, to 


closes April 7). Last week, over 
$18.000 on twofers. 

Cat on a Hot Tin Roof, Morosco 
000) ‘Burl Ives, Patricia 


(previous week, $31,600). 
week, nearly $31,300. 


Neal) 
Last 


Chalk Garden, Barrymore CD) | 


(20in wk; 157; $5.75-$4.60; 1 077: 


i. There were no closings or open- 
/Ings, while this week's sole preem 


;Gene Blakely) ¢previous week, 
| $21.300; closes March 24, to tour). 
Last week, over $22,700. 
Tiger at the Gates, 

Hayes (D) (23d wk; 184: $5.75: 
1,039; $30,845) (Michael Redgrave) 
>| (previous week, $15,200; closes 
» April 7). Last week, over $16,600. 
-| Time Limit, Booth (D) (7th wk; 


Helen 


ob (Opera), OP (Op-'55: $5.75-$5.20: 766; $24,330) (Ar- 
retta), ithur Kennedy) ‘previous week, 
Other parenthetic designations | $17,000). Last week, nearly $15,- 


| Will Suecess Spoil Rock Hunter, 


' 
: : number | Belasco ‘(C) (22d wk; 172; $5.75; 
of seats capacity gross and stars. 
Federal and | $15,300). 
grosses are net; | 000. 


1.037; $31.582) ‘(previous week, 
Last week, over $17,- 
| Witness for the Prosecution, 


Miller ‘D) (65th wk; 516; ‘$5.75- 
(previous 


} tour). 
| : Miscellaneous 
| Miss Julie, Phoenix (D) (3d wk; 


Last week, over $17,800. 


PREVIOUS| (D) (51st wk; 404; $6.90; 946; $31,- | 24; $3.45; 1,150; $24,067) (previous 


, week, $9,000; closes next Sunday 

| (18). Last week, almost $8,500. 
Opening This Week 

My Fair Lady, Hellinger (MC) 

| ($7.50: 1.527; $62,452) (Rex Harri- 


£27,811) (Gladys Cooper, Siobnan| son, Julie Andrews). Musical with 
McKenna) (previous week, $14.-| book and lyrics by Alan Jay Ler- 
000). Last week, nearly $13,500.| ner, score by Frederick Loewe, 

‘adapted from George Bernard 


Damn Yankees, 46th St. (MC) 


(45th wk; 356; $8.05; 1,297: $50.- 
573) (Gwen Verdon) (previous 
week, $50,700). Last week, almost 
$50,600. 

Desk Set, Broadhurst (C) (20th 
wk; 160; $5.75-$4.60; 1,182; $31,- 
500) (Shirley Booth) ‘nrevious 
week, $16,200). Last week, over 
$15,600. 


Diary of Anne Frank, Cort (D 


“A Man Named Judas,” adapted | Strasberg) ‘previous week, $25,- | 


(23d wk, 181; £5.75; 1,036; $23.- | : ‘ oe ee 

854) ‘Joseph Schildkraut, Susan | awn ae” a ee 

500). Last week, over $25,500. — Seng, Circle in Square 
Fallen ingels, Piayhouse ‘C)| He Who Gets Slapped, Actor's 


(8th wk; 63; £3 75-$4.60; 994 S27- 
251° (Nancy Walker, Margaret 
Phillips) (ors sous week, $14,800). 
Last week, nearly $14.100. 

Fanny, “ajesiie (MD) (71st wh: 
1.6355; $62.968) ‘Ezio 


Pinza, Walter Slezak) (previous 
week, $356.500). Last week, almost 
$35,400. 


Great Sebastians, Coronet (C) 
(10th wk: 77; $6.90; 998; $34,500) 


(Alfred Lunt, Lynn _ Fontanne) 
(previous week, $31,500). Last 
week, almost $28,900. 

Hatful ef Rain, Lyceum (D) 
(18th wk; 141; $5.75-$4.60; 995; 
$23,339) ‘(Shelley Winters, Ben 


Gazzara) (previous week, $21,000). 
Last week, over $21,000. 
Inherit the Wind, National (D) 


(45th wk; 357; $5.75-$4.60; 1.162; 
$31,300) ‘(Paul Muni) (previous 
week, $29,000). Last week, over 
$28,900. 


Janus, Plymouth (C) (16th wk; 
122: $5.75-$4.60; 1,062; $32,700) 
(Margaret Sullavan. Robert Pres- 
Claude Dauphin) (previous 
week, $23,600; Claudette Colbert 
joins the cast April 2). Last week, 
almost $23,500. 

Lark, Longacre (D) (17th wk; 
132; $5.75; 1,101; $29,378) ‘Julie 
Harris, Boris -Karloff) ‘previous 
week, $21,600). Last week, nearly 


$21,000. 
Matchmaker, Rovale (C) (14th 
wk; 112; $5.75; 1,050; $31,000) 


(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith) ‘previous week, $30,- 
200). Last week, over $30,100. 


Middle of the Night, ANTA 
Theatre (D) (5th wk; 37; $5.75; 


1,185; $39,116) ‘Edward G. Robin- 
son) (previous week, $35,600). 
Last week, almost $36,200. 

No Time for Sergeants, Alvin 
(C) (21st wk; 164; $5.75-$4.60; 
1,331; $38,500) ‘(previous week, 
$38,800). Last week, over $38,800. 


Pajama Game, St. James (MC) 


(96th wk; 764; $6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy, Jr., Helen 
Gallagher) (previous week, $40,- 
500). Last week, over $40,900. 
Pipe Dream, Shubert (MD) (15th 
wk; 117; $7.50; 1,453; $55,039) 
(Helen Traubel, William Johnson) 
(previous week, $54,400). Last 
week, nearly $53,700. 
Ponder Heart, Music Box (C) 
(4th wk; 28; $5.75; 


(MC 











Home of the Breve—Lenox Hill Play- 
house, N. Y. (14-18). 


Silk Stockings, Imperial 


(David Wayne) (previous week, | 
$24,700). Last week, almegst $27,- 
500. 


'Shaw’s “Pygmalion,” presented by 
Herman Levin; production financed 
at $360,000 (including 20° over- 
call), cost about $400,000 to bring 
| in, and can break even at around 
| $37,000 gress; opens tomorrow 
i night (Thurs.). : 





Off-Broadway 
— Bashville, Cherry Lane 
} f a 0). 


Playhouse (1-20), 
Private Life of Master Race, 
Open Stage (1-30), 
Remeo & Juliet, Jan Hus (2-23). 
Salome, Davenport (2-2). 
aa & Substance, Temple (3- 
| 13). 
Threepenny Opera, de Lvs (9-20) 
Uncle Vanya, 4th St. (1-31). 


‘YANKEES’ FAST $35,100 
FOR 5TH WEEK IN D. C. 


Washington, March 13. 


Fifth week of “Damn Yankees” 
| slid off a bit, but was still profitable 
|at nearly $35,100 last week, at the 
| National Theatre. Musical, playing 
ito a $5.50 top in the 1,677-seat 
| house, went into its final three 
| weeks with an advance of $20,000 
‘in the till and indications there 
| would be a pickup for the remain- 
der of the D. C. stand. 

“Plain and “Fancy” follows 
“Yankees” into the house April 2 
\for a three-week run. The Shubert 
was dark last week. It reopened 
jlast night (Mon.) with “Affair of 
'Honor,” starring Dennis King, for 
a fortnight pre-Broadway. 


Parks-Teahouse’ $30,300, 


New Orleans Holdover 


New Orleans, March 13. 
“Teahouse of the August Moon,” 
‘starring Larry Parks, grossed a 
lfine $60,850 in a two-week stand 
| at the 1,587-seat Civic Theatre here 
‘ending last Sunday (11). Second 
| week total of almost $30.300 beat 
‘the opening stanza by better than 

'$2,500. Top was $4.50. 
Current legit offering, opening 
last night (Mon.) is “Tea and Sym- 
| pathy” starring Maria Riva and 














| Alan Baxter. 


walt Potent $18,200 
On 17th Week, Frisco 


San Francisco, March 13. 
“Anniversary Waltz’ continued 
'strong last week, its 17th at the 
| Alcazar, and grossed $18,200. Both 
‘the Geary and the Curran were 





1,010; $30,000) , dark. 


“Bad Seed,” with Nancy Kelly, 
/is scheduled to open next Monday 
\(19) at the Curran, and “Reclining 
}|Figure” is due April 9 at the 


\(55th wk; 436; $7.50; 1,427; $57,- | Geary. 










































wi 


~. 


eer 





ae 


Seti t 
> ane 








72 


CONCERT - OPERA 


* 


VARIETY 


Wednesday, March 14, 1956 





Fraud & Duress’ Claimed by Callas 


Answering Bagarozy’s Suit in Chi 


Chicago, March 13. 

Singer Maria Callas presented 
by proxy last week her side of the 
legal hassle with E. Richard Bag- 
arozy, New York attorney and New 
Jersey manufacturer, who has sued 
her for an alleged breach of con- 
tract. Miss Callas’ rebuttal in the 
form of affidavits signed by her 


in Milan, Italy, was presented in| 


Chi Federal District court by her 


attorney in support of his motion | 


to dismiss the Bagarozy suit and a 


second action entered by the Ze- | 
Latter | 
claims it subsequently bought the | 


nith Management Corp. 
singer’s pact from Bagarozy. 
Miss Callas charges that Bag- 
arozy used “fraud and duress” to 
get her to sign a management con- 


+ 





AFM Suspends Maestro 
On Bounced Onera Checks 


Cincinnati, March 13. 
Constantine Callinicos was forced 
}out of.the Beverly Hills show 
' Monday night (12) by an American 
|'Federation of Musicians suspen- 
sion. The pianist - conductor 
opened at the Kentucky nitery 
March 2d in act of Lauritz Mel- 
chior. 

Union claims Callinicos owes 
| $625.50 for worthless checks he is- 


‘sued as musicians’ pay at recent 


tract in 1947. Bagarozy claims the | 


pact entitles him to 10% of her 
earnings, which he figures total 
$1,000,000 over the 10-year period. 
The Zenith suit asks 10° of the 
$300,000 it says she earned during 
the °54-’55 season. 

Soprano’s affidavit charges that 
Bagarozy concealed the fact from 
her that he was under indictment 
for conspiracy to sell $237,000 in 
bonds taken in a Chicago robbery 
in 1932. (Indictment was later 
lifted.) 

In support of the “duress” angle, 
Miss Callas charges that in ’47 she 
gave $1,000 to Bagarozy on his 
promise to handle the details of 
her trip to Europe that year. She 
alleges he refused to turn over 
either the steamship tickets or the 
change-unless. she signed the 10- 
year pact. She said she signatured 
the contract rather than miss the 
sailing. 


BALLET IN FOR KIDDING 
VIA ROBBINS’ ‘CONCERT’ 


Only a company as good, and as 
sure of itself, as the N. Y. City Bal- 
let can afford to kid itself, and the 
world of ballet, as it does with 
Jerome Robbins’ “The Concert,” 
which had its world preem at City 
Center, N. Y., last Tuesday night 
(6). This is a rollicking burlesque, 
with all the stops pulled out. It’s 
terrific comedy for the first half; 
then it starts to fall apart, and 
eventually goes to pieces. But 
edited down to practically the first 
half, it’ll be quite a hit. 


Early segment is full of fine 
things—Tanaquil LeClerq’s com- 
edic capers, followed by her wist- 
ful solo; Robert Barnett racing 
madly around the stage to the 
“Minute Waltz’ (whole ballet is 
set to different Chopin pieces), and 
the corps de ballet in varied for- 
mations, with one or another of 
the dancers constantly out of turn 
or step. Blackout sketch biz of 
Yvonne Mounsey and Todd Bolen- 
der is too repetitious and drawn 
out to be effective. 


Troupe did a healthy $42,750 at 
the b.o. last week, about $7,000 
up over its previous, and initial 
Stanza, when the take hit $35,525. 
Biz has been encouraging, as ad- 
vance on the season was light. Re- 
views have been good, and the 
nightly window sale has been 
strong thus far. 


BACKHAUS SABBATICAL 
Wilhelm Backhaus, now 








Pacific Opera Co. performances in 
San Francisco. He said opera 
backers failed to bank $7,000 to 
cover checks for artists, stage- 
hands and chorus, as well as mu- 
sicians. 

Melchior, continuing with Bev- 
erly director Gardner Benedict as 
replacement, contends the dispute 
is a matter between Callinicos and 
the union. 


Berlin Opera Dance Duo 
Due for US. Fall Debut 
After Series of Delays 


Liselotte Koester and Jockel 
Stahl, principal dancers of the Ber- 
lin Municipal Opera, have been set 
for their first U. S. tour by Andre 
>“ertens, of Columbia Artists Mat. 
Duo will be here from December, 
56, to March, ’57. 

Debut will be a delayed bow, 
dancers originally having been due 
to terp here in 1953. They were 
expected in N. Y. in March, ’53, 
for a student series, but couldn't 
come and cancelled out. Then, Na- 
tional Concert & Artists Corp. (now 
National Artists Corp.) booked 
them for a Ziegfeld Theatre, N. Y., 
concert, plus a short tour, in De- 
cember, ’53. Duo arrived in the 
U. S. on time, but Miss Koester 
was detained overnight at Ellis Is- 
land “on medical terms,” although 
released the next day. Experience 
apparently so unnerved her that 
she couldn’t go through with the 
debut performance next day, and 
the couple (they’re Mr. and Mrs.) 
promptly returned home. 

Since then, there’s been a hassle 
with a European manager over 
their U. S. appearances, but his 
contract is supposed to have ex- 
pired, and the matter cleared up. 


K.C.’s Schwieger to Be 
Nurnberg Maestro Too 


Kansas City, March 13. 

Hans Schwieger, Kansas City 
Philharmonic conductor, will leave 
here early in April to become gen- 
eral music director of the City of 
Nurnberg, Germany, for the spring- 
summer season. His first batoning 
there will be April 20. Philhar- 
monic board of directors approved 
the shift. It’s believed to be the 
first time a fulltime symphony con- 
ductor here has held a fulltime job 
abroad. Schweiger will be back in 
early fall. 

Meanwhile, Schwieger is busy 











con- | heavy 


prepping the Philharmonic for its 
season-end work, when it 


certizing in the US., wants a sab-| will present two major operas in 
batical, and is sticking to his plans | two successive weeks, “Marriage of 
for an 18-month layoff, from July, | Figaro,” Thursday and Saturday 


56, to January, ’58. 
German pianist is 72 now. 


iS ana. 29); 
March 22 and 24. 


and ‘Rigoletto’ 











RUTH PAGE'S 


113 West 57th Street 





FIRST NATIONAL TOUR 


CHICAGO OPERA BALLET 


— WITH — 
MARJORIE TALLCHIEF and GEORGE SKIBINE 
Original Ballets: "THE MERRY WIDOW" and "REVENGE" 


NOW BOOKING 
Nov. 26 thru Dec. 16—Chicago, East to N. Y. and Return 
Jan. 7 thru Feb. 3—Midwest to Southeast 
Feb. 4 thru Feb. 22—Gulf States and Texas 
Feb. 23 thru Mar. 20—Southwest and Pacific Coast 
March 21 thru Apr. 14—Montana, Wyoming and Midwest 


FOR DATES 
COLUMBIA ARTISTS MANAGEMENT 


Personal Direction: KURT WEINHOLD 


New York 19, N. Y. 


’ 


Pocketing Pickets 


San Francisco, March 13. 

Nineteen pickets from the 
Frisco and Oakland branches 
of the anti-Communist Serbian 
National Defense Council of 
America appeared. in front of 
the Opera House here shortly 
before the first performance 
of the Yugoslav National Folk 
Ballet Thursday night (8). 

Ed Sharkey, the house man- 
ager, and Raiph Stern, a mem- 
ber of the board of trustees 
which controls the 3,500-seat 
house, huddled together and 
came up with an idea. They 
went to the pickets and offered 
them choice seats, free. 

In a body the pickets laid 
aside their placards — and 
marched into the Opera House. 








Peerce Leads Passover 
Seder for Ist Complete 
Service on Victor Disk 


A complete Passover Seder 
(order of the meal service for the 
Hebrew holiday observance) is be- 
ing released on disks for the first 
time, with RCA Victor’s “A Pass- 
over Seder With Jan Peerce.” Con- 
sisting of two sides of an LP, the 
platter will be out this month in 
time for the Jewish holiday (March 
vgn 

Barry Hyams, Broadway legit 
pressagent and former head of Sol 
Hurok’s concert promotion, wrote 
the script, and directed and pro- 
duced the album. His_ brother, 
Rabbi Ario S. Hyams, of Beth Sho- 
lom Temple, Roslyn Heights, L. L., 
selected and composed the music, 
with choral arrangements by Ab- 
raham Ellstein. A narrator explains 
ard gives the text in English, while 
tenor Jan Peerce sings the service, 
accompanied by a chorus. (Hyams, 
a frustrated tenor himself, sings 
anonymously in the chorus). 





Concert Bits 








While the Royal Danish Ballet 
will be dancing in N. Y., next fall, 
the N. Y. City Ballet by a coinci- 
dence will be dancing in Denmark. 

Hattie Althoff, Consolidated 
Artists Corp. veep and _ booking 
manager, is going overseas end of 
April for a two-three month talent 
hunt, to England and the Con- 
tinent. 

The Rockefeller Foundation last 
week made a grant of $37,356 to 
the New York Public Library for 
the use of its Dance Collection. 

Claudio Arrau left N. Y. last 
week for Amsterdam, where he 
began a three-month tour of Eu- 
rope. 

Anna Russell will try out part of 
her forthcoming London revue at 
her Town Hall, N.Y., concert next 
Sunday (18). : 

Philadelphia Orch’s Eugene Or- 
mandy and Boston Symph’'s 
Charles Munch will conduct each 
other’s orch next season, in a pair 
of concerts, for the first time. 

Merce Cunningham left Sunday 
(11) for Mexico City, on invitation 
of the Mexican government, to 
teach dancers of the government- 
sponsored company, as well as stu- 
dents in the Institute Bellas Artes. 

Roger Wagner Chorale is mak- 
ing its New York debut Sunday 
(18) at Carnegie Hall. 

Escudero & Co, due for a nitery 
date at the swank Plaza Hotel, 
N. Y., April 12. 

Erich Leinsdorf, newly-appoint- 
ed N.Y. City Opera Co. director, 
is recording all the Mozart sym- 
phonies for Westminster. 

Carl Weinrich, director of music 
at Princeton U. Chapel, is record- 
ing the complete organ works of 
Bach for Westminster. 

Mason Bliss has been appointed 
southern rep for National Artists 
Corp.’s lecture and special attrac- 
tions division. 

Marc Blitzstein, who wrote in- 
cidental music for both the Louis 
Calhern and Orson Welles “King 
Lear” productions on Broadway, 
has been commissioned by tle 
N. Y. Philharmonic’s Dimitri Mit- 
ropoulos to rework the music into 
a symphonic suite, titled*’ King 
Lear.” 

Dolores Wilson will sing the lead 
in the Central City (Col.) world- 


premiere, July 7, of Douglas 
Moore’s opera, “The Ballad of 
Baby Doe,” with a libretto by 


John LaTouche. 


BALLET THEATRE 5'2G, ST. L. 
St. Louis, March 13. 
Ballet Theatre, in a single per- 
formance in Municipal Auditorium 
Saturday (10), grossed $5,500. 
Show was scaled to $3.50 and 
sponsored by Entertainment En- 














ide Mille’s “Tally-Ho” and Tudor’s 
| “Undertow” 


Carol Fox Seen Winning Chi Lyric a 
Fight; Co. Hardpressed for Funds 





— 


DeMille, Tudor Nights In 
Ballet Theatre N. Y. Gala 


Two preems and three revivals | 
will highlight a three-week spring 
season of Ballet Theatre at the Met 
Opera House, N. Y., starting April 
17. Agnes de Mille’s “Rib of Eve” 
will bow April 25 and Antony Tu- 
dor’s “Offenbach in the Under- 
world” April 18. Revivals are Miss 


and .“Dim_ Lustre.” 
There’ll be an all-de Mille night 
April 29 and an all-Tudor eve-: 
ning May 1. 

Troupe will present 28 ballets in 
all. Rosella Hightower and Harold 
Lang have rejoined the _ troupe, 
with Nora Kaye, John Kriza, Hugh 
Laing, Sonia Arova and Eric Bruhn 
as other leads. 





Mgrs. Eye ‘Giovanni’ Pic 
As Fine Concert Item; 
3 Brooklyn Showings 


Series of roadshow engagements 
in concert and other halls over the 
country is planned by Harmony 
Films for its three-hour tint ver- 
sion of ‘‘Don Giovanni,” the Mozart 
opera. Paul Czinner, husband of 
Elisabeth Bergner, produced the 
picture, shooting it directly off the 
stage in Salzburg. 


This week pic has three bookings 
at the Brooklyn Academy of Music 
March 13, 15 and 18. It’s the last 
opera to be conducted by Wilhelm 
Furtwaengler. Harmony, a British 
outfit, is introducing pic in concert 
style late April and May in about 
30 key cities. 

Pic previously played a one- 
nighter at Carnegie Hall, N. Y., at 
$3.45 top, and took in $5,000. 
Brooklyn top is $3, and in its small 
1,200-seatér, will gross $6/7,000 on 
the three showings. There’s strong 
interest nationally in the _ film, 
among Jonghair managers, as a 
concert property, two-a-day or as 
a one-nighter, with reserved seats. 
Brooklyn’s three showings are in 
themselves unusual. Managers see 
pic also stimulating interest in the 
leads (Siepi, della Casa) as recital 
artists. 





Longhair Disk Reviews 











terprises Inc, 


Verdi: Rigoletto (Angel). A 
lusty, spirited, vital version of the 
tuneful music-drama, sung by La 
Seala forces under Tullio Serafin’s 
masterful direction. Giuseppe Di 
Stefano is standout with his ster- 
ling singing as the Duke; Tito 
Gobbi is an impressive, full-bodied 
Rigoletto, and Maria Callas a soft, 
appealing yet dramatic Gilda 
(though at times a little forced in 
the coloratura passages). 


Haieff: Concerto (MGM). Mod- 
ern work is rhythmic, dancelike, 
very easy on the ear yet substan- 
tial. Sondra Bianca, talented young 
U.S. pianist, does it justice, aided 
by the Hamburg Philharmonia 
under Walther. Some short pieces 
added. 


Wagner: Good Friday Spell, For- 
est Murmurs, Tristan Prelude & 
Love-Death, etc. (Mercury). Au- 
thoritative, persuasive Wagnerian 
readings by the Detroit Symph un- 
der Paray. 

Mozart: Don Giovanni (Cetra). 
Good, serviceable, inexpensive ver- 
sion, with Italo Tajo and Giuseppe 
Taddei, and Cesare Valletti an art- 
istic Ottavio. The Met’s Max Ru- 
dolf conducts the _  Italian-made 
work. 

Beethoven: Concertos No. 4 & 5 
(Decca). Stylish readings, with pi- 
anist Wilhelm Kempff giving as- 
sured, musicianly performances, 
plus full-bodied support by the 
Berlin Philharmonic under Paul 
van Kempen. 

Beethover: Symphony No. 5 & 
Schubert: Symphony No. 8 (Epic). 
The Beethoven is incisive, sharp 
and dramatic, the Schubert soft 
vet clearly defined, in the Cleve- 
land Orch’s debut on Epic under 
George Szeli. They do as well for 
a Haydn Symphonies No. 88 & 

Verdi: La Traviata (Camden). 
Camden's entry into the complete 
operas field with this La Scala 
Opera combo is a good one, tune- 
ful, proficient as well as inexpen¢ 
Sive. Bron, 





By FARRELL DAVISSON 
Chicago, March 13. 

The Lyric Theatre’s bitter front. 
office wrangle is apparently wind- 
ing up with a victory for prexy- 
general manager Carol Fox in her 
well-ventilated feud with man- 
aging director Lawrence V. Kelly, 
artistic director Nicola Rescigno 
and Lyric Guild prez Mrs. Betty 
McAllister. 


Only time will tell what dam. 
age has been done to the fledging 
opera company during last week’s 
hectic maneuvering and personal 
recriminations that focused the 
spotlight on the Lyric’s tangled in- 
ternal affairs. 


In what had the appearance of 
being a well-planned move, a 
group of financial backers rallied 
in support of Miss Fox in an at- 
tempt to end the stalemate. A 
meeting of 20 such “guarantors” 
last Thursday (8) recommended 
that the present board of directors 
accept the offers to resign made 
earlier in the day by Kelly, Re- 
scigno end Mrs. McAllister in their 
first public statement on the flare- 
up. Guarantors, comprised of 
those who have contributed a min- 
imum of $1,000 to the opera com- 
pany, at the same time gave Miss 
Fox a vote of confidence. 


As of early this week, Kelly and 
his associates, who, along with 
Miss Fox, were instrumental in the 
launching of the Lyric, had not 
mapped their next step. But now, 
with the open support of Miss Fox 
by the key backers, the trio (half 
of the board) seemingly has little 
choice but to bow out. 


Whether Miss Fox’s assumption 
of sole command (pending the for- 
mation of a new board) will solve 
the Lyric’s pressing problems is 
another matter. The company is 
hardpressed for immediate funds. 
Miss Fox said that funds ear- 
marked for a $70,000 withholding 
tax payment due the Government 
April 15 have been used for other 
expenses, There are also $24,000 
in shortterm notes borrowed since 
the end of the ’55 season. 


Watching developments closely 
is the management of the Civic 
Opera House, the Lyric’s home- 
base. The lease for the coming 
season hasn’t been signed as yet. 
Troupe’s third season is due to 
open Oct. 10. While Opera House 
execs aren’t ready to put up a 
deadline, they’re anxious for an 
early decision so they can line up 
fall convention rentals around the 
opera’s rehearsal schedule. 


WEBSTER, DE VALOIS IN 
SOVIET ON BALLET SWAP 


London, March 13 

Plans for an exchange of ballet 
companies between Sadler’s Wells 
of London and the Russian Bolshoi 
Theatre are being discussed in 
Moscow this week. David Webster, 
general administrator oi the Royal 
Opera House, Covent Garden, flew 
to Russia last week with Dame 
Ninette de Valois, Sadler’s ballet 
head, to discuss the project. 

They left for Moscow shorily 
after three technical reps of the 
Bolshoi Theatre had visited the 
Opera House. 


N.Y. Philharmonic Gets 
190G Raised by Friends 


The Friends of the N. Y. Phil- 
harmonic raised $190,029 in its "55- 
‘56 drive for funds to aid the 
symph. Goal was $175,000. Figure 
exceeds previous season's drive by 
$33,947. 

Announcement was made yester- 
day (Tues.) by Chester G. Burden, 
Friends chairman, at a tea given 
by Mrs. Robert S. Wagner, wife of 
N. Y.’s mayor, who is honorary 
chairman of the Friends’ womens 
section, 


S.F. Renews Jorda 


San Francisco, March 13. 

Enrique Jorda’s contract as ccn- 
ductor of the San Francisco Sy™- 
phony was renewed for three years 
last week. 

The 44-year-old Spaniard, wh? 
succeeded Pierre Monteux whet 
latter retired two years ago, ais? 
reportedly got a raise in salary. 
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Literati 





Booming Book Clubs 
As many as nine full-page ad- 
vertisements in the N.Y. Sunday 
Times have appeared of late for 
yarious book clubs. The relatively 
expensive Times space and the 
relatively cheap down payment to 
join most book clubs has attracted 
some attention. Apparently there 
js still beaucoup payoff in clubs 
and at the same time, competition 
for reader-subscribers has never 
been greater. 
Book clubs tend to become 
specialized and the knowing de- 


clare that the first fact to be con- 


starting mr a 
‘enture at this late date is whether 
3 “plausible need” exists for the 
type of books to be offered. Hence 
the latterday emphasis upon cate- 
gories — religious, psychological, 
hicomefurnishing, self-help, antiques, 
French, Spanish, etc. 

The biggest new success are the 
Reader’s Digest condensations, 
four volumes a year, each contain- 
ing four to five novels or nonfiction 
works. Importance of topflight 
literary cditorship is credited for 
this click. Although authors noto- 


) riously detest editors condensing 


their prose, great skill has been 
manifest in the RD cutting. Public 


has gone for the books in a big 


way. 
Wherever members of the Au- 
thers Guild gather there is apt to 
be discussion of the broad subject 
of book clubs. While all authors 
and publishers are enchanted to 
get a selection (major book clubs 
assure the author about $15,000 
apart from whatever normal chan- 
nel royalties he collects) this is not 
an unmixed blessing since the book 
clubs, in author reasoning, “pay 
or their advertising at the author’s 
xpense.” Book club royalties to 
he creator of the text figure 
round 5¢ a copy. 
Typically, the book club selects 
rom galleys, then orders a special 
dition for its own use. Fiction is 
ot hurt by book club selection 
nd usually helped, selection being 
ood ballyhoo and a prestige item 
or film sales. Publisher trade 
ussip says that specialized books 
f a semi-technical nature are 
:imped for bookstore sales if 
icked up by one of the special 
ategory book clubs. 
Book clubs are “promotions,” 
sually by experts in direct mail 
nd depend mostly on mail solic- 
tation, a good list being all-vital. 
Sears, Roebuck and other mer- 
handise mail order houses operaie 
ook clubs. It is this aspect of the 
ver-all outside promoter or mid- 
leman situation which draws criti- 
ism from authors and others who 
ake the view that the book trade 
tself has been slack in promotional 
eal. Meantime there are fewer 
han 1,500 retail book stores in 
he entire United States—in turn 
ne reason why people do, and 
lust, buy books by parcel post. 





‘Ken,’ New Man’s Mag 
Martin Goodman has added an- 
ther to the list of his magazine 
entures, a new “for men” book 
ifled Ken and featuring adventure 
nd non-fiction. Mag, which sells 
or 25c, went on sale nationally 
esterday “iTues.) 
ion by Atlas Magazines. Initialler 
s tabbed the June -issue. 

James A. Bryans is editor and 
‘oah Gordon as m.e. 





Show Biz Yarns Hypo SEP 
Close relationship with the pic- 
ure business is partially respon- 
ible. for the Saturday Evening 
Post rise in popularity, according 
0 reps of the weekly mag. Post 
las averaged over 5,000,000 readers 
ince last November due “in large 
art” to the emphasis on pictures 
nd pic personnel, it’s said. 
_Further, over 30. stories pub- 
ished in the mag over the past 
ear have been purchased for 
‘reen adaptation. 

SEP frontmen also insist that the 
ains made contradict a Quest 
ewsletter argument of last De- 
ember holding that in contrast to 
rlevision, per Godfrey, ‘“Holly- 
‘ood cannot help sell _ single 
pies” (as quoted in Variety), 





con, Bridey Murphy’ Impact 
The Search For Bridey Mur- 
hy,” Doubleday’s runaway non- 
ction bestseller, has been picking 
p added promotion via serializa- 
On in dailies around the country. 
Whig 4 York, for example, the 
fully Mirror wound up a two-week 
Yialization Sunday (11). A Mirror 
yokesman couldn’t ascertain the 
pect of the “Murphy” run on 
culation since it played con- 
ently with such hot items as 
iesident Eisenhower's decision to 
~ 28a1n and a gontest. He did 
mit to a hefty mail pull. 
Sen which is Morey Bernstein’s 
unt of Mrs. Ruth Simmons’ 





under distribu- |’ 





* tale (under hypsosis) of a previous 


life in Ireland more than 100 years 
ago as Bridey Murphy, has also 
stirred up recording company in- 
terest. Already on the market is 
Fran Allison with “The Ballad of 
Bridey Murphy” on Mercury and 
Billy Devroe with “The Love of 
Bridey Murphy” on the _ indie 
Tampa label. 


The quipsters, never averse to 
hopping on a fad, are also giving 
the ‘‘Murphy” saga a_ workover. 
Samples: “I’m throwing a come- 
as-you-were party”; “She ought to 
replace her name-sake Audie 
Murphy in a remake of ‘To Hell 
and Back’,’ and “I’m going to 
change my will and leave the 
money to myself.” 





Book Dealer’s Unique Award 

Edwin M. Reid, operator of the 
College Bookshop, Toledo, who 
filed anti-trust suits for $11,600,000 
against 32 publishing firms, has 
won a test case against Doubleday, 
but for far less than had been 
sought in the court action. Federal 
Judge Frank L. Kloeb awarded 
treble damages of $1,749, plus 
attorney’s fees; Reid had asked for 
$600,000 treble damages under the 
Robinson-Patman Act. Judge Kloeb 
urged Reid to settle his claims 
against the other 31 publishing 
firms out of court. 


Reid, a book wholesaler, con- 
tended that Doubleday pave him 
a discount of 43% on the books he 
purchased, while giving competi- 
tors a 46%. Because of the dis- 
crimination, he lost business, he 
said. The judge did not grant 
damages for possible sales lost, but 
awarded Reid the 3% cent discount 
differences on books he bought 
from the firm, totaling $853, which 
was tripled to reach the $1,749 
figure. 

The publisher argued that it gave 
bigger discounts to certain whole- 
salers to meet competitive dis- 
counts of other publishers. But 
since the books were copyrighted, 
the judge said, the publishing 
houses really were not competing 
with one another in the sale of 
titles. 

“The copyrighting granted a 
monopoly, against which there 
would be no legal competition,” 
said Judge Kloeb. Most of the 
nation’s leading publishing firms 
are among the 31 defendants in the 
other suits. 





Pasternak’s Autobiog 

“Easy the Hard Way” is Joe 
Pasternak’s life story is told to 
David Chandler (Putnam; $4). 
This tome will make no enemies 
for the w.k film producer, who 
candidly states that his is “a happy 
story with a happy ending’; but 
neither does the book purvey much 
important Hollywood history about 
a man who has contributed with 
distinction to filmusicals during 
the past couple of decades. As far 
as Pasternak’s recap goes, it 1s 
pleasant, innocuous and chatty. 

Carl Laemmle Sr. would cer- 
tainly feel that his protege has 
been recorded successfully as a 
first-class good will ambassador for 
the films. Rodo. 





Korn’s ‘Orchestral Accents’ 

Farrar, Straus & Cudahy pub- 
lishing “Orchestral Accents’. by 
Richard Korn, president of the So- 
ciety for the Publication of Ameri- 
can Music and former conductor 
of the National Symphony Orches- 
tra of Washington. He has also 
been associated with such groups 
as the National Orchestral Associ- 
ation, where he was student con- 
ductor, and the Juilliard Graduate 
School where he won a fellowship 
in conducting. 





Cincy Enquirer’s Control? 

Cincinnati Enquirer’s 600 em- 
ployes are sweating it out while 
Waiting to learn who will purchase 
working control holdings in the 
paper. : 

Halsey-Stuart & Co., Chicago, is 
unloading its $1,500,000 in junior 
debentures to the highest bidder. 
The debentures carry option of 
conversion into stock amounting to 
150,000 shares, or 37% of the 
stock that would be outstanding if 
converted. 

The Chicago ffinancial firm, 
which heiped the Enquirer’s “em- 
ploye-owned” venture over the 
hump for purchase from the John 
R. AR estate, Washington, 
D.C,. has lost the admiration of 
employe stockholders by putting 
its debentures on the block. Many 
of them say Halsey-Stuart “has let 
us down.” 

New move by Halsey-Stuart fol- 
lowed a bitter factional fight for 
Management dominance cf_ the 
a.m, and Sunday sheet. Differ- 
ences between Roger H. Ferger, 
president and publisher, and em- 
ployes over management salaries 
and expenses, resulted in a Ferger 


victory via a battle of proxies and 
backing of the board. Board mem- 
bers include outside investors, 
mostly Cincinnatians, 


That fracas was preceded by 
Ferger’s firing of James Ratliff, 
company secretary and columnist, 
who led in the “employe pur- 
chase” crusade, and city editor 
Jack Cronin, who opposed his ad- 
ministration. ' 

Rumors are a dime a dozen 
about who will pay the reported 
$3,000,000 or more price tag Hal- 
sey-Stuart put on the debentures. 
Names heard mostly are the 
Times-Star, which was outbid sev- 
eral years ago when seeking to 
buy the Enquirer, and the Scripps- 
Howard Post, both p.m. 





CHATTER 

Edward Rofheart. art director of 
Pines Publications. promoted to 
veepee by Ned Pines, president. 

Leap Year ball at the Ambassa- 
dor Hotel March 23 being under- 
written by Bounty, new satirical 
mag due May 1. 

Rochdale Observer, Lancashire. 
Eng., celebrated its centenary un- 
der same family management as 





SCULLY’S SCRAPBOOK 


444+44444++4+4+40++ By Frank Scully 





Palm Springs. 

The day after I read J. P. McEvoy’s “Charlie Would Have Loved 
This,” Mac’s tribute to a lonely widow enjoying a luau, a Polynesian 
Clambake still carried on for tourists on the beach at Waikiki, I read 
where they were setting up a Smog-Control Board for the Hawaiian 
Islands and I said to myself, “Oh-oh, Mac got out just in time, and 
Charlie and I are lucky for never having been there because by now, 
obviously, it’s too late.” 

Just when it would have been the right time has left me in doubt 
to this day. By the time Charles O’Brien published his “White Shadows 
in the South Seas,” I suspect it was already too late, because that was 
years after Gauguin combed over its allure. 


Nobody can figure-skate between fact and fancy like Mac, and it’s 
been a long time since he was between hard covers. This volume, a 
frail little thing, published by Duell, Sloan & Pearce in New York 
and by Little, Brown & Co. in Boston and Toronto, fills me with a 
nostalgic for the Mac That Might Have Been. The Mac who 30 years 
ago was writing “The Potters,” “Americana,” “Show Girl,” “Denny 
and the Dumb Cluck” and “Mister Noodle,” got swept into a hurricane, 
which oddly traveled from east to west, and when dropped in Holly- 
wood must have landed on his large and lovely head. 


For when he emerged from the film factories, he scooted off to 





when launched in 1856. | 

John Vickers, drama editor of 
Frisco’s weekly Argonaut, has 
taken a leave of absence. Clarence | 
G. Taylor has replaced him. | 

Gordon Irving, VaRIETY corre- 
spondent in Scotland, penned arti- 
cle on Tyrone Power and Holly- 
wood in Scottish Daily Record. 

William Saroyan’s new novel, 
“The Bouncing Ball” (Atlantic 
Monthly Press-Little, Brown), due 
in May, has a show biz background. 
_ Jan Peerce warns of the pitfalis 
in a musical career in “Don’t Be 
A Sucker, Junior,” as told to Stan- 
<i geaaaa in the March 17 Sateve- 
post. 

Henry W. Clune, columnist on 
the Rochester ‘N.Y.) Democrat & 
Cironical, authored “The Big 
Fella,” political novel, which Mac- 
millan is just bringing out. 

TV’s Carl Reiner posed for “A 
Saw Screams At Midnight,” humor- 
ous “Whodunit-vourself book” by 
G. A. Mills (Dutton: $2.50). Wil- 
liam H. Kofoed designed it. 

Beth Brown, author of “Hotel 
for Pets” now on NBC (Quaker 
Oats-sponsored), coming up with a 
new dog book entitled “Blinky.” 
to be published by Prentice-Hall | 
this Spring. 

“Encyclopedia of American As- | 
sociations,” a first-time venture. | 
hits the stands April 1 under aegis | 
of the Gale Research Co. of Co-) 
Jumbus. It’s to be an annual direc- | 
tory at $15 per copy. 

Irwin Shaw dedicates his new | 
(third) nevel. “Lucy Crown,” to; 
his editor at Random House, Saxe | 
Commins. His next book. “The 
Uncaged Man.” like “Lucy,” is laid 
in Paris and environs. 

Victor Chapin, former actor. has 
a short story in current issue of 
The Reporter. Yarn, titled “Mr. 
Horowitz,” has show biz back- 
ground and reportedly draws its 
principal characters frem life. 

Uka Chase “pouring” tomorrow | 
(Thurs.) at her East 57th St. 
manse in connection with publica- 
tion of her new novel, “The Island 
Players” (Doubleday). Has to do 
with a Caribbean island-hopping 
legit stock company. : 

Time staffer Bernard Fritzell’s 
first novel. “10 Days in August.” is 
due via Simon & Schuster. Title 
refers to the 10 days before the 
liberation of Paris in August, 1944. 
Fritzell was war editor for the 
N. Y. Post during WW II and then 
with OWI. 

Jane Troxell Stark, who for the 
past few years has been freelancing 
as a fashion photog but previously 
was associate fashion editor of 
Gjamour and fashion ed for Charm, 
has been named fashion editor of 
Look. She’s the wife of tv an- 
nouncer Dick Stark. 

Virginia Pope. who retired as fash- 
ion editor of the N.Y. Times in 
1955. has joined Parade, the na- 
tionally syndicated Sunday mag, in 
a similar capacity. Since her re- 
tirement after 22 years as the 
Times’ couturier editor, she’s been 
fashion consultant for various 
agencies. 

Virginia Lee Bishop, 18, has col- 
laborated with her father Jim 
Bishop (“The Day Lincoln Was 
Shot,” the Jackie Gleason_ biog. 
etc). on “Fighting Father Duffy, 
which the Vision Books division 
(Catholic themes) of Farrar, Straus 
& Cudahy is bringing out. 

Ex-N.Y. editor Stanley Walker's 
“Home To Texas” will be pub- 
lished this spring by Harper. It’s 
an intimate memoir of a Gotham 
newspaperman who, in 1945, set 
out to relive his youth in his na- 
tive Lampasas County, and this 
book is an account of the past de- 











cade on the old family Texas 
ranch. 
Toplevel reps from the four 


Chicago newspapers are on_ the 
committee sponsoring a $50 a 
plate dinner May 5 to raise funds 
for the Richard J. Finnegan me- 
morial research center at La Ra- 








bida hospital. Finnegan, who died 
last year, was the editor-publisher 


| pital. 


the Orient and has been more or less on the go ever since. He never 
got back to the guy whose grip on America was destined to win him 
a Nobel Prize, and by now I suspect it is too late for him to try. In 
Hawaii I suppose this would be the time to sing “Aloha” while tHe 
white haired boy of Illinois and the little white haired old lady from 
the same sovereign state wept buckets of tears in their leis. 

But I am not the weeping kind, because I don’t believe that lost 
opportunities are necessarily bad things to lose. For Mac, it was the 
best thing he could have done when he lit out for Hollywood and 
scooped up a crock of gold in the depressed and depressing '30s. He 
was broke and in those days gold was where you found it, and it could 
still be found in Hollywood. 

Not long after this, he picked his son Dennis under one arm and a 
portable typewriter under the other and lit out for the Land of Judo. 
Of course he gave Hawaii a once-over-lightly, quite determined that 
= widow of his would ever be able to say, “Mac would have loved 
this.” 

Had he not been in such a hurry to pick up some Japanese proverbs, 
which in turn were rewrites of Chinese proverbs, he might have run 
into a case-history that would have watered down the case for Charlie’s 
having some Polynesian fun, because it was later than Charlie thought. 
In fact Mac knew the parties. 

There’s a Fungus Among Us 

They were New Yorkers. He was top surgeon in a New York hos- 
She was one of those young and highly competent secretaries 
who dash off a novel now and then just to show how easy it is. They 
married. Then they cut the Gordian knot and set sail for Honolulu. 

I spent some hours with them at San Pedro but didn’t seem to envy 
them in the least, Lotus-eating, as far as I was concerned, was as 
old hat as Lafcadio Hearn. Well, they went to the isle of their golden 
dreams. He didn’t want to touch scalpel again, so he became a school- 
teacher. Sne became a housewife. 

They built a home. Within a few years the fungii were having a 
Juau of their own. In time they had a quit the place, and start build- 
ing all over again in a less fungus-infested area. They hoped. 

Then one day the Japs, figuring we weren't fit to run an empire, 
decided to take Diamond Head, Pearl Harbor, etc., ete., ete., away from 
us. Everybody had to. get into the act that Sunday. Including Don 
the Beachcomber’s steel guitar-players and grass-skirted hula dancers. 
Including the surgeon turned schoolteacher. 

He had to operate with a kitchen knife and sew with ordinary thread. 
He was running to wherever he was called and operating around the 
clock. He was out of practice but he got enough that day to have 
made up for a 10-year layoff. In fact, the holocaust left any flower 
over his left ear sticking like a dagger, and a lei from then on was 
knives in his chest. 

He managed to get his wife and children back to the mainland but 
he stayed on the island, dragooned into a type of work he never 
wanted to do again. One day he decided he couldn’t take it any longer. 
He quit while the going was bad. 

Thus he left a widow and two children around Pasadena and some- 
how they managed to keep going. His boy is now an honor student 
at Cal Tech and his widow is trying to keep from being snowbound 
in New Mexico. They were all near and dear to me, but they never 
asked my advice about quitting New York for Honolulu. 

If they had, I certainly would have told them that the best things 
the place had to offer could be found somewhere on Manhattan Isle— 
the Chinese food, the Hawaiian music, the rum drinks, the aloha shirts, 
the sarongs and the coconut hats. You can’t grow pineapples in Times 
Sq.. but I guess you can drink your fill of the stuff until you’re sick 
of it. 

But Mac’s main contention, that if you're going to enjoy these far- 
away places with strange sounding names, you'd better do it while 
young enough to enjoy them, is sound. The only problem is, what are 
you going to use for money? Even Irving Berlin couldn't dream of 
a white Christmas amid the comforts of Miami, Palm Springs or even 
Honolulu until he had piled up enough mecola to get him away from 
northern winters. 

That Mac in his travels and his reverses has retained his sense of 
humor and writing joie de vivre is the most inspiring thing about 
“Charlie Would Have Loved This.” It is the sort of book one rarely 
finds published in America but often in England. It’s a collection. of 
small pieces by a writer who prefers to write that way. 

The Dige’s Traffic Jam 

It is no cinch to be a roving editor of Reader’s Digest. They have a 
regiment of writers, some good ones too, trying to squeeze into those 
few pages. The battle is much like a stampede of people trying to get 
out of a theatre when some one yells, “Fire!” The mystery is how 
they get the book out each month. Through it all the Wallaces seem- 
ingly remain serene. 

Almost every issue they cook up a Communist scare, though ob- 
viously they do not believe half of what they release. Otherwise they 
would move out of Pleasantville and try a mountain top, instead of 
editing their publication right under a dam that would flood them 
all into oblivion with the first bomb. 

But they make pleasant reading and this latest McEvoyage is more 
enduring proof of it, for most. of his pieces first appeared there. When 
one family grew up, he married again and raised another. As he looks 
back on his spawn, he gives himself credit as the most far-seeing family 
planner in history. This has its laughs, too, for he is not that good. 
He only makes it read as if he were. 

A great and generous spirit, a delight to read, he has never written 
a farm novel—a surefire way to a Nobel prize. And he could have, too, 
as the intro to “Charlie” so well shows. 








of the old Chicago Times and|revue which opens there April 3. 
later consulting editor of the It’s their first pro appearance as 
merged Sun-Times. sketch writers. Other newcomers 

Ralph Allen, editor, and Pierre | to “Spring Thaw” in that depart- 
Berton, m.e., of Maclean's mag-|ment are Ben Lappin of Toronto 
azine have sketches in the ninth|and Paul A. Gardner, VARIETY’S 
annual “Spring Thaw,” Toronto’ Ottawa second-stringer. 
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Broadway 


Cyd Charisse and Pier Angeli in 
from the Coast. 

Sammy Cahn in from the Coast 
for the premiere of “Meet Me in 
Las Vegas.” 

Elsa Maxwell is not going to 
Monaco for “the wedding” because 
of her daytime tv series. 


Irving and Jack Rosenthal’s Pal- 
isades Amusement Park, opening 
March 31 for its 59th year. 


Forence Desmond and British 
vocalist Dorothy Squires sailing 
for London today (Wed.) on the 
Queen Mary. 


Solita Palmer, composer-wife of 
film producer Emerson Yorke, in 
Hoag Memorial Hospital, Newport 
Beach, Cal., for surgery. 

Terry (RKO Teleradio) Turner’s 
daughter Naney Nason to marry 
Harold Frederick Stone Jr. in St. 
Patrick’s Cathedral April 7. 

Guild, Bascom & Bonfigl, San 
Francisco ad agency which spe- 
cializes in novelty tv spots, has re- 
tained a N. Y. promotion counsel, 

Danny’s Hideaway, East 45th St. 
dinery, celebrated its 11th anni 
with champagne and cake on an 
open-house basis this past Satur- 
day (10). 

Video and screenwriter Gore 
Vidal, just in from the Coast, to 
London this week to spend six 
weeks on script of the Dreyfus 
case for Metro. 

Robert Mochrie. Samuel Gold- 
wyn’s general sales manager, and 
Mike MHutner, eastern’ ad-pub 
chief, are on the Coast this week 
for conferences with the producer. 

Theodore C. Streibert, U.S. In- 
formation Agency director, took 
off past weekend for a fortnight in- 
spection tour on agency -posts in 
Nigeria, French West Africa, the 
Gold Coast and Liberia. 

Alfred E. Daff, Universal’s ex- 
ecutive vice president, returned 
from Europe over the weekend 
following a 12-day trip during 
which he visited Frankfurt, Mu- 
nich, Paris, and London. 
Biderman, Tolk Associates. 

Capt. T. Rieber, his daughter 
Ruth, and the Waldorf’s Claude C. 
Philippe hosted a gala dinner for 
Albert (Baiser), famed maitre ’'d 
of Maxim’s, Paris, his wife, and 
for Louis Vaudable, owner of the 
Paris restaurant. 

Ernest Dichter, the pyschologist 
once employed at CBS, is heading 
for Frankfurt, Germany, in com- 
pany of Ivan Hill, a Cunningham 
& Walsh veep, to give a number of 
European lectures on U. S. market 
research methods. 

Joan Crawford back to the Coast 
over next weekend, to start a new 
picture, and hubby Alfred N. 
Steele, board chairman of Pepsi- 
Cola, to Cairo on company busi- 
ness attendant to expanding the 
Egyptian market for Pepsi. 

Robert K. Shapiro, managing di- 
rector of the Paramount Theatre, 
elected president of N. Y.’s Cinema 
Lodge of B'nai B'rith at a luncheon 
meeting yesterday (Tues.), Shapiro, 
executive v.p. of the group for the 
gout six months, succeeds Max E. 

oungstein, United Artists veepee. 

Billy Reed says his Little Club 
is netting more now under the new 
Schedule oi a reduced capacity, 
meaning a minimization of waiter- 
ing and kitchen personnel, a se- 
lective menu, and with luncheons 
and Mondays closed, than when he 
ran a 7-day operation midday and 
night. 

Bobbye Priest and her dance 
partner Al Fosse are w.k. in show 
biz for their personal correspond- 
ence, features of which are the 
hand-drawn decorations of rather 
unusual skill and design. So much 
so that agents become more enam- 
ored with the painstaking tech- 
mique and, she wonders, if it 
doesn’t militate against their pro- 
fessional bookings as hoofers. 

Louis Sobol’s column on a 
“Broadway Hall of Fame” as 
snowkalled into the idea of devot- 
ing part of a gallery in the new 
Coliseum as a permanent reposi- 
tory for such kudos, patterned 
after the Cooperstown (N.Y.) Base- 
ball Hall of Fame. Sobol would 
have a show-wise group of con- 
temporary Broadwayites as_ his 
Panel committee to screen the 

candidates fully qualified for such 

distinction. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette, Odeon 4944) 

Jean Renoir has written a ballet 
“Le Feu Aux Poudres” (Fire to 
Powder) which will be performed 
in Rouen next week. 

Leslie Caron to London to star 
in the Anita Loos’ legit version of 
Colette’s “Gigi” which she then 
makes as a pic in Hollywood. 

Ludmilla Tcherina heads for 
N.Y. for opening of her Anglo pic, 
“Oh! Rosalinda,” and while there 
will do two U.S. tele stints in two 
ballets. 

Jean Paul Sartre’s revised legit 


“Kean,” tale of the 19th Century 
actor, will be made into a film. 
Vittorio Gassman will play the 
title role. ‘It will be done in Italy. 


Dates of the forthcoming Cannes 
Film Festival have been changed 
to unspool April 23-May 9 so as 
not to conflict with the Grace 
Kelly-Prince Rainier wedding. 
Previous fest dates were April 
10-24. 

David Lewis, regional director of 
Continental Europe for Loew’s In- 
ternational, made Commander of 
the Order of Merit of the Italian 
Republic. This is the highest 
decoration a foreigner can re- 
ceive and it’s Lewis’ third award 
from the Italian government in 
recognition of his efforts for the 
betterment of Italo-American re- 
lations. 


Ingrid Bergman set for a three- 
month tour of South America and 
Canada with the Paul Claudel- 
Arthur Honegger oratorio, “Joan 
at the Stake.” She will be accom- 
panied by husband Roberto Ros- 
sellini who directed the opus. She 
then returns for her role in Ana- 
tole Litvak’s ‘‘Anastasia’” (20th) 
and then goes into rehearsal for 
a legit version of “Tea and Sym- 
pathy” due at Theatre Athenee 
next season. 


Phoenix 

By Dick Gilbert 
Current offbeat billing at Hotel 
Westward Ho “‘features’’ Tony Mar- 
tini (who is not Tony Martin). 
Dr. Lee de Forest, visiting fel- 
low scientist Dr. W. A. Rhodes of 
Phoenix, predicts the atomic age 
will end in several hundred years 
due to a shortage of uranium with 
the sun energy age next, 
Life magazine’s eight-page color 
portrait of nearby Scottsdale 
(March 12 issue) being received 
critically by most residents of 
“The West’s Most Western Town” 
who are amazed at the high prices 
reported in the text. 


Margie Rayburn and Bob Lon- 
don being well received at the 
Koko Club. His record, “Lola” (not 
to be confused with “Whatever 
Lola Wants’) is high on hit lists 
in Scandinavian countries but just 
being introduced here. 


Four major league ball clubs, 
all spring training in Arizona, 
opened the Cactus League season 
Saturday (11): N.Y. Giants (Phoe- 
nix), Baltimore Orioles (Scotts- 
dale), Chicago Cubs (Mesa), and 
Cleveland Indians (Tucson). 
George Gobel due back April 1 
for preview of his first film, ‘The 
Birds and the Bees,” in Chandler 
during annual convention of Na- 
tional Press Photographers Assn. 
at San Carlos Hotel. Mitzi Gaynor, 
costarring, will be with him. 
Marilyn Monroe’s first visit here 
and will ride in annual World’s 
Championship Rodeo parade for 
scenes in “Bus Stop,” her next for 
20th. Meanwhile, director Josh 
Logan is screening more than 450 
local men (many well-heeled) com- 
peting for 150 bit parts. 


Washington 
MPAA’s Jack Bryson on mend 
after major surgery. 
Lisa Kirk current topper at Ho- 
tel Statler’s Embassy Room. 
James E. Gibson now chief of 
Motion Picture Service, U. S. De- 
partment of Agriculture, succeed- 
ing Walter Scott, retired. 
Helen Hayes jumped on the 
Eisenhower bandwagon in a speech 
last week before 2,000 delegates to 
Women’s Republic Conference. 
Bill Haley and The Platters due 
here Wednesday (14) for person- 
als to boost “Rock Around the 
Clock” at two Stanley Warner 
theatres.. 


Chicago 

Francis Bergen in for a Colum- 
bia recording session and round 
of interviews. 

Socialite Freddy Wacker profes- 
sionally debuting his dixieland 
combo at the Easy Street bistro. 

Balaban & Katz prexy John.Bala- 
ban back at homebase after his an- 
nual winter hiatus at his La Quinta 
hotel. 

Illinois Variety Club Tent 26 to 
throw a St. Patrick’s day bash in 
their Congress Hotel clubrooms 
Saturday (17). 

Sam Honigberg, George Gobel’s 
press rep, here laying ground- 


half of his “Birds and Bees,” pic- 
ture. 

“Helen of Troy” (WB) to follow 
“Rose Tattoo” at the United Art- 
ists. Robert Rossen’s “Alexander 
the Great” segues “Carousel” at the 
Chicago Theatre. 

Lobby collections in Cook Coun- 
ty theatres, for the 1956 March of 
Dimes totalled $25,195.35, accord- 
ing to Chairman Jack Kirsch, of 
Allied Theatres of Illinois. Ex- 





version of Alexandre Dumas’ 


ceeded 1955 collections by 14%, 


work for comedian’s junket in be-. 


London 


(Temple Bar 5041/9952) 

Kitza Kazacos’ current stint at 
the Cafe de Paris extended for a 
third week. 

Patricia. Roc makes a British 
film comeback in Anglo Amalga- 
mated’s “The Hypnotist.” 

George Singleton elected head 
of Cinematograph Exhibitors Assn. 
at yesterday’s (Tues.) annual meet- 
ing. 

Ronnie Ronalde signed to play 
fourth return date at N. Y. Radio 
Music Hall; opens there in Octo- 
ber. 

British screen newcomer, Julia 
Arnall, guest of honor at a dinner 
given by the British Assn. of Wom- 
en Executives. 


Page & Bray signed by Savoy 
Hotel cabaret for twe weeks with 
option. Opened March 12, doubling 
from London Palladium. 

Dale Robertson started studio 
work on “High Terrace” in which 
he co-stars with Lois Maxwell. Pic 
will be released through RKO. 
Glynis Johns and Herbert Lom 
signed by Marcel Leduc, Inter-TV 
Films prez, to co-star in first film 
of ‘Errol Flynn Theatre” series. 
Anna Deere Wiman tossed a 
press party to welcome Conchita 
Montes and Edgar Neville. The 
star will appear in a British ver- 
sion of “The Ball,” authored by 
Neville. 

Two way traffie across the Atlan- 
tic: Ned Clarke, Walt Disney exec, 
sails for home on the Queen Mary; 
Stan Kenton, David Niven and 
Katri Karelia in on the Queen 
Elizabeth. 

Big British contingent, headed 
by Harry Norris, joint managing 
director of Rank’s Overseas Dis- 
tributing Co., went to Antwerp 
over the weekend to attend the 
annual Black and White Ball. They 
also traveled to Brussels for a 
Sunday gala. 


Boston 


By Guy Livingston 
Jay Jason current at the Brad- 
ford Roof. 

Mickey Redstone opened six 
drive-ins in Greater Boston area 
this week. 

Mike Stanzler inked Julius 
LaRosa for his Rhoades-on-Paw- 
tuxet ballroom for March 17. La- 
Rosa opens at Blinstrub’s the fol- 
lowing Monday. 

Connie Anderson, singing 

comedienne at Charlie Locke’s Guys 
and Dolls, opened Mark Finley’s 
Boston Post Magic Living Show at 
First Cadet Corps Armory. 
Louis Cline, manager of Colonial, 
where “Bus Stop” is playing, and 
fiancee, Gladys McDonnell,- sus- 
tained minor injuries in auto 
crash on Newburyport Highway 
opening night. 


Copenhagen 


By Victor Skaarup 
“Lady and Tramp” (BV), at Met- 
ropol in 12th week. 

“Jazz at Philharmonic” at Idraet- 
shuset got mixed notices. 

Rosita Serrano starring at Valen- 
cia on March program after Nicho- 
las Brothers’ hit last month. 

Four of the Danish gramophone 
companies, Philips, Tono, Poly- 
phon and Metronome, started their 
own music publishing firm for im- 
porting foreign tunes. 

First new Copenhagen cinema in 
years, suburban Villabyernes Bio, 
with C’Scope screen and modern- 
istic style building, opened re- 
cently. Mogens Fisker is manager 
of 750-seater. 

During the Hollywood film 
blockade more Continental films 
than ever are shown here. “Paisa” 
and “La Strada” from Italy, “The- 
rese Raquin” from France and 
“Unknown Soldier” from Finland 
were among the best. 

Bodil Miller, who became a Uni- 
sersal starlet in 1949 (‘Ma Kettle” 
and “Scarlet Angel”) while visiting 
relatives in California but subse- 
quently returned to Denmark and 
married Knud Jorgensen, U’s 
Copenhagen exchange manager, 
has now begun appearances in 
Danish films, latest being with 
comedian Dirch Passer. 


Frankfurt 


By Hazel Guild 
(24 Rheinsirasse; 776751) 

Erie Pleskow, United Artists’ 
general manager for Germany, 
back after six weeks in New York. 

Two days before his death, Os- 
car Karlweis finished the German 
version of “No Time for Ser- 
geants,” scheduled to open here 
this fall. 

Curd Juergens’ first role under 
his new contract with Universal 
will be with Jose Ferrer in “The 
Great Man.” German actor is now 
back in Munich. 

Herta Staal and Hardy Krueger 
to play the leads in the German 





presentation of William Inge’s 


“Bus Stop,” opening April 16 at 
Berlin’s Renaissance Theatre. 


Television director Rudolf Car- 
tier of BBC to produce Patrick 
Hamilton’s play, “Gaslight,” over 
the South German tele net in May, 
with Richard Haeussler in the lead. 


Hunt Downs, for the last five 
years program director of AFN, 
leaves April 10 to join United 
States Information Agency in 
Washington, D.C., as radio officer. 

Germany’s youngest music direc- 
tor, Hans Gierster, who is now in 
charge of the Munich City Opera, 
becomes general music director 
of the Freiburg-Breisgau orch 
May 1. 

“Teahouse of August Moon” be- 
ginning its first English presenta- 
tion on the Continent when it 
moves into Wiesbaden’s Kleines 
Haus early this month. Also the 
first time to be done in a German 
theatre with a mixed German and 
American cast. 


Amsterdam 


By Hans Saaltink 
(Amsterdam 56316) 
“The Conqueror” (RKO) will be 
released here in April. 


Juliette Greco sang in Amster- 
dam at the Carre Theatre, March 
7-11. 

The Haagse Comedie produced 
Anouilh’s “Ornifle,” with Paul 
Steenbergen in the name-role. 


During the annual Stockholm 
Music Fest, the Fourth Symphony 
by Guillaume Landre will be per- 
formed. 


Cora Canne Meijer, after tour- 
ing Indonesia, will sing for some 
months at the Glyndebourne Opera 
Festival in England. 

Amsterdam City Board granted 
the Netherlands Opera a subsidy 
of $270,000 and the Concertbe- 
bouw Orchestre $160,000. 

Eduard Flipse, conductor of the 
Rotterdam Philharmanic, will con- 


duct the Symphony Orch of 
Mexico City this summer. 
Berlin 
By Hans Hoehn 
(76-00-64) 


‘Himmel ohne Sterne” (NDF/Eu- 
ropa) is West Germany’s entry at 
ped haan ties Cannes Film Fes- 
tival, 

Maxie Herber and Ernst Beier’s 
Ice Ballet and cast of 120 will ap- 
pear at Sporthalle am Funkturm 
this month. It’s their farewell per- 
~ -guaaae, since both plan to re- 
tire. 

Simultaneously with preems in 
Moscow, New York, Oslo, Paris 
and Rome, the Christian-Jaque 
film, “Si Tous les Gars du Monde,” 
was preemed at Berlin’s Cinema 
Paris. 

Marianne Koch (Cook) sued 
Cleo-Film for not holding to a con- 
tract to cast her in Cleo’s “Danny, 
Please Write,” but instead took 
Sonja Ziemann. Miss Koch asks 
for about $9,000). 


India 

India government likely will 
send a cameraman to Czechoslo- 
vakia for training in the produc- 
tion of puppet films. 

“To Catch Thief” (Par) cashed 
in on recent visit of Alfred Hitch- 
cock’s here and played three weeks 
at the Bombay Eros. 

“Fabulous Seaorita”’ (Rep) ran 
12 weeks at Minerva Theatre. Odd- 
ly enough the pic played only four 
days when it first ran at the New 
Elphinstone a year ago. 

Indian censors will face tough 
problem when they are presented 
with first Indo-Anglo C’Scope 
pic, “Bombay Flight 417,” for 
censoring. Picture has _ Indian 
actress Suryakumari being kissed 
by an English actor in the film. 
It is likely that the censors will 
clip the entire kissing sequence on 
the theory that osculation between 
an Indian actress and foreign 
actor is dangerous to Indian 


morality. 
Philadelphia 


By Jerry Gaghan 

Joe Valino, vocalist, inked for 
release on Vik label. 

Ray Bryant, pianist, had album 
released on the Epic Label. 

Benefit set for March 18 at 
Broadwood Hotel for Billy Hey, 
local nitery pianist stricken with 
multiple sclerosis. 

Four Sons Cafe, out of entertain- 
ment action for more than two 
years, reopened show policy with 
Art Lund and Ronnie Sterling. 

Agent Fred Costa back from 
European tour where he set the 
Playboys and the Nu-Tones, local 
combos, for winter runs in Switzer- 
land. 

James E. Myers, Myers Music, 
Inc. chief, pacted the Four Chaps, 
new vocal group, to personal 
management contract in conjunc- 





tion with Lee Rebadu. 








Hollywood 


Producer David Rose 
London. 


Bob Hope home after 
months abroad, — 
Humphrey Bogart on mend ; 
throat surgery. atter 

Louis B. Mayer, Mary For 
Les Paul planed in from N. 


Jack Diamond checked in at 
Universal-International after 19 
days in N.Y 

Victor Whitlock set as executive 
assistant to Sidney Harmon, heaq 
of Security Pictures. 

Fred Briskin will chairman 
radio-tv division of United Jewish 
Welfare Fund drive. 

Elkin Kaufman returned from 
England where he set Howard Keel 
for three vaude dates. 

Samuel Goldwyn heading for 
Tokyo, Manila and Hong Kong to 
plug his “Guys and Dolls.” 

Eileen Heckart will play the 
waitress role in 20th-Fox’s Marilyn 
Monroe starrer, “‘Bus Stop.” 


in from 


d and 
Y 





Andre Previn appointed music 
director for the Oscar Derby, with 
Murray Gerson assisting him. 

Dore Schary tossed luncheon for 
George Froeschel, first contract 
writer to retire under Metro's 
pension plan. 

Elsie Janis bequeathed the bulk 
of her estate to her housekeeper, 
Eileen Lamb, and her chauffeur, 
Frank Reme. 

Herman Hover, Ciro’s operator, 
appointed to L.A. Chamber of 
Commerce’s Convention Executive 
Hotel Committee. 

Gilbert L. Kay, George Johnson 
and Earl Colbert organized Mata- 
dor Productions with “Ocean 11” 
slated as its first indie film. 

George Marshall negotiating 
with Columbia to direct “‘Guns of 
Fort Petticoat,” a Brown-Murphy 
production starring Audie Murphy. 

Hakim Bros. postponed start of 
“The Hunchback of Notre Dame” 
to permit Anthony Quinn to com- 
plete his role in “The Lonely Gun.” 


Palm Springs 
By Frank Scully 
(Tel. 4077) 

Village’s Red Diamonds « polo 
champs. 

Desi Arnaz claims he is now 
39, too. 

Frances Marion 
Pitts in “Gold Cad.” 

Roberta Linn followed by Paul 
Gilbert in Chi Chi’s. 

Kirk Douglas’s baby got family 
on cover of “Villager.” 

Honking car horn a clinkable of- 
fense around here now. 

Harold Sherman due in for a 
talk on “Thoughts Through Space.” 

Attendance at Date Fair dipped 
this year, 18,000 below 1952 rec- 
ord crowds. 

Eddie Cantor emeceed _ drive 
which added $20,000 to $25,000 al- 
ready raised here for UJA. 

Village fathers balking at exten- 
sion of Cabazon’s city limits, not 
wanting gambling spillover. 

“Ho Sand Palms” is Chinese 
version of “Thousand Palms,” 
to a few letters being blown away 
in sandstorm. 

Chas. E. Becker, prez of Frank- 


caught Zasu 


lin Life, announced his firm bought 


Pellissier building at Western and 
Wilshire, which houses a Warner 
theatre. Made announcement here 
because he was wintering in Palm 


Springs. > 
(maha 


By Glenn Trump : 

Dotty Jean, organ and accordion, 
at Westward Ho! Room of Castle 
Hotel. ee? 

Bob Hoff's. Airport Drive-in 
kicked off local ozone season. Sky- 
view followed suit. 

Ice Capades International wound 
up a successful week’s stand at the 
Sioux City, Ia., Aud. 

Bob and Bertie Hellman, duo pl- 
anists, leaving Blackston Hotel's 
Cottonwood Room next month. 

Seven Seas opens two-week run 
of Ford and Reynolds March 9 
The Mascots come in March 23. 

Daughter of KFAB’s Don Nor- 

n won local Miss Leap Year of 
ni beauty contest for four-year 
olds. 





Houston 


Temporary returnee from N. Y- 
is actress Marguerite Lenert. 
KPRC-TV’s Bob March back 
after his stint with NBC on the 
Coast. oa 

Dinah Shore tv program W! 
also originate here the same eek, 
on April 17. 

Rock Around the Clock champ 
Bill Haley and the Platters are 
skedded for a May go. . 

KTRK-TV's new floor manager 
is Bill Gilbreath. Steve Allen s¢ 
to do his April 20 show here. 

Ex-KPRC-TV director Gene 
Lewis visiting town; he’s now man- 
ager of Temple-Waco station 
KCEN-TV, 


bi 
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OBITUARIES 





JOHN EMERSON 

John Emerson, 84, retired legit 
actor, stage manager, playwright, 
screen writer, director and pro- 
ducer, died Mareh 7 in a Pasadena 
sanitarium. il health caused him 
to retire in 1937. 

His career started in 1904 as 
leading man for Minnie Maddern 
Fiske with whom he remained for 
two seasons. In 1998 he became 
stage manager for the Shuberts 
and from 1911 to 1915 he func- 
tioned in a similar capacity for 
Charles Frohman, 

With his wife, Anita Loos, who 
survives him, he co-authored such 


plays as “Gentlemen Prefer 
Blondes.” “The Whole Town’s 
Talking,” “Cherries Are_ Ripe,” 


“The Fall of Eve” and “Social 
Register.” 

Between 1914 and 1922, Emerson 
and his wife produced a total of 
©7 films. He was also the first di- 
rector of a picture made by Doug- 
las Fairbanks and was an early as- 
sociate of David Wark Griffith. 
Later he became a writer-producer 
at Metro and collaborated with his 
wife on a number of screenplays. 


Emerson served as head of Ac- 
tors Equity in the 1920s and for 
years was honorary perpetual 
president of that organization. 


GASTONE USIGLI 

Gastone Usigli, 59, conductor 
and composer, died of a heart 
attack March 8 in San Francisco 
after conducting a concert. at 
Frisco’s Italian consulate in honor 
of visiting Italian President Gio- 
vanni Gronechi. A native of Venice 
who studied under Busoni in Ger- 
many, he came to Frisco in 1926 
afier conducting in Venice and 
winning the 1924 Ricordi Prize for 
his “Don Quixote.” 

Usigli taught in the Frisco area, 
organized and directed two WPA 
music projects in the 1930s and in 
more recent years conducted the 
week-long Bach Festival at Carmel}, 
Cal., the Marin Symphony Guild 





IN MEMORY OF 


IRENE BORDONI 


MARCH 19, 1953 
L.J.W. 





Orchestra and the San Francisco 


Chamber Symphony. Among his 


best-known works were two tone 
poems, “Humanitas” and “The 
aa, of the River in a Night of 
Jar. 

_He leaves his wife, a sister, and 
his mother and a brother. 


ROBERT SHELTON 

Robert M. Shelton Jr., 61, pres- 
ident of Commonwealth Theatres 
Inec., died March 6 in Kansas City, 
Mo., after a long battle against 
lung cancer. He had headed since 
1955 the circuit which operates 65 
indoor and 35 drive-in theatres in 
# six-state area surrounding K.C. 

A newspaperman before he en- 
tered exhibition, Shelton was in 
the film business more than 25 
years. He was born in Mexico, 
Mo., graduated from the U. of 
Missouri School of Journalism, 
and served as a bandleader in 
World War I. After managing a 
theatre in Gillespie, Ill., he moved 
se Warrensburg, Mo., in 1932 and 
“ecame manager of the Star The- 
atre there. He later became cen- 
tral district manager for Common- 
Wealth before moving up. 

Survived by wife, daughter, 
brother, mother. 








REX E. FAIR 
teem Elton Fair, 70, musician, 
eacher and composer, died March 
a in Denver. After graduating 
trom the Mendelssohn Conserva- 
tory of Music in Chicago, he was 
Soloist with several bands includ- 
ing that of John Phillips Sousa. He 
ng played with the French Opera 
Shoat e Chicago Little Sym- 
of 16 years Fair was director 
= he U. of Nebraska’s woodwind 
partment, and was director and 
vccturer with the Bachman Wood- 
] nd Sextet of Chicago for 12 
M3 From 1927 through 1943 he 
oe director of the Fair School of 
——. Playing in Chicago. He op- 
ion the school in Denver until 
: Surviving are his wife, 
‘“ughters and two brothers. 


es FRED J. HERRINGTON 

exhine J. Herrington, 87, retired 
M ‘bitor who organized the Allied 
“OUon Picture Owners of Western | 


bara 1921, died March 7 in Pitts- | 
ne ” 
Ope 


two 


Worked in steel mills before. 
ning the ¥airyland Theatre,! 


Pitt, in 1906 in partnership with 
Oliver McKee. 


One of the first theatremen to 


organize independent exhibitors, 
Herrington founded and was 
elected president of the Motion 
Picture Exhibitor League of Pa. in 
1909. He was secretary of Allied 
of Western Pa. from 1921 through 
1952, and then was named consult- 
ing secretary. 

Surviving are a son and two 
daughters. 


CAPT. BEN F. MENKE 
Capt. Ben F. Menke, 73, one of 
four brothers who operated show- 





boats on the Mississippi since 
1904, died March 3 following a 
heart attack on the showboat 


Goldenrod anchored at the St. 
Louis wharf. One of the brothers, 
Harry, died three years ago. 


The enterprise presented mel- 
lers and has done a thriving busi- 
ness since mooring in St. Louis in 
1937. At one time the brothers 
operated three showboats at the 
same time touching ports in 15 
midwest states. 


Besides his’ brothers, Capt. 
Menke is survived by a sister. 





BETH FRANKLYN , 

Beth Franklyn, 83, actress, died 
March 5 in Baltimore after a long 
illness. She made her debut at the 
age of 19 with the John Albaugh 
stock company. She later ap- 
peared with the Poli Players and 
on Broadway with Henry Miller in 
“The Great Divide.” 

Miss Franklyn was also seen with 
Chauncey Olcott in “Shameen 
Dhu” and opposite Frank Craven, 
another member of the Albaugh 
stock troupe. She teamed with 
Amelia Bingham for several sea- 
sons in vaudeville. 

There are no survivors. 


PAUL BARNETT 

Paul Barnett, 40, a publicist and 
author of several plays, including 
“Poor Dear’ which was produced 
in 1951 at the Josefstadt Theatre 
in Vienna, died March 2 on the is- 
land of Bahrein in the Persian 
Gulf. His public relations activity 
included radio publicity for Jimmy 
Durante, Burns Allen, Milton 
Berle and others. While abroad 
he had also 
to VARIETY, among others. 


His wife, mother and brother 
survive. 








JOHN RUSSELL 

John Russell, 71, author and 
screenwriter, died of a heart at- 
tack March 6 in Santa Monica, Cal. 
A native of Davenport, Ia., he 
worked for several New York news- 
papers before turning to writing 
novels and screenplays. 

Russell did the adaptation for 
the film version of P. C. Wren’s 
“Beau Geste” and authored the 
story upon which “The Pagan,” a 
Ramon Novarro starrer, was based. 

Surviving are his wife and a 
daughter. 





i W. G. WATTY 

W. G. Watty (K. G. Rawlings), 
85, veteran actor, died recently in 
Manchester, Eng. He was seen in 
oldtime melodramas and appeared 
in such successes as “In the 
Ranks,” “Harbour Lights” and 
“Romany Rye.” 


For many years Watty played in 
a portable theatre owned by the 
late John Orton Hayes, and scored 
as Cardinal Richelieu in “The 
Three Musketeers.” 


ANDRES DE WAHL 

Andres de Wahl, 87, Swedish ac- 
tor for more than 50 years, died 
March 9, in Stockholm. He made 
his debut in 1890 in the title role 
of August Gtsindbery's “Master 
Olof.” From 1907-19, he appeared 
with Stockholm’s Royal Dramatic 
Theatre. 

In 1922 he visited Swedish com- 
munities in the U.S. with an even- 
ing of readings of poetry, and ¢x- 
cerpts from plays. 


FRED MONTGOMERY 
Fred Montgomery, pierrot ar- 
tiste and comedian, died recently 
in Gretna, Scotland. Forming the 
Montgomery Scottish Merrymakers 
before World War I, he was an ac- 
complished character actor, Jug- 
gler and comedian. He also wrote 
many of his own songs and 
sketches. 


His wife and daughter survive. 


FLORENCE MALONE 
Florence Malone, onetime legit 
actress who more recently 
appeared on radio and tv, died 











contribute d|. 


lone had roles was “The Masquera- 
der’ with Guy Bates Post. 


PETE MARDO 
Pete Mardo, 74, retired circus 
clown and former acrobat, died 
Feb 22.in Millersburg, O. A clown 
for some 34 years, he started with 
the Sun Bros. Circus. and later 
trouped with Ringling Bros. and 
Barnum & Bailey and other big 
top outfits. He also performed in 
vaude for a time as an acrobat. 
Surviving is his wife, Florence, a 
former circus performer. 








KEN GRIFFIN 

Ken Griffin, 46, organist at the 
Chi Old Heidelberg restaurant 
for many years, died in Chicago 
March 11 of a heart attack. Griffin 
had been a Columbia recording 
artist whose disks enjoyed wide 
popularity over the years. 

Surviving are a sister and a 
brother. 





AUGUST KLEIN 
August (Augie) Klein, 37, an 
the past 18 years and a regular 
performer on the station’s “Na- 


tional Barn Dance,” died March 8 





in Chicago. 

Wife, daughter and two sons 
survive. 

Travis Barber, 76, salesman at 


las, died March 8 in that city. 
had been with the same UA branch | 


OR ez 
vv years. | 


Manuel Joaquim Baptista, 42, 
noted scenic artist who designed 
scenery and costumes for Portu- 
guese and Latino plays and revues, 
died Feb. 23 in Lisbon. 


Tommy Wheeler (Thomas An- 
drew Walker), vaude artist, died 
recently in Birmingham, Eng. He 
Was a partner in the original 
Wheeler & Wilson vaude act. 











Elvira Fremont, 78, retired char- 
acter actress, died Feb. 29 in Bar- 
celona. She once starred in revues 
and operettas. 





Ernest Lee Sappington, 74, vet- 
eran projectionist, died of a heart 
ailment March 2 in St. Louis. His 
wife and two daughters survive. 





Georges Simondet, 78, onetime 
tenor with the French Theatre and 
the San Francisco Opera Co., died 
March 8 in Spokane. 
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ing deal. 

Those are the most notable in a 
widespread move of newcomers 
into the Broadway producing ranks. 
Mostly, the candidates are mov- 
‘ing over from other entertain- 
ment fields, but in numerous cases 


made a cleanup in some non-the- 


afford to indulge a long-suppressed 
yen for the stage. 

The transfers from films and 
tele generally move into the legit 
pasture via an inside track with an 
author, script, star, 
some special financing 
volving 
| rights to a stage property. Those 
|from outside show biz tend to be 


angle 





accordionist with station WLS for |Vventuresome individualisis with a 


bankroll (or “‘access” to same) and 
a secret belief in their 
nized 
the theatre. 

The latter group, growing in vo!l- 
ume in recent years, generally 





| producer 


gain entry by raising substantial 


cr in-association-with 
billing. In some cases, after hav- 
ing such also-ran status for sev- 
eral shows, they acquire enough 
Savvy to step out as producers on 
their own. 

The major development in the 
Broadway production 
however, is the return of the Holiy- 
wood studios to the field and the | 
entry of television companies and | 
individuais. This could bring | 
about sweeping chances the 
managerial setup of the pro- 
fessional theatre in the U. S.. | 
with important ramifications for , 
the public as well as for estab- | 
lished producers and authors, direc- 
tors and actors. 

If, for instance, the big picture | 
companies and television networks 
were to go into legit producing on 
a major scale, they would have | 
vastly greater resources, not only | 
financially but in their control of | 
subsidiary media, than the inde- | 
pendent Broadway managements | 


in 





Widow of George Jaffe, longtime 
Pittsburgh burlesque impresario, 
died in Pittsburgh March 7 after | 
a long illness. 


Harley F. Bracht, 59, bandleader 
and pianist, died of a heart ailment 
Feb. 20 in Toledo. His wife, two 
daughters and a brother survive. 








Fernanda Glama Melo Lopes, 76, 
onetime actress and widow of im- 
presario Melo Lopes, died Feb. 29 
in Lisbon. 





Alvaro Pinto, 66, playwright, 
journalist and publisher, died Feb. 
26 in Lisbon after a long illness. 





Father, 69, of Kenneth McKel- 
lar, Seot tenor, died recently in 
Paisley, Scot. | 








Reissue Twilight 


Continued from page 3 








most a “must” to meet the over- 
head and draw a_ reasonable 
profit. The economic setup thus 
is too elaborate to allow for han- 
dling small-change merchandise. 


Reissues aren’t ceasing as an in- 
dustry commodity, of course. Back- 
number films kept RKO personnel 
busy for years when new films 
were few. As for other distribs, 
their oldies in many cases will find 
their way to theatres via the tv 
sales that also give the buyer con- 
ventional exhibition rights. But 
the major companies won't be sell- 
ing them. 

It must be accented that there 
will be exceptions, notably Metro’s 
“Gone With the Wind” and pic- 
tures such as Walt Disney’s that 
are regarded as timeless. 

There are other angles behind 
the switch away from licensing the 
dated product. Much of it has 
been rendered obsolete by the new 
screen processes. Exhibitors won't 
buy it. And the public is sure to 
have its fill of it via tv. 

Also, strictly top-caliber films | 
represent a risk for the distrib. 
Samuel Goldwyn Productions not 
long ago anticipated hefty income 
with its re-offering of “Best Years 
of Our Lives.” It was sold like a 








March 4 in Lyons, N.Y. A pro- 
tegee of Leslie Carter, she was| 


Belasco and Charles Frohman, 
Among plays in which Miss Ma- 





new picture, entailing heavy cam- 
paign expenditure. It grossed | 


Born in Bryn Mawr, Wales,| seen under management of David/Oniy slightly over $600,000 in the | 


U. S. and Canada—strictly a dis- 
appointment, 


now have. It’s anyone’s guess how 
such power might be exerted ana 
what effect it could have on the | 
present status of authors, directors, | 
actors, etc., and how the various 
talent unions and_ guilds 
react. 


would | 


Legit Foray 

With Paramount already in the 
legit*producing field with _ its 
forthcoming presentation of “L’il 
Abner” on Broadway, at least three 
other major Hollywood studios, 
Warner Bros., Metro and 20th-Fox, 
are known to be contemplating 
similar moves, but on a continuing 
basis of at least several shows a 
season. Among the indie picture 
companies, Hecht-Lancaster  al- 
ready has a start in a deal to part- | 
ner with Producers Theatre (Roger 
L. Stevens, Robert Whitehead and 
Robert W. Dowling) in the Broad- | 
way production next season of Ter- 
ence Rattigan’s “Separate Tables,” | 
as part of acquiring the screen | 
rights. Various other indie film out- | 
fits are also known to be hanker- 
ing for a foot in the door of Broad- 
way producing. 


Already getting into legit as 
backer of ‘“‘Sebastians’” and the 
scheduled ‘‘Casey Jones,” NBC is 


known to be itching to get into 
stage producing itself, figuring to | 
set up a subsidiary unit to concen- 
trate in that field. Metro, already | 
partnered with Gilbert Miller in| 
the forthcoming Broadway presen- 
tation of “Reluctant Debutante,” is 
understood to be on the verge of 
going actively into legit producing. 

Before making the deal to sup- 
ply the entire backing for “My 
Lady Fair,” a musical version of 
Shaw’s ‘“‘Pygmalion,” CBS flirted | 
with several other more or less | 


comparable legit projects, and did | 


put up a sizable portion of the | 
budget for the musical “Tree | 
Grows in Brooklyn” several years 
ago. 


With “Lady” an indicated finan- 
cial success as well as an exciting 
tv and recording acquisition, CBS 
is already considering other 
legit financing propositions. 
There’s also the prospect that the | 
company might go into production 
on its own, through a designated 
management or an employee as- 
signed to that project alone, in- 
stead of merely financing an indie 
management, as with “Lady.” 

The entry of Susskind into 
Broadway with “Special Baby” is 
merely a straw in a prevailing 

—- 


Films & TV Get Kicks in Leg 


they are show biz tyros who have | 


atrical line and figure they can now | 


director or | 
in- | 
acquisition of subsidiary | 


unrecog- | 
instincts and/or talent for | 


producer's | 


MvastoD, | comedienne (Kea 


| daughter, 


| Mother’s former 
| personality, Cleda Clark. 


| Lieber, 


| Columbus, 
|Grand Theatre maneger. 


|Father is WTVN-TV 


| Son, 


it 
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has a pre-production picture financ- | wind. Tele producer Fred Coe was 


| associated with the Theatre Guild 
| in several Broadway shows a cou- 
|ple of seasons ago, and has by no 
| means lost interest in such ven- 
| tures for the future. 
| Practically every other indie 
producer in tv has a similar gleam 
in his eye, and it’s the rule rather 
| than the exception for video writ- 
ers, producers and directors to 
regard a tele script as a potential 
| for the stage. 


MARRIAGES 


Betty Jumel to Giuseppe Casteg- 
noli, Leeds, Eng., Feb. 29. Bride 
is a vaude comedienne and pan- 
| tomimist; he’s a music hall artist. 

Peggy Lloyd to Robert Patten, 
Las Vegas, March 4. Bride: is the 
publicist-daughter of Harold Lloyd; 
he’s an actor. 

Bette Lynn to Lennie South, Las 
Vegas, March 10. Bride’s a show- 
girl; he’s a film cameraman. 

Lynn Stone to John Myers, Cin- 
cinnati, March 10. Bride is continui- 
itv director at WTVN Radio in 





i | backing for shows, usually getting | Cclumbus. 
the United Artist exchange in Dal-|a percentage of the 1 


| 
He | share of the profits and having co- 


Frieda Homnick to Mel Morgen- 
| stern, New York, March 11. He’s 
| shorts booker nationally for Loew’s 
| Theatres. 

| Rita Allen to Milton Cassel, New 
York, March 11. Bride is a Broad- 


way preducer; he’s a musician- 
| engineer. 
Betty Kean to Lew Parker, 


Miami, March 9. Bride is a singer- 
n Sisters); he’s a 
comedian. 

Mineite Gordon to Jerry Pick- 
man, New York, March 11. He’s 
Paramount Pictures pub-ad veepee; 


‘bride is a fashion designer. 


Barbara Frederickson to Walt 
Dibble, Norwalk, Conn., March 10. 





He’s a _ news staffer at WICC, 
Bridgeport. 
BIRTHS 

Mr. and Mrs. Donn Winther, 
daughter, Binghamton, N. Y., Feb. 
28. Father is with promotion 
cept. of WNBF-AM-TV there. 

Mr. and Mrs. Noel Noe, son, 


Manchester, Eng., recently. Father 
is a circus clown. 

Mr. and Mrs. Wiiliam Shepherd, 
Hollywood, March 5. 
Father is with Flying A Produc- 
tions. Child is the granddaughter 
of producer Armand Schaefer. 

Mr. and Mrs. Bud Hohneck, 


| daughter, Steubenville, O., Feb. 26. 


Pittsburgh radio 


Mr. and Mrs. Charies Lieber, 


‘daughter, Burbank, Cal., March 9. 


Child is the granddaughter of Perry 
publicist, and of cCddie 
Frazier, music supervisor. 

Mr. and Mrs. Robert Horton, son, 
March 2. Father is 


and Mrs. Al 
Columbus, 


Sternberg, 

March 2, 
producer-di- 
rector; mother is former public 
relations director at same station. 

Mr. and Mrs. Richard Zavon, 
Columbus, March 7. Father 
is client service director at WLW-C, 

Mr. and Mrs. Denver Pyle, son 
Hollywood, March 8. Mother is a 
secretary at 20th-Fox; father is an 
actor. 

Mr. and Mrs. Dick Osborne, son, 
Columbus, Feb. 8. Father is na- 
tional sales rep for Crosley Broad- 
casting. 

Mr. and Mrs. Charles Dodsworth, 
son, Columbus, Feb. 25. Father is 
WLW-C sales manager. 

Mr. and Mrs. Marty Roth, daugh- 
ter, New York, March 4. Mother 
was formerly with Famous Music; 
father is a tv and special material 
writer. 

Mr. and Mrs. Herb Kessler, 
daughter, New York, March 7. Fa- 
ther manages the Four Aces, sing- 
ing group. 

Mr. and Mrs. Len Smith Jr., son, 
Norwalk, Conn., March 4. Mother 
is Jean Carson, tv, film and legit 


Mr. 
daughter, 


actress: father is assistant to Rob- 


ert L. Rothafel, managing director 
of N. Y.’s Roxy Theatre. 

Mr. and Mrs. Dave Gray, daugh- 
ter, Chicago, March 5. Father is a 
Chi NBC-TV director. 

Mr. and Mrs. Gilbert Gilbert, 


ison, Hollywood, March 7. Father 
/is a sound technician. 


Mr. and Mrs. John McSweeney, 
daughter, Santa Monica, Cal., 


| March 7. Father is a screen editor. 


Mr. and Mrs. Jeff Stone, son, 
Santa Monica, Cal., March 7. Moth- 
er is actress Corinne Calvet; father 
is an actor. 


Mr. and Mrs. Sherril Taylor, 
daughter, Norwalk, Conn., March 
8. Father is co-director of sales 


promotion and advertising of CBS 
Radio. 

Mr. and Mrs. Gerald Alters, 
daughter, New York,, March 7. 
Mother is Maxine Berke, a dancer; 
father is a composer-pianist. 
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Brooklyn, New York 


“PATSY SHAW is solid box office . .. a perfect combina- 
tion of drawing power plus sock entertainmen?." 
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JACK ZELL —LE CUPIDON, New York 


“The crowds here loved her and came back for more. 
PATSY won a solid following. PATSY SHAW can 
5 headline anywhere.” 


GEORGE BOURKE, 
Miami Herald, Florida 


“PATSY SHAW, for the 7th time, 
appeared at the Nautilus Hotel last 
night and she had the audience 
applauding so loudly that many of 
her best lines were lost. Her 
“Broadway Hall of Fame” is a 
classic and her comedy versatility 
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“PATSY SHAW is one of the greatest acts to ever ap- 


pear here ...J times in 3 years, and drawing greater 
each time back.” 
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JOHNNY BERTERA — HOLIDAY HOUSE, Pittsburgh 


“PATSY, your great comedy was the finest that | have 
ie. 68 ever seen. Your recent smash appearance here drew 
S72 ° so well, | want you to return in May." 
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